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Hope's $1,000,000-a-Yr. NBC Deal 


A contract 
radio and 
former, 


television at 


committing Bob Hope exclusively to 
the highest 
was expected to be signed today 


Hollywood, March 28 

NBC for both 
paid an air per- 
Understood long 


figure ever 
(28). 


term deal calls for $1,000,000 annually. 


Negotiators moved into the office of Martin Gang, 
terms were discussed 
It explains the presence of prexy Joseph H. 


ney, where 


Hope’s attor- 
reported drawn. 
McConnell and board 


and contracts 


chairman Niles Trammell here from the east 


Comic 
next option due mid-June. 


Chesterfield or General Motors. 





is still under contract to Lever 
The sponsor 
he will renew,although Hope has sought release to 





for radio, with the 
indicated whether 
sign with either 


Bros. 
hasn't 


among others who want him. 








Met's Most Drastic Revamp in History 
Has Longhairs Tearing Out Their Locks 


ARTHUR BRONSON 


The most drastic revamp in the 
history of the 65-year-old N. Y. 
Metropolitan Opera looms for next 
season. This applies to repertory 
and artists’ roster, as well as to 
management and business setup, 
with results likely to be startling 
if not explosive. Changes thus far 
contemplated have caused conster- 
ration or bewilderment in the con- 


By 


cert world, with a modicum of 
amusement. 
On the business side, the Met 


management is reported surprised 
at the number of cancellations 
from subscribers because of the 
re-hiring of Kirsten Flagstad, who 
quit the Met in 1941 to join her 


+ 


| 
| 


Quisling husband. On the other, 


hand, subscription requests are 
also reported rolling in for next 
season, some expressly due to the 
return of Mme. .Flagstad, who is 
acknowledged the world’s greatest 
Wagnerian,,soprano, but others 
mainly due to the fact that the 
Met is almost fully subscribed an- 


nually, and early birds want to 
get In their bids. 
Change in artists’ roster will be 


pronounced, with some top names 


(Continued on page 73) 





Cuffo Guest Shots on N.Y. 
TV-Radio Scare Pix Names 


Hollywood, March 28. 


Getting so that Hollywood 
names, whether radio or pix, dread 
visiting New York, especially if 
the quickie trips are for vacation 
or seeing-the-shows purpose. One 
pix-radio name figured up there 
are 23 different radio and tele- 
vision programs-——all cuffo—which 
are alerted to his advent, either 
via his own press dept, or the sun- 


dry “celebrity” services which 
Spotlight arrivals, hotels, etc., for 
niteries, luxury stores, florists, 


motor 
agents. 


The plenitude of disk jockey 
Shows in the New York sector is 
Still another problem, particularly 
if the Hollywood personality has 
wax affiliations. The theory of the 


livery services—and press- 


deejays’ value for phonograph re- 
cording plugs places a burden on 
Sensitivity and rivalry. One come- 
dian frankly stalled all winter and 
is only being lured east by the 
Opening of the baseball season. 





Ed Noble Buys Back His 
Thousand Islands Club 


ABC board chairman Ed Noble 
has bought back the palatial Thou- 
sand Islands Club on Wellesley 
Island from the Canadian 
ship Lines, to whom he had sold it 
in 1944. Property, which includes 
a 50-room club and an 18-hole golf 
course, is valued at more than 
$500,000. 

Noble said the club will continue 
under its present management. 





Col. Artists Met. 


Probed as Trust 


Steam- | 


tract and audition splurges pay 
off by projecting only a few into 
the TV comedy bigtime, the web 
will have been rewarded. 

| The web is cognizant, too, of 
‘auxiliary compensations, for be- 
hind the repacting of Abe Bur- | 


rows to another 
/an awareness that while his own) 


TALL 
WIT 


CBS has 
corner the comic 
Over the past few 
has negotiated an unprecedented 
number of deals designed to give 
its video programming cperation 
a comedjc facade second to none, 

With Ed Wynn _ already en- 
trenched with his  Coast-kine- 
scoped commercial show and the 
Alan Young kine program teeing 
off next week for Esso, Columbia 
has bolstered comedy lineup 
with exclusive’ deals 
Bert Lahr, Ben Blue, Jack Paar, 
Garry Moore and Joey Faye. : 

On the premise that ‘‘a network 
is as good as its comedy lineup,” 
the CBS programming _ brain- 
trusters are still shopping around 


a4 


- a 











initiated a drive to 
market for video. 
weeks the web 


its 


to enhance the roster and create 
a backlog of comedy shows for 
strategic showcasing to. bolster 
weak segments, and as major 
rounds of ammunition in agency- 
client solicitation. 

CBS is making allowance for in- 


evitable percentage of casualties, 
but feels that if the longterm con- 


year’s contract is | 


Wednesday night video show has 


drawn a blank, nonetheless the 
| Burrows” spontaneity as a TV 
panelist on other web shows and 


By Rep. Celler 


Washington, March 28. 
An alleged monopoly in the book- 
ing of concert artists is quietly be- 
ing checked into by Rep. Emanuel 
Celler (D., Ns. Yo); 
the special congressional commit- 
tee on study of monopoly power. 
Celler 


| show 


| Moore, 


chairman of | month for huddles on his TV plans, 


disclosed that he has re- | 


ceived many complaints by concert | 


(Continued on © om page 20) 


Jessel Working king On 





Govt. Theatre Plan 


George Jessel, who flew in to 
emcee the 5th annual George 
Gershwin Memorial Concert at 


Carnegie Hall, 
(26), thought he would get the okay 
from Key West, to visit“the Presi- 
dent’s Florida ‘“‘white house” on a 
show business project the showman 
has in mind. Instead, he flew back 
to the Coast that night. 

Jesse! informally discussed it be- 
fore with President Truman but 
now more concretely has plans in 
shape for his proposed National 
Theatre, with Government  sub- 
sidy, in Washington. It would De 


a legit venture along the lines of | 


London's Royal Academy. Further 
details are q.t. until he can per- | 
sonally detail them to the Presi- | 
' dent. 


N. Y., Sunday night | 


his ‘‘desk”’ contributions as an idea 
man make him one of Columbia’s 
top video assets. 

The Bert Lahr comedy - revue 
comes up for auditioning in 

Ben Blue’s TV entrant 
“cut” mext week. Garry 
inked to a seven-year CBS 
comes east in another 


10 days. 
will be 


exclusive, 


with possibility that his show will 
originate from N. Y. The Jack Paar 
show is now in the blueprint stage 
and Joey Faye, already 
in CBS’ “54th Street Revue,” is 
getting a format facelift to put 
additional accent on TV comedic 
talents. 





Cantor ‘Fires’ Sponsor; 
To Concentrate on Video 


Eddie Cantor pulled the unusual 
of firing his sponsor, telling the 


Biow agency he doesn’t want to 
renew with Eversharp-Schick for 
the fall, although achieving the 
unusual of getting the show a “rat- 
ing.” 

Cantor’s main reason is his de- 
sire not to be tied down to any 


weekly program. Instead, he gave 
Niles Trammel, NBC board chair- 
man, reassurance that in late ’50 
or by 1951 he will do a series of 
television guest shots—but, again, 
sans any regular commitment, The 
/}comedian prefers to remain foot- 
loose to do his sundry one-man 


shows—* my 40 years in show busi- | 


| ness,” as reviewed in this- issue. 


involving | 


invoived | 


PRICE 25 C ENTS 





CBS GRAB FOR rv COMIC CONTROL 








Too Much TV €heesecake, 
IQ ‘Girls’ Mask Their S.A. 
NBC feels it’s okay for “Leave 
It to the Girls,” the Sunday night 
video package to sell Regent ciga- 
rets glamorously, but too much s.a. 


may be n.s.g. for the Sabbath eve 
b.o. 

The glam board, usually com- 
prising femcee Maggi McNellis, 


Eloise McElhone, Florence Pritch- 
ett, Robin Chandler, Lois Andrews, 
Betty Furness and Dorothy Kil- 
gallen, invariably are as Ss.a. as 
their IQ, but they have been on an 
off-the-shoulder sartorial kick. Of 
all people, the shading of Miss Kill- 
galien’s gown recently gave it a 
strange Gypsyroselee look—a new 
look that bothered the network 
and sponsors after they got blue- 
nose type letters. So the gals are 
doing a cover-up. 


4A’s Snafus Par s 
Chi-to-N.Y. Vaude 
Via Big-Screen TY 


First attempt to transmit a stage 
show via theatre -television from 
one city to another was snafued 
yesterday (Tues.), when the Asso- 
ciated Actors and Artistes of Amer- 
ica demanded a full two-weeks 
salary for all performers in the 
show. Four A’s reportedly invoked 
the long-standing two-week pay 
clause to forestall setting a prece- 
dent, but theatre TV execs pes- 
simistically view the union's action 
as portending considerable difficul- 
ties for the development of the 
medium. 

Paramount planned to televise 30 
minutes of the stageshow from its 





(Continued on page 20) 


StF OFA ¢ “Mickey Finn’ Death Probe Clamps Lid 
AP NAMES On Vice in N. 0.'s French Quarter 


+ 


New Orleans, March 28 

The Latin Quarter Club in the 
city’s historic Vieux Carre, was 
padlocked Friday (24) by the 
Federal government. 

The action came as_ Police 
Supt. Joseph L. Scheuering prom- 
ised to “make it tough for pan- 
dering taxi drivers, B-girls and 
prowling party girls in the city’s 
nightclub belt before another 
wealthy tourist gets a_ lethal 
Mickey Finn.” 

The_-police official was urged 
on against the “racketeers, macers, 


bums, thieves, prostitutes and pro- 
curers” of the Vieux Carre’s 
dimly-lit bars, striptease em- 
poriums and dives by two New 
Orleans newspapers, the militant 
New Orleans Item and The New 
Orleans States. 

They were aroused by 
covery that the brain of 
E. Dunn, Jr., 42, a wealthy Nash- 
ville, Tenn., contractor who died 
in the Latin Quarter Club at 
5 a.m. New Year's Day, was 
sogged with chloral hydrate—the 
chemical that makes a highball a 
Mickey Finn. 

The body of Dunn, considered 
at first by Coroner C. Grenes 
Cole of Orleans Parish to have 
been the victim of a heart attack, 
was exhumed. Louisiana chemist 

(Continued on page 73) 


the dis- 
Robert 





Magico’s Magic Couldn’t 
Hocus-Pocus Trunk Lock 


Bellefontaine, O., March 28. 

Robert Miller, magician, wished 
he had taken lessons from Houdini 
when he was locked out of a per- 
formance. 

He arrived at Belle Center high 
school gymnasium, went back stage 
and began to prepare for ‘his show 
but he couldn’t open his trunk of 


paraphernalia. No act of magie 
could force the trunk open, and 
the audience was dismissed. Con- 
tents had shifted in such a way 
that the lid was stuck. He is to 
return later for a performance— 
_when he figures out how to pry 


open the prop trunk. 
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This Is Where Show Biz Came In 
25 Years Ago—With Radio 


With show biz app?Paising tele-+ 


vision versus the b.0., VARIETY’S 
files of a quarter-of-a-century ago 
disclose a direct parallel to radio 
at its inception. Following are 
some examples from VARIETY, sum- 
marized and in chronological or- 
der, of “history repeats itself.” 


March 8, 1923 


Radio Service at $2 Monthly 

Wiced radio receivers, a com- 
pact device perfected by C. W. 
Hough. president of Wired Radio, 
Ine.. will be available for rental at 
a $2 monthly charge. If sold out- 
right price would be $35-50. 


March 15, 1923 


Radio Craze No Opposition to 
Theatre 

S. L. Rothafel, film exhibitor, 
noted that radio is proving to be 
helpful in hypoing b.o. receipts 
rather than detrimental. Metro- 
politan Opera House found the 
broadcasting of some of its pro- 
grams whetted the appetites of 
music lovers causing an increase 
in the usually abnormal demand 
for tickets to certain performances. 


June 21, 1923 


Radio's Right to Copyright Music 

Witmark & Sons preparing a 
friendly suit against WOR, mark- 
ing first legal test of radio’s right 
to broadcast copyright music with- 
out a license. 


July 14, 1923 


Radio Careless in Choice of Artists 
Radio’s carelessness in choosing 
artists cited as cause for poor 
shows which keeping good many 
people away from their sets. 


March 5, 1924 


Radio B.O. Danger 

Radio is a boxoffice danger, as- 
suming more and more the propor- 
tions of genuine opposition to all 
show business to the extent that it 
is actualiy giving show people 
some concern. A Peekskill, N. Y., 
film house played to empty seats 
the night President Calvin Cool- 
idge broadcast his first address to 
Congress. 

ASCAP urging American Fed- 
eration of Musicians to demand 
that no musician perform for radio 
on premise radio entertainment 
automatically makes possible the 
elimination of paid music and mu- 
sicians elsewhere. 

Radio fans reportedly asserted 


‘Continued on page 22) 


ISLES OF ‘STROMBOLI, 

















‘VOLCANO’ YEN TOURISM. 


Rome, March 28. 

Two voleanic islands off the 
coast of Sicily, site of RKO’s 
“Stromboli” and “Volcano,” the 
Anna Magnani starrer to be re- 
leased by Motion Picture Sales 
Corp., are trying to cash in on 
the publicity by touting the islands 
as a tourists’ paradise. 

Natives of the isles, part of the 
Lipari group, feel that if they were 
good enough to lure top film pro- 
ducers 
they’re even better for the tourist 
trade. As a result, they are plug- 


ging the mild climate, beautiful | 
scenery and top fishing. Islands, ' 


once known as the Aeolians, were 
used by political exiles during 
Mussolini’s fascist regime in Italy. 


from Hollywood,’ then. 





CROONERS TAKING OVER 
BRITISH GOLFING MEET 


St. Andrews, Scot., March 21. 
Donald Peers, British radio 
singer whose teenage swoon follow- 


ing resembles Frank Sinatra’s, is | 
emulating Bing Crosby as an en-| 


trant for the British Amateur Golf 
Championship here in May. 


“Who knows,” said Peers, “Bing | 


and I might even burst into a few 
duets—just to keep in practice.” 





Several Months’ Delay 
On Hemingway’s Film 
Deal for Latest Novel 


Sale of the film rights to his 
latest novel, “‘Across the River and 
Into the Trees,” likely won't be 
consummated for’ at least two or 
three months, Ernest Hemingway 
revealed upon arriving in New 
York Monday (‘27) on the Ile de 
France after several months in 
Europe. The novelist said that ne- 


gotiations with Hollywood haven't | 


even started, although all majors 
are expressing keen interest in the 
volume. 

Meanwhile, Al Horwits, Univer- 
sal-International studio publicity 
chief, who is repping Hemingway 
in prospective “River” film deals, 
has come in from the Coast to con- 
fer with the author during the lat- 
ter’s four-day New York stay. Nov- 
elist then goes to Havana, where 
he will revise page proofs on the 
tome. Scribner’s is publishing 
around fhe middle of August. 

Hemingway said that he expects 
the book to be completed from his 
standpoint in July. Meantime, 
Cosmopolitan mag is running an 
abridged version in serial form. 
First installment appeared in the 
February issue, and the “, | piece 
will run in June. Novelisc also dis- 
closed that he expects to have a 
book of short stories ready for pub- 
lication some time in 1952, and a 
long novel in 1953 or ’54. He has 
already written some 186,000 words 
on the latter work. 


MCA Pacts Takeover Of 
London’s Linnet & Dunfee 


London, March 21. 
Musie Corp. of America’s deal 
with Linnit & Dunfee to acquire 
laiter’s agency has been closed by 
Jules Stein, who arrived a few days 
ago to settle the deal. 
This involves nearly $1,000,000 





and calls for MCA to take over the 


entire L. & D. film and legit agen- 
cy activities, comprising several big 
English and American film and 
legit names, 

Contract will permit L. & D. to 
carry on their play producing ac- 
tivities as heretofore, and will also 
permit them to produce pictures in 
England which they have seriously 
been developing. 

Understood Lew Wasserman, 
MCA’s prexy, is expected here end 
of March to settle company’s future 
operations. Laurence Evans, Lon- 
don general manager of MCA, is 
expected to stay in that capacity 
when company shortly takes over 
L. & D.’s activities. 
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"WILL MAHONEY 


THE INIMITABLE 


Lee Mortimer (N. Y. Daily 
Mirror) says— “Everybody loves 
Will Mahoney.” 

Booked By 


ASSOCIATED BOOKING CORP. 


Cantor's 1-Man 
~ Carnegie Show 


Sock Milestone 


By ABEL GREEN 








Eddie Cantor gave a one-man 
showmanship demonstration at 
New York’s Carnegie Hall last 
Tuesday night (21), grossing $8.- 
900 at $3.60 top, which is (1) a 
self-written script for “The Cantor 
Story,” when his biopic is filmed, 
and (2) a milestone in show busi- 
ness. It can set a pattern for sim- 
ilar cavaleades by any of the con- 
temporary greats of now and yes- 
|teryear, blending nostalgia and the 
present into a socko evening’s en- 
tertainment. 
| The fact that Cantor henceforth 
favors working to students at 75c 
top, such as the University of Ari- | 
|zona and at William & Mary’s Col- 
| lege, rather than the fancy scales 
i up to $3.60, is Beside the point. It 
|opens up a new type of concert at- 
traction for people of the Jolson- 
| Jessel-Berle school—some not as 
seasoned, obviously, but all capa- 
ble of blending their cavalcades 
into a running script which com-' 
_bines song and story. 
| Backed only by two Steinways, | 
and working from notes on an 


|easel in quite the Carnegie man- | 
(Continued on page 75) 





John Hersey’s Unique 


Privilege—OK on DOS’ — 
Pic Version of His Book 


David O. Selznick has purchased 
|sereen rights to “The Wall,” re- 
‘recently published John Hersey 
| novel. Price is reported at $100,000 
| plus a percentage of the picture’s 
|/income and the property reverts 
to Hersey after 25 years. 

Most unusual angle, however, is | 
that Selznick under terms of the 
| contract gives Hersey the right to 
| pass on the choice of screenwriter, 
cast and director. This is a unique 
concession, particularly from Selz- | 
nick, who has always been ex- | 
tremely jealous of his own right 
to final approval of any picture in 
which he is involved. 

Hersey, however, stuck to his | 
| guns on the approval angle, claim- | 
_ing more important to him than | 
| the money involved was assurance | 
that the film about Jews in the | 








| Warsaw ghetto during the war be | 
made in keeping with his concep- | 

_tion. Selznick agreed, asserting 

| that he saw in the book the biggest 
property since his “Gone With the | 
Wind.” 

| Attempts may be made to shoot | 

| (Continued on page 20) | 


Seek Crosby, Walcott 


For Tour of Germany 


Berlin, March 21. | 

Bing Crosby and “Jersey Joe” | 
Walcott would appear here May 28 
under a plan being mulled by tle 
U. S. occupation authorities. 
In the event Crosby and Walcott | 
decided to make the junket, the | 
Army would provide a special plane | 
to and from the west sector of | 





§ Berlin. 


ities « i 4 
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Broadway, Incorporated - 











, vaudeville before she ever reached the Coast. 


| good, fine, able, which isn’t bad for a comic. 
| buildup, which I realize the jockey must give because it’s F.F. ‘for 





By JOE LAURIE, JR. 


CAST: BROADWAY, SR.—A guy who has played everything from one 
o’ eat to the Palace. 
BROADWAY, JR.—A youngster im show biz who is being 
weaned on the Borscht Circuit and small time nite clubs. 
TIME: Now. 
PLACE: Times Square. 
Junior: Where have you been oldtimer? 


for some time. 4 
Senior: I’ve been laid up with that algebra virus—X—unknown quan- 


Haven’t seen you around 


| tity—-you see I do remember some*of the stuff I learned in school. 
_Maybe I’ve been hiding from the guy with the Scythe whose been 


around the past few weeks cutting down a lot of my old friends, like 
Sid Grauman, Lew Lehr, Bill McKenna, Ray Peck, Brock Pomberton. 
Arthur Hopkins and a lot or others. I rolled up in the sheets and 
maybe he figured I was a bundle of laundry and passed me by. 

Jr.. Of course I didn’t know those fellows but I did know they were 
swell showfolks. 

Sr.: You know, just as many went Upstairs years ago, but we were 
vounger then, and didn’t know the big guys that were passing, the same 
as you today. What gets me is those obits. Take for instance my old 
friend Sid Grauman, the papers said he discovered Al Jolson and 
Sophie Tucker. Why did they have to say that? It isn’t true. He did 
a lot of stuff for show biz, he didn’t have to be built up. Sophie Tucker 
was pretty well set playing at the German Village, Pastors, burley and 
And so was Jolson who 
played with Jolson, Palmer & Jolson, Lew Dockstader show and vaude- 
ville before he met Grauman. Sid didn’t need a build up with those 
two great artists; he did so much for the picture business that he could 
lay against his record. A great guy and a great showman. And with 
all these great newspaper guys around, not one mentioned that Arthur 
Hopkins was the guy that sent in the scoop of the assassination of 
McKinley when he was a newspaperman. 

Jr.: I wonder how they muffed that one? 

Sr.: Well they stressed him being a producer. And kid, he was a 
great producer, a guy that loved the theatre, produced great plays and 
discovered great artists. Did you know he wrote and produced acts for 
vaudeville? Well he did. 

Jr.: That’s all B.M.T.—Before my time. 

Sr.: Listen kid, I’m not picking on you for not knowing all these 
great guys, I just feel sorry for you that you didn’t live in an age when 
those greats of show biz were in their prime, building a foundation 
for the business you are now making a living in. 

Jr.: I notice you like to take a sneak punch at us young guys once 
in a while, oldtimer. 

Sr.:.Maybe I do, kid, but I do it with an open glove. But you voung 
kids make me shake my head like it was on ball bearings. 

Jr.: What now? 

Sr.: While I was sick I had a great chance to listen to radio—and I 
wanna tell you it’s a shame. 

Jr.: What’s a shame? That you ain't in it? A lot of guys are making 
plenty of moolah. 

Sr.: That ain’t new, kid. Top guys with talent always made moolah; 
that goes for every business. But what I’m getting at is some of these 
new kids—and some of the older ones in show biz. They make ap- 
pearances on disk jockey shows, which are a pretty big thing today— 


| if you stay up. And there’s lots of guys that stay up. And these disk 


jockeys introduce their-guests as wonderful, most wonderful, greatest, 
the wittiest, the tops. Gee when you listen to these introductions they 
sound like 16-sheets for the circus. They have forgotten the word 
And after this great 


free) and he has to pay off the guy, even if it’s with a hundred boosting 
words, which is fair enough in show biz, but after the big buildup, the 
comic comes on. He either uses parts of his routine, or he talks about 
something he knows nothing about. Then to make it worse . couple 
of comics get together and start ad-libbing—adlibs with stock stuff— 
the answers are always the same. 


Jr.: Well, what’s a guy gonna do? You gotta be seen, you gotta be 


_hgard, you gotta be in the public eye and the disk jockeys today are a 


big thing. 

Sr.: That’s fine. But the comics especially, should get hep to them- 
selves and have a routine prepared, have some guy write some special 
stuff for interviews so they could be heard to advantage, so they don't 
have to use parts of their act to get laughs, and kill their act. Don't 
let them hog the mike. Don’t let them go from place to place like a 
route, and do the same routines. The disk jockeys must know that the 
guy just did the same routine on another show maybe 20 minutes ago, 
unless they’re very naive, but it certainly isn’t fair to the comic. The 
listeners figure the guy is a one-way guy; knows just a few things and 
keeps repeating them. 

Jr.: Well, you can’t blame these kids; they may have a new recording 
coming out, and have to boost it. or they may be laying off and some 
guy hears ’em and books ’em. And they natunally want a plug. 

Sr.: Say Junior, you’re not trying to tell me the gimmicks, are vou? 
I know all of ’em. I don’t say they are wrong trying to piug a show. 
a new recording, or a book, or to plug themselves. Although I wanna 
tell you kid, and this is strictly confidential, and I don’t mean my pals 
Jack Lait and Lee Mortimer’s new book, but did you ever hear of a hit 
in anything that needed a plug? 

Jr.: Well, no, but it don’t hurt any. 

Sr.: Certainly not, and the guy that sed I don’t care if they knock 
me as long as they mention my name. Well, kid, in my book he was as 
wrong as a guy in the YWCA pool. 

Jr.: So you think that comics should have routines for different ap- 
pearances? / 

Sr.: Not exactly routines, but try to do something different or talk 
about something they know. Not to adlib because, brother, they keep 
repeating themselves, and very few of our present day comics can adlib. 
I don’t mean the regular stock and file answers; why some of those 
guys even ask their own questions to get the comeback in. I'm sorry 


kid you don’t remember guys like Willie Collier, Johnny Stanley, Wii- 


son Meizner, Frank Burt, Grant Clarke, Joe Frisco, Julius Tannen and 


_a half dozen others. They were wits and fast on the adlib; they used 
| their beans, not their files. 
| of these new kids aren’t gonna be good, but until they are they should 


Now listen, I don’t mean to say that some 


get writers to fix their answers. 
the woids that count. 
Jr.: Go on, tell me some more: 
Sr.: Sofry, Junior, but this virus thing’s got me down. I feel weaker 
than the second bow at Youngstown. Be seeing you again when | get 
as strong as Jolson's receptions in the Winter Garden. 


I always told you, Junior, that ii's 





Byram’s European 0.0. Eleanora Duse Biopic 
Film attorney William S. Roach 


John Byram, Paramount's play | planed to the Coast from New York 
editor, sails for Europe on the Ile over the weekend for a week of 
de Franee April 15. He will visit -confabs regarding sale of screen 
London and the Continent to view | rights to the d‘Annunzio “arn 
the current crop of legiters as pros- based on the biog of Eleanora 
pects for filming by Par. Duse, “Flame of Life.” 

Byram will be accompanied by Property is owned by Roach’'s 
his wife, Marian, legit press agent. | client, Robert Goelet, Jr.. heir to 
They'll be away about five weeks., the New York real estate fortune. 
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REVAMP PIX SALES TO NIP SUITS 





Total Revolving Debts of 5 Majors “LAWYERS U HACE 


- Down to $23,300,000, Lowest Since ‘47 pnctir CHANGE 


Prolonged drive by major film+ 
bank | 
in face of | 


to reduce their 
minimum 
requirements and an 


companies 
loans to a 
divorcement 


uncertain b.o. future has sliced the | 


total of outstanding obligations to 
the lowest point in three years. 
The five majors that borrowed 
varying sums in 1947 to bankroll 
production requirements have now 
cut these loans by $13,500,000 to 
pring total obligations on revolving 
funds to a low of $23,500,000. Re- 
duction in these loans, carrying re- 
strictions on the amount of ready 
assets which the companies must 
maintain, is regarded as one of the 
bright spots in the 
picture. 

Besides these sharp slashes put 
through by Paramount, RKO, 20th- 
Fox. Columbia and _ Universal, 
both Metro and Warner Bros. have 
reduced their funded long-term 
debts substantially. Neither War- 
ners nor Metro negotiated revolv- 
ing eredits at thé time that 
other companies found them neces- 
sary. 

As a result of the concerted ac- 
tion by the majors, the companies 
remain in a highly liquid position 
that gives them a free hand on 
cash requirements should the need 
arise in the future. The compara- 
tively insignificant total of obliga- 
tions as compared with total assets 
of the majors is credited with the 
favorable reaction of Wall street 
brokerage outfits towards the com 
panies lately. A good number of 
reports have issued from the street 
recommending one or another ma- 
jor as an investment possibility 
despite anti-trust divorcement. 

Biggest cut was pushed through 
by Paramount, which now has no 
bank obligations whatsoever. Sev- 

(Continued on page 26) 


FINANCIAL DOPESTERS 
HYPO WB ON EXCHANGE 


Insistent reports, in New York 
financial circles that Warner Bros. 
and the Dept. of Justice were near- 
ing agreement on a consent de- 
cree to end the present anti-trust 
suit sent the company’s stock into 
a wave of activity during the past 
week. More than 150,000 shares 
have been traded during the past 
six market days in transactions in- 
volving about $2,250,000. 

Heavy buying sent the price up 
to a high of $15 a share during the 
week. That represents an advance 
of $2.25 from the year’s low of 
1234. Rapid rises of 34 of a point 





last Wednesday (22), % last Thurs- | 
led to profit- 


day and 4, Friday, 
taking Saturday and Monday and 
a slight recession. 

Price picked up again inabandey 


(Tues.) advancing 25c. to 14%4. 
Volume fell off, however, to 6,800 
shares traded. 

Continued heavy activity in the 


Shares is expected on the basis of 
insiders’ doping of profit possi- 
bilities should the consent decree 
be signed shortly and divorcement 
take place. The analysts see quite 
a few dollars rise merited beyond 
the $15 high registered during the 
present flurry. 

Reports are that assets of the 
theatre end of WB are worth about 

(Continued on page 18) 


Sen. Long Sez ‘Men’ 
Not the Story of Huey 


New Orleans, March 28. 

U. S. Senator Russell Long 
agrees with the author of “‘All the 
King’s Men” that the story is not 
that of his father, the late Huey P. 
Long. The senator, in Louisiana 
for a survey of the flood situation, 
Said he has seen the film and can 
See no real resemblance to his 
father’s life. 

“If the picture was accurate,” he 
said, “I'd have been a whale of a 
football player. Actually I played 
Only in grammar school—and. even 
then I was on the sixth grade’s 
second team.” 

“Maybe,” he suggested, “the pie- 
ture. was billed that way. because 


. the name Huey Long will still drag 
‘em in.” 








current film 


the . 





Loew’s European Hop 


Arthur M. Loew, Metro veepee 
in charge of the foreign dept., is 
heading for a prolonged stay on 


the Continent to oversee the shoot- 
ing of “Teresa,” Loew’s personal 
production enterprise. Loew 
planes to Italy April 8 with Fred 
Zinneman, director of the _ pic, 
after the two wind up their casting 
chores in New York. 
Metroite will remain 
until all camera work there is 
completed. He will return to his 
h.o. late in May or early in June. 


20th Files For 
50-Day Decree 
Stay; WB Soon 


Twentieth-Fox yesterday (Tues.) 
filed an application for a 90-day 
stay of thg anti-trust decree’s di- 
vorcement and divestiture require- 
ments in preparation for a formal 
appeal to the U.S. Supreme Court. 
Warner Bros, will follow some time 
this week with a similar motion, it 
is reliably reported. Application 
by 20th will be heard by the N.Y. 
Federal district court Friday (31). 

Both 20th and Warner’s moves 
are directed towards protecting 
their legal rights to an appeal 
should the settlement talks with 
the Government fail to produce 
agreement. Their deadline for 
taking a formal appeal, as well as 
Metro’s, expires April 8. 

Dept. of Justice will not oppose 
the motion for a stay although it 
will not specifically consent to it 
either. Metro recently obtained a 
similar suspension of the decree’s 
workings but has yet to file its 
formal appeal. Actually, 20th’s 
application is similar to Metro’s in 
that it asks an immediate 60-day 

(Continued on page 22) 


NO ANGLO-U.S. TALKS 
BEFORE MIDDLE OF MAY 


Meetings by the American indus- 
try with the British government 
on renewal of the Anglo-U.S. agree- 
ment will not be held prior to the 
second week in May, it has been 
learned. It is anticipated that Har- 
old Wilson, president of the British | 
Board of Trade and chief negotia- 
tor for his government, will not 
be ready to receive the Yank dele- 
gation before that time. Americans 
are thus making plans accordingly. 

Current two-year pact expires 
June 13. Negotiations to extend it 
were originally slated for March, 
following the elections in Britain. 
Labor government, however, has 
such a shaky majority that Wilson 
has had his hands full.on cabinet 
matters, precluding his taking the 
necessary time to bargain with the 
Americans. 

Eric Johnston, 


in Italy 








president of the 
Motion Picture Assn. of America, 
and Ellis G. Arnall, prexy of the 
Society of Independent Producers, 
are slated to head the U.S. dele- 
gation. While it was originally in- 
dicated they were to go to London 
only on an exploratory mission, it. 
is expected now that they will be 
accompanied by a staff of experts 
prepared to negotiate a deal. 





Par Eyes Durante For 


Normand-Sennett Pic 
Hollywood, March 28 
Faramount is understood anxious 
to get Jimmy Durante for “Key- 
stone Girl,” Betty Hutton-Paul 


Douglas starrer based on the ca-) 
reers of Mable Normand and Mack 
| Sennett. 
| start. 

Durante reports next week to UI 
to costar in “Milkman” with Don- | 
‘ald O’Connor. 


It's due for a mid-May 


Industry 
for a revolutionary change in film 
selling as the only way of halting 
the still rising toll of treble-dam- 
age, anti-trust actions. Concerned 
over the possible impact of these 
suits on the financial structures of 
the majors, particularly with di- 
vorcement nearing, legalites are 
urging company toppers to com- 
pletely revamp the distribution of 
pix. As an added argument, at- 
torneys are contending that film 
rentals can only be boosted by a 
hard-and-fast rule against all cir- 
cuit selling. 

As the only way out of what an 
influential wing of the legal end 
of the business considers is a disas- 
trous course, these attorneys are 
calling for an end to such prac- 
tices as automatic product-splitting 
and the recognition that a particu- 
lar circuit is entitled to first crack 
at product in an area dominated 
by the chain. Instead, company 
heads are being urged to order the- 


atre-by-theatre sale of films with- 
out regard where the chips may 
fall. 


Unless the entire system for dis- 
tributing product is recast, several 
companies have been informed by 
their legal advisers that there can 
be no assurance of a letup in dam- 
aging exhib suits in the future. 
These actions have doubled in total 

(Continued on page 18) 


Build Art House 
In Carnegie Hall 





City Investing Co., realty con- 
cern operating a number of thea- 
tres including the Astor and Vic- 


toria on Times Sq., 
gotiating with Carnegie Hall on a 
preposal to construct an art cinema 
in the basement of that concert 
center. 
cert artists and others for 
purposes. Robert E. Simon, 
realtor 
which owns Carnegie, has been on 
the lookout for a prospect for some 
time. 

Should a deal be closed with 
City Investing, it is likely that the 
firm will turn over the artie when 
construted to Lopert Films. Latter 
is a distrib of foreign pix that also 
operates eight sureseaters in five 

(Continued on page 22) 
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lawyers are pressing | 


is reported ne- 


Space is now used by con- | 


who heads the corporation . 


COMPO May Convene in D.C. Just 
As Sen. Johnson Starts Hearings 





L. B. Mayer Easting 


Louis B. Mayer, Metro’s produc- 
tion chief, entrains for New York 
over the weekend, accompanied by 
Howard Strickling, studio publicity 
topper. Mayer is scheduled as one 
of the principal speakers at the 
“Brand Names” dinner, Waldorf- 
Astoria, next Wednesday (5). 

Length of Mayer’s stay in 
east is indefinite. 


No ‘Czar’ Slated 


For New Foreign 
Importing Group 


organization ‘of foreign 
film importers, which met initially 
in New York two weeks ago, will 
have no “czar” and no censorship 
code, it was determined at sub- 
committee sessions last week. It 
will, however, have a_ self-regu- 
latory code to cover trade and ad- 
vertising practices and will employ 
a public relations man to promote 
interest in foreign films in the 


the 





New 


|U. S. 


is still im the formula- 
as is the organization 
may run as high as 
$50,000 a year. Plans are now 
afoot for raising the coin, perhaps 
by a series of special showings in 
art houses throughout the coun- 
try. 
Next 
tion, 


Budget 
tory stage, 
itself, but 


meeting of the organiza- 
which is nameless as yet, will 
be held next Wednesday (5) at 
the Hotel Astor, N. Y. More than 
50 importers, distributors and ex- 
hibitors of foreign product at- 
tended the initial. session and at 
least that number are expected 
next week. Inquiries concerning 
(Continued on page 24) 


Texas Exhib Seeks 


Post of Lieut. Gov. 


Lubbock, Texas, March 28. 
Preston Smith, wellknown the- 
atre owner, has announced his 
candidacy for lieutenant governor 
of Texas. 
Smith is currently a Representa- 
Aive in | the Legislature. 





National Boxoffice Survey 


Key Cities Continue to Lag; ‘Francis’ Again Champ 
With ‘Cinderella’ Big 2d; ‘Horn,’ ‘Rio’ Next 


Usual pre-Easter slump, unfavor- 
able weather and mild product, all 
are contributing to current down- 
beat in key cities covered by Va- 
RIETY this stanza. Along Atlantic 
seaboard, rain and touch of spring 
will clip grosses, while in middle- 
west storms hurt. 

“Francis” (U) 
to top position 


which pushed up 
last week, is box- 
office champ again, although close- 
ly pressed by “Cinderella” (RKO), 
which was handicapped by having 
so many extended-run dates. Walt 
Disney picture. with Easter Week 
expected to bring a flood of book- 
ings, is pacing L.A. and is so ter- 
rific at a small Philly theatre it 
may hit a new record. “Francis” 
held up in remarkable style at 
N.Y. Paramount in second week, 
and standout in Minneapolis, where 
opened this round. 

Third best is “Man With Horn” 
(WB), with uniformly nice trade. 
“Nancy Goes to Rio” (M-G) is fin- 
ishing fourth with pfomise of fu- 
ture spurt. Fifth money goes to 
“Key to City” (M-G) while “Three 
Came Home” (20th) is sixth. 


“12 O'Clock High” (20th) is 
landing seventh position, with 
“Perfect Strangers” (WB), very) 


spotty, showing enough strength to 


take over eighth spot. “Third Man” 
(SRO) is ninth and 
Didn't Tell Me” (20th), 10th. 


“Mother | 


In runner-up category are “East 
Side” (M-G), “King’s Men” (Col¢ 
and “Red Shoes” (EL) in that or- 
der. 

“Samson and Delilah” (Par) 
tops in Louisville with giant total 
but is current in many first- 
run keys covered by VARIETY. 
“Black Hand” (M-G is not making 
much of an impression this round 
with one good playdate and an- 
other okay the best of some five. 

Several new pictures’ braved 
present sluggish trend, but few are 
doing much, “‘Conspirator” (M-G) 
hints some future possibilities, with 
“Barricade” 


1S 


not 


one strong session 

(WB) is checking in with three 
disappointing dates. In contrast, 
“Kid From Texas” (U) looms okay 
in L.A. “Yellow Cab Man” (M-G) 


is no great shakes on N.Y. preem. 
Others are showing little, although 


“Great Rupert” (EL) is okay in 
Buffalo. 
“Johnny Holiday” (UA) looks 


strong in Buff and nice in Cincy. 
“Alias the Champ” (Rep) is big 
in Toronto. Academy Award is giv- 
ing “Bicycle Thief” (Indie) three 
solid weeks in as many cities, .all 
small arty spots. “Outside Wall” 
(U) is nice in Baltimore. 


(Complete Boxoffice Reports on 
Pages 8-9) 


—@ 


| fore 


Next session of the Council of 
Motion Picture Organizations will 


| likely be held in Washington dur- 
|ing the third week in April. 


That 
will be at about the same time as 
Senate committee hearings on the 
Johnson bill proposing Federal li- 
censing of individual workers and 
corporations in the industry. 
COMPO session will bring to 
Washington an array of execs in 
every category of filmmaking, dis- 
tribution and exhibition. They will 
be available to give testimony be- 
the Commerce Committee 
headed by Senator Edwin C. John- 
son of Colorado, who introduced 
the licensing bill after a strong 


| attack on Hollywood morals in Con- 


gress a couple of weeks ago. 
Session of the 10 industry groups 
comprising COMPO may also serve 
to elect a single spokesman to rep- 
resent all facets of the industry aft 
the hearings. Eric Johnston, pres- 
ident of the Motion Picture Assn. 
of America, has generally headed 
the industry’s representation § in 
such situations. In addition to the 
fact that he reps only one aspect 
of the industry, however, he him- 
self has been subject to consider- 
able vituperation by the Colorado 
solon. Thus he is seen as in & 

(Continued on page 16) 


MPAA BD. BACKS BREEN 
ON ‘BICYCLE THIEF’ NIX 


Motion Picture Assn. of Ameri- 
ca’s board of directors upheld Pro- 
duction Code Administrator Joseph 
I. Breen yesterday (Tues.) in re- 
viewing Breen’s refusal to grant a 
seal to “The Bicycle Thief,” Oscar- 
winning Italian pic distributed by 
Joseph Burstyn. Big turnout of 
the board viewed a screening of the 
film and then took action after 
hearing Breen and Burstyn. Lat- 
ter must yank two scenes which 
Breen objected to before he can 
get a seal. 

Burstyn will meet again with 
Breen today. They will re-screen 
the picture and view it in a Movie- 
ola. The Code Administrator main- 

(Continued on page 24) 
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"Welter Back From. Majors Casual About TY Trailers — 


George Weltner, Paramount's | 
gage ypy onder cing tale While most exhibitors in television market areas are pleading 

for the major studios to turn out special TV trailers, a roundup of 
the Big 5 discloses that Paramount, Warners and RKO have been 
experimenting with such trailers for some time. General reaction 
is that, while they’re not expensive to produce, it is still too early 


PICTURES 





Music Hall Shifting Ad Accent 


Off TV | a .o- a aewocks wi through 
To Stage Shows as Offset to LV '<;:ais Americar conte 


territory in his flying trek. Para-. 
mounter also huddled with Stanton 





Radio City Music Hall, Nt? 


fhe nation’s largest and most suc- 
cessful theatre operation, has been 


in the same slump that has hit its 


smaller and less important breth- 


ren throughout the country since | 


the end of January. As one means 
of combating the downtrend, man- 
aging director Russell V. Downing 
disclosed this week, the Music Hall 
is revising its advertising to put 
more stress on the live portions 
of its show. 

Downing believes that is the best 
method readily available for meet- 
ing the threat of television. He 
sees TV as being responsible only 
in the most minor way for the pres- 
ent b.o. situation, but feels that 
ihe change in emphasis in the ads 
is a worthwhile effort to attract 
whatever patrons are being lost to 
the new medium. 

“Television may be able to offer 
its viewers films or vaudeville or 


many other kinds of entertain- 


ment.” Downing explained, “but 
there’s one thing we have that 
it ean’t offer them. That’s live per- 
formers. Actors singers, dancers 
and comics in the flesh will always 
have a draw. So its logical for us 
to put more emphasis on that por- 
tion of our entertainment.” 

Musie Hall topper is of the opin- 
jon that producers and distributors 
nre not doing enough pre-selling of 
iheir pictures to meet present-day 
conditions. He holds that as one 





Par Skeds 5, Wallis 1 
For April-May Lensing 


Hollywood, March 28. 

Henry Ginsberg announced six 
pictures, including one by Hal Wal- 
lis, as April and May starters on 
the Paramount lot. In addition, 
the Alan Ladd starrer, “Branded,” 
will continue through April and 
into May. 

Paramount starters will be “The 
Lemon Drop Kid,” “The Keystone 
Girl,” “Mr. and Miss Anonymous,” 
“A Relative Stranger’ and “Be- 
yond the Sunset.” The Wallis pro- 
duction will be “Dark City,” 
starring Burt Lancaster. 


Warns Against 
Passing Music 


Load to Exhibs 


Production must fight to keep 
down the cost of music and not try 
to pass the tab to exhibition, Her- 
man M. Levy, general counsel for 
the Theatre Owners of America, 





Griffis, U. S. ambassador to Argen- 
tina, who still holds a spot on Par’s 
board of directors. 


LOPERTS RANK 
REISSUES BUT 
SANS TV 


J. Arthur Rank has suspended 
the possible television showings of 
& sizeable block of his top pix in a 
deal for their sale to Lopert Films. 
While Lopert is expected to ink a 
pact with the Britisher within a 
few days, the transaction has been 
revamped to include an absolute re- 
striction against Lopert booking 
any of these. films on video. * The 
sale, as originally planned, would 
have given the foreign pie distrib 
tele rights along with theatrical 
35m and 16m privileges in the en- 
tire Western Hemisphere with the 
exception of Canada. 

Reason given for the revised 
sale terms is that Rank found it 
difficult to clear television rights 
with the original distribs of these 
pix. In the main. distribs that han- 
dled release of the pix originally 





to tell whether they lure customers into the theatres. 

Of the other majors, Twentieth-Fox sales veepee A. W. Smith, 
Jr., promised at the company’s New York showmanship meet last 
week that 20th would have video trailers available starting in Sep- 
tember, teeing off with “Black Rose.” Metro, however, indicated 
it is not interested. Questioned on when M-G might start pro- 
ducing trailers for tele, a top homeoffice spokesman declared: “No 


plans, no reasons, no comment.” 


Three companies producing the special films for TV generally 
make them available without charge through their field exploita- 
tion staffers to any exhib who asks for them. All the exhib has to 
do, consequently, is buy time on his local video outlet for their 


programming. 


Warners, in addition, has worked several co-op 


deals with theatre operators, sharing the time charges on certain 


select situations. 


Another method of TV advertising, incidentally, 
has been launched by indie producer Lester Cowan on 


“Love 


Happy.” Marx Bros.’ film being released by United Artists. He has 
made tieins with several regular sponsors, such as Guild Wine. 
Sunsweet Prune Juice, Curtis Candy, etc., in which they plug the 
film via specially-produced commercial spots on TV stations 


throughout the country. 


RKO has made TV trailers occasionally on such pictures as 
“Mighty Joe Young” and “Joan of Arc,” according to advertising 


chief S. Barret McCormick. 


He contended that advertising on 


video is no different than advertising in newspapers, on radio, etc., 
thereby minimizing the claims of some industryites that TV adver- 


, 


tising plays to a mass “captive’ 


audience. 


RKO, he said, chooses 


the films on which it turns out the vid trailers depending on the 
copy and pictorial elements available. 

Paramount ad-pub chief Max Youngstein said Par has been utiliz- 
ing the trailers since he took over his present position. Par lenses 
special footage for the trailers, he said, but even so their average cost 
is about $500. WB ad-pub veepee Mort Blumenstock said his company 
selects its TV trailer footage from the picture itself, same as with 
regular trailers, but is careful to select footage especially applic- 


able to TV, such as that without long-shots, ete. 








Scully in 4G Settlement Banker Bian 





of the reasons that the Rockefeller warned this week. In an analysis are Universal and United Artists. ° 0! 
6.000-seater has run through four of the recent consent decree gOov- Nate Blumberg, U’s prexy. has al- On Olcott Biography si 
pictures since Jan. 25 in a seri€S erning the American Society of Sank —_— 4 Migesemertony of Los Angeles, March ‘28. c h 
of a Lacked Composers, Authors & Publishers, clauaie, te satiawed that UA poet Bsr gorse gp Rabat — e rom lom, ; 
Downing feels that had the tune, Levy sees the theatre operator’s cast its vote against the move be- 000 Mere : the nr ae the lots tz 
“My Foolish Heart,’ been as ade- “only concern that the producer cause of feared reprisals by re- Chat eae Olcott . “ of a vit rae e ° i 
quately plugged before the RKO- does not pass the license fee to sentful American exhibs. the rs a “tees «Bos “aeons . His Rei bd N TV e 
Goldwyn pic of that title opened him.” TOAer noted that produc- Another revision in the deal cuts peart” for 8 hy 7 a aa ae SSues; IX h 
at the Hall as it has since, the tion must now pay for both syn- the number of films which Lopert died "last che a hie Ro ia tl 
film would have had much greater chronization and performance. buys from 30 to a current 20 total. bought the ’b k from Mrs Ohenat Tom Walker, special rep for St 
pulling power. Likewise, he opines, rights. Regardless of the reduction in to- ry" id it Wa vee ane le .. Bank of America in New York. said ti 
Warner Bros.’ “Young Man With a Little chance is seen by Levy of tal, Lopert will take rights to the all - nari “Fil ’ pened this week that the bank does not Vv) 
Horn” needed considerable more an exhib recovering fees paid for most important of Rank’s releases ed” wii ae “abe favor the sale to television of rights p 
pre-opening selling. seat taxes in past years. TOA at- in the U.S. during the postwar era. wild I ish R pas * . aE 7 D *.| to unliquidated films in which it 
“With that unusual title,” he ex- torney points out that the decision | Transaction includes “In Which We beds aed a a eee ee has an interest. It prefers to pre- th 
plained, “we found that people of Federal Judge Vincent L. Lei- Serve.” “Colonel Blimp,” “Blithe Whee, nage aff ai 1 serve the rights for reissue and T 
didn’t know whether it was about bell denied Harry Brandt and his Spirit’ and “Caesar and Cleo- ... sensed s o rT ge: et a 16m, both of which are more prof- be 
“Little Boy Blue’ or what. If poten-| group damages although he found patra,” all UA releases: and “Sev- nate nt ge a th a » i ek — itable outlets for oldies than TV at ir 
tial patrons had known what if, ASCAP is a monopoly. Exhib enth Veil,” “Brief Encounter,” “ye sditi age —; # b gee a ey the present, Walker said Si 
meant, I’m sure there would have would be in a favorable position to “Stairway to Heaven” and “Great a rT pe he ge Pere gg tage Formerly associated in financial = 
been more of them,” sue, he said, if he could (1), prove’ Expectations,” handled initially ate 5 L — — ig 7 Ae capacities with Hal Roach and Fa- Si 
Other pix which the house has) injury to himself arising out of | by U. , “i seneneent Conipneta, RCI ward Small, Walker was recently tt 
played during the eight-week pe- | ASCAP’s illegal course of conduct: Peculiar arrangement has been etter employed by Bank of America to e 
riod are “Stage Fright” (WB) and and (2), could present to the court hit on for “Henry V,” Rank’s filmi- help distribs expedite liquidation tr 
“Woman of Distinction” (Col). It a measure of damages other than | zation of the Shakespeare drama of indie pix in which the institu- ic 
opens its Easter show with War- sums paid on license fees to’ which UA is currently releasing. ARNALL SEEKS ACTION ‘tion has investments. A number a 
(Continued on page 16) ASCAP. Lopert will become producer’s rep of these have been slow in repay- fi 
Study of the decree points out for this pic and take Rank’s share ON SQUEEZE VS INDIES ing the bank, and it is exercising S 
that Judge Leibell felt that since of the proceeds until April, 1951. i “ its rights under the first lien it Kc 
ADMISH TAXES DOWN cost of performance rights, if paid At that time, UA’s rights to the _ , Washington, March 28. holds on every film in finances. n 
for by production, would undoubt- pic expire. Major had refused to, Ellis Arnall, president of the So- Waiker has been principally en- n 
$11 696 845 FOR 8 MOS. edly have been passed on to ex- surrender any portion of its five- Ciety_of Independent Motion Pic- gaged in working with the distribs ir 
’ ae hibs, there was no damage. Court year deal. Lopert has the right ture Producers, was in Washington 6) ‘foreign deals for the pix. Sales m 
Washington, March 28. also felt, Levy said, that exhib “got to pass on UA bookings. last week seeking action on what of rights in various countries can é 


The story of how show biz is be- 


ing socked and rocked by a poor | 


gate and why it needs tax relief 
shows up in black and white in the 
latest Internal Revenue Bureau re- 
port. 


For the first eight months of the | 
Federal fiscal year—from July 1, | 


1949, to Feb. 28 last—U. S. admis- 
sion tax receipts were down $11,- 


(Continued on page 26) 





GOLDWYN ADDRESSES 
~~” SIMPP ON FOREIGN 


Samuel Goldwyn yesterday 
(Tues.) addressed a special meet- 
ing of the distribution committee 





Lopert expects to shelve all the 
Rank pix (with the exception of 


“Henry V”) for six months to one | 


year before reissuing them. Pay- 
ment is being made in an undis- 


closed amount of frozen pounds. 





'e 


Fox Maintains Tie 





‘buying combines. 


he believes will be the next Gov- 
ernment development in the mo- 
tion picture anti-trust field—the 
squeeze put on independent pro- 


ducers by some theatre chains and | 


Arnall said he 
wanted the Justice Department to 
get actively on the job of probing 
complaints which have been filed 
by SIMPP. 





> 


be arranged for dollars in the U. S., 
and the bank has derived consider- 
able coin from this process re- 
cently. 

TV rights to average feature 


films are said to be bringing from 


$8,000 to $12,000 now. Rights for 


/16m distribution can earn a pro- 
| ducer.from $15,000 to $30,000. while 


(Continued on page 66) 








696,845 from the preceding year. of the Society of Independent Mo- ° ° In addition, Arnall was inter- 
That means admissions for all tion Picture Producers in New With Indonesian Govt. ested in getting additional informa- L.A 7 
ange aa ane 5 a York. Session was called primarily Washington, March 28. tion on the prospective Arnall-Eric A. to N.Y. ‘ 
ite declined by nearly $58, 0 for a discussion of foreign mat- Matty Fox, member of the board Johnston trip to Britain to work Gaby Andre 7 
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| Relatively, the dive for niteries jndie producers in Japan and Ger- to have important business rela- U.S. motion picture accord. Joseph I. Breen 
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— lerably sharper. The tax mulled. donesia despite the “annulment “N.Y. to L.A Alexander J. Cohen f 
ake for eight months was $6,259,- This was the first time that Gold- of the so-called Matthew Fox con- : ribo ae Wolfe Cohen | 
aa — reflected a business de- | wyn had attended a distribution tract.” according to a statement Brian Aherne Gary Cooper " 
rgd it — $31,300,000—and committee meeting. He also re- just issued by the Indonesian Gov- Niven Busch Bing Crosby t 
pee is hag ery — — a addressed a meeting of ernment. a oan James A. Doolittle ' 
~ _© a@s much as the SIMPP producer-members on the Fox originally had an exclusive Medly Marius Erickson 
oeeneeate subject to the regular Coast for the first time. He spoke trade seateen with Sedeueade med Leon Goldberg James R. Grainger : 
aed ee PA? in general terms of matters af- the new statement asserts that, ark Goodson Signe Hasso ; 
month. The Feb cularly sour fecting the future of indie pro- “Both parties knew there would be ¢"ty Gray Karl Herzog i 
a m4 vs ruary un collec- duction. a final arrangement on a non-ex- CUrtis Grotter i Al Horwits ‘ 
prs : e y epresenting Janu- SIMPP prexy Ellis G. Arnall clusive basis between Mr. Fox and George Jessel Lou Levy 
polls gna dte my unusually bad presided at yesterday’s stanza. the U. S. I. The two parties are David Lipton Jeannette MacDonald : 
wae om coneret piintistens | still negotiating. at the present oo Mack a Louis B. Mayer : 
brought in only $2) 431 143, far | C da Lee’s Bri Pi tas bas a vichol s Navfack Seeman Wan h 
behind the $27,909,000 of. the _ Lanada Lees Drit. Pic Fox has been a staunch and genu- ‘Nicholas Nayfack Norman Siegel 
previous month and the $26,907 000 | Canada Lee, who recently went ine friend of the Indonesian peo- William S. Roach Howard Strickling v 
of th ‘ tes, to England to confab with Zoltan Ple.” rg pl N.Y E 
ai nine art a year earlier. Korda on a role in “Cry. the Be Bill Todman +e Spe - 
1@ nitery ta Sicha e e i . , j iz i 
dale teadaea ie ae ponte gal ee Sg yy! A a been handed EL Will Reissue 4 Tereen Wrieht nosso dae: , 
af the mreet ‘eee e part in the picture. He’ll re- ' & i 
Hay af te toe an ee turn to London early in June for Ed Small Features Europe to N.Y. - — caret 
before. year the start of filming on interiors | Hollywood, March 28. Tom Arnold foe Sedation 
New York’s 3rd Internal Revenue pl cay oll South Africa for Edward Small turned over re- Valerie Cardew Danny Kaye : 
District, which includes the Broad-| Ada Sashes a ee & issue rights to Eagle Lion on four Peggy Cummins . Tilly Losch 
way Main Stem, reported admis. \daptation o e Alan Paton old features originally released Garry Davis Benno Moiseiwitch 
sions taxes of only ¢ thin $2,339. Ss z seene pon soned and direct- through United Artists under a Marquis de Cuevas Michele Morgan r 
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nightclubs, however, paid $352,434 Korda. Two other Negro actors Quartet consists of “Twin Beds,” —- Paulette Goddard Ron Randell 
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Specialized Theatres for TV 


Oklahoma City, March 28. 


Novel idea of a specialized group of theatre television art houses 
was broached to the Theatre Owners of Oklahoma here today 


(Tues.) by Nathan L. Halpern, 


theatre TV ennsultant to Fabian 


Theatres, American Theatres Corp., Century Circuit and Bheatre 


Owners of America. 


“It may be that opera, dance 


Noting the number of operas, concerts, ballet 
and other dance performances during a year, 


Halpern pointed out: 
anc concert music will fit better 


into specialized, rather than general, motion picture theatres, just 
as some film theatres have become specialists for certain types of 


films. 


It may be, therefore, that the future 


will see hundreds of 


art houses specializing in opera, dance and music theatre TV. Large 


segments of the population, 
today, 


by annual financial deficits, may 
revenues which will enable it to 


which 
might attend such theatres regularly.” 
According to Halpern, the Metropolitan Opera, N. Y., 


are not regular theatregoers 
“plagued 
find in theatre TV the additional 


flourish.’’ He noted that Edward 


Johnson, upon retiring as general manager of the Met recently, 


declared: 
when 
“Surely there are enough opera 


the Met gets equipped for 


“You'll see opera in theatres throughout the land... 


television.”” Halpern added, 
lovers or would-be opera lovers 


that could be developed through proper expleitation across the 


country, 


who would be interested in attending Metropolitan per- 


formances at local motion picture theatres.” 








Theatre Tele Has Enough Programs 
On Tap for Daily Operation—Halpern 


Oklahoma City, March 28. 


Theatre television, 


on sports, Broadway legit, stage-| 
shows from de luxe vaudfilm 
houses, public events and numer- 


ous other sources, will have enough | 
program material available to sus-| 
tain it on a daily basis throughout | 
That idea was propound- | 
ed to the Theatre Owners of Okla- | 


the year. 


homa here today (Tues.) by Na- 
than L. Halpern, theatre TV con- 
sultant, who averred that exhibs 
taking advantage of large-screen 
video can push their profits to new 
peaks. 

Citing the value of better pic- 


tures, more vigorous showmanship, 
TV trailers and other techniques 
being advanced to lure more payees 
into the nation’s theatres, Halpern 
said the industry needs still more 
—‘a big concept, a big idea, like 
sound was 20 years ago, to cap- 
ture the imagination and fire the 
enthusiasm of the public.” Thea- 
tre TV, he said, “is the only big 
idea of such youthful potentiality 
and size and scope that is on the 
film industry’s horizon today.” 
Since large-screen video _ first 
loomed on that horizon, exhibitors, 
manufacturers, the Federal Com- 
munications Commission and other 
interested parties, have questioned 
what program material would be 
available to the medium. Halpern’s 
(Continued on page 18) 


Goldwyn, Like DeMille, 
Sez, ‘If You Can’t Fight ’Em 
Join ’Em’—TV, Of Course 


Prime fear of exhibs—that top 
Hollywood producers will soon. turn 
their talents to making films for 
television—was fed afresh this 
week by Samuel Goldwyn. Gold- 
wyn followed Cecil B. DeMille and 
other indie producers in suggest- 
ing that Coast studios must join 
forces with TV and turn out prod- 
uct for it. 

While most theatre operators 
take the realistic view that there 
will inevitably be at least some 
Hollywood production of impor- 
tanctance for 
trying hard to push off the day as 
long as possible. Exhib associa- 





tions have consistently suggested | 
take | 


to their members that they 
punitive action against producers 
who sell even oldies to TV by not 
buying their new product. 
Theatre ops fearing added Holly- 


wood interest in TV picture mak- | 


ing could find small comfort in 

Goldwyn’s thinking, as expressed 

in a by-lined piece in the N. Y. 
(Continued on page 16) 





Sears Vampin’ Till Ready 


Grad Sears, United Artists prexy, | 


who was taken ill in Palm Beach 
recently, returned to his office in 
New York briefly last week. 

He's -esting at home this week 
On advice of his doctor and ex- 


pects to be back at his desk regu- 
larly starting next Monday (3). 





+ 
able to draw | 


tele, they've been | 





New Threat 
Chicago, March 28. 

A new threat to theatre at- 
tendance came from an unex- 
pected quarter here. 

It was announced that Idle 
Motors, Ine., a new auto 
agency opening April 22, 
would show films in its lounge 
from 9 to 4 daily. 


| 








0th's Strong 
Sales Edge In 
Rank Theatres 


collaboration 
20th-Fox prexy Spyros Skouras and 
J. Arthur 


Close 


between | 


Rank is apparently pay- | 


ing off for the American company. | 


Skouras and RKQ 
Make Peacein N.Y. 


20th has reportedly landed book- 
ings for 16 films on the Rank-con- 
trolled Odeon and Gaumont-British 
circuits for the current year. 

That will give 20th almost 25% 
of the available playing time after 
‘allowances for the Britislt quota 
| pictures Rank must play. Forced 
ito share the remaining 75% of the 
itime will be Paramount, Colum- | 
‘bia, United Artists, RKO, Univer- | 


sal, Republic, Eagle Lion and Selz- | 
nick Releasing Organization—in | 


fact, every U. S. distrib except 
Metro and Warner Bros., which 


play the.Associated British Cir- 
cuit. 
Each of the two Rank circuits 


uses a picture a week. The combo 
thus requires 104 films a year. 


| his 


Of these, about 36 must be British- | 


made to fill quota 
That leaves 68 weeks of playing 
'time. of which Skouras has sewed 
up 16. 

| In addition to the 16 which 20th 
will sell as first-features, it will 
offer Rank a number of other films 

(Continued on page 24) 


FAIRBANKS’ INT'L FIRM 
TO MAKE PIC PACKAGES 


Holllywood, March 28. 
Fairbanks, Jr., 





Douglas 


| duction company to make pictures 


He declines to name his 
except for Gene Mar- 


abroad. 
| associates, 


| key, but says he has plenty of fi- | 


nancial backing, not only in the 
U. S., but in Europe. 

Fairbanks recently returned 
from England where the starred 
in “State Secret” for Alexander 
Korda. He will go back there 
next month to make “The Golden 


requirements. | 


AN NO LONGER OSTRICH-IZE TV 





EXHIBSMULL AEST ‘Biz Of in Hawaii Also and There's 
TIFS WITH VINEQ No Television There—Bill Rodgers 


Past month, in the opinion of 
| trade observers, marked a historic 
| dividing line in the film industry’s 
attitiide on television. After being 
shrugged off for a number of years 
|by most picture people, TV sud- 
|denly appeared to burst upon their 
|consciousness as having “arrived.” 

The showmanship meetings spon- 
sored by 20th-Fox in 37 cities since 
March 8, although not designed for 
that purpose, have been the prime 
factor in bringing TV realistically 
into the open as a major boxoffice 
threat. 

Considerable thought that has 
|enveloped the industry on the sub- 
ject during the past month is also 
|reflected in the mail that continues 
to pour into VARIETY on its edi- 
| torial, “Nothing to Fear but Fear.” 
|It spoke of industry attitudes on 
the new medium and suggested 
that fear be abandoned for a more 
| forceful approach. 

At the 20th sessions there was 
for the first time open public dis- 
cussion of the TV threat and what 
| to do about it. Video at last seemed 
ito come out of the closet in which 


|exhibs, particularly, have tried to 
| hide it. 
| Attitude of the theatre men at 


|the 20th meetings appeared to be 
| confused and uncertain. Most of 


|them were willing to accept the ex- | 


| hortations of their leaders that tele 
|was just another competitor 


ball and that 
| more forceful 
their product. 
| However, with business gown 
| considerably from a year ago, there 
| was also readiness to admit at the 
| meetings that better selling was no 
|complete answer to the TV _ prob- 
l\lem. What the whole answer is— 
|if any—most exhibs readily agreed 


it could be met by 
merchandising of 


|theyv didn’t know. 
| They listened to speeches, such 
'as industry attorney Louis Nizer’s 


at the New York session Thursday 
(23), with a desire to believe, but 
not complete conviction. 
“The business is troubled by an 
anxiety neurosis for which there is 
(Continued on page 18) 





Long-standing feud of circuit | 
operator George Skouras 


when the sparring duo reached an 
agreement on the breakup of their | 
joint interests in four metropoli- 
tan New York houses. To fete the 
peace treaty, Skouras will call off 
$9,000,000 anti-trust action 
against the major pending in the 
N. Y. federal district court. Stip- 
ulation to that effect will be filed 
this week. 

As a consequence, Skouras will 
drop charges that 
the anti-trust laws by 
seeking to continue a 


allegedly 


‘with the acquisition of the four 


|contended that 


} 


is Or- | 
ganizing an international film pro- | 


through package deals here and_ 


houses in question. His suit also 
_50-50 partnership years back. 
| Bone-of-contention was a clause in 
the partnership agreement which 


| with 
RKO, his partner in a number of | 
theatre ventures, ended this week | 


RKO violated | 


monopoly | 


RKO forced the, 


compelled a partner to sell out at. 


RKO balked at this 
and the fight ‘hen 


book value. 
requirement 
— 

‘ms of the settlement 
"oat been disclosed. 
edly, a division of the four houses 
is in the works. Involved in the 
action are two Springio circuit 
theatres in the Bronx; Midway, in 


have 
*. 


Forest Hills, and RKO Proctor, 
Newark. 
While Skouras and RKO have 


‘reached a deal on these theatres, 


'no solution of their joint holdings 


in Metropolitan Playhouses has 
been reached. RKO has filed a 
plan with the Federal court to 
trustee their minority stock inter- 
est in Metropolitan and no suit is 


Age” tor Markey, meanwhile hud- expected on the question. 
dling with Hearing on the RKO plan is 


{new project. 


bankrollers about eae 


(Continued on page 18) 


Report- | 





‘Ist Runs’ on TY 


Minneapolis, March 28. 

North Central Allied, in its cur- 
rent bulletin, deplores that first- 
run film product is now being 
shown on television here. Start 
was Sunday, March 5, when 
“Nicholas Nickleby” went out over 
WTCN’s TV. Bulletin points out 
that 12 more J. Arthur Rank pro- 
ductions, many of them first-run 
for this territory, will follow on 
Sundays. 

“What do you think you should 
tell Nate Blumberg’s man to do 
with his product the next time he 
calls on you?” the bulletin asks. 
‘What should you tell the salesman 
of any company who thinks so 
little of his regular customers that 
he sells non-theatrical outlets on 
this scale? You take it from here.” 


Metro Minority 
Rages Vs. High 
Pix Exec Wages 


stockholder 





along | 
| the lines of radio and night base- | 


One of the longest 
battles in film history was waged 
last week by minority interests in 
| Metro despite a demonstration by 
| the management of M-G’s brighten- 
ing earning prospects. Disregard- 
ing a report by J. Robert Rubin, 
veepee and general counsel who 
presided at the meet, that Metro’s 
net for the first half of 1950 will 
better the $4,117,117 of °49, dissi- 
dent stockholders prolonged the 
morning meet well into the after- 


noon. Given pretty much of a free 
hand by Rubin, who refused to 
limit debate, dissidents attacked 


the level of film industry 

erally, and that of 
ally. 

Rubin chaired the meet suavely, 
refusing to rise to the bait of a 
|running attack. At his suggestion, 
| stockholders were paraded to the 
«Metro commissary for an on-the- 
| house lunch, which interrupted the 
|stormy course of the conclave. 
| When a show of hands was called 
on new pacts for Louis B. Mayer, 
| production chief, and Rubin, mi- 
| nority stockholders were decisive- 
ly beaten and the new tickets won 
official okay. 

Official count was 3,436,255 for 
\the Mayer pact and 278,427 against. 
| Rubin won by 3,436,255 to 284,752. 
| In answer to a direct question, Ru- 
| bin conceded that the vote against 
the contracts was the highest on 
record in the c@mpany’s history. 

As in the past, big gripe was 
aimed at what minority interests 
charged are the “disproportion- 
ate” salaries paid execs in compari- 
‘son with other industries. One 
stockhulder read a list of wage 
checks paid to toppers in a rail- 
road company with approximately 
the same yearly profits. Subject 
also to attack were the Mayer and 

(Continued on page 20) 


BALABAN PLANES TO N.Y. 
FOR PAR BOARD QUORUM 


Second interruption of Barney 
Balaban’s Florida vacation last 
week was caused by Paramount's 
difficulties in getting a quorum 
for its board meets. Balaban, Par’s 
prez, came north to sit in on a reg- 
ular semi-monthly board conclave 
because of the absence from New 
York of a number of directors. He 


pay gen- 
Metro specific- 





will plane back to Palm Beach 
shortly for a few more days. 
One member of Par’s_ board. 


Stanton Griffis, is permanently ab- 
sent because he is U. S. Ambassa- 
dor to Argentina. Adolph Zukor, 
board chairman, is in Arizona on a 
month’s vacation. Several board 
members, such as Y. Frank Free- 
_man and Henry Ginsberg, are sta- 
itioned at the studio. 


* Curbstone opinion of William F. 


Rodgers, Metro’s distribution vee- 
pee, is that teievision is not mak- 
ing serious inroads into boxoffice 
revenues at the present’ time. 
Rodgers gives that view as his 
“honest, personal opinion without 
any surveys as yet but from con- 
versations with many people.” Re- 
cently returned for the Coast, the 
Metro exec said his company’s do- 
mestic grosses are just about even 
with last year. 

Rodgers has made no urvey of 
the tele situation and its impact on 
films because he wants to wait un- 


til video is on a broad national 
basis. As for tele trailers to boost 
film attendance, Metroite said: 


“We've thought and thought about 
it but have done nothing yet nor 
do we have any plans for the im- 
mediate future.” 

Many exhibs are crying over the 
so-called effects of tele, Rodgers 
said, but actually there is no way 
oi putting your finger'on the b.o. 
damage, if any. Because business 
may be bad in some locales does 
not prove that video is the cause. 
As illustration, Rodgers said he 
spoke to a Hawaiian exhib while 
on the Coast who told him that re- 
turns are way off in the islands. 
“You can’t blame television for 
that,” Rodgers noted, ‘because 
there is no television in Honolulu.” 

Rodgers does not see television 
trailers as the answer to the prob- 
lem posed by TV. “They may be 
a good form of advertising but, in 
a sense, they’re limited,” he said. 
“For one thing,-there is no way of 
showing up color on the video 
screen. For us, that is a pretty 
important limitation. For another, 
there are still certain restrictions 
on the use of music.” 

Fighting for Rentals 

Metro, he conceded, is currently 
driving to raise the level of rentals 
in some situations including New 
York where the company believes 
it is not getting a fair shake on 
terms. “In a sense, we too are 
fighting for our lives,” he declared. 
“No matter who it is and where 
the theatre is located, we intend 
to get what we consider the right 
price for a picture. After all, if 
you don’t feel you are getting the 
proper terms, you must take what- 
ever steps are necessary to get 
them.” - (Metro is currently selling 
away from the Century and 
Skouras chains in some situations 


(Continued on page 26: 


SAG Launches Drive 
To Weed Out Casuals, 
Keep Regulars Busy 


Hollywood, March 28. 

Jobs for experienced thesps, in- 
stead of casual strangers, is the 
aim of a drive instituted by the 
Screen Actors Guild to increase em- 
ployment of its membership. Since 
the enactment of the Taft-Hartley 
law, SAG declares, an average of 
more than 80 newcomers per 
month have been hired by the 
studios, usually for one “or two 
days. These outsiders generally 
disappear after one or two shots 
and go back to their accustomed 





jobs, meanwhile keeping profes- 
sional actors off the studio pay- 
rolls. 


SAG has concluded a series of 
discussions with studio chiefs and 
their casting directors in a cam- 
paign to alleviate unemployment 
among professional players. One 
of the aims is to cut down “type 
casting,” in which untalented 

(Continued on page 22) 


Perce Pearce to Coast 

Perce Pearce, producer of Walt 
Disney’s “Treasure Island.” left for 
the Coast Saturday (25), following 
his arrival in New York last week 
from Britain, where the film was 
made. 

Pearce revealed that the Disney 
organization plans to make another 
live action picture in Britain with- 
‘in the next 12 months. Story is 
‘now in preparation, he said. 
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Harry 


Brandt Carries the Bali at N.Y. 


20th-Fox Meet for Intra-Trade Amity 


Major step towards eliminating livan, midwest publicity director, to lay out plans. 


the constant bickerings between 
exhibitors and distributors, as well 
as between indie and affiliated ex- 
hibs, is now seen as a major by- 
product of 20th-Fox’s showmanship 
drive. Initial rumblings of such a 
move were reported at 20th region- 
al meetings throughout the country 
last week, where it was pointed out 
that better intra-industry relations 
are just as important in luring the 
public back to the theatres as the 
revival of exploitation and bally- 
hoo. 

Noting the industry’s needs for 
setting its own house in order to 
promote better relations with the 
publie, indie circuit operator Harry 
Brandt, who sparked the 20th meet 
in New York Thursday _ (24), 
pledged his Independent Theatre 
Owners Assn. to accept a system of 
arbitration and its cooperation in 
setting up a single nationwide ex- 
hib organization to eliminate cur- 
rent squabblings. Both suggestions 
were immediately praised by 20th 
sales veepee Andy W. Smith, Jr., 
who echoed Brandt’s contention of 
their value. 

Theme of the N. Y. meet, as well 
as those held in 35 other .20th ex- 
change areas last week, was voiced 
by Mayor William O'Dwyer, who 
said that “the time has come when 
the industry must consolidate its 
position and take stock of its gains 


and Bob McNabb, Roy White, Dick 
Breslin and Jack Hoffman, sales- 
men. ; 

Mike Chakeres, Springfield, O., 
was moderator for the exhibitors’ 
forum, general interest in which 
clearly indicated that a goodly per- 
centage of theatre operators are 
going along with 20th’s pattern for 
revitalized showmanship. Circuits 
represented included RKO Thea- 
tres, Loew's, Warners, Shine’s and 
Northio, and numerous small indie 
groups in southern Ohio, northern 
and eastern Kentucky and western 
West Virginia. 





Wobber Sounds Off 
San Francisco, March 28. 
Directing his fire at rumors that 
Hollywood producers were plan- 
ning to sell their new products to 
television, Herman .Wobber, west- 
ern sales manager of 20th-Fox, de- 
nied that any Hollywood produ- 
cers had entered any agreements 
‘Continued on page 22) 


Par’s 9 Awards 
Top Oscaring 


By MIKE KAPLAN 





so that it can meet every challenge | 


in the next half-century as well as, 
or better than. it has met them in 
the past.” O'Dwyer praised the 
industry for its ““wholehearted sup- 
port” of Government-sponsored 
and charity drives, and compared 
the function of nabe theatres to 
that of churches and schools. ‘“To- 
day the tired ones, looking for es- 
cape,” he said, “have within a few 
short blocks of their homes a con- 
centration of entertainment for less 
than the cost of $1.” 


N. Y. meet, like those in all other 
cities, was patterned after the 
original Chicago conclave March 
8-9. with the 20th homeoffice ad- 
publicity department detailing the 
company's “Guide to Better Busi- 
ness” and then turning the meet 
over to an open exhib forum. 
Brandt, reiterating his contention 
that there is no crisis confronting 
the industry today, declared the 
meets were held to give the indus- 
try a ‘“‘chance to put its best foot 
forward.” He averred the phrase, 
“I Was in Chicago,” would be- 
come a new industry landmark. 

Frank Freeman and TV 


While praising 20th’s showman- 
ship drive and the crop of new pic- 
tures coming up, which he had 
seen during a recent visit to the 
Coast, Brandt also found a number 
of faults with the producers-dis- 
tributors. He criticized the recent 
action of Paramount production ex- 
ecutive Y. Frank Freeman in pub- 

icizing a list of pictures that failed 

to recoup their negative costs. 
“Did Freeman do this to get higher 
film rentals or to attack an indus- 
try which is paying him such a 
good salary?” Brandt asked. He 
also attacked the studios’ casting of 
“aging stars’ as lovers. Without 
mentioning names, he suggested 
permitting such stars to appear on 
television and then running trail- 
ers on new pictures against them. 
“We would have people running to 
the theatres for their best enter- 
tainment,” he said. 


Brandt drew from Smith the 
promise that 20th would formulate 
plans to eliminate the “dead time” 
lag between nabe first runs and 
subsequent runs and the policy of 
forcing the subsequents to book 
the same double bills as the first 
runs play. N. Y. meet was chair- 
manned by division manager Mar- 
tin Moskowitz and branch manager 
Sam Diamond. Twentieth prez 
Spyros P. Skouras and Smith out- 
lined many of the points they had 
previously made publie in Chi. 





300 Turn Out in Cincy 
Cincinnati, March 28. 

Twentieth - Fox’s biz-building 
campaign for the industry was en- 
thusiastically accepted by a sur- 
prisingly large turnout of more 
than 300 exhibitors at the regional 
meet here in the Alms hotel Thurs- 
day (23). 

Morning and afternoon sessions 
were opened by Ray Moon, division 
manager, and Joe Rosen, Cincy 
branch chief. Other 20th staffers 
who had a hand in unfolding the 
“Movies Are Better Than Ever” ex- 
ploitation package were Eddie Sul- 


Hollywood, March 28. 

Having reached its majority a 
vear earlier, the Academy of Mo- 
tion Picture Arts and Science’s 
Oscar celebrated its 22nd birthday 
last Thursday night (23) by put- 
ting on long pants and swagger- 
ing down to the fabled corner of 
Hollywood and Vine for the first 
time. As is customary on Oscar’s 
birthday, other people got all the 
presents. 

As proof of the Golden Boy’s 
maturity, the birthday party was 
handled on an_ efficient, adult 


level. The mob that crowded the 
RKO Pantages theatre for the 
ceremony went home convinced 


that the affair was the best ever. 
It went off like clockwork from 
start to finish, the broadcast of 
the entire proceedings taking ex- 
actly no more and no less than 
the 100 minutes allotted to the 
Academy by ABC, which carried 
it coast-to-coast. 

Some of the edge was taken off 
the excitement by DAILY VARIETY’S 
pre-awards poll, which was 100% 
correct, but many filmites turned 
it into a new game, checking off 
each winner to see how the pol 
had fared. R 
| There were ermines inside the 
Pantages and earmuffs outside 
where faithful fans gathered 10 
hours ahead of time to wait 
patiently for a slice of glamor. 
The earmuffs weren’t really neces- 
sary, although it got a trifle chilly 
along Hollywood Boulevard, but 
(Continued on page 20) 


Par-Interstate Splitup 
Negotiations Continue 


Dalfas, March 28. 

Talks leading to the breakup of 
| partnership interests in the giant 
‘Interstate circuit were initiated 
here last week. Leonard Golden- 
son, United Paramount’s _ prez, 
huddled with Karl Hoblitzelle, 
head of the chain, in a hurried trip 
to this city. Goldenson returned 
to New York at the end of the 
week after several confabs. 

Biggest hurdle in the way of a 
final deal is the formula set up in 
the partnership papers for the pur- 
chase of one pard’s slice in the cir- 
cuit by the others. It sets the 
price at a comparatively low figure. 
Goldenson is balking at this provi- 
sion since it would give Hoblitzelle, 
Robert J. O’Donnell and other 
pards an edge on the deal. 








Discussions are still in a pre-| 


liminary stage. It is expected that 
they will be renewed shortly. UP 
has two more years under its con- 
sent decree before the deadline 
sets in on the breakup of all its 
partnership holdings of which In- 


terstate is the most important re- | 


maining. 





Atlanta Suburban House Blaze 
Atlanta, March 28. 
Two-alarm predawn fire exten- 
sively damaged the Temple, sub- 
urban house owned by Solomon 
Miller. Blaze started in basement 
of theatre. 


b ] o 
B&K’s Sales Drive 
Chicago, March 28. 
Balaban & Katz will start a 13- 
week sales drive April 2. Meeting 
of 96 B&K, Great States and Ohio- 
Indiana theatre managers was held 
| today (28) at the Drake hotel here 





Move is a reflection of the en- 
| thusiasm the 20th-Fox showman- 
|ship.meet here three weeks ago 
has fired up in the area. Alliance 
‘theatres of, Illinois and Indiana 
-has started a series of regional 
;|Manager meetings in connection 
with its showmanship drive. 
Manza-Rose circuit had 20th of- 
_ficials down to address its man- 
agers’ meeting last week. 


So. Cal. Exhibs 
Eye Single Bills 
To -Aid B.O. Sag 


i Hollywood, March 28. 

| A three-pronged attack on prob- 
‘lems besetting exhibition was 
'staged here last week when rep- 
resentative theatremen, large and 
small, sat down to seek a way out 
for falling boxoffice and how to 
best television. 

At every session the emphasis 
was on the formula expounded at 
the national Chicago meeting of 
March 8-9 held by 20th-Fox, but 
the approach was right at the 
theatre’s front door, rather than 
on the top-level, overall theme 
that featured the national meeting. 

TV-b.o. blues angle was first 
kicked off by the northern and 
southern California divisions of 
Fox-West Coast on Monday (20) 
in an all-day session of some 300 
theatre and district managers, cir- 
cuit executives and ad-publicity 
representatives. The following 
day (21), 20th-Fox brought its 
Chicago huddle down to the local 
leve] with a Southern California 
regional meeting attended by 
more than 300 southland theatre- 
men. Climaxing the week was 
the all-day huddle of Southern 
California Theatre Owners Assn. 
Friday (24), a meeting open to 
both its members and all other ex- 
hibs in this territory. Over 300 
attended. 





Highlights of the three meetings | 


boiled down to: Increasing opposi- 
tion to the double bill, termed a 
money-waster and a_ patronage 
_dissipator. A growing belief that 
‘unless theatres use television via 
trailers and other means, exhibs 
‘are fighting a lost cause to revive 
their business. Price-cutting will 
(Continued on page 26) 


Trial Technicality Hints 
At High Court Attitude 
On Lawson, Trumbo 


Washington, March 28. 

The Supreme Court hinted yes- 
|terday (27) what its attitude may 
| be on one of the major issues in 
| the appeals of John Howard Law- 
/son and Dalton Trumbo. 

| It ruled in another case—-The 
contempt - of - Congress conviction 
of Eugene Dennis, secretary of 
| the American Communist _party— 








\that presence of Federal employ- | 


ees on the jury did not prevent 
him from receiving a fair trial. 
| Vote was 5 to 2. One of the is- 
Sues in the contempt-of-Congress 
/action against Hollywood’s “un- 
| friendly 10” was whether presence 
of Federal employees on the jury 
| prevented them from receiving a 
| fair trial, 

Lawson and Trumbo were both 
/convicted of contempt-of-Congress 
|because of their refusal to an- 
/Swer questions before the House- 
Un-American Activities Commit- 
tee. The convictions were upheld 
_by the U. S. Court of Appeals here. 
High court has not yet indicated 
/whether it will hear an appeal 
from the U. S. Appeals Court. 
| Both sides have agreed that the 
other eight “unfriendly witnesses” 
will accept the ruling given for 
Lawson and Trumbo. 

With the Dennis case out of the 
| Way, it is now regarded likely that 
| the Supreme Court will soon an- 
; nounce whether it will aecept the 
| Lawson-Trumbo cases on appeal, 
|If it should reject them, the con- 
| victions of the two screenwriters 
would stand. In addition, the same 
,conviction and sentences would 
j apply to the other eight. 


manship. 


to “screaming like a stuck pig.” 


N. Y. meet. 


dustry. 





papers.” 


Hearstian Vitami 
Threatened blast at the Hearst newspaper syndicate by indie 
circuit operator Harry Brandt last week at 20th-Fox’s New York 
regional showmanship meet was averted when Hearst sent Bob 


Considine, one of its top feature writers, to pen a sympathetic 
story about the 20th-sponsored industry drive for revitalized show- 


Brandt was reportedly extremely irate because of a column by 
Dorothy Kilgallen, also a Hearst writer, which broke Wednesday 
(22) in the N. Y. Journal-American. 
about the 20th meets, likened the statements of attending exhibs 


Miss Kilgallen, columning 


According to her, “big shots like 


Spyros Skouras and Harry (‘Boxoffice Poison’) Brandt” met in Chi- 
cago two weeks ago where, “in an atmosphere of misery-loves- 
compapy, they took the industry’s temperature, pulse and meta- 
bolism, listened to heartbeats and tried to figure out what miracle 
drug might get the invalid back on its feet.” 

Brandt was reported all set to lambast the columnist and the 
Hearst press, until he was advised of Considine’s presence at the 
As a result, he brushed off the Kilgallen column in 
his speech, instead praising the Hearst papers for the long years 
of cooperation with the industry in the past and terming the col- 
umn a “pin-prick by comparison.” 
story Friday (24), in which the writer penned a straight account of 
the meet, including Mayor William O'’Dwyer’s praise of the in- 
Considine concluded with the note that “both Brandt and 
20th veepee Andy W. Smith, Jr., lauded the cooperation of Hearst 


Journal carried Considine’s 








| Betty Garrett Ankles 
M-G for Family Indie 
Hollywood, March 28, 
Betty Garrett arranged a can- 
cellation of her contract with Met- 
ro, which had four years to run, 


and will co-star with her husband, 





Larry Parks, in an indie produc- | 


tion, “Stakeout.” 


| During her stay on the Metro! 


| lot Miss Garrett made five films: 
| “Big City,” “Neptune’s Daughter,” 
| “Words and Music,” “Take Me Out 
to the Ball Game” and “On the 
| town.” Meanwhile Parks must 
_ make one picture for Columbia 
before he can start work in “Stake- 
out,” which will be financed by 
| himself, his wife and Louis Man- 
del, the Parks’ attorney. 





Congress May 0.0. 
COMPO Tax Drive 


Washington, March 28. 

| There is a possibility that the 
House investigation of lobbying, 
which opened yesterday (27), may 
look into COMPO’s intensive drive 
for the reduction of the 20% ex- 
cise on amusements. 

Rep. Frank Buchanan (D. Pa.) 
‘committee chairman, explained 
that his committee will give con- 
siderable study to organizations 
which operate away from Washing- 
ton, stirring up the public to de- 
mand action on certain legislation. 
| This apparently fits the pattern of 
,\COMPO's _petition-signing move- 
| ment and also its encouragement to 
| Cheatregoers to write to their legis- 
‘lators about the excise. 

Buchanan said his committee has 
broken types of industries into 27 
groups. He said the committee 
_would have time to look into about 
/six of them. He did not indicate 
| whether motion pictures would be 
/one of the six. 
| COMPO is properly registered 
;under the Federal lobby registra- 
ition law. Abram F. Myers, chair- 
|man of COMPO’s committee on 
| taxation and legislation, is regis- 
|tered as the official lobbyist, as 
well as lobbyist for the Allied 
States Assn. Gael Sullivan is list- 

(Continued on. page 22) 


ILL. ALLIED’S BALLY 
FOR ALL TYPES PIX 


Chicago, March 28. 








Citywide 
_campaigh to promote more film 
_attendance has been suggested by 
Allied Theatres of Illinois, tyeing 
in with 20th-Fox’s “Movies Are 
Better Than Ever” drive. Allied 
‘would stress the siogan, “Go to 
|Your Favorite Theatre — and 
|Relax” in all possible media, in- 
cluding billboards, radio, 
sion, newspapers, trailers, signs -in 
Streetcars, busses, hotels, etc. 
| Proposed campaign will 
| Slug any specific picture, theatre 
‘or distributor. Instead it will be 
\designed to reawaken the film- 
‘going habit among the general 
|public. Allied has called a special 
‘committee meet Thursday (30), to 





| 


Towne, Mwkee., 
Asks Divestiture 


Of 7 Key Houses 


Chie-zo, March 28. 

Towne theatre of Milwaukee has 
asked divestiture of seven key af- 
filiated nabes and drastic limita- 
tions on running and clearance 
time in Milwaukee in its proposed 
equity decree filed Monday (27) 
in Chi Federal district court by 
attorney Thomas C. McConnell. 
Towne was awarded $1,295,878 in 
triple damages early last month by 


Judge John P. Barnes, when he 
ruled that major distribs and War- 


ner and Fox theatres had combined 
to create monopoly in violation of 
Sherman and Clayton antitrust 
acts in Milwaukee. 

Hearings on proposed decree, 
originally set for Monday, were 
postponed to April 10, while court 
heard agguments on attorney's 
fees. 

McConnell asked divestiture of 
the Oriental, Granada and Tower 


theatres, Warner houses; Modjeska 
and Garfield, controlled by Fox- 
Milwaukee Corp., and the Uptown 
and Paradise, Fox-City Corp. 
houses. He also asked that the 
defendants be enjoined from get- 
ting control over an eighth inde- 
pendent house, the Avalon. 


These “deluxe” nabes had been 
used, according to McConnell, as 
threats through which defendants 
kept pictures out of the Towne. 
Circuits warned distribs that if a 
certain picture was shown in the 
Towne, McConnell said, they would 
not permit it to be shown in these 
key neighborhood houses, thereby 
upsetting the entire subsequent 
run of the pic. McConnell pro- 
posed no divestiture action on the 
three Fox and three Warner down- 
town houses, explaining that other 


| provisions of the decree would re- 
‘store competition to the downtown, 


cooperative ballyhoo | 


first-run area. 


Decree resembles Jackson Park 
decree in many ways. It provides 
that no film be allowed to run 
longer than two weeks in any of 
the defendants’ theatres. It pro- 
hibits creation of clearance or dead 
time between first and subsequent 
runs when first-run was in defend- 
ant theatre. However, if first-run 


| is not more tlhian one week, decree 


televi- | 


would allow 10 days’ clearance. 
It further prohibits licensing of a 
moveover of first-run from one de- 
fendant house to another when the 


‘effect would be to extend playing 


not | 


time of pic. 

Playing or licensing of double 
features with the intent of pre- 
venting the Towne from getting 
first-runs is prohibited. Fixing of 
admission price, directly or indi- 


‘rectly, by distributor as a condi- 


_be attended by ad-publicity chiefs | 


|of the major circuits here, to 
discuss the plan. If it is generally 
/accepted, ATI prez Jack Kirsch 
will call a city-wide exhibs’. meet- 


|ing to launch the drive. Allied 
| committee reportedly has been 
| Studying the plan for several 
‘months, 


tion toward licensing a picture is 
also enjoined. 

Defendants are: Loew's, Inc.; 
Paramount, RKO, 20th-Fox, War- 
ner Bros. Distributing Corp., War- 


ner Bros. Circuit Management 
Corp., Warner’ Bros. Theatres 


Corp., James E. Coston, midwest 
Warner circuit manager, and Co- 
lumbia Pictures. 
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TOA TAKES LEAD IN ARBITRATION 





Upped Production Extends Studios 
Scope for More Published Stories 


With increased production put-+ 
ting pressure on all the studios to | 


unearth more story material, there 
were indications during the 
week of a swing back to wider use 
of published yarns. Economy dur- 
ing the past few years had dic- 
tated fewer purchases of books, 
plays and magazine stories and 
greater utilization of originals. 

Hint that the pendulum is head- 
ing back toward increased buying 
of published material is seen in 
the number of copyrighted yarns 
registered during the past 
with Motion Picture Assn. of Amer- 
ica’s title bureau. There were 
seven such stories registered, the 
largest number in any seven-day 
period for several years. 

Properties included “The Big 
Sky,” best-selling novel of several 
years back by Alfred Bertram 
Guthrie, Jr., to which RKO staked 
claim; “Tasker Martin,” forthcom- 
ing novel by Diana Gaines (actual- 
iv Diana G. Jaffe and Jerry Hor- 
win), also bought by RKO; “Ex- 
cuse My Dust,” by Bellamy Part- 
ridge, acquired by Metro; “So 
Early in the Morning,” by George 
Loveridge, also a Metro buy; “Su- 
garfoot,”” by Clarence Buddington 
Kelland, and “Rear Guard,” by 
James Warner Bellah, both War- 
ner Bros.; and “Anbody Can Do 
Anything,” by Betty MacDonald, 
Columbia. 

While studios have never pro- 
mulgated any rule that their pro- 
ducers should show preference for 


originals over published stories, 
pressure for economy has worked 


99) 


(Continued on page 





Interstate Commerce 


Key to NLRB’s Ruling 
On Nabe House Control 


Washington, March 28. 

National Labor Relations Board 
moved another step last week to- 
ward asserting its control over la- 
bor practices in every branch of 
show business. 

In a case involving an independ- 
ent neighborhood film theatre in 
Philadelphia, the NLRB examiner 
found that the house—the Royal, 
operated by Morris Wax—was in 
interstate commerce and _ that 
therefore its labor negotiations 


past | 


week | 


“wise pushes 


were properly under the jurisdic- | 


tion of the Board. This was so, 
according to the examiner's find- 
ings, on the ground that the Royal 
rented films from exchanges which | 
operate in interstate commerce, | 
even though they are located in 
Philadelphia, just as is the theatre. 
Therefore, the examiner declared: 


“It can scarcely be denied that a | 


labor dispute 


‘budget item. 





Sobering Jnfluence 
Hollywood, March 28. 


Bill Pine and Bill Thomas 
are going dry, not only in 
their current production, 


“Tripoli,” but in all future pic- 
tures. Grog was guzzled freely 
by the Leathernecks back in 
1805, the date of “Tripoli,” but 
no elbow bending will be per- 
mitted in the film. 

P and T declare there is too 
much ste her dunking on the 
screen. 


Rathvon Accents 
Indie’s Problems 
In Current Market 


For an indie production to have 
any chance of racking up a profit 
today’s tough market the pro- 
director and cast must go 
along on participation deals, N. 
Peter Rathvon, former RKO prez, 
who heads up Motion Picture Capi- 
tal Corp., declared this week. Rath- 
von asserts that indie pix must be 
made “at bargain. prices so that 
you get $2 on the screen for every 
dollar spent.” 

After backing six films in 
past year, Rathvon sees one 
vantage accruing to the indie with 
all the other factors against him. 
The indie filmmaker has it over 
the majors because “he doesn’t 
have to carry that terrific over- 
head.” “He can make a film for 
cash at a modest cost,’’ Rathvon 
said. Any attempt to do it other- 
the pic below the 
profit point, he believes. 

Rathvon’s formula is to avoid big 
studio charges by paying cash for 
both the lot and lab facilities. 








in 
ducer, 


the 


the indie backer ‘‘must require the 
producer and others to risk their 


time” by taking a slice of the po-| 
tential profits instead of 100% pay. | 


Besides this, he said, there must 
be careful preparation and con- 


stant personal supervision of every | 


“By using more en- 


|ergetic supervision we are now 


| 
| 
| 
| 
} 


involving the em-) 


ployees of the Royal theatre would | 


have the necessary intent or effect 
of burdening or obstructing inter- 
state commerce. Neither the vol- 
ume of business nor the relative 
position of the particular employer 
in respect to the entire industry is 
controlling insofar as the power of 
the Board to assert jurisdiction is 
concerned.” 

After throwing the Board's 
weight around, however, the exami- 
ner decided that, as a matter of ex- 
pedience, there was no advantage 
in getting involved in the Royal 
theatre’s dispute with IATSE. 

“I am of the opinion,” said the 
examiner in a report, ‘“‘operations 

(Continued on page 20) & 


LIPTON LINGERS EAST 
ON U PUB-AD MEETS 


David Lipton, Universal's ad-pub 
chief, has postponed his return to 
the Coast for the balance of the 
week. 





huddles on U’s “The Sleeping 
City,” film shot completely in 
Gotham. 


Ad-pubber is meeting with Al 
Horwits, U’s studio publicity head, 
who arrived in N. Y. over the 
weekend along with Charles 
Simonelli, exploitation chief; Phil 
Gerard, eastern publicity topper, 


and Hank Linet, ad director. 





Lipton is staying on for : 


(Continued on page 24) 


EL’S ‘MORALS’ DEFENSE 





IN TRENET’S 856 SUIT 


In an effort to kayo an $85,000_ 
suit brought against it by French 
chanteur Charles Trenet, 
Lion is attempting to invoke a 
moral turpitude clause contained 
in a four-year-old agreement made 
by the two parties. Film company’s 
maneuver came to light in N. Y. 
supreme court this week when it 
sought to quiz the singer before 
trial as to his moral conduct. Jus- 
tice Morris Eder Monday (27) re- 
served decision on the firm’s mo- 
tion. 

Trenet bases his action on the 
claim that EL owes him 85G when 
it allegedly failed to star him in 
two pictures under agreements 
made in 1946 and 1947, Company 
contends that the moral turpitude 


‘clause automatically erases its ob- 


ligation under the pacts. Warbler, 
who recently returned to the U. S., 
is scheduled to open the end of the 
week at the Blue Angel, N. Y. 





Benny’s Carnegie Stint 

Following the sellout at New 
York’s Carnegie Hall by Eddie 
Cantor last week (21), Jack Benny 
will do a concert June 4 for bene- 
fit of the Damon Runyon Memori- 
al Fund. Cantor's stand at $3.60 
top grossed $8,300, including tax, 
which embraced the take from 
nearly 200 seats on stage. 

Other stars are considering 
similar one-man-shows. Danny 
Kaye and Milton Berle are inter- 


/ested, but no deals have been set. 


ad- | 


So} 
'far as participation is concerned, 


Eagle , 


(ASKS GD. PREXIES 
TO tT CONFAG 


| Direct appeal to all major com- 
| pany prexies to take immediate ac- 





'tion on an all-industry arbitration | 


system is being made by the The- 
atre Owners of America this week, 
|it has been learned. Letter ad- 
idressed to company toppers are 
now in the mail asking 
take the initiative in view of the 
authorization for a voluntary sys- 
tem made by the Federal district 
court in its decision in the anti- 
trust case. Court knocked out a 
|compulsory setup but opened the 
|door for voluntary arbitration. 

Prexies are requested to call a 
coriference to clear up two points. 
| First, whether the industry desires 
an arbitration system and secondly, 
| whether a sufficient area of agree- 
ment on what the system should 
| cover can be obtained. 

Action is being taken by TOA 
because the org is concerned with 
|the mounting number of anti-trust 
actions brought by aggrieved ex- 
hibs. It is felt by TOA biggies 
that the costs of defending these 
| Suits and the uncertainty in which 
they have plunged distribution is 
taking its toll on _ exhibition. 
Hence, fast action from the prexies 
is being sought. 

Letters inform company presi- 
dents that if a conclave results in 
affirmative answers on both points, 
TOA and other exhib outfits would 


join the majors in asking Dept. of 
Justice approval to an industry 
arbitration plan. Industry would 


of the 
Federal 
arbi- 


then seek a modification 
anti-trust decree from the 
court by incorporating the 
tration plan. 

In the event company toppers in- 
dicate that they are not yet ready 
to call an industry conference be- 
cause of current settlement ne- 
gotiations in the Government suit 
and other factors, TOA requests 

(Continued on page 26) 


Goldsmith Says Majors 
Should Learn Economy 





Hollywood, March 28. 
I. G. Goldsmith, independent 
producer, took issue with Y. Frank 
Freeman, Paramount veepee, on 
his recent pessimistic statements 


about the outlook of the motion | 


picture industry. Freeman, ac- 
cording to Goldsmith, spoke only | 
for the major studios, which pro- 
| duce about two-fifths of the annual | 
film features, and not for the in-' 


aoe, which produce the vend 
| three-fifths. 
Major companies, Goldsmith | 


declared, would be in a better eco-| 
' nomic position if they reduced the 
overhead in conformity with that 
prevailing among indie producers. 


Par’s Clark and Weaver 
In Serious Auto Crash 


Oklahoma City, March 28. 
Duke Clark, Paramount south 
central division chief, and Buck 
Weaver, head of Par’s exchange 
here, were seriously hurt Sunday 
| (26) night in an automobile crash. 
They were rushed to the Westley 
hospital in this city and are now 
reported out of danger. Collision 
occurred as the two Paramounters 
were driving to the airport to meet 
Henry Wilcoxon, film actor who is 
ballying “Samson and Delilah.” 
Clark suffered a broken hand, 
broken nose and a general bruis- 
ing. Weaver had three ribs 
broken besides a punctured lung. 
Neither will be discharged for 
some time. 


JOHNSTON GUEST SPEAKER 


Hollywood, March 28. 
Eric Johnston, Motion Picture 
Assn. of America prez, will be a 
guest speaker at a luncheon meet- 
ing of the Hollywood AFL Film 








Council Thursday (30). He will 

discuss what the Council 

“Runaway Foreign” production. 
Ellis 


make a similar talk when he ar one is that they refer to different and Chicago respectively, 


rives next month. 


them to | 


From Indie Producers 


terms” the indie claims was 





To Annex 


‘Both Allied and TOA in Pitch 


Drive-In Exhibitors 


Hot race is under way to organ- 


»S 
vy 








50G Trust Fine? 
Washington, March 28. 

The proposed law to up the 
fine for violating the Sherman 
|} anti-trust law from ‘the pres- 
ent $5,000 to $50,000 took its 
first step toward accomplish- 
ment last week. 

Measure was oOkayed by the 
House Judiciary Committee 
and will go before the House 
for action this spring. 








Govt Leniency 
Again Evidenced 


In Par Amendment 


Government’s lenient view 
the restrictions imposed by the 
Paramount and RKO consent de- 
crees was again illustrated last 
week when United Paramo nt cir- 
cuit won a favorable modification 
of its decree. Dept. of Justice has 
consented to the removal of voting 
trust restrictions on all holdings of 
500 shares or less. 
moves over 70% 


of UP’s stock | 


from the decree’s restrictions. 
Decree originally called for the 
sale by a stockholder of either his 


production-distribution or theatre 
stock. To enforce this rule, it pro- 
vided that all UP common be held 
by a trustee until 


other company. 
of the trustee, 
‘limited to collecting 50% 
| dividends declared by UP. 

Change in the decree now 


these holders have 
sold their production-distribution 
shares. It also removes the ban 
{on full dividend payments. Pro- 
| vision was originally intended to 


‘of whether 


further the split between the two | 


branches of the company by pre- 
|venting common ownership of 
| stock. 

With the modification, only! 
| Slightly moré than 500 of the UP’s 
40,000 stockholders are still sub- 
‘ject to the decree’s limitations. 
These are holders of more than 500. 
shares apiece. 


‘SETTLEMENT TRY ON 
| GOLDMAN’S SUIT 


Philadelphia, March 28. 
| All-day efforts today (28) 
tween William A. Goldman's at- 
torney and legalites repping the 
eight majors for a settlement of the 
Philly circuit operator’s $8,400,000 
anti-trust suit ended in a Mexican 


standoff. At the end of the day, 
attorneys announced that talks 
proved fruitless and the case would 
go to bat tomorrow (Wed.). It 
starts before Federal Judge Wil- 
liam H. Kirkpatrick and a jury. 





Judge Kirkpatrick is the same | 
the previous | 


who heard 
Go} case. Court found for the 
defendants, but the circuit court 
reversed his ruling and sent the 
case back to fix damages. Gold- 
man won $375,000 in triple-dam- 
ages, plus an allowance of $75,000 
for counsel fees. 

Trial, started after- prolonged 
settlement negotiations were called 
off by Goldman several weeks ago. 
Involved in the deal would have 
been the sale of a number of*War- 
ner Bros. theatres to the big Philly 
indie. 

Both suits involve the Erlanger 
theatre, a Goldman house, which 
“starved out” 
Only differ- 


jurist 
man 


of first-run product. 


| years. 


of 


Amendment re- | 


a stockholder 
unloaded his holdings in one or the | 
While in the hands | 
a stockholder was | 
of any 


re- 


stores the common to stockholders 
| with 500 shares or less regardless 


be- | 


| ize the drive-in operators. This is 
expected to break into the open be- 
fore the spring is over. In the 
face of maneuvers by both National 
| Allied and the Theatre Owners of 
America to corral the new exhib 
| interest, National Assn. of Drive-In 
|Theatres, only outfit confined 
strictly to ozoners, is stepping up 
| its campaign for members with the 
argument that both oldtime exhib 
units represent conflicting in- 
terests. 

Ozoner org, headed by interim 
prez Guy Meek of California, in- 
| vades Boston next week in an at- 
|tempt to line up all drive-in ops 
|in the Hub city. Delegation from 
{its Philadelphia headquarters can- 
| vassed Pittsburgh last week. It is 
local ozoner 





| claimed that the Pitt 
unit will affiliate with the national 
org in April. National convention 
will be held this year, its spokes- 
man said, to elect permanent of- 


ficers. 
Allied is pushing its own cam- 
paign with a meet planned for 


Kansas City May 9-10. 
is being carried by 
Missouri regional unit. Speakers 
will be headed by Trueman T, 
Rembusch, Allied prexy; Col. i, Ake 
Cole, Allied’s Texas leader ; Lewis 
FE. Wilson, Los Angeles architect; 
and George M. Petersen, billed as 
already having built 150 drive-ins 
throughout the U. S. and Canada. 

Meanwhile, Theatre Owners of 

(Continued on page 28) 


B&kK’s State-Lake Gets 
Indef ‘Samson’ Run 


In Chi Bidding Win 


Chicago, March 28. 
“Samson and Delilah” will open 
here at the State-Lake theatre for 
|an indefinite run on April 13 at 
advanced admissions. Announce- 
ment that the Balaban & Katz 
house had -won_ the bidding fol- 
‘lowed the granting March 8 of in- 
definite run and intervening time 
of three weeks between first and 
| subsequent, runs by Chi Federal 
district judge Michael Igoe. 
State-Lake seats 2,700, an im- 
portant factor in the bidding. Un- 
der Jackson Park decree, there are 
| only two first-run houses in the 
city of comparable size which 
could have run pic for more than 
| two weeks without special court 
' sanction. These are the independ- 
/ent Oriental, seating 3,400, and the 
| RKO Palace, seating 2,500, The 
Palace could have run pic for more 
than two weeks providing sister 
first-run house, the Grand, changed 
| films every week; the Oriental 
maintains a vaude policy which 
| would have made Paramount’s 
70% rental terms difficult to meet. 
With extension granted by Igoe, 
field was left open for B&K, with 
its State-Lake and flagship house, 
the Chicago, which seats 3,900. 
Chicago, however, also has a vaude 
policy, which left it out of the 
running. 
Paramount had originally plead- 
for pre-release engagement, 
(Continued on page 18) 


FOUR SALESMEN BACK 
TO SELZNICK FOLD 


Last of a quartet of Selznick Re- 
leasing Organization sales execs 
who resigned last year to join Mo- 
tion Picture Sales Corp. returned 
to the SRO fold this week. New- 
est returnee is Sam Horowitz, who 
will serve as special sales rep in 
the midwest with headquarters in 
Chicago. e 

Previous SRO execs who left to 
join the Neil Agnew-Charles 
Casanave outfit and since have gone 
back with SRO are Alfred Delcam- 
bre, southwestern division man- 
ager; Henry Krumm, southern divi- 
/sion manager; and Ed Fontaine, 
middle Atlantic division mager. 
, Horowitz will supplement Tommy 
Thompson and Harry Mandell, 


Allied’s ball 
its Kansas and 





ed 





Arnall will be asked to ence in this suit and the previous present sales reps in Kansas City 


accord- 
, ing to sales v.p. Sidney G. Deneau, 


PICTURE GROSSES 
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New Pix Up Sagging L.A.; ‘Cinderella’ 
Great $54,000; To Rio’ Pleasing 266, 
Texas OK 33G, ‘River’-Vaude 226 


,’ 
= 





Los Angeles, March 28. 


New, stronger product is boost- 
ing overall total here this session 
although biz still is on spotty side. 
Brightest of newcomers is “Cin- 
derella,” which is zooming to | 
smash $54,000 at Pantages and the | 
Hillstreet. far ahead of anything at 
these two houses in a long time. 

Also okay, on basis of strong 
weekend trade, is “Kid From Tex- 
as’ with $33,000 in five theatres. | 
“Nancy Goes To Rio” is sighting a 
pleasing $26, 000 in two spots but 
“Barricade” is very mild $25,000 
or less in three sites. 

“Four Days Leave” 
“Guilty Bystander” is way off at} 
$23.000 in five situations while | 
“Great Rupert” is dull $16,000 in 
five locations. “House By River” 
with stage bills in both Paramount | 
houses looks slim $22,000. 


Estimates for This Week 

Downtown, Hollywood, Beveriy 
Hills, Hawaii, Forum Music Halls 
(Prin-Cor) (902; 512; 834: 1,106: 
2.100; 55-$1) “Great Rupert” 
(EL) and “Killer Shark’ (Mono). 
Scant $16,000 or near. Last week, 
“Love Happy” (UA) and “Tyrant of | 





-Estimated Total Gross 
This Week . $437,100 
(Based on 18 theatres.) 
Last Year.. $506,500 
(Based ov 16 theatres.) 








‘Conspirator Oke 


$10,500 in Balto 


Baltimore, March 28. 

Pre-holiday shopping is provid- 
ing additional resistance to down- 
town trade here and biz is continu- 
ance of recent doldrums. Of cur- 
rent crop “Conspirator” at Loew’s 
Century and “Outside the Wall” 
at Mayfair, look standout, but 
neither are big. 


Estimates for This Week 


paired with | 


Sea” (Col) (2d wk-9 days), $22,000. Century (Loew’'s-UA) (3,000; 20- 
Los Angeles, Chinese, Uptown, 60)—‘‘Conspirator” ‘(M-G). Fine 

Loyola, Wilshire (FWC) (2,097; 2,- $10,500. Last week, “Nancy To 

048; 1,719;. 1,248; 2,296: 60-$1) — Rio” (M-G), $12,200. 

“Four Day. Leave” (FC) and Hippodrome (Rappaport) (2,240; 

“Guilty Bystander” (FC). Slight 20-80) — “Cinderella” (RKO) plus 

$23,000. Last week, “Red Shoes” vaude (4th wk). Still holding up at 


(EL), fine $44,500. 
Hollywood, Downtown, 


$13,000 after bright third 
at $15.300. 


round 
Wiltern 


(WB) (2,756; 1,757; 2,344; 60-$1)— Keith’s (Schanberger) (2,460: 20- 
“Barricade” (WB). Very mild $25,-| 60)— “Guilty Bystander” (FC).| 
000. Last week, “Perfect Strang-' Opened today (‘Tues.). Last week, | 
ers” (WB), $24,000. | “Love Happy” (UA) (2d wk), nice | 


Loew’s State, Egyptian (UA) (2,-| $7.000 after solid $9,900 opener. 


404: 1.538; 60-$1)—‘“Nancy To Rio” Mayfair (Hicks) (980: 20-65) — | 
(M-G), Pleasing $26,000. Last “Outside Wall” (U). Nice $5,000. 
week, “Key To City” (M-G) (8 Last week, “Dakota Lil” (20th), 
days), $33,000. same. 

Hillstreet, Pantages (RKO) (2,- New (Mechanic) (1,800: 20-60) —| 
890: 2,812; 50-$1) — “Cinderella”! “Three Came Home” (20th) (3d 
(RKO). Great $54,000. Last week, wk). Simmering down to $6,500 
“Guilty of Treason” (EL) and after steady second round at $9,200. 
“Beauty on Parade” (Col), small Stanley (WB) (3,280; 25-75) — 
$12,000. ™ “Perfect Strangers” (WB). Thin 

Los Angeles, Hollywood Para- $8.500. Last week, “Barricade” 
mounts (F&M) (3,398; 1,451; 40-$1) (WB), $9,200. 


—‘“House By River” (Rep) with Town (Rappaport) (1,500; 35-65) 
Dick Wesson, Gil Lamb onstage! —‘“Sundowners” (EL). Light $6,- 
at L. A.; Herb Jeffries, Bedell & 500. Last week, “Guilty of Trea- 


Mattson at Hollywood. Slim $22,- 
000. Last week, “Singing Guns” | 
(Rep), with Gil Lamb, Herb Jef-| , 
fries onstage at L.A., $28,000. 


son” (EL), $6,000. 


‘General’ Socko $23,000, 





United Artists, Ritz, Vogue, Stu- | 1, 6 ’ * 
dio City, Culver (UA-FWC) (2,100: | Mont’; ‘Key’ Brisk 16G 
1,370: 885; 880: 1,145: 60-$1) —| Montreal, March 28. 


“Kid From Texas” (U) and “West-| 
ern Pacific Agent” (Lip). 


$33.000. Last week, “Buecaneer’s | lusty. “Inspector General,” sock at 
Girl” (U) and “Palooka Meets Loew’s, will page field. “Key To 
Humphrey” (Mono) (9 days), $20,- | shapes stout at Palace. 

500. Estimates for This Week 


Orpheum (D’town) (2,210; 50-95) | 

—‘Brother Jonathan” (Mono) with | i ia 
eight acts vaude. Slow $13,000. 
Last week, “Blonde Bandit” (Rep) 
(2d run) plus vaude, $14,600. | 


Loew’s_ (C.T.) 
Inspector General” (WB). 
| $23, 000. Last week, “Samson” (Par) | 
(4th wk), sock $22,000. 

Capitol (C.T.) (2,412; 34-60) —! 


Four Star (UA) (900; 60-$1)—, “K ” 

“UTA ” vs : King’s Men” (Col) (2d wk). Hold-| Missouri (RKO) (2,650; 45-65)— 

Only $1 ok test ote ma ing at $15,000 after sock opener at | “Tarzan and Slave Girl” (RKO) | Climbing to solid $8,000, on Acad-. 
Sine Aste (FWC) (679: 85-$1.25) | $19,500. and “Savage Splendor’ (RKO). 
“oy Palace (C.T.) (2,625; 34-60) — So-so $8,500. Last week, “Love 


Trovatore” (Indie) (2d wk). | 
poy $3,000. Last week, good $4,-' 
00. 


‘HOLIDAY’ BRIGHT 146, 
BUFF; ‘STRANGERS’ 116 


Buffalo, March 28. 
There is little to cheer about on 
boxoffice front here this frame. 
Making outstanding showing is. 


— it 


“Key To City’ (M-G). 
000. Last week, 
\(RKO) (2d wk), 
| [Imperial (C.T.) 


Stout $16.- 
okay $11,000. 





Midnight” (Mono). Fine $9,000. 
‘Last week, “Challenge To Lassie” 
Yo G) and “Beware Blondie” (M- 


$6,500. 
ah (C.T.) (2,131; 34-60)— 
“Black Hand’ (M-G). Oke $8,000. 
Last week, “Montana” (WB), 


$6,000. 


Broadway Grosses | 


With new entries in all except | 
Okay one of the deluxers, returns are’ 


(2,855; 40-65) — 
Big | 


“Foolish Heart” | 


| (1,839; 26-45)—., 
“South Sea Sinner” (U) and “Black | 


‘HOME’ BEST PITT BET, 
STOUT 126; ‘RIO’ 146 


Pittsburgh, March 28. 

Full impact of Lent is being felt 
this week and everything is tak- 
ing a dive. Only entry success- 
fully withstanding the plunge 
seems to be “Three Came Home” 
at Fulton, and may be able to hang 
around for a time. “Nancy To 
| Rio” is only fair at Penn. “Per- 
‘fect Strangers” is getting nowhere 
| at Stanley. 

Estimates for This Week 

Barry (Skirball) (1,100; 45-80)— 
|“Pirates Capri” (FC). Got away 
| fairly well first couple of days but 
then sloughed off with only $4,000 





on week. Last week, “Sundown- 
ers” (EL) (2d wk-4 days), very 
weak $1,500, with pic doing just 
over $7,000 on run. 


Fulton 
“Three Came 
notices for this one, 
ter than $12,000, 
until April 8 when 
enue” (20th) comes in. Last week, 
“Francis” (U) (2d wk), nice $8,000. 

Harris (Harris) (2,200; 45-80)— 
“Baby Makes Three” (Col). Rather 
dismal and will be yanked tomor- 
row (Wed.) after just 5 days with 


(Shea) (1,700; 45-80) — 
Home” (20th). Rave 


solid. 


about $4,500. Last week, “Outside | 

Wall” (U), $7,500. ‘ 
Penn (Loew’s) (3,300; 45-80) — 

“Naney To Rio” (M-G). About 


average at $14,000, not enough to 
hold but gets 3 extra days anyway. 
Last week, ‘“‘East Side’”’ (M-G), $14.,- 
500. 

Stanley (WB) (3,800; 45-80) — 
“Perfect Strangers” (WB). Crix 
gave this one the heavo-ho, very 
dreary $10,000. Last week, 
Wife” (Par), $11,500. 

Warner (WB) (2,000; 45-80) 
“Guilty Bystander” (FC) and “Four 
Days Leave” (FC). Slow 
Last week, “Eiffel Tower” 


(RKO), 


| oke $8,000. 





‘King’s Men’ Fat $19,000 
In K.C. on Oscar Award; | 


Kansas City, March 28. 


Midland out in front 
Saturday following Academy 
Award announcements. Good week 
looms with likely holdover. Ter- 
fect Strangers” is other principal | 
new pic, getting good play at Para- | 
mount. 
holdovers in “Twelve O’Clock 
| High” and “Francis,” both doing 
handsome biz. Lent is having a 
dampening effect here on biz. 
Estimates for This Week 


Esquire (Fox Midwest) (820; 45- | 


65)—"Francis” (D) (m.o.) (2d wk). 
Fourth ‘week downtown, fancy $3,- 
500. Last week, big $4,500. 

Kimo (Dickinson) (550; 55-75)— 
“Carnegie Hall” (UA) (reissue). 
Fairish $1,600. Last week, ‘‘Ham 
let” (U) (2d wk), at $1.20 top, nice 


| $2,400. 

| Midland (Loew’s (3,500; 45-65) — 
“King’s Men” (Col) and “Girls’ 
School” (Col). Timely date, and | 
looks big $19,000. Last week, | 
“Black Hand” (M-G) and 
mino” (Col), only $11,000, average. 


Happy” (UA) and “Killer Shark” 
(Mono), good $11,000. 

Paramount (Par) (1,900; 45-65)— 
“Perfect Strangers” (WB. Looks 
neat $11,000 and could stay. Last 
week, “Man With Horn” (WB), in 
10 days, $13,000. 

Tower - Uptown - Fairway (Fox 
Midwest) (2,100; 2,043; 700; 45-65) 
—‘12 O'Clock High” (20th) (2d 
wk). Still high at $14,000 and 
likely moveover. Last week, rous- 
ing $22,000. 





“Johnny Holiday,” with strong | 
take at the Lafayette. “Perfect 
Strangers” looks to finish first | 
week at the Center with nice total. | 
Estimates for This Week 

Buffalo ‘Loew’s) (3.500; 40-70)— 
“Mother Didn’t Tell Me” (20th). 
Modest $12,000 or less. Last week, 
“Black Hand” (M-G) and “Kidnap- 
ned” (Mono), $13,000. 


Paramount (Par) (3,000; 40-70)-— 
“Davy Crockett” (UA) and “Guilty 
Bystander” (FC). Light $11,000. 
Last week, “Under My Skin” (20th) 
and “Sarumba” (EL), same. 

Center (Par) (2,100; 40-70) — 
“Perfect Strangegs” (WB). Nice} 
$11,000. Last week, “Man With| 
Horn” (WB) (2d wk), neat $10,500. | 

Lafayette (Basil’s) (3,000: 40-70) | 
—‘Johnny Holiday” ‘UA) and 
“Mark of Gorilla” (Col). Strong 
$14,000 ar near. Last week, ‘Kid 
From Texas” (U) and “Mary Ryan, 
Detective” (Col), $12,500. 

Century (20th Cent) (3,000; 40- 
70\—“‘Great Rupert” (EL) and 
“Kill or Be Killed” (EL). Okay 
$11,000. Last week, “Singing 
Guns” (Rep) and “Tarnished”. 
(Rep), only $38,000. 


Detroit, March 28. 





boosting “Mother Didn’t Tell Me” 
to $35,000, creditable in view. of 
Chrysler strike situation. ‘Key to 
City” 
Others range from fair to poor. 


Estimates for This Week 
Fox (Fox-Mich) (5,000; 85-$1)— 
“Mother Didn’t Tell Me” (20th) 
plus* Jack Carson show onstage. 
Okay $35,000. Last week, “Eiffel 
Tower” (RKO) and 
_ ers” (RKO) (2d wk), $22,000. 


Michigan (United Detroit) (4,000: 
70-95)—“Key to City” (M-G). Swell 
$26,000. Last week, “Man With 
Horn” (WB) and “Indian Scout” 
(Col) (2d wk), $15,000. 


Palms (UD) (2,000; 70-85)— 


| Jack Carson stageshow at Fox is. 


is shaping fine at Michigan. | 


“Masked Raid- | 


Jack Carson Unit Ups ‘Mother’ Okay 
$35,000 in Det.; ‘Key’ Smooth $26,000 


“Black Hand” (M-G) (2d wk). Fair 
$12,000. Last week, $17,000. 
United Artists (UD) (2,000; 70-95) 
—‘Perfect Strangers” (WB) and 
“Federal Agent” (Rep). So-so $14.- 
000. Last week, “Paid in Full” 
a and “Palomino” (Col), $16,- 
Madison (UD) (1,800; 70-95)— 
“Great Rupert” (EL) a: id “Fighting 
Redhead” (Mono). Poor $7,000. 
Last week, 
(Par) (9th wk), steady $9,000. 


Adams (Balaban) (1, 700; 70-95)— | 


“East Side” (M-G) and “Leave to 
Henry” (Mono) (2d wk). 
000. Last week, $10,500. 

Downtown (Balaban) (2,900: 70- 


95)—“‘Conspirator” (M-G) and “Joe | ‘ 


Palooka Meets Humphrey” (Mono). 
Slim $7,000. Last week, “Red 
Shoes” (EL) (m.o.), oke $8,000 in 
fourth week downtown. 


and looks bet- | 
May stay | 
“Wabash Av- | 


“Dear | 


$6,000. | 


Strangers’ Steady 116 | 


Bit of sound booking puts the | 
this week | 
with “All the King’s Men” opening | 


Fox Midwest houses have | 


“Samson & Delilah” 


Okay $8,-. 


| $6,000 at 44c-65c scale. 


Francis’ Forte $21,000 in Fair Hub: 
‘Winslow 116, Horn NSH 236 in 10 





Key City Grosses 


Estimated Tetal Gross 
This Week $2,294,000 
(Based on 23 cities, 206 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gress Same Week 
Last Year .. . $2,840,000 
(Based on 25 cities and 201 
theatres. ) 


East Side’ Loud 
$70,000 in Frisco 


San Francisco, March 28. 

















“East Side” to big session at War- 
| field. “Guilty Bystander” 
fair at Fox but “Perfect Strangers” 
is doing okay at Paramount. “Con- 
spirator’ also is shaping up for 
strong stanza at St. Francis. 

Estimates for This Week 

| Golden Gate (RKO) (2,844; 60- 
85) — “Eiffel Tower” (RKO) and 
“Sarumba” (EL). Only $11,000. 
Last week, “Tattooed Stranger” 
(RKO) plus vaude headed by Dick 
Contino, big $27,000. 

| Fox (FWC) (4,651; 60-95) — 
| “Guilty Bystander” (FC) and ‘Four 
| Days Leave” (FC). 

Last week, “Baron of Arizona” 
| (Lip) and “Whirlpool” (20th), 5 
| days, $16,000. 

Warfield (Loew’s) (2,656; 60-85) 

—‘‘East Side” (M-G). Big $20,000. 
Last week, “Key To City” (M-G) 
(2d wk-10 days), fine $19,000. 


| “Perfect Strangers” (WB) and 
| “Marauders” (UA). Nice $16,000 
or near. Last week, “Sundowners” 
|(EL) and “Palooka Meets Humph- 
|rey.” (Mono), $15,000. 

St. Francis (Par) (1,400; 60-85)— 
“Conspirator” (M-G). Strong $18.- 
000. Last week, 
(WB) (3d wk), $8,000. 
| Orpheum (No. Coast) (2,448; 
85) — “Borderline” (U) and “Girl 
San Lorenzo” (UA). Modest $12,- 
|000. Last week, “Palomino” (Col) 
jand “Tyrant Of Sea” (Col), $8,000. 

United Artists (No. Coast) (1,207; 
55-85)-—“‘Red Shoes” (EL) (4th wk). 
Down to $5,500. Last week, big | 
| $7,500. 

Stagedoor 
(370; 85-$1) — “Pygmalion” 
\ (reissue) (4th wk). 
| Last week, $4,000. 
| Esquire (No. Coast) (955; 55-85) 

—‘Francis” (U) and “Bodyhold” 
(Col) (m.o.). Steady $6,500 for fifth | 
|'week downtown, Last week, big. 


(Indie) 
Good $5,000. 


“Palo- | $7,500 


Geary (Indie) (1,550; 60-$1.80)— 
| “Bicycle Thief” (Indie) (2d wk). 


emy Award. Last week, $6,000. 





‘Rio’ Sturdy at $12,000, 
Indpls.; ‘Affair’ Dim 7G 


Indianapolis, March 28. 

Grosses are light in  first-run 
spots here this stanza, with Lent 
and heavy pre-Easter buying spree | 
held responsible. “Nancy Goes To! 
Rio” is tops with sturdy week at. 
Loew’s. “Young Daniel Boone,” 
| with assist from “Grand Old Opry” 
|on Lyric stage, is fair. 
| Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 44- 
65)— “Holiday Affair’ (RKO) and 

“Federal Agent” (Indie). Thin 
$7,000. Last week, “Sword in 

Desert” (U) and “Woman in Hid-. 
|ing” (U), so-so $9,000. 
| Indiana (G-D) (3. 300: 44-65)— 
“Chain Lightning” (WB) and “Pa-| 
looka Meets Humphrey” (Mono). 
Slow $10,000. Last week, 
Wife” (Par) and “Radar Secret 
Service” (Rep), oke $11,500. 
' Keith’s (G-D) (1,300: 44-65) —' 
“Foolish Heart” (RKO). Good $8. 
500, and not bad for this house. 
Last week, “Johnny Holiday” (UA) 
(3d wk), nice $5,500, making great 
$25,000 for run. 





“Nancy Goes. To Rio” (M-G) and 
“Bodyhold” (Col). Sturdy $12,000. 
Last week, “Father Is Bachelor” 
| (Col) and “Nevadan”’ 
Lyric (G-D) (1,600; 

“Young Daniel Boone” 
with “Grand Old Opry” onstage. 
Fair $11,000. Last week, 
O’Clock High” (20th) (m.o.), 


(Mono) 


55- | 


Boston, March 28. 
Just about average activity re- 
ported around town this stanza with 
newcomers not especially strong. 
“Francis” at Memorial and “East 
Side” at State and Orpheum shape 
as leaders. “Three Came Home” 
at Paramount and Fenway holding 
okay in second stanza. “Winslow 
Boy” shapes steady at Astor. 
Estimates for This Week 





Oke $11,000. Last week, 
| Heart” 


Ti 
| (780; 


: _ | “Sarumba” 
Rain is dampening biz here this | 
round but nice bally will boost) 


is barely 


Astor (Jaycox) (1,200; 50-95) — 
“Winslow Boy” (EL). Building to 
“Foolish 
(RKO) (7th wk), nice 


Hill (Beacon Hill, Inc.) 
46-95) “Bicycie Thief” 
(Indie) (6th wk). Award announce- 
ment hypoing biz to $6,000. Fifth 
week was off to $5,300. 

Boston (RKO) (3,200: 40-85) 
“Tarzan and Slave Girl’ ‘RKO) 
and “Appointment with Crime” 
(Indie). Fair $16,000. Last week, 
“Buccaneer’s Girl” (U) and 
(EL), $15,500. 

Fenway (NET) (1,373; 40-85) — 
“Three Came Home” (20.h) and 
“Western Pacific Agent” (Indie) 
(2d wk). Oke $6,000. Last week, 


$4,200. 
Beacon 


| $8,000. 


Fair $16,500. | 


Paramount (Par) (2,646; 60-85)—_ 


“Man With Horn” | 


Memorial (RKO) (3,500; 40-85) 
“Francis” (U) and “Black 
Shadows” (EL). Good $21,000. Last 
week, “Cinderella” (RKO) (5th wk) 
nice $15,000. 
Metropolitan (NET) 
85)—“‘Paid in Full” 
“Federal Agent” (Rep). 
fair Saturday (25). Last week, 
“Man With Horn” (WB) and “Tar- 
nished” (Rep), $22,500 for 10 days. 
Orpheum (Loew) (3,000; 40-85)— 
“East Side’ (M-G) and “Girls’ 
School” (Col). Fairly good $21,000. 
Last week, “King’s Men” (Col) and 
“Chinatown Midnight” (Col) (2d 
wk), $21,000. 
Paramount (NET) (1,700; 40-85) 
“Three’ Came Home” (20th) and 
“Western Pacific Agent” (Indie) (2d 


(3,500; 40- 
(Par) and 
Opened 


wk). Neat $14,500. Last week, 
$18,500. ° 

State (Loew) (3,500; 40-85)— 
“East Side” (M-G) and “Girls’ 
School” (Col). Fair $13,000. Last 
week, “King’s Men” (Col) and 
“Chinatown Midnight” (Col) (2d 
85)—“‘Paid In Full” (Par) and 


wk), $13,500. 





“Outlaw’-Vaude Smash 








$20,000 in Dim St. Loo; 
Francis’ Lusty 126, 2d 


St. Louis, March 28. 
Arrival of spring-like weather is 


| putting a damper on first-run biz 


(Ackerman - Rosener) | here 


this session, only “The Out- 
lay” really successfully combating 
the downbeat. Jane Russell starrer 


| was shown here three years ago 





| “Conspirator” 


} 


“Dear | 


Loew’s (Loew's) (2.427: 44-65)—| 


(Col), $11,200. | 
50-85) — 


“12 | 
good | 


| Outlaw” 


but is going great guns at the Fox 
with vaude. “Conspirator’’ shapes 
| only fair. at Loew’s. “Francis” 
, still is socko in first holdover 
round at the St. Louis. 
Estimates for This Week 
Ambassador (F&M) (3,000; 50- 


75) — “Singing Guns” (Rep) and 


“12 O’Clock High” (20th) (2d wk). 
Off to $9,500 after fancy $13,000 
first session. 

Fox (F&M) (5,000; 50-75)—‘‘The 
(RKO) and stageshow. 
Big $20,000. Last week, “Eiffel 
Tower” (RKO) and vaude, $14,000. 

Loew’s (Loew) (3,172; 50-75)— 
(M-G) and “Kazan” 
(Col). Fair $14,500. Last week, 
“Black Hand” (M-G) and “Dalton 
Gang” (Lip), $14,000. 

Missouri (F&M) (3,500; 50-75)— 
“Perfect Strangers” (WB) and 

“Live by Night’ (RKO). Fair $11.- 
000. Last week, “Man With Horn” 
|(WB) and “Tattooed Stranger” 
(RKO), $13,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Francis” (U) and “Blondie’s Hero” 
(Col) (2d wk). Holding well at 
$12,000 after sock $18,000 opener. 


‘Crockett’ Tall $10,000, 
Seattle; ‘Outlaw’ 116, 2d 


Seattle, March 28. 

Too many holdovers will slow 
pace here this week. Lone new- 
‘comer to show strength is “Davy 
Crockett,” big at Liberty. “Francis” 
is continuing in smash style in 
third Orpheum stanza. “The Out- 
law” shapes great on first hold- 
over week at Paramount. 

Estimates for This Week 





Blue Mouse (Hamrick) (800; 
59-84)—“Act of Murder” (U) and 
“Outside Wall” (U) (2d wk). Good 


$3,000. Last week, big $3.900. 
Coliseum (Evergreen) (1,877; 59- 
84)—‘“‘Nevadan” (Col) and “Mark 
Gorilla” (Col) (2d wk). ‘Good $6,- 
000 after fine $10,300 in opener. 
Fifth Avenue (Evergreen) (2,349; 
59-84)—“‘Red Shoes” (EL) (3d wk). 


(Continued on page 28) 
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Chi Sluggish But H.0.s Fight Trend; 
‘Wall’ $8,000, ‘Gloves -Stage Fair 406, 
Paid’ Light 96, ‘12 O'Clock’ 176, 4th 


Chicago, March 28. 


Biz this week is sluggish, with | 


four long-run holdovers the only 
films doing better-than-fair biz. 
“Third Man,” in sixth week at Sel- 
wyn, is continuing upward curve 
with $12,500 expected as compared 
to $12,100 last session 
“Cinderella,” in fifth and final 
week ; 
$18,000. “Bicycle Thief,” 
rolling along, and with Academy 
Award should pull smash $5,000 in 
sixth World week. “12 O’Clock 


High” looks handsome $17,000 in| 


fourth week at Woods. 

Newcomers are slow. Grand has 
“Outside the Wall,” with slim $8,- 
000. “Golden Gloves Story,” with 
Margaret O’Brien and Buddy Rog- 
ers onstage at Oriental, looks mod- 
erate $40,000, despite world preem 
ballyhoo. “Paid in Full” at United 
Artists, is light $9,000. 

Estimates for This Week 

Chicago (B&K) (3,900; 50-98)— 

“Man With Horn” (WB) and Ink 


Spots in person (2d wk). So-so 
$40,000. Last week, $51,000. 

Garrick (B&K) (900; 50-98)— 
“Blossoms in Dust” (M-G) and 
“Johnny Eager” (M-G) (reissues) 
(2d wk). Dull $3,500. Last week, 
$4,500. 


Grand (RKO) (1,500; 98)—“‘Out- 
side Wall” (U). Light $8,000. Last 
week, “Buccaneer’s Girl” (U) (2d 
wk), $8,000. 

Oriental (Booth) (3,400; 50-98)— 
“Golden Gloves Story” (EL) with 
Margaret O’Brien and Buddy Rog- 
ers on stage. Looks mild $40,000. 
Last week, “Nancy to Rio” (M-G) 
with “Sugar Chile’ Robinson on- 
stage (2d wk), $32,000. 

Palace (RKO) (2,500; 98)—‘“Cin- 


derella” (RKO) (5th wk). Hefty 
$18,000. Last week, $20,000. 
Roosevelt (B&K) (1,500; 50-98)— 
“Wake Island” (Par) and “So 
Proudly Hail” (Par) (reissues). 
Moderate $10,000. Last week, 
“Willie Comes Home” (20th) and 


“Blue Grass Kentucky” (Mono) (2d 
wk), $7,500. 

Selwyn (Shubert) (1,000; 98- 
$1.20)\—“Third Man” (SRO) (6th 
wk). Continues climb with $12,- 
500 probable, Last week, big $12.- 
100. 

State-Lake (B&K) (2.700; 50-98) 
—‘Black Hand” (M-G) (2d wk). 
Tame $10,000. Last week, $17,000. 

United Artists (B&K) (1,700; 50- 
98)—“Paid in Full” (Par) and ‘“Un- 
masked” (Rep). Slim $9,000. Last 
week, “Kev to City” (M-G) (2d wk), 
good $10,000. 

Woods (Essaness) (1,073; 50-98)— 
*12 O'Clock High” (20th) (4th wk). 
Sock $17,000. Last week, $20,000. 

World (Indie) (587; 80)—‘Bicycle 
Thief” (Indie) (6th wk). Handsome 
$5,000. Last week, $5,500. 


Cincy Slower But ‘Horn’ 





Hep $12,000; ‘Cinderella’ 


Great 146, 2d, ‘Mother’ 106 


Cincinnati, March 28. 

Downtown trade is back to 
normal after last week’s spurt. 
Holdover . “Cinderella” maintains 
leadership this round, a couple of 
steps ahead of “Young Man With 
Horn.” best of four new bills. It 
is sturdy. “Mother Didn't Tell 
Me” holds edge on other new- 
comers. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75) — 
“Cinderella” (RKO) (2d wk). Great 
$14,000 trailing smash $21,000 
preem, warranting rare holdover 
privilege at this RKO flagship 


ere. 

Capitol (Mid-States) (2,000; 55- 
75) — “Mother Didn’t Tell Me” 
(20th). All right $10,000 or near. 
Last week, “12 O'Clock Night” 
(20th) (3d wk), good $7,000. 

Grand (RKO) (1,400; 55-75) — 
“Nancy To Rio’ (M-G) (2d wk). 
Pleasing $8,000 after bright $13.- 
000 bow. 

Keith’s (Mid-States) — “Guilty 
Bystander” (FC). Fairish $5,500. 
Last week, “Capt. China” (Par), 


$6,500. 

Lyrie (RKO) (1,400; 55-75) — 
“Johnny Holiday” (UA) (m.o.). 
Nice $4,500. Last week, “Beau 
Geste” (Par) and “Lives Bengal 
Lancer” (Par) (reissues), 
$4,500. 

; Palace (RKO) 

‘Man With Horn” (WB). Nice 
$12.000. Last week, “Johnny Holi- 
dav (UA), sturdy $12,000. 
_Sbroer! (Mid-States)~ (2,100; 55- 
75) —~ “Darota Lil’ (20th), Oke 
$6,000. 1- 
Co-Eds” ‘ adie) and “Can’t Cheat 
Honest Man” (Indie) (reissues), 
tame $4,000, 





” 








> 


at Palace, is.drawing sock | 
still | 


solid, 


(2.600; 55-75) —| 


Estimates lew: Net 


Film gross estimates as re- 
ported herewith from the vari- ‘ 
ous key cities, are net, i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement | 
ax, 


Island’ Tight 106 
Tops New D.C. Pix 

















Washington, March 28. 

Both extremes of boxoffice scale 
are current in town’s showcases. 
“Third Man,” at Playhouse, is way 
cut front with second  record- 
breaking stanza, topping even 
amazing takes of “All King’s 
Men.” “Tight Little Island,” day- 
dating at Little and Dupont, is 
doing land-office biz at both small 
seating arters, making it a perfect 


score for Lopert chain. ‘Red 
Shoes,” in third week on _ pop} 
prices at Trans-Lux, continues | 


strong. “Cinderella” is still hefty | 
in its fifth week at RKO Keith’s. | 
In contrast, “Paid In Full” is serap- 
ing bottom of barrel at Warner. 
Estimates for This Week 

Capitol (Loew’s) (2,434; 44-85)— 
“Key to City’ (M-G) (2d wk) “plus 
vaude. Nice $16,000 after husky 
$28,000 last week. 

Dupont (Lopert) (50-85)—“Tight 
Little Island’ (U). Smash $6,000, 
day-date with Little. Last week, 
“Scarlet Empress” (Par) and “Bed- 


time Story” (Indie) (reissues), 
$3,000. 

Keith’s (RKD) (1,939; 44-80)— 
“Cinderella” ‘«RKO) (5th = wk), 
Stout $14,000 after better than ex- 
pected $15,000 last week. Holds 
to cash school holiday biz. 

Little (Lopert) (285; 50-85)—| 
“Tight Little Island” (U). Big 
$4,000 for this little house. Last 


week, “Amazing Mr. Beecham” 
(EL) (2d wk), $2,500. 

Metropolitan (Warner) (1,163; 44- 
74)\—“Father Is Bachelor” (Col) 
and “Palomino” (Col). Okay $5,000, | 
but better hoped for after crix 
praise. Last week, one-day runs 
of Academy nominees, $5,000. 

Palace (Loew's) (2,370; 44-74)— 
“Three Came Home” (20th). | 
| Shapes good $18,000. Last week, | 
“Mother Didn’t Tell Me” (20th),, 
died mid-week to lowest first run 
here for months, $12,000. | 

Playhouse (Lopert) (485; 55-90). 
—“Third Man” (SRO) (2d wk).) 
Terrific $12,000 after record-| 
breaking $14,000 opener. Holds 
indefinitely. 
| Warner (WB) (2,164; 44-74) — | 
“Paid In Full” (Par). Sad $11,000. 
Last week, “Dear Wife” (Par), way 
below estimate and lowest in over | 
a year at $10,000. 

Trans-Lux (T-L) (654; 44-80)—| 
“Red Shoes” (EL) (3d wk). Great 
$9,000, topping last week's $8,000, 
which sild because of rain. 





| 
| 


‘Mother’ Smart $12,500, 


Omaha; ‘Blue Grass’ 9G. 
Omaha, March 28. | 

Dorothy McGuire, local girl and 
Community Playhouse graduate, is 
one of main reasons for nice ses- | 


sion that “Mother Didn't Tell 
Me” is doing at Paramount cur-| 
rently. Orpheum gave “Blue 


Grass of Kentucky” a smash cam- 
paign but it looks light. “The Big 
Wheel” at the Omaha shapes nice. 
Estimates for This Week 
Paramount (Tristates) (2,800; 16- 
65) — “Mother Didn’t Tell Me” 
(20th). Fast $12,500. Last week, 
“Dear Wife” (Par), fair $10,800. 
Orpheum (Tristates) (3,000; 16- 
65) — “Blue Grass of Kentucky” 
(Mono) and “Girl In Heart” (Mono). 
Light $9,000. Last Week, “Willie 
Comes Home” (20th) and ‘Federal 
Agent” (Rep), $10,000. 
| Brandeis (RKO) (1,500; 16-65)— 
“Nevadan” (Col) and “Blondie’s 
Hero” (Col). Okay $7,000. Last’ 
| week, “Man With Horn” (WB) and | 
| “Mark Gorilla” (Col), started fine | 
but slipped to $6,200, fair. 
Omaha (Tristates) (2,100; 16-65) | 


Nice $9,000. | 
(20th) 


ten Women” (Mono), 
Last week, “Dakota Lil” 


jand “Shamrock Hill” (EL), $8,000. | 


| 75-99) — “Samson 


‘Hasty’ Hefty $11,000, 
Toronto; ‘Champ’ 1336 


Toronto, March 28. 

With business not spectacular 
but satisfactory, “Chain Light- 
ning” and “Hasty Heart” are lead- 
ing the newcomers here. “Fran- 
cis,” in for second week, shapes 
fine at Uptown. “Alias the 
Champ,” with Gorgeous George 
as draw, is lusty at four houses, 
paired with “Backfire.” 

Estimates for This Week 


35-60) — “Backfire’ (WB) and 
“Alias Champ” (Rep.) Big $13,- 
500, with latter the draw. Last 
| week, “Baby Makes Three” (Col) 
iand “Kazan” (Col), nice $10.500. 
Eglinton, Victoria (FP) (1,080: 


1,140; 40-70)—“Hasty Heart” (WB). 
Fine $11,000. Last week, “Heiress” 
(Par) (4th wk), okay $8,000. 

Imperial (FP) (3,373; 40-70) — 
“Chain Lightning” (WB). Lusty 
$12,000. Last week, “Dear Wife” 
(Par), $13,500. 

Loew’s (Loew) (2,096; 40-70) — 
“Key To City” (M-G). Nice $9,500. 
Last week, “Malaya” (W-G) (2d 
wk), dull $6,500. 

Nortown, University (FP) (959; 
1,556; 40-70)—“Mother Didn’t Tell 


Me” (20th) (2d wk). Healthy 
$8,500 after last week's fine 
| $12,000. 

Shea’s (FP) (2,386; 40-70) — 


“Paid in Full” (Par). Fair $8,500. 
Last week, “Willie Comes Home” 
(20th) (2d wk), okay $7,500. 
Uptown (Loew) (2,743; 40-70)—! 
“Francis” (U) (2d wk). Fine 9,000 
after last week’s sock $12,000. 


Samson’ Terrif 


$20,000, L’ville 


Louisville, March 28. 
“Samson and Delilah” is bulging 
the walls at Rialto currently, with 
turnaway biz on opening day. 





| Upped prices will boost this to 


terrific total. Loew’s State with 
“Nancy Goes to Rio” is shaping 
fairish. ‘Perfect Strangers” at 
Mary Anderson looks lukewarm. 
Estimates for This Week 
Mary Anderson (People’s) (1,200; 
45-65)—“Perfect Strangers” (WB). 
Fairish $7,000. 
fire” (WB), $6,500. 
Rialto (Fourth Avenue) (3,000; 
(Par). Upped prices look justified 
this week, with house jam packed 
for DeMille opus. With any sus- 
taining of pace, should hit terrific 
$20,000 easily. Last week, “12 
O’Clock High” (20th), strong $14,- 
600 and m.o. 
State (Loew’s) (3,000; 45-65)— 
“Nancy to Rio” (M-G) and “Reck- 
less Moment” (Col). Medium $11,- 


/ 000. Last week, ‘Malaya’ (M-G) 
and “Daring Caballero” (Col),; 
modest $9,000. 

Strand (FA) (1,200; 45-65)— 


“Outside Wall” (U) and “An Act 
of Murder” (U). Puny $3,500 in 


offing. Last week, “Red Light” 
(Mono) and “Masked _ Raiders” 
(Mono), okay $5,000. 


| 





Lent Sloughs Prov. But | 
‘Nancy’ Nice at $18,000; 
Francis’ Stout 106, 2d 


Providence, March 28. 
Moderate biz at all houses with 
the Lenten season here this week. 
Steadiest is State’s “Nancy Goes to 


Rio.” Majestic’s “Three Came 
Home.” in second week, still good. 
RKO Albee did very well with 


“Francis” in second round. 
Estimates for This Week 
Albee (RKO) (2,200; 44-65) 
“Outside the Wall” (U). Opened 
Tuesday (28). Last week, “Fran- 
cis” (U) and “Black Shadows” (EL) 

(2d wk-6 days), stout $10,000. 


Fay’s (Fay) (1,400; 44-65) — 
“Whole Town’s Talking” (Col) (re- 
issue) and vaude onstage. Fair 
$6,000. Last week, “Twilight in 
Sierras’ (Rep) and vaude, good 
$7,000. 


Majestic (Fay) (2,200; 44-65) — 
“Three Came Home” (20th) (2d 
wk). Good $10,000. Last week, 
steady $15,000. 

Metropolitan (Snider) (3,100; 44- 
65)—"G.I. Joe” (EL) and ‘“‘Chartge 
of Heart” ‘Rep) (reissues). So-so 
$6,200. Last week, “Beau Geste” 
(Par) and “Lives Bengal Lancer” 
(Par) (reissues), oke $7,500. 

State (Loew) (3,200; 44-65) — 
“Nancy To Rio” (M-G) and “Girl 
San Lorenzo” (Col). Holding for 
nine-day run, and good $18,000 
looms. Last week, “Key To City” 
(M-G}, $16,500. 

Strand (Silverman) (2,200; 44-65) 


t week, “Here Come! —‘“Big Wheel” (UA) and “Forgot-|—‘Father Is Bachelor” (Col) and 


“Palomino” (Col). Light $9,000. 
Last week, “Paid in Full” (Par), 
$10,000, 


Last week, “Back- ' 


and Delilah’, 


'000 “for 
| night 


-, “Side Street” 


;~—“‘Captain Carey, 


Mild $38,000; ‘Cab 











Three new | 
bills are proving small help, and | 
‘the combination of several rainy | 
days and the spring-like weekend 
took a furthér cuttat the boxoffice. 
Warm temperatures yesterday 
(Tues.) also hurt. A clear-cut idea 
of the slow state of business is 
best shown currently by two new 
bills which ordinarily would be big | 
to sock. 

One is “Yelow Cab Man” with 
George Paxton band, Artie Dann | 
and others, onstage at the Capitol. 
New Red Skelton comedy likely 
won't top $40,000, way below par 
for house and this comedian’s lat- 
est. The other is “Barricade” with 
Count Basie band and Billie Holi- 
day, which looks only about» $38,- 
000 for first week at the Strand. | 
While better than this house has 
been doing in recent sessions it is 
out of line with Basie-Holiday draw 
in N. Y. “Buccaneer’s Girl’ also 
is suffering from the downbeat | 
with only $12,000 or less at the 
Criterion. 

Bulk of strong trade is coming 
from holdovers and longruns. Out- 
standing of these is ‘Francis,” 
with King Cole Trio, Ray McKin- | 
ley band“and Larry Storch heading | 
stageshow, in second week at Para- | 
mount. One of real draw bills 
| over the weekend, it wiil give the 
Par flagship a fancy $62,000 and 
enough to cinch a third round ex- | 
cepting for prior commitments, 

“Cinderella” and “Third Man” | 
remain pacemakers of extended- 
run pictures. Former at the May- 
fair still is big with $27,000 or | 
close for fifth round. “Third Man” 
shapes to finish up its eighth week | 
at the Victoria with smash $25,000 
or thereabouts. 

“Woman of Distinction” with 
stageshow is very mild $95,000 in 
second Music Hall week. Other 
houses, excepting some of the small 
arty theatres, are unbelievably 
dull. Outstanding exception is 
“Without Pity,” still big at $10,000 
for second stanza at bandbox 
Rialto. 

Estimates for This Week 

Astor (City Inv.) (1,300; 60-$1.50) 
“Three Came Home” (20th) (6th 


wk). Not so good $13,000 fifth 
week ended Monday (27) after 
$15,000 for fourth. Stays until | 
April 8 when “Golden Twenties” | 
(RKO) opens. | 

Bijou (City Inv.) (589; $1.20-}| 


$2.40) — “Red Shoes” (EL) (75th 
wk). Holding okay at $8,000 after | 
$8,500 last week. 

Capitol (Loew's) (4,820; 55-$1.50) | 
— ‘Yellow Cab Man” (M-G) with 
George Paxton orch, Artie Dann, | 
others, onstage. On disappointing | 
side, $40,000 or less:. In ahead, | 
“Black Hand” (M-G) with Art|} 
Mooney, Pied Pipers heading stage | 
bill (2d wk), $35,000. 

Criterion (Moss) (1,700; 50-$1.75) | 
—“‘Buccaneer’s Girl’ (U). House | 
continues in low gear, light $12,- 
000 or under likely week ending | 
next Friday (31). In ahead, “Out- | 
side Wall” (U) (11 days), $17,000, | 


also slow. | 
Globe (Brandt) (1,500; 50-$1.20) | 

“Outlaw” (RKO) (6th wk). | 
Slipped to $9,000 after $12,500 last 
week. Holds until April 7 when 
“City Lights” (UA) (reissue) opens. | 

Mayfair (Brandt) (1,736; 50-$1.20) 
—‘‘Cinderella” (RKO) (6th wk). 
Still very much in chips with $27,- 
fifth round ended last 
(Tues.). Fourth week was 
big $32,000. “Guilty of Treason” 
(EL) opens April 9. 

Palace (RKO) (1,700; 55-$1.20)— 
(M-G) and vaude. 
Nice $19,000, with Saturday being 
biggest here in sometime. Last 
week, “Davy Crockett” (UA) with 
vaude, $16,000. 

Paramount (Par) (3,664; 55-$1.50) 
U.S.A.” (Par) 
with Mel Torme, Ella Fitzgerald, 
Sam Donahue orch, Johnny Morgan 
onstage. Opens today (Wed.). Last 
week, “Francis” (U) and King Cole 
Trio, Ray McKinley orch topping 
stageshow (2d wki, held to fine 
$62,000 after big $72,000 opener. 
Might have held a third except for 
prior bookings. 

Park Avenue (U) (583: 90-$1.50) 
—‘‘Astonished Heart” (U) (7th wk). 
Sixth stanza ended Monday (27) 
held to $4,200 after nice $4,300 
last week. Continues until about 
April 7 when “Run For Your 
Money” (U) is set to open. 

Radio City Music Hall (Rocke- 
fellers) (5,945: 80-$2.40)—‘‘Woman 
of Distinction” (Col) and. stage- 
show (2d-final wk). Down to about 
| $95,000 after light $106,000 for first. | 


| Off to 


| Starts today (Wed.). 
| down to $9,000 after light $12,000 


| “Samson 
| wk). 


| to $16,000. 


B’way Dull; ‘Barricade ’-Basie-Holida 


Man’-Paxton Slow 


ANG, Francis -Stageshow Big 626, 2d 


Business at nearly all Broadway , Easter holiday show with “Glory 
first-run theatres continues in the ' of Easter” and “Daughter of Rosie 
Downtown, Glendale, Scarboro, | 90 opp Binet segne 
State (20th) (1,059; 955; 698; 694; | 


O’Grady” (WB) opens tomorrow 
(Thurs.). ” 
Rialto (Mage) (594; 44-98) — 


“Without Pity” (Indie) (3d wk). 
Second week ended last night 
(Tues.) held in great style with 
$10,000, best second round here in 
some time. First was socko $12,- 


500. 
Rivoli (UAT-Par) (2,092: 90-$1.80) 
i—“Samson and Delilah” (Par) 


(14th wk). Down to $12,500 but all 
right for this stage of run after 
$14,500 last week. “‘Comanche Ter- 
ritory” (U) opens April 7. 

Roxy (20th) (5,886; 80-$1.75) — 
“Under My Skin” (20th) and China 
Doll Revue onstage (2d-final wk). 
$42,000 after dull $50,000 
initial round. ‘Cheaper By Dozen” 
(20th) with Fran Warren, Jerry 
Murad’s Harmonicats, topping 
stage bill opens Friday (31). 

State (Loew's) (3,450; 55-$1.50) 
—“Outriders” (M-G) (4th wk). 
Third frame 


second week. “Nancy Goes To Rio” 
(M-G) set as Easter picture. 

Strand (WB) (2,756; 55-$2) — 
“Barricade” (WB) with Count Basie 
orch, Billie Holiday, The Chocola- 
ters onstage. Mild $38,000 looks 
about all, but holds. Last week, 
“Perfect Strangers” (WB) with Tito 
Guizar heading stageshow (2d wk), 
$18,000. 

Sutton (R & B) (561; 90-$1.50)— 
“Fallen Idol” (SRO) (20th wk). The 
19th frame ended Monday (27) held 
up at $6,400 after fine $6,700 for 
18th week. Stays on, with open- 
ing of “Winslow Boy” (EL) held 


| back. 


Trans-Lux (60th St.) (453: 74- 
$1.50) — “Tight Little Island” (U) 
(14th wk). Thirteenth stanza ended 
last Saturday (25) an improvement 
at $5,500 after trim $5,000 last 


week. Stays on. 
Victoria (City Inv.) (1,060; 95- 
$1.50\—“Third Man” (SRO) (8th 


wk). Continues in sensational style 


| with near $25,000 after $28,200 last 
| week.” Remains on indefinitely. 





‘Cinderella’ New 


Philly High, 166 


Philadelphia, March 28. 


“Cinderella” is the lone bright 
spot here this week which was 
deadened by almost continuous 
rain and the pre-Easter slump. 
Disney opus is setting all-time 
record at the 500-seat Trans-Lux. 

Rash of new product drew only 
mild customer attention. Especially 
slow new pix are “Never Fear,” 
at Aldine; “Strangers.” at Mast- 
baum, and “Barricade,” at Stanton. 

Estimates for This Week 


Aldine (WB) (1,303: 50-99) — 
“Never Fear” (EL). Dull $7,000. 
Last week, “Guilty 


(EL) (2d wk), $7,500. 

Boyd (WB) (2,360: 
Nancy To Rio” (M-G) 
Nice $18,000 after okay 
initial stanza. 

Earle (WB) (2,700: 70-$1.25) — 
and Delilah” (Par) (8th 
, Mild $12,000 for wind-up 
session after $14,000 last week. 

Fox (20th) (2,250; 50-99\—“Three 
Came Home” (20th) (2d wk). Off 
Last week, neat $25,- 
000 but not as big as expected. 


50-99) — 
(2d wk). 
$25,000 


ai 


Goldman (Goldman) (1,200; 50- 
99) — “Conspirator” (M-G). Fair 
$14,000. Last week, “Mrs. Mike” 


(UA), $13,000. 

Karlton (Goldman) (1,000; 50-99) 
—“Black Hand” (M-G). Good $10,- 
000. Last week, “Love- Happy” 
(M-G) (3d wk!, nice $6,000. 

Mastbaum (WB) (4,360; 50-99\— 
“Perfect Strangers” (WB). Mild 
$18,000. Last week, “Man With 
Horn” (WB) (3d wk), drab $13,000. 

Randolph (Goldman) (2,500; 50- 
99)— “Foolish Heart” (RKO) (2d 


wk). Fine $15,000 after neat $19.- 
000 opener. 
Stanley (WB) (2,950; 50-99) — 


“Buccaneer’s Girl” (U). Thin $13,- 
000. Last week “Sundowners” (EL), 


$14,000. 

Stanton (WB) (1,475; 50-99) — 
“Barricade” (WB). Poor $8,000. 
Last week, “Outlaw” (RKO; (3d 


wk), nice $7,500. 

Trans-Lux (T-L) (500; 50-99) — 
“Cinderella” (RKO), Colossal $16.- 
000, new high for house. Last week, 
reissue. 
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The Daughter of Rosie 
O'Grady 

(SONGS-COLOR)  __ 

Hollywood, March 25. 
Warners release of William Jacobs pro- 
duction. Stars June Haver, Gordon Mac- 
Rae; features James Barton, Debbie 
Reynolds, Cuddles Sakall, Gene Nelson. 
pirected by David Butler. Screenplay, 
Jack Rose, Melville Shavelson, .Peter 
Milne; from a story by Rose and Shavel- 
gon; camera (Technicolor), Wilfrid M. 
Cline; editor, Irene Morra; original music 
and lyrics, M. Jerome, Jack Scholl; 
dance numbers, LeRoy Prinz. Tradeshown 


ch 21, 50. Running time, 104 MINS. 
Patricia O7GTAEY ciccececss June Haver 
Tony Pastor ...-sceeeeers Gordon MacRae 





is O’Grady ........... James Barton 
aren O’Grady ...... Debby Reynolds 
Miklos Teretzky ........ Cuddles Sakall 


Martin ..... dear avnecs Gene Nelson 
Jan Moore ..«+seeeee+s..Sean MeClory 
Katie O’Grady ...«s.. «sees Marsha Jones 
Mrs. Murphy ...ccseesese Jane Darwell 








“The Daughter of Rosie O’Grady” 
is another of those familiarly pat- 


terned musicals with a backstage 
plot. It has charm, some wit, nice 


musie and good pace to fulfill all | 


demands of the general market. 
Thirteen songs and eight dances 
are lightly tossed off during the 
104 minutes of running time. They 
are displayed in fancy Technicolor 
and period costumes of early New 
York, when Tony Pastor’s was a 


pudding, five-a-day vaude house, 


and the Irish had the city’s polic- 
ing and transportation under con- 
trol. 

June Haver is one of three Irish 
colleen daughters of  horsecar 
driver James Barton, a widower. 
A former’ vaudevillian, Barton 
hates the stage, but Miss Haver 
has inherited her mother’s love for 


footlights. It’s only a question of 
time before she meets Gordon 
MacRae, playing Pastor, leaves 


home for a song-dance career, has 
some romantic mixups and recon- 
ciles with dad at the finale. 
Some of the dance numbers are 
expressive of the old school of 


.- @ 7 

Miniature Reviews 

“Daughter of Rosie 
O’Grady” (Songs — Color) 
(WB). Light melange of songs 
— dances with backstage 
piot. 

“Cheaper By the Dozen” 

(Color) (20th). Clifton Webb, 
Jeanne Crain, Myrna Loy, 
others for marquees and stropg 
biz. 
“Ma and Pa Kettle Go to 
Town” (U). Another good 
comedy in the “Kettle” series; 
solid nabe b.o. 

“House by the River” (Rep). 
Fair mystery with Louis Hay- 
ward. ‘ 

“Boy From Indiana” (EL). 
Lon McCallister in mild race- 
horse meller. 

“The Silver Bandit” (Fried- 
en). Feeble oatuner with 
spade Cooley; negligible b.o. 

“Guilt Is My Shadow” 
(ABPC). Slow British thriller. 





—_— 





what it says. ‘“‘Cheaper,” taken 
from the Gilbreth family novel of 
the same title, is a lot of fun, is 
loaded with word-of-mouth and a 
large grossing potential. 





|New York City after 


Episodes in the life of the Gil- | 
breths zip across the screen to re-| 


sounding laughter, and conclude 
with a tear after a very fast 85 
minutes of entertainment. Life 
with Papa Gilbreth may not al- 
ways have been a happy one but 
it certainly was never dull. There 
hasn’t been much of an attempt to 
make a smoothly connected story 


‘out of the novel’s large lot of ma- 


terial. Instead, Lamar _ Trotti’s 
script hits the high spots, bringing 
episode after episode 


Ma and-Pa Kettle Ge te 


Town 


Universal release of Leonard Goldstein 
roduction. Stars Marjorie Main, Percy 


ilbride. Directed by Charles Lamont. 
Sereenplay, Martin Ragaway, Leonard 
Stern; camera, Charles Van Enger; edi- 
tor, Russell Schoengarth. Tradeshown 
N. Y., March 15, °50. Running time, 
79 MINS. 
Ma Kettle........ p geen neds Marjorie Main 
Pa Kettle..... eeeensa bea08% Percy Kilbride 


Tom Kettle.......... 
Kim Kettle.......... 


o++ee+- Richard Lo 
+ssee+-.Meg Randa 


pee Re Pres re Gregg Martell 
“Shotgun” Mike Munger..Charles McGraw 
Mrs. Masterson........... Kathryn Givney 
Te ON FOU ED cid'n e's 00 0b 0's Jim Backus 
J Fs ie ae jenbss Elliott Lewis 
Harold Masterson............. Paul McVey 
DER. > Sxkg het eee Ree Se) 9.4040 Bert Freed 
MNS 0 tu ¥ dhe SUNS 305 ONS odes 6% Hal March 





Latest episode in the “Ma and 
Pa. Kettle” saga is a neat comedy 
that pars the eritertainment values 
of previous pix in this series. Fol- 
lowing a basic story formula and 
familiar characterizations, pic man- 
ages to sock across plenty of 


laughs via good timing of its com- | 


edy situations. 
are good and the b.o. payoff will 
be solid, particularly in nabe situa- 
tions. 

Yarn takes the Kettles out of 
the backwoods for a whirl around 
Pa Kettle 
(Percy Kilbride) wins another jin- 
gle contest. Complications are 
supplied by having a gangster on 


ithe lam take care of the Kettle 
|brood while the rural characters 


agree to deliver a luggageful of 
stolen coin to the mobster’s pals 
in the big city. 

In N. Y., the Kettles make the 
most of the usual sight-seeing gags. 
Kilbride, meantime, loses the coin 


;and becomes the center of atten- 


to gleeful | 


| life as the brood of 12 kids, mama | 
and papa go about their business | 


vaude, in keeping with story’s pe-| 


riod, and there are several good 
tunes ably delivered by MacRae 
and Miss Haver. 
ton team on “My Own True Love 


Latter and Bar-| 


and I,” written by M. K. Jerome | 


and Jack Scholl. 
comes across is MacRae’s 
of “As We Are Today,” cleffe 


Another that 
by 


iping | 


Ernesto Lecuona and Charles To- | 


bias. MacRae, Miss Haver and 
Gene Nelson sharpen up their 


terp work, particularly Nelson, in| 
the production numbers staged by | 


LeRoy Prinz. In addition, 
are two comedy knockabout dance 
routines by the Lees. 

David Butler’s helming of the 
elegantly mounted William Jacobs 
production generates a good pace 


there | 
' highschool prom. 
‘lion of 


to see it through the long running | 


time. Music and plot are nicely 
meshed, adding charm to the fa- 
miliar story line used by scripters 
Jack Rose, Melville Shavelson and 
Peter Milne. 
an occasional sparkle of wit in the 
dialog and situations. Also, Bar- 
ton is given one strong dramatic 


They have provided . 


scene that he plays to the hilt. | 


He's drunk and feeling sorry for 
the loss of his daughter and the 
death of his wife. Audiences will 
cotton to it. The drunk bit is a 
throwback to one of Barton's fa- 
mous vaude standbys. 

Outside of the principals, cast 
rings in Debbie Reynolds as Bar- 
ton’s youngest daughter, a cute 
little brat, 
(Marcia Mae Jones), as his oldest, 
secretly married to an Irish cop. 
S. Z. (Cuddles) Sakall wins a load 
of laughs as a family friend. 

Technical contributions put a lot 
of glitter on the colorful period 
depicted 
beautifully displays the players, 
costumes and sets. Ray Heindorf’s 
musical direction, the music 
adaptation by David Buttolph and 
the orchestrations by Frank Per- 
kins help in treating the ear. 

Brog. 


Cheaper by the Dozen 


(COLOR) 
Hollywood, March 25. 

Twentieth-Fox release of Lamar, Trott 
production. Stars Clifton Webb, Jeanne 
Crain, Myrna Loy; features Betty Lynn, 
Edgar Buchanan, Barbara Bates, Mildred 
Natwick, Sara Allgood. Directed by Wal- 
ter Lang. Screenplay, Trotti; based on 
the novel by Frank B. Gilbreth, Jr., and 
Ernestine Gilbreth Carey; camera (Tech- 
nicolor), Leon Shamroy; music, Cyril 
N.ockridge; editor, J. Watson Webb, Jr. 
qs gashown March 24, 50. Running time, 


85 M ; 

Frank Bunker...........+ Clifton Webb 
PE SOU Dis vies iscessaes Jeanne Crain 
Mrs. Lillian Gilbreth......... Myrna Loy 
Libby Lancaster.........----- Betty Lynn 
oe. MUNN ikavvaccnlé 66 Edgar Buchanan 
Ernestine (deaeeseeecer. een wees 
Mrs. Mebane ........:+ Mildred Natwick 


Mrs. Monahan ........... 
Fred Gilbreth .... Anthony Sydes 
Jack Gilbreth .......... Roddy McCaskill 
Frank Bunker Gilbreth ..... Clifton Webb 


Sara Allgood 


Lillie Gilbreth ..........- Carole Nugent 
William Gilbreth .......... Jimmy Hunt 
Dan Gilbreth ........00- Teddy Driver 
Mary Gilbreth ...........- Betty Barker 
School Principal....,..... Evelyn Varden 
EE <i: Scveuueeaacenasdes Frank Orth 
ee  eNrepepboepe Craig Hill 
sing... PCE Virginia Brissac 
Jim Bracken ..........5- Walter Baldwin 
Joe Scales ...... aetbeus Bennie Bartlett | 
EUMMEUOE Sy is dons in ba0tce. Syd Saylor 
Mailman urd rte Ken Christy 
Music Teacher............:« Mary Field 


If “Cheaper By the Dozen” is 
an example of what's to come, then 
20th-Fox'’s slogan, “Movies Are 
Better Than Ever” 


means just 


and Marsha Jones. 


of getting the most from their lot. 
There’s some 
Clifton Webb’s portrayal of papa, 


“Belvedere” in| 


but no one will quarrel with~this | 


injection of the 
prim funster into “Cheaper.” It 
fits perfectly. Emphasis is on 
papa, so the rest of the cast are 
only around as straights, roles 


‘which they fill splendidly, includ- 


ing Jeanne Crain, the oldest of 
the family offspring. 

Spots that shine through in the 
footage have two toppers. 
papa’s firm decision to chaperone 
Miss Crain on her first date at the 


the evening, with 


“Sitting Pretty” | 


tion, for the mobsters, who think 
he is plying his own angles. Both 
the cops and robbers are parodied 
in the windup capture of the crim- 
inals at a swank evening party. 
Yarn also has an O. Henry twist 
in its causing the tough lammis- 
ter in the backwoods gladly sur- 
rendering to the police after be- 
ing tortured by the dozen Kettle 


| kids. 


One is | 


He becomes the | 
the | 


period’s equivalent of today’s bob- | 
by-soxer, under the sponsorship of | 


Betty Lynn, one of the teenager 
charmers. Miss Lynn has only 
this sequence, but it’s a honey. 
The other is papa’s death. It is 
a scene that doesn’t show in the 
footage and is all the more effec- 
tive because of that. It puts a 
moving climax on the _ picture, 
coming as papa was ready for his 
greatest personal triumph (outside 
of fathering an even dozen). 
Remembered will be the sigit 


Performances are standard, with 


Kilbride and Marjorie Main reg-" 


istering in another effective com- 
edy teamup. Richard Long and 
Meg Randall, as the younger mar- 
ried Kettles, are okay in brief 
roles, while Charles McGraw and 
Gregg Martell score’ strongly as 
the gangsters. Rest of the cast 
contribute competently. 

Camera work is-crisp, with first- 
rate lensing of the N. Y. back- 
grounds. Smooth editing and light 
musical score add to the pic’s im- 
pact. Herm. 


House by the River 


Republic release of Fidelity Pictures 
(Howard Welsch) production. Stars Louis 
Hayward; features Lee Bowman, Jane 
Wyatt. Directed by Fritz Lang. Screen- 
lay, Mel Dinelli, from novel by A. P. 
ferbert; camera, Edward Cronjager; edi- 
tor, Arthur D. Hilton; music, George 


Antheil. Tradeshown N. Y., March 23, 


| °50. Running time, 88 MINS. 


| Stephen Byrne........... 


of the family proudly on the high- | 


way in the high-wheeled, side- 
bursting Pierce-Arrow touring car; 
the family council which papa al- 
ways dominated; the mass whoop- 
ingeough, tonsilectomy _ session 
with papa a willing patient to 
study a surgeon’s waste motions. 

Myrna Loy charms as mother, 


‘the willing assistant of papa’s pa- 


Wilfrid Cline’s lensing | 


ternal ambitions ‘ 
wheel for the brood. Miss Crain 


and _ balance- | mystery which lacks sufficient plot 


Louis Hayward 
John Byrne ceoesccess + Lee Bowman 
Marjorie Byrne ............-Jane Wyatt 
RS Seeerrerrr a. Dorothy Patrick 
Mrs. Ambrose ...........Ann Shoemaker 


eo ee Serer rere ss Jody Gilbert 


Coroner . Peter Brocco 


| District Attorney..... Howland Chamberlin 


| Effie Ferguson....... 


| Mr. 
1 Dire. GORNE... ce ccrcsercccudees. 


| 


aptly portrays the suffering of a. 


stvles by a stern father. Edgar 
Buchanan, the family doctor; 
Barbara Bates, second daughter; 
Mildred Natwick, a birth-control 
advocate; and the sundry other 
Gilbreths, Anthony Sydes, Roddy 
McCaskill, Norman _  Obllestad, 


| Carole Nugent, Jimmy Hunt, Ted- 


dy Driver, Betty Barker, plus 
Evelyn Varden’s school principal 


scene, are among the many good 
performances. 

Walter Lang’s direction milks 
every episode of all the humor in- 
herent in the familiar famliy 
antics. His pacing carries the film 
along at a speed that never lets 
down, keyed to hit hard and con- 
stantly at the risibilities. In fact, 
much of the dialog is lost in audi- 
ence reaction. 

Trotti’s production steers this 
one on a payoff course at the box- 
office. It has all the popular in- 
gredients of this type yarn, 


| ticipating the finale. 


‘Moreover, the audience 


warmth, a lot of humor, and just | 


enough clutching at the heart to 
please any audience. Dressing 
the period settings and costumes 
is tasty color lensing by Leon 
Shamroy. A tight editing job, and 
not an easy one, by J. Watson 
Webb, Jr., and a music score by 
Cyril Mockridge are among the 
other good technical contributions. 
Brog. 





Director’s Top Billing 
Hollywood, March 28. 


I. G. Goldsmith's forthcoming 
production, “The Dungeon.” will 
bill its director, E. A. Dupont, 


above the title and the cast, both 
in screen credits and advertising. 


Mrs. 
Oa OSS ere 


Whittaker........Margaret Seddon 
Sarah Padden 


Inspector Sarten...........- Will Wright 
RENEE pec dbac Saree ame Leslie Kimmell 
Effie Laird 


“House by the River” is a fair 


twists and suspense to project it 


highschooler held back in dowdy | into a solid boxoffice category. 


Story builds slowly and few film- 
goers will have difficulty in an- 
Entry isn’t 


strong enough to solo. However, 


it should do moderately well in 


the secondary situations. 

As screenplayed by Mel Dinelli 
from an A. P. Herbert novel, the 
film departs from the conventional 
whodunit in that the audience 
knows the identity of the murderer 
from the opening reel. Subse- 
quent footage is chiefly a char- 
acter study of the three principals. 
is aware 
that the killer must eventually pay 
for crime. Steps leading up to 
this account for most of the sus- 
pense. . 

In fact, Dinelli’s treatment of the 
script is modeled more along the 
lines of stage techniques rather 
than in the cinematic medium. 
Bulk of the action takes place in 
a gloomy mansion and a court- 
recom. Dialog also is particularly 
wordy in establishing the peculiari- 
ties of the top players. One gets 
the impression that the screenplay 
was tailored to the sets rather than 
vice versa. 


Yarn revolves around a_ hack 
writer who strangles the maid 


when she rebuffs his advances. His 
brother, an accountant, realizes 
murder has been committed, but 
somehow lets his kin persuade him 


to assist in disposing of the body. 


ultimately asserts it- 
best tradition of the 


Retribution 
self in the 


' Production Code. 


Role of the writer represents a 
meaty part for Louis Hayward who 
essays it with such gusto that he 
frequently overplays Lee Bow- 
man is believable as the accom- 


Production values | 


Kathleen Freeman | 


A Run for Your Money 


“A Run For Your Money” 
(Rank), which opens today ~ 
(Wed.) at the Park Avenue 
theatre, N. Y., was reviewed 
in Variety from London, Dec. 
7, 1949. Pic, from the same 
stable that bred “Passport to 
Pimlico” and “Tight Little Is- 
land,” according to reviewer 
Clem, “is a light-hearted com- 
edy that should provide good 
local entertainment, but, like 
its predecessors, its special- 
ized dialog and atmosphere 
may limit its appeal abroad.” 
Story depicts the adventures 
of two Welsh miners who get 
separated while spending a 
day in London after having 
won a nationwide contest for 
the greatest output of coal. 

Film, being released in the 
U. S. by Universal, stars 
Donaid Houston, Moira Lister 
| and Alec Guinness. Latter is 
currently starring on Broad- 
way in T. S. Eliot’s “The Cock- 
tail Party.” 











plice-brother while Jane Wyatt is 
appealing as Hayward’s trusting 
wife. 
has little to do as the victim. Ann 
Shoemaker and Jody Gilbert stand 
out among the long supporting 
cast. 

Fritz Lang’s direction is good as 
is the camerawork of Edward Cron- 
|jager. Producer Howard Welsch 
obviously exercised care with the 
film’s physical production. George 
Antheil’s score is another asset. 
For dual bookings, however, the 
88 minutes running time is over- 
long. Trimming 10 or 15 minutes 
in the right places would speed 
the picture’s action and mood. 

Gilb. 
Boy from Indiana 


Eagle Lion release of Ventura Pictures 
production. Stars Lon McCallister; fea- 


tures Lois Butler, Billie Burke, George 
Cleveland. Directed by John Rawlins. 
Screenplay, Otto Englander; camera, Jack 


Mackenzie; editor, Merrill White. Trade- 
shown N. Y., 


March 23, 
66 MINS. 


0 Se errr ree Lon McCallister 
| Betty Richards..............-Lois Butler 
| Zelda Bagley.......0.: .. Billie Burke 


"50. 
| time, 


Mac Dougall ..4....... George Cleveland 
WHEKINGON 2. ccccccosoces . Rol Laughner 
| FORMS «ici cgveed eres Victor Cox 
LR: ka cvs +0 Sc bb EOS b O668 . Jerry Ambler 
1 COPMERS .. .icoedéuaesess ..Allen Church 
| Pretty Girl ...cecvcseess Jeanne Patterson 
TED ci vvaccievtanerciae Bee. Bee 


On paper, this yarn about match- 
ing a leading western quarter-horse 
with a thoroughbred racing bang- 

|tail appafently was a  firstrate 
| meller of minimum thrills. On the 
‘screen, it turns out a strange as- 
'sortment of jerky continuity, blah 
acting and hokum melodframatics. 

Lon McCallister is not enough for 
such a lightweight vehicle. For the 
lower twinners. 

Plot introduces Texas Dandy, 
known for his racing ability in 
quarter-mile fair races in the 
western country. Scripters spot 
him as a rat-tailed stallion being 
carted around the country and 
winning numerous match races, 
‘after its owner, George Cleveland, 
,dopes his hoss. 

From this unsavory beginning, 
the tale wanders over the landside, 
relating the contest to grab a 
| broken down ranch from Cleve- 
land, and McAllister’s romance 
| with Lois Butler. It’s a sure-thing 
forecast that McAllister will be- 
'come the jockey for “Dandy” and 
ultimately win the crucial race and 
the gal. That transpires, but not 
until the poor mount has been 
‘gored by a bull, nearly misses the 
race because of the injury, ete. 

McCallister plays himself as the 
wandering lad from Indiana who 
becomes a jockey. He is weighted 

down with more tiresome dialog 
than usual. Cleveland is okay as 
the oldster, who connives to win 
races through doping his steed. 
Billie Burke gives a fair repre- 
sentation of a flighty woman of 
means. 

“Texas Dandy” is about the best 
thespian in the film, as the story 
turns out—possibly because the 
hoss can’t talk. Otto Englander’s 
screenplay is one of those pat 
affairs that suffers from childish 
dialog. John Rawlins’ directs 
with a heavy hand. Jack Mackenzie 
does a trim job of cameraing. 

Wear. 


—— 


The Silver Bandit 
(SONGS) 


taymond Friedgen release of J 


Camomile production. Stars Spade Coo- 
ley; features Bob Gilbert, Virginia Jack- 
son, Richard Elliot, Billy Dix. Directed 
by Elmer Clifton. At New York theatre, 
N. Y.. dual. Running time. 49 MINS. 





While Spade Cooley is one of 
the top western bandleaders, his 
participation in this feeble oatuner 
reflects no credit on him. Sound 
and photography are unbelievably 
bad. 

Camerawork of an anonymous 
lensman is so blurry that often it’s 
difficult to distinguish the features 
of the principals. Soundtrack is 
equally deficient. Voices aren't 
clear and the score is fuzzy. Print 


used at Brandt’s New York thea- 


tre, N. Y. also was below par and 
broke midway through the per- 
formance. 

Routine story has Cooley a 
dude, capture the “silver bandit” 
after a series of tenderfoct bun- 
glings. Yarn is padded out with 
a couple of musical sequences 
which are far’ better than the 
rusty plot. Cooley and his fellow 
players show no thespie aptitude 





Dorothy Patrick, naturally | 


Running 


especially under the inept direc- 
tion of Elmer Clifton. Gilb. 


Guilt Is My Shadow 


(BRITISH) 
London, March 22. 


Associated British-Pathe release of 





| ABPC production. Stars Elizabeth Sellars, 
| Patrick Holt; 


features Lana Morris, Pe- 


ter Reynolds. Directed by Roy Kellino. 
Screenplay by Kellino, Ivan Foxwell; 
camera, William McLeod; editor, George 


Clark; music, Hans May. At Plaza, Lon- 


|don, March 22, ’50. Running time, 84 
| PAINS. 

Linda Elizabeth Sellars 
FE bed bce ph te ee o'es Patrick Holt 
SEED cccevveceosses Peter Reynolds 
| EE 0.5 6p:060 600808 os Lana Morris 
Nr Laurence O’Madden 
POET (0.0 cc ceedeeentves Esme Cannon 
TiMAMOMOME cccccccnces Wensley Pithey 

BN) Gs a 34-d eC bONS oo es Avice Landone 
ee Pree Aubrey Woods 
Detective ....... Willoughby Gray 


This is a slow, meandering story 
of little appeal for the U. S. mar- 
ket. It will only prove a moderate 
quota offering for British exhib- 
itors. ‘ ; 

Much good talent is wasted on 
inadequate material. The story of 
a young wife who accidentally 
kills her ne’er-do-well husband, 
hides his body and subsequently 
confesses after a bout of hysteria, 
has the basis of good drama. But 
loose scripting and unimaginative 
treatment make it a dull offering. 

Leading roles are adequately 
played by Patrick Holt, Elizabeth 
Sellars, Peter Reynolds and Lana 
Morris, although the latter is 
wasted in what is little more than 
a bit. Story is shot almost entire- 
ly against a country setting and 
some rural scenes are among the 
best thing in the picture. Myro. 


Anna of Rhodes 
(GREEK) 


Gloria Films Distributing Co. 
of Anzervos Studios production. Stars 
| Katy Panou, Lambros Constantaros. Di- 
rected by Michael Gaziades and John 
Filippou. Screenplay, G. Assimakopoulos, 
V. Spyropoulos and P. Papaloukas; music, 
Nick Giakovlef and Jack Jacovides. At 
| Avenue Playhouse, N. Y., March 22, ’50, 
Running time, 78 MINS. 
Anna Roditi .... 


release 


....Katy Panouw 


eo eae ..Lambros Constantaras 
Panaghis Roditis........ Yannis Prineas 
EE 54pm ok Cee d wens xs Nicos Matheos 
POE twnNeead ea sased s Leles Jacovides 
Re ere eee Persa Viahou 
| GTOME TROT nic cess ce Dimos Starenios 
Alii ... awe’ wa’ .. Aliki Alpha 


One of the first postwar Greek 
pix filmed, “Anna of Rhodes” is 
strictly limited to Greek-speaking 
audiences in art houses. Latter 
will find it of appeal because of 
the patriotic nature of its story, 
plus the comic interludes in dialog 
and situation, and will overlook 
flaws in screenplay and perform- 
ance, 

Pic was filmed on the island of 
Rhodes (and processed in Athens). 
It deals with the occupation of the 
island by the Italians during the 
recent war, and the workings of 
the Greek underground. More 
specifically, it concerns a young 
Greek soldier who masquerades as 
a Fascist, and the dangers involv- 
ing him and his girl, until the is- 
land is freed. 

Story is very static and slow, 
and performances and direction 
rather stilted and amateurish. 
What interest there is for the non-« 
Greek is mainly in the attractive 
scenery of Rhodes, with its gar- 
dens, walks and homes. Bron. ¢ 


The Walls of Malapaga 
(ITALIAN) 


Films International release of Alfred 
Guarini production. Stars Jean Gabin an } 
Isa Miranda; features Vera Talchi. D 

rected hy Rene Clement. Story, S. Cecc! ' 
D’Amico, Guarini and Cesare Zavattini 

screen adaptation, Jean Aurenche and 
Pierre Bost; music, Roman Vlad; camera,» 
Louis Page. At Paris, N. Y., March 26, ’50.’ 
Running time, 91 MINS. 


Marta ...... Isa Miran 
ce. A See eee . Jean Gabin 
.., ere Andrea Checchi 
eo! ee " Vera Tale! 
BOSCO ...cscccsossccces Robert Dalban! 
ME ks tenvass Ave Ninchr 


(French and Italian; English Titles» 

An exciting fusion of Italian an® 
Gallic talents has gone into the 
making of “The Walls of Malas 
paga,”’ an earthy, raw tale of teem- 
ing humanity of the Genoa back- 
wash. With Jean Gabin, a Frencn- 
man, and Isa Miranda, an Italian, 
as the stars, “Malapaga” is a pul- 
sating drama of frustration that i# 
in the typical idiom of Italian pix 
that have come to these shores in; 
the last several vears. It is é3 
strong boxoffice bet for the art:, 
theatres. 

With its dialog in both French 
and Italian, though predominantly 
the former, “Malapaga” is backed 
by strong acting performances 
from the stars down to the sup- 
porting players. It has excellent 
directing, a fine script and imag- 
inative photography. 

Story deals with a Frenchman 


\ (Continued on page 24) 
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Arg. Pix Flourish at B.0. While 


Exhibs, Distribs Await D.C. Outcome 


+ 


Buenos Aires, March 21. 
Theatre owners here and U.S. 
film distributors are awaiting the 


| 


outcome of the Inter-American eco-| 


nomic talks in Washington in 
hopes that the Argentine delega- 
tion, headed by Treasury Minister 
Dr. Ramon Cereijo, will make 
some deal that will bring about a 
renewal of import licenses to 
American pix. Permits to U.S. 
films haven’t been granted in over 
a vear. 

At any rate, while the future of 
film iinports still hangs in the bal- 
ance, local production continues 
coining plentiful dough as the 
preem of one local production suc- 
ceeds another week by week. The 
fact. which has proved astounding 
to all observers, is that boxoffice 
receipts have held up to previous 
high levels, despite the succession 
of releases of third-rate and out- 
dated pictures from the U.S., reis- 
sues of old comebacks, and absorp- 
tion of all the firstrun screens by 
the local material. 

Fourteen weeks at the Ambas- 
sador in firstrun have grossed well 
over $60,000 (U.S.) for Argentina 
Sono Fikn’s “Almafuerte,” which 
holdover caused a postponement of 
the preem of Emelco’s “La Barca 
Sin Pescador.” 

Top records have been broken 
by “Nacha Regules” at the Gran 
Rex and in the cities of Cordoba 
and Rosario in the interior. The 
picture is already in its fourth 
week, and will continue for several 
more. 

Twenty-six weeks of Interameri- 
cana’s comedy, “Avivato,” gave a 
gross of $152,825 (U.S.) and the 
producers are hoping for at least 
equivalent results for “‘Piantadino,” 
just released at the Ocean. * 


Finns, Swedes Nix One U.S. 
Pic Each; American Films 
Continue to Lead Abroad 


Helsinki, March 21 

Universal’s “Abbott & Costello 
Meet the Killers” was the only film 
banned here during the last two 
months. 

With a total of 356 films exhib- 
ited here last year, Finland topped 
the other Scandinavian countries in 
the number of pictures shown dur- 
ing that period. Norway hit the 
293 mark; Sweden was close with 
292. Of the 356 pix distributed 
here, 230 were American-made, 30 
Russian, 28 British, 20 Swedish, 19 
French, 15 Finnish, eight German 
and two Mexican. The remaining 
four were from Canada, Hungary, 
Italy and Norway. 








Swede’s Metro Nix 
Stockholm, March 21. 
Metro’s “Border Incident” was 
the only film nixed by the Swedish 
censorship board last month. Dur- 


- 


ing February, 29 pix were shown. 


at first run houses here. Of those 
15 were American-made, one Brit- 
ish and four Swedish. The remain- 
- der came from Italy, Germany, 
Denmark and France. 

Among those that did good at the 
b.o. were UA’'s “The Man on the 
Eiffel Tower,” Paramount's ‘The 
Great Gatsby,” and “The Heiress,” 
20th-Fox’s “Twelve O'Clock High” 
and RKO’s “Winterset.” Last- 
named was recently given the 
green light after having been 
banned ,.in 1937. 





Aussie Bans British 
Sydney, March 21. 

Only one film was rejected out- 
right by the Aussie censor in 1949, 
according to official report just 
published. 

Pic was the Associated British 
“No Room at the Inn.” 





‘Foxes’ on Mex Stage 


Mexico City, March 21. 

Lillian Hellman’s “The Little 
Foxes,” presented in English by 
the Mexico City Players, is doing 
well at the National Theatre here 
at a $1.15 top. 

Leads are played by Gunther 
Gerszo, who also handled stage 
settings; Caroline Bourchier, Hed- 
ley Quick, Vie Morrow, Abel 
Franco and Ed Torrance. Earl 
Sennett, who came here with the 
American Theatre three years, di- 
rected. Presentation, Players’ fitth 


annual production, represents the 
U. S. theatre in the international 
drama festival. 








Maschwitz Preps Two 


New Plays with Music 


Glasgow, March 21. 

Erie Maschwitz. who authored 
book and lyrics for “Carissima,”’ 
musieal which opened British tour 
here tonight (21), is prepping two 
new plays with music. 

One is musieal version’ of the 
Eden Philpotts play, “The Farm- 
er’s Wife.” Under title of ‘“‘Widdi- 
combe Fair,” it will have world 
preem in either Glasgow or Man- 
chester. Bill Johnson, of London’s 


“Annie Get Your Gun,” is men- 
tioned for lead. 

Second show, authored during 
war years, is “Heart. of Gold,” 


about life of a star of the Edward- 
ian music hall. Film rights were 
bought by Metro for $30,000. 

Stage production is held up mo- 
mentarily because of difficulty of 
getting the right star. 


Jap Web Fetes 
Its 25th Anni 


Tokyo, March 21. 
Broadcasting Corp. of Japan, na- 





tion’s monopoly network, is cele- 
brating its 25th anniversary this 
week. Web first went on the air 


March 22, 1925, and now includes 
83 stations serving an estimated 
8,500,000 receivers in Nippvon. BCJ 
starts its second quarter century on 
the verge of meeting its first com- 
petition in the form of commercial 
broadcasting, slated to begin here 
May 2, proyiding the long-delayed 
legislation authorizing the new sta- 
tions is passed. Web officials are 
optimistic, however, and are plac- 
ing in Operation this month i1 nev 
stations in the No. 2 network. 
which has grown from three to 37 
stations since the end of the war. 

Net's 25th anni is being observed 
by a solid week of commemora- 
tive programs and special slows 
by top radio artists. 

BCJ is a private corporation op- 
erating under government fran- 
chise. It carries no advertising, 
and supports itself by collecting 
listener fees from registered own- 
ers of radio receivers. Tab is 35 
yen (less than 10c) a month per 
owner. Under forthcoming legis- 
lation, BCJ will become a public 
service corporation, operating un- 
der government auspices, without 
the stockholders it now has. Listen- 
er fees will still be collected. 


FOREIGN STARS BOOKED 
FOR ITALIAN TOURS 


Genoa, March 21. 
Following the record § grosses 
pulled in by the Louis Armstrong 
combo and other foreign acts on 
recent Italian tours, local bookers 
have rushed to sign more foreign 
stars of Italian tournees. The 
Katherine Dunham dance troupe 
completed a repeat tour of this 
country for Milan’s Errepi Produc- 
tions, whith has also sponsored a 
series of one-nighters for Maurice 
Chevalier. Errepi will import 

other stars in the near future. 
Josephine Baker is slated for a 
month of dates in April, as is Duke 
Ellington and orch, with French 
star Edwige Feuillere touring in 
“La Dame aux Camelias” in May. 


Arnold, Gentle to Seek 
Large-Scale Shows in U.S. 


London, March 21. 

Tom Arnold and F, S. Gentle sail 
on the Queen Mary for America 
March 31. The Greyhound Racing 
Assn.. of which Gentle is head, also 
is owner of the massive Harringay 
arena, with capacity of over 9,000, 
where Arnold runs an annual 
Christmas circus. Object of trip is 
to seek novelty shows to be siaged 
at Harringay during the 1951 Fes- 
tival of Britain. 

Understood they are particular!y 
interested in bringing over a rodeo 
show, if a suitable one is available. 
‘Lney expect to make extensive tour 
ot the big cities and will be away 
about six weeks. Arnold will also 
sett'ec on his Broadway pantomime 
preject with Hyman Zahl while in 
America, 








| ‘Angels,’ ‘Girls’ for Remake 


In Spanish in Mexico 
Mexico City, March 14. 
Spanish-Mexican rights to the 
German pic, “The Blue Angel,” 
have been acquired by Rudoiph 
Loewenthal, European producer, 
who has made several pix in Mex- 


ico. . 


Besides “Angel,” Lowenthal in- 
tends to produce in Spanish in 
Mexico this year “Girls in Uni- 
form” and an unnamed musical. 


Rome Cafes Seek 
Top Talent For 
Holy Year Trade 


Rome, March 21 


With an estimated 20,000 pil- 
grims coming to Rome each week, 
it- has been necessary for the night 
club impresarios here to find some 
talent for their clubs, which usual- 
ly cannot support such entertain- 
ment. This is only the beginning 
and agents are looking for inter- 
national names which. will fit into 
the picture for this year. 

Pops and Louie and June Rich- 
mond are at the Rupe Tarpea Club. 
The Nicholas Bros. are sticking 
with the Wanda Osiris Revue at 
the Adriano. They like this _ be- 
cause they are doing their own 
ballet, called “An American in 
Paris.” with the George Gershwin 
music, and one show a night. Next 
year they plan a concert tour to 
South America, and this is a 
chance to try out other than stand- 
ard theatre material. William 
Morris handles them through the 
Italian booker, Sacchi, in Milan. 

Charlie Beal, pianist, is still 
pulling them in at the Keyboard 
Club, an after 10 spot featuring 
musie by candlelight — mostly 
Americans at this one. 

Raye and Naldi are featured at 
the newly-opened private spot, 
Open Gate Club, and double in the 
little 220 seater, Fiametta Cinema. 





The little cinema has three per-!| 
formances per day, at 5, 7:30 and 


9:30. The act appears at only the 
9:30 show, for which the prices 
are upped from 500 to 800 lire 
(80c, to $1.35). Sven Asmussen and 
his orcestra, an importation from 
Denmark, are proving a good draw- 
ing card. They are well-known to 
most Europeans and Britons. 


Hoyts (20th) Takeover 
Of Snider-Dean Aussie 
Film Loop Warm Again 


Sydney, March 21. 

Understood here that deal for 
takeover by Hoyts of the Snider- 
Dean cinema loop has warmed up 
again after a lull. Belief is held 
that Svpros and Charles Skouras 
have now agreed to terms laid 
down by Sam Snider for the deal. 
It's said that prior terms were 
nixed by the 20th-Fox National 
Theatres chiefs, but that at pres- 
ent the parties are interested in 
same. 

Snider was formerly connected 
with Hovts as g.m. before forming 
own loop may years ago with part- 
ner George Dean. Dean bowed out 
of the loop some time ago. His 
death occurred a month or so back. 
Snider is interested in politics at 
present and is generally regarded 
as a rich man. Loop mostly op- 
erates in the nabes and stix. 

20th-Fox-National holds the ma- 
jor stock in Hoyts, which is headed 
by Ernest Turnbull. Herschell 
Stuart, who was stricken with a 
stroke two years ago, and is now 
back in the U. S., was the 20th rep 
on the Hoyts board of directors for 
many years. He originally came 
here when the Hoyts management 
setup was reconstituted by William 





Powers at the conclusion of the 
Charles Munro regime. 
The deal betweeen S-D and 


Hoyts and takeover has been run- 
ning hot and cold for a long time. 





New Tel-Aviv Cinema Opens 
Tel-Aviv, March 14. 
The newly completed Tamar 
cinema opened here March 6 to an 
invited audience. The house seats 
670. 
First picture was “Third Man.” 





Other Foreign News 
On Page 15 








Britain Steps Up Play for Tourists; 
~~ Sees $75,000,000 From U.S. Trade 





‘Continental’ Producer 


Doing 13 Pix for U.S. TV 


London, March 21. 
Program of 13 films for Ameri- 
can TV are being made by pro- 
ducer Henry Caldwell of “Cafe 
Continental,’ one of Britain’s top 


vaudeo features. Each film is sked- | 
_ British tourist trade, the biggest 
| fnvisible export in the country, ex- 
| pects to earn over $182,000,000 in 


ded to run 11% minutes, allowing 
ample time for the normal com- 
mercial plug in a 15-minute pro- 
gram. j 

Series is being handled in Amer- 
ica by John Nash Productions, and 
it is understood here that in the 
first stage they will be shown over 
eight stations, but subsequently 
there will be a coast-to-coast cover- 
age. 

“Cafe Continental” was started 
by Caldwell as an entertainment 
for troops in Egypt during the war, 
and is now in its third year on the 
Alexandra Palace program. Deal 
is personal one by Caldwell, but 
he has been given BBC blessing. 


Two Top Mex Pic 
Studios Merge 


Mexico City, March 21. 

Merger at long last of the two 
top pic studios here, Churubusco 
and Azteca, is hailed by the film 
trade as a big forward step toward 
streamlining the trade for more ef- 
ficient, profitable operation. Wed- 
ding is said to be a development of 
the National Pic Producers Assn.’s 
decision last year that studio con- 
solidation means improved pix, 
from artistic and coin viewpoints. 

Merger was fronted by Emilio 
Azearraga, top exhibhitor-radio sta- 
tion operator and headman at 
Churubusco, and Cesar Santos 
Galindo, chief stockholder of 
Azteca. While details of the deal 
aren't yet revealed, it’s understood 
that Churubusco, established in 
November, 1945, by RKO, and 
Azcarraga and associates, who later 
took over entirely, will head the 
merger, with Azteca, started in 
1938 and lacking modern equip- 
ment, will be largely an auxiliary. 

Understood that the transaction 
completely covered the important 
labor angle. But whether or not 
there will be any firings hasn’t been 
disclosed. Azteca was hit hard by 
a $600,000 fire two years ago. 
Higher costs, due to the peso de- 
: valuation and everything having to 
be imported, prevented much re- 
plenishment. Churubusco is in top 
working order. 


DUTCH SEE $1,200,000 IN 
00 TO PAY FOR U.S. PIX 


The Hague, March 21. 

The Netherlands Motion Picture 
Assn. reports that nearly $1,200,000 
of foreign exchange will be avail- 
able during 1950 for the payment 
of earnings of American pictures. 
It is figured this would cover 70 to 
75°%o of the imports. Remainder of 
earnings will have to be spent with- 
in the country. 

Association has decided that non- 
U. S. pix must be shown in each 
theatre for at least 12 weeks dur- 
ing the year. This is an easing off 
from the past year, when 14 weeks 
of non-Hollywood product was re- 
quired, 


95 Italo Pix Made in ’49; 
2 New Laws Aid Industry 


Rome, March 21. 

Italian film industry produced 95 
features last year, compared with 
50 in 1948. 

Two important laws to stimulate 
and protect the home industry 
were passed in the country. One 
requires importers of foreign films 
to purchase dubbing certificates. 
The dubbing fees may be offset 
through credits received for pro- 
ducing pictures in Italy. 

The other law increases and ex- 
tends government subsidies and 
contributions to producers and ex- 
hibitors of motion pictures of 
“Italian nationality.” Such a pic- 
ture, “must be conceived, produced 
and processed, for a major part, in 
Italy, and the majority of directors, 
major technicians, artists, actors 
and workmen. must be Italian. 
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London, March 21. 


A record income of $75,000,000 
is expected in Britain this year 


‘from the American. tourist trade. 
| Latest advance estimates show that 
'170,000 U. S. visitors are likeiy 
'to come over 
‘which in itself represents a new 
' all-time high. 


during the _ year, 


Altogether, and from all sources, 


foreign currency from more than 
500,000 overseas visitors. 

With the blessing of the govern- 
ment, the tourist industry is step- 
ping out to make London particu- 
larly, and the country generaliy, a 
gay and attractive holiday centre. 
Having learned the hard way that 
too much austerity drives pleasure- 
seeking tourists away from London 
to bright spots like Paris, Brussels 


and Rome, everything is being 
done to insure that the dollar- 
bringing visitors actually spend 


their coin in Britain. 

All the main niteries are expect- 
ing a boom season. Top attractions 
are being booked by the clubs and 
other late-night spots, which are 
taking advantage of the new 2:30 
a.m, licensing law. As this late- 
night extension was enacted in the 
fall of last year, this will be its 
first positive tryout as a lure for 
visitors from abroad. 

Apart from the recognized sport- 
ing fixtures and major trade fairs, 
there is once again a wide variety 
of out-of-town attractions which 
are expected .to have particular ap- 
peal to Yank tourists. High on the 
list are the Edinburgh Festival, 
which opens in the Scottish capital 
late August, and the Shakespearean 


| Festival at Stratford-on-Avon, which 


this year is having a record season, 
having begun early in March and 
being extended through to the fall. 
Among the more cultural attrac- 
tions are the Aldeburgh Festival 
in June, in which the Earl of Hare- 
wood is interested; the annual 
Cheltenham Music Festival, the 
Three Choirs Festival and the fa- 
mous Bath Assembly, at which this 
year there will once again be an 
international film program. 





‘Even Red Stagehands 


Want Coin in Vienna: 


U.S. Plays in Good Runs 


Vienna, March 21. 
“Boy Meets Girl,” by Samuel 
and Bella Spewack, is enjoying a 


|good run here in one of Vienna's 


“Off-Broadway” theatres called 
The Experiment. It is rubbing el- 
with Strindberg, Sartre, 
Vienna’s avant gardists and other 
authors whose works could be 
called “experimental,” and is billed 
as a “grotesque comedy.” 

Elmer Rice’s “The Adding Ma- 


chine” has just completed a good 


run in another “off-Broadway” the- 
atre, the Studio in the Kolingasse. 
For the last two weeks “Machine” 
was played on a free admish, pav 
what you wish basis. Results were 
almost. as good as tix sales. 

Vienna’s Communist theatre, the 
New Theatre in the Scala, was em- 
barrassed this week when the press 
played up a leak that the theatre’s 
stagehands had _ threatened to 
strike. 

The Scala is run on a collective 
basis, and the stagehands are sup- 
posed to receive a 20° share of 
the income. This month, when 
the management said there was 
“no money,” the stagehands deliv- 
ered a 48-hour strike ultimatum. 
The management paid the money 
before the deadline. 


Coletti Seeks U.S. Distrib 
For Italo Anti-Red Pic 
Sonio Coletti, producer of the 
Italian-made “It’s High Time” 
(“Vogliamoci Bene”), has arrived 





in New York to work out a U. S. 
distribution deal for the picture, 
With an anti-Communist theme, 
the film was directed by Paul Tam- 
burella and stars Patrizia Man- 
gano. 

While in New York, Coletti is 


looking around tor American talent 
to appear in his next production, 
“Pony Columbus.” It’s to be made 
as a bi-lingual pic in Italy. Mean- 
while, “High Time” is slated to 
have its first U. S. screening April 
4 at the Museum of Modern Art, 
m Es 
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European Powers Overlap Each Other 
As Result of Copenhagen Radio Meet 


Paris, March 21. + 


Following the recent Copenha- 
gen conference of European pow- 
ers to readjust radio wavelengths, 
results are now beginning to be 
apparent. New bands were put in 
operation March 16. All Western 
European countries participated, 
but Radio Luxembourg, as well as 
Radio Andorra, two French speak- 
ing indies, both commercial, re- 
fused to abide by decisions of the 
conference. Egypt, Sweden, Syria 
and Turkey also proved adamant, 
Austria still wavering. Also 
Zone in Germany 


with 
the American 
backed out. A 

The agreement only covers long 
and medium wavelengths, while 
shortwave radio is not affected. 

Net results so far: In Germany, 
the American High Commission 
had to reject the decisions of the 
conference and order broadcasting 
on frequencies assigned Russia and 
other countries, because © Soviet 
broadcasts, especially from _ the 
powerful Leipzig transmitter, were 
getting the best of it in Western 
Germany. Radio Stuttgart and 
AFN (Armed Forces Network) are 
somewhat overlapping Soviet sta- 
tions. 

in France, national web of Radio 
Diffusion Francaise appears jam- 
med by a yet unidentified station. 
In Germany, Paris and Leipzig are 
now interfering with each other. 
Also another transmitter from 
Western Germany is bucking Ra- 
dio Andorra. French programs are 
better heard than before in Great 
Britain. Provincial programs are 
heard better in Paris, too. 


Jap Radio Reps to Italy 
Tokyo, March 21, 

The Japanese government will 
send three representatives to the 
International High Frequency Ra- 
dio Conference skedded to open at 
Florence, Italy, April 1. .Trio will 
be the first Nipponese to attend an 
international conference of any 
kind since the end of the war in 
an official capacity. Up to now, 
Japanese have attended confer- 
ences only as non-participating ob- 
servers, 

Group will include Yoshio No- 
mura and Taro Nishizaki of the 
Tele-Communications Ministry, and 
Isao Abe of the Foreign Minisiry. 


Arg. Legit Mgrs. Seeking 
Two-Shows-a-Day Sked 


Buenos Aires, March 21. 

Argentine managers have not 
given up hope of persuading the 
Entertainment Board to allow them 
to resume two performances a day 
in Buenos Aires legit theatres. 
The Actors’ Union had got these re- 
duced to only one night perform- 
ance several months ago, thus al- 
lowing themselves plenty of time 
for radio and film chores. For the 
producers, however, it means some 
difficulty in covering expenses. An 
appeal has now been made to the 
Cultural Secretariat of the Munici- 
pality, pointing out that the reduc- 
tion in the number of weekly per- 
tormances also means a heavy cut 
in the taxes retained by the mu- 
nicipal authorities on all entertain- 
ment grosses. , 

The average price for legit en- 
tertainment in Buenos Aires is $1 
for stalls, 75¢ for the first five rows 
of gallery seats, and 50 for rest of 
gallery seats. 








Belgian Pix Producers 
Mull Govt. Aid Report 


Brussels, March 21. 
Smail group of Belgian produ- 
cers are studying a still secret re- 
port dealing with the need for 
special government aid to the in- 
dustry. 
claim that even a limited amount 
of help to the newsreels and pro- 
duction, plus minimum dubbing re- 
quirements on imports, would in- 
crease employment in the indus- 
try trom 1,300 to 2,000 persons. 
_ Another matter under considera- 
tion would be a sharp limitation 
on imports and a ceiling on the 
number of motion picture theatres 
In the country. 





A technical staff of the British 


Broadcasting Corp., London, under 


the supervision of Kenneth Wright. 


Report is understood to, 


B.A. Theatre Operator 
Jailed on Fraud Charge 


Buenos Aires, March 21. 

Francisco Gallo, who operates 
the Astral, Smart, Ateneo, Grand 
Splendid and Comico theatres, as 
well as the Odeon in Mar de! Plata, 
has been arrested and jailed in 
Villa Devoto prison over the week- 
end, on charges ef embezzlement 
and fraud, in connection with ac- 
iors’ pension funds. , 

Gallo is considered the top im- 
presario in Argentina’s entertain- 
ment industry and a man of high 
integrity, and news of his jailing 
came as a bombshell. It’s felt that 
his arrest must have political im- 
plications. 

Gallo’s arrest and imprisonment 
have not affected the operation of 
his theatres, which are continuing 
business as usual, and are profiting 
by the legit boom. 


Limited Legal Action 


Seen Taken Vs. British 
Pix Quota Defaulters 


London, March 21. 

What action to take in regard to 
pix quota defaulters is one of the 
problems now being considered” by 
the Board of Trade. The first year 
of the 45% quota left behind it a 
trail of more than 1,400 defaulting 
exhibs, and each case must be con- 
sidered on its merits. 

In view of the exceptionally 
large number of defaulters, it must 
be assumed that prosecutions will 
only follow in the more flagrant 
cases, Probably the final outcome 
will prove that legal action can 
only be taken in a small percentage 
of cases, and it’s dubious whether 
many more than 100 defaulting ex- 
hibs will be brought before the 
courts. 

The 1948 Films Act has a num- 
ber of escape clauses which protect 
the exhibitor, and by far the ma- 
jority who fall short of their com- 
mitment would have little difficulty 
in proving that lack of available 
product was the prime cause. 

One of the sub-committees of the 
Films Council is now considering 
the problem of the defaulters and 
will be meeting again in mid-April 
to resume its examination. At the 
same time, another sub-committee, 
‘the quota relief committee, is al- 
ready at work trying to evolve a | 
suitable formula for exhibitor re- 
liefs on the 30% quota which be- 
comes operative Oct. 1. There is 
no blanket relief or exemption for 
theatre owners who have previ- 
ously been granted this concession, 
and new applications must be in at 
the Board of Trade before the end 
of June. 

It isn’t anticipated that there will 
be any major chang- in regard to 
quota exemptions, but there will 
inevitably be a readjustment of re- 
liefs in view of the lowering of the 
quota. 


Pabst Back to Vienna 
On Two Film Deal Sked 


G. W. Pabst. Austrian film direc- 
tor, planed to Vienna last week 
after a short stay in New York to 
arrange for production of two 
films. He hopes to ink American 
stars for the ventures. 

One of the pictures would be a 
celluloid version of Homer's “Odvys- 
sey,’ while the other is called “The 
Last 10 Days.” It’s a story of the 
air raid shelters of Berlin at the 
close of the war. Pabst expecis to 
retuen to the U. S. in about four to 
six weeks. 


London Film Notes 


London, March 21. 

Paul Seskin, as soon as he [in- 
ishes his current epic, “Water- 
front.” goes into production with 
a new one, titled “Escape To 
Death,’ story about stolen atom 
secrets. Production is skedded for 
early May... Anthony Havelock- 
Allan. having finished “The Eagle 
and the Lamb,” has signed Hans 
May to do the music . . . George 
Hallering has signed Clement 
MecCallin, just returned from Aus- 
tralia. Miles Malleson and several 














chairman of the Artists’ Commit-, old Vic members to star in his 
tee. is making recordings in Basle latest pic, “Murder in the Cathe- 


for BBC’s own use of the Cedric 
Dumont orchestra, official dance 
hand of the Swiss network. 





dral.” which starts shooting soon 
with most of the location at Eley 
i Cathedral, Cambridge. 


Baker on Swiss Tour 


Basle, March 21. 

French star Josephine Baker is 
touring Switzerland this month in 
a revue, the production of her hus- 
band Jo Bouillon, with Louis van 
Burg, Pierra Mingand and Pierre 
Spiers, pianist and conductor. It 
opened in Basle to a good house, 
with show suffering chiefly from 
overdone publicity and bad timing. 
La Baker’s lavish robes by French 
couturier Marcel Rochas were a 
conspicuous asset. 


Tour, ending March 26 in Switz- | 


erland, continues afterwards to 
Italy, Germany and probably Eng- 
land. 


Par Stakes 2806 
For Trio Rights 


London, March 21. 

Paramount’s first excursion into 
frozen coin production in Britain 
under a 50-50 arrangement with 
the J. Arthur Rank Organization is 
now nearing completion, and a 
print will be flown to America in 
July. The film in which they have 
the joint partnership is “Trio,” 





based on three of Somerset Maug- 
ham’s short stories and which is be- | 


ing boosted as the picture with 
the best trailer in the world— 


| “Quartet.” 


For the 
rights to the pic, 
staked out around $280,000. It 
boasts a star-studded, all-British 
cast topped by Jean Simmons, who 


western hemisphere 
Paramount has 


|stars in “Sanitarium.” 


The three Maugham = stories 
which comprise “Trio” are, apart 
from “Sanitarium,” “The Verger” 
and “Mr. Know-All.” Roland Cul- 
ver, Michael Rennie and Finlay 
Currie are in the Jean Simmons 
sequence. James Hayter, Kathleen 
Harrison, Lana Morris and Felix 
Aylmer have the top parts in “The 
Verger,” and Nigel Patrick and 
Anne Crawford were recently 
signed for “Mr. Know-All.”’ 

Harold French is directing ‘‘San- 
itarium.” which will represent the 
longest of the three, and the other 
two are being megged by Ken An- 
nakin. Anthony Darnborough is 
producing at Pinewood. 


Fees for US, Vauders In 
British Bills Unchanged 


London, March 14. 

Decision of the American Guild 
of Variety Artists to impose a $10 
fee on members of the Variety 
Artists Federation working in 
America, will not affect the rates 
paid by American artists who come 
to Britain. Entrance fee for the 





time being will remain at $2.80, | 


with a contribution of $2.10 to 
cover first three months’ member- 
ship. Thereafter the normal con- 
tribution fee of 15¢ per week will 
be operative. 

The AGVA recommendation that 
the VAF notify all agents and 
bookers of the arrangement is to 
be operated in reverse. The VAF 
is asking its American counterpart 
to adopt a similar arrangement. 








Current London Shows 


(Figures show weeks of run) 
London, March 28. 
“Annie Get Gun,” Col’s’m (147). 
“Beau Strategem,” Lyric (48). 
“Black Chiffon,” West’ster (48). 
“Bonaventure,” Vaude (16). 
“Brigadoon,” Majesty's (20). 
“Castle Air,” Adelphi (16). 
“Det. Story,” Princes (1). 
“Eliz. Slept Here,” Strand (22) 
“Fallen Angels,” Ambass. (16). 
“Flowers,” Duchess (5). 
“Folies Bergere,” Hipp (25). 
“Harvey,” Prince of Wales (65). 
“Heiress,” Haymarket (61). 
“Home at Seven,” W’ham’'s (3). 
“King Rhapsody,” Palace (28). 
“Knights Madness,” Vic. Pal. (2) 
“Lady Mislaid,” St. Mart (9). 
“Larger Than Life,” York (7). 
“Latin Qt. 1950,” Casino (2). 
“Mr. Gillie.” Garrick (3). 
“Murder at Vic,” Playhouse (15) 
“Oklahoma!” Drury Lane (147). 
Old Vie Rep. News (24). 
“On Mon. Next,” Comedy (43) 
“Ring Round Moon,” Globe ‘9: 
“Schoolmistress,” Seville (8). 
“Streetcar,” Aldwych (25). 
“Traveller’s Joy,” Criterion (94 
“Treasure Hunt,” Apollo (28). 
“Venus Obs'ved,” St. James (10) 
“Way Things Go,” Phoenix (4). 
“Worm’s View,” Whitehall (153). 
“Young Wives Tale,” Savoy (37). 


Brit. Govt. in Agreement on Present 


- Handling of US. Pix Talent in England 





Swedes OK ‘Gun,’ ‘Harvey’, 


London, March 21. 
Controversy over the employ- 
_ment of top Hollywood stars, pro- 
| ducers and directors to work in 
American-financed British pictures 


$ om : 7 
! Salesman Sock in Zurich has been taken to the House of 


Stockholm, March 21. 

“Harvey,” currently in its third | 
month at the Vasa here, is still | 
doing strong business, with Max 
Hansen in the leading role. 

“Annie Get Your Gun,” however, 
nearing the sixmonth mark at the 
Oscar’s, is still the town’s top le- 
git attraction. 





Schauspielhaus Has Hit 
Zurich, March 21 

German version of Arthur Mill- 
er’s “Death of a Salesman,” by 
Ferdinand Bruckner, premiered at 
the Schauspielhaus, Zurich, Satur- 
day (18). 

Drama, with Joseph Millo-Pacov- 
sky, from Tel-Aviv directing, and 
Leonard Steckel and Therese Giese 
in the leading roles, was acclaimed 
‘by critics, who called it one of the 
few pure tragedies of modern 
times. 





‘Market for Argentine 


Films Is Seen in U.S. As 
Well as Latin America 


Buenos Aires, March 21. 

Regardless of the fact that last 
year’s Argentine pix did not do 
any too well in other Latin-Amer- 
ican countries, Argentina’s star 
comedian, Luis Sandrini, stated on 
his return from a flying trip to 
New York that there was a big 
market for local pix in Latin 
American, and that the U. S. could 
use from 10 to 15 Argentine pic- 
tures a year. As a result of a spe- 
cial agreement for film inter- 
change with Mexico, some Argen- 
tine pix have just been released in 
Mexico City, but with not very en- 
couraging results. 

The Martin Argentine’ Film 
Corp. has now become an accom- 
plished fact in New York and has 
inked deals with 10 Argentine stu- 
dios to distribute their material 
in the U. S. 

During February of this vear 
there were only 11 pix released in 
Buenos Aires, by comparison with 
31 in 1949 and 32 in 1948. Of 
these, four were North American 
pix and three Argentines. In 1949 
the proportion was 23 North Amer- 
ican to threa Argentine. 


Brit. Equity Fights Cuts; 
Sets $28 Legit Minimum 


London, March 21. 
Opposition to wage cuts which 
would bring the weekly salary of 
| any artist working in the West End 
theatre below a minimum of $28, 





is being launched by British 
Actors Equity. 5 
Equity members earning $28 


sveekly are not permitted to accept 
any reduction and the union reaf- 
firms its determination to maintain 
the $28 minimum. Equity mem- 
bers are also ordered to refer to 
their head office any wage cuts ap- 
plications, and will see that no im- 
proper pressure is exercised on 
artists, and also that any cuts pro- 
posed apply also to rent. royalties 
and other expenses. 

Equity is also proposing an al- 
ternative to the present daily rate 
contracts offered in studios as part 
of the current economy drive and 
is suggesting that the remedy is to 
insist on a guaranteed sum as a 
cover against extended first calls. 


‘Wind’ Finally for France 
' Paris, March 21. 
announcing here the 
“Gone With the 
never plaved 





Metro is 
early release of 
Wind,” which has 
France. 

Up to recently. admission ceil- 
ing precluded Metro getting an 
okay for increasing the price to 
three times that charged normally 
So thev held back the picture. Now 
that the ceiling has been abolished. 
it will be possible for them to 
charge an admission price com- 
mensurate with the picture, hence 
the decision 

Zuckmayer’s New Play 
Basle. March 10 

Austrian playwright Carl Zuck- 
maver finished a new drama, “Song 
from the Furnace.” 

No performances fixed yet. 





| Commons, 


and the statement of 
government policy by Labor Min- 
ister George Isaacs was a complete 
vindication of the action that has 
been taken by U. S. companies. 

The Minister emphasized that a 
governing factor in the govern- 
ment’s policy was the 1948 Anglo- 
American films agreement which 
stipulated that all reasonable fa- 
cilities and cooperation should be 
extended to American companies 
to enable them to spend their 
sterling balances. 

On that basis, he explained, per- 
mits were granted freely in respect 
to artists of international reputa- 
tion who were required for star- 
ring roles. The same facilities 
might also be granted in some 
cases for artists wanted for fea- 
tured roles. 

Policy in regard to permits for 
producers and directors was alse 
covered by the Wilson-Johnston 
agreement, but where British com- 
panies wanted to import a Holly- 
wood producer or director, the po- 
sition was protected by an agree- 
ment between the British Film 
Producers Assn. and the Assn. of 
Cinematograph and Allied Techni- 
cians. This pact permits a ceiling 
of 10 top foreign technicians. 

Because the 1948 monetary pact 
has the saving clause referred to 
by Isaacs, ACT decided earlier this 
month to ask Board of Trade prexy, 
Harold Wilson, to negotiate an 
alternative in his forthcoming 
talks with Eric Johnson, which will 
either stipulate that preference 
should be given to British person- 


nel, or alternatively, that there 
should be some measure of reci- 
procity, 

The foreign importations issue 


has been brought into the limelight 
by British Actors Equity as well as 
ACT, and the two unions are get- 
ting together to plan joint cooper- 
ative action with a big-scale pub- 
licity campaign in favor of employ- 
ing British personnel in British 
films. 


Four Mex Radio Selions 
Fined for Liquor Plugs 


Mexico City, March 21. 

Strict enforcement of the recent 
federal sanitary code amendment 
that strictly bans from radio 
throughout Mexico any direct or in- 
direct mention of hard liquor, par- 
ticularly direct ads and plugs for 
this and that brand, is announced 
by the ministry of public health 
and welfare. 

Dr. Gustavo Argil, subsecretary 
of health, announced that four sta- 
tions, names and locations of 
which he didn’t reveal, were fined 
$580 each for violating the booze 
ban. Law provides jail for fre- 
quent offenders and suspension of 
the stations’ franchises. 








Soviets Woo Germany 
With New Color Film 


Moscow, March 21. 

“Neues Deutschland” (New Ger- 
many) documentary film in color, 
has been produced here. Director 
is Sadkowitsch, and the film stresses 
link between the Soviet and the 
new East-German Democratic Re- 
public. 

The play “Bogdan Shmeljnizkij.” 
by Kornejtshuk, has been rewrit- 
ten as an opera, with music by 
Danjkewitsh. Story deals with tie 
friendly relations between the Rus- 
sian and Ukrainian people. Preem 
is planned in several Russian Cities, 
such as Kiev and Odessa, among 
others 


London Legit Bits 


London. March 21 
Lee Ephraim’s next big West 
End musical will be based on lite 





of Offenbach, with Guy Bolten 
writing the book and Hans May 
adapting the music. Show is ex- 


pected to be done in the fall 

Old Vic Co., at request of the 
British Ambassador in Rome, 1s to 
present “Twelfth Night” on three- 
week tour in Italy. Opens in Flor- 
ence as attraction for the Arts Fes- 
tival season June 12. with Rome, 
Milan and Turin to follow. Celis 
Johnson will star. 
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While Sen. Johnson 


Sen. Benton Plugs ‘Em for Cold War 


Washington, March 28. + 


The Senate is currently croon-, 
ing one of those “can’t live with | 
you; can't live without you” tunes 
at Hollywood. 

While Colorado’s Senator Edwin 
C. Johnson has been seeking to 
beat the industry’s brains out, Sen- 
ator William Benton, of Connecti- | 
cut, and nine other Senators made | 
clear last week that the nation 
needs the film industry to help win 
the cold war. 


Johnson's office announced he 
had gotten about 3,900 letters and 
telegrams on his bill for licensing 
films and actors to protect the na- 
tion’s morals. Ninety percent of 
the comment, Johnson claimed, 
was favorable to his views. 


Then Benton got off his maiden 
Senate speech—a major effort on 
the subject of foreign policy, in 
which he declared that motion pic- 
tures and radio were needed to win 
the propaganda war against Russia. 
Next day he lunched with Eric 
Johnston, prez of the Motion Pic- 
ture Assn. of America, expressing 
the opinion that Hollywood could 
best produce a series of documen- 
taries on the democratic way of 
life for world-wide distribution. 
Benton argued that Hollywood had 
the know-how to do the job and 
also the best distribution channels 
to get the widest audience. 


The resolution by Benton and 
thé other Senators called for “a 
Marshall Plan in the field of ideas.” 
It urged a greatly expanded pro- 
gram of information and propa- 
ganda to combat the Russian drive. 
Resolution called in part for: 

“Preparation and execution of a 
comprehensive world-wide program 
to exhibit documentary and educa- 
tional motion pictures designed to 
explain the democratic principles 
and ideals which underlie our for- 
eign policy. 

“Creation of a world broadcast- 
ing network capable of broadcast- 
ing on long wave, short wave, or 
medium wave, with an _ ultimate 
goal of reaching virtually every 
radio set in the world.” 

Benton is a former Assistant 
Secretary of State in charge of the 
foreign information program. He 
told the Senate in his. speech: 

“We are not yet using the mo- 
tion picture and the radio and the 
printing press in the international 
field. For all practical purposes, 
it may be said we are not using 
them at all. Their impact today, | 
in our interests, is that of a mid- 
get. 

“[T make an exception of the 
Hollywood motion picture, with its 
varying types of impact. They do 
have the potential strength of a 
giant, and my plea today is that 
we give them a chance. Nothing 
equals the motion picture in 
capacity for gripping and holding 
masses of people and communicat- 
ing information and attitudes in 
vivid, remarkable form. 

“We need to get the pictures. We 
do not have them now. We need 
to show them. Their impact can, 
indeed, change the face of history. 

“Broadcasting is also a unique 
medium. It is instantaneous. It 
is cheap. It can overleap censor- 
ship at boundaries. The technical 
talent of the U. S. should be de- 
voted to that problem.” 








Goldwyn on TV 


Continued from page 5 














Times Magazine Sunday (26). “Hol- 
lywood has the largest reservoir of 
experienced visual entertainment 
talent in the world. ... For live 
shows or for programs on film, 
television must turn to Hollywood's 
talent and ‘visual know-how’ to 
achieve a consistent level of good 
entertainment,” he wrote. 

Producer also took the position, 
however, that Hollywood can bene- 
tional cutlet for its experienced 
talent, while gaining a new source 
of fresh talent for itself.” He also 
sees television containing within 
itself “elements of exploitation 
which can be used by theatres to 
increase boxoffice receipts.” 

As for theatre TV, Goldwyn 
thinks it can only supplement, not 
replace, feature films. It will be 

- an “added attraction,” 


trate on exclusive TV programs— , 
programs not available im the 
home. 


{tions and the general furore 


its | 


, problem. 


he states, | 
but theatres will have to concen- | 


Puts Heat on Pix, 





ANTI-RED FILMS NOT 


Despite the prolonged hullabaloo 
raised by Congressional investiga- 
in 
anti-Com- 


newspapers and mags, 


munist pix are still failing to pay | 


off big at the boxoffice. Latest in 
the cycle, “Guilty of Treason,” 
based on the life of Cardinal Mind- 
szenty, has also missed the gravy 
train so far as better-than-average 


revenues are concerned. As a con- | 
sequence, Eagle Lion, distrib, is 
switching emphasis away from the 
propaganda content of the film. 


New ads have been drafted build- 
ing up the girl-meets-boy angle. 

“Treason” is the last in a cycle 
of anti-Commie pix which kicked 
off with 20th-Fox’s ““The Iron Cur- 
tain.” Big fuss was raised by left- 
wingers when “Curtain” hit the 
theatres, but the resultant public- 
ity did not show up in dollars-and- 
cents at the b.o. Poor to middling 
revenues were also garnered by 
Republic on its “The Red Menace’s, 
by Metro on “The Red Danube”; 
and by RKO on “I Married a Com- 
munist.” Latter’s label was” later 
changed to “The Woman on Pier 
Sg 

Surprisingly, while. “Treason” 
received all-out support from Cath- 
olic orgs, film has not shown out- 
standing results in towns heavily 
populated by Catholics. Pic’s 
grosses have been uneven, best re- 
turns so far coming from the small- 
er towns. 


Wobbly showing of the anti-Red 
entries is no test of propaganda pix 
generally, industryites note. First 
few pix covering the Negro ques- 
tion turned up substantial profits 
for their distribs. 
ishing returns worked in this case 
since “Intruder in the Dust,” last 
of the series, has corralled disap- 
pointing grosses for Metro. 


COMPO 


Continued from page 3 














rather bridled position to serve as 
spokesman for the industry. 

Ned E. Depinet, as chairman of 
COMPO, has also been suggested 
for the principal appearance be- 
fore the committee. He also is in 


a somewhat embarrassing position, | 
president of RKO. | 


however, “as 
Company is distributing 
boli” and “The Outlaw,” 
were subject of Johnson's wrath in 
the Senate. 


Since all appearances before the 
committee are voluntary—no sub- 


“Strom- 


/poenas as in a Congressional in- | 


vestigation—the industry has wide 
choice of. action in its approach. 


Law of dimin- | 


which , 


Some Are A’s But Legion 
Gives Em All B-Ratings 


National Legion of. Decency 
reviewed seven films this week and 
| affixed its “B” label on the entire 
| batch. Eagle Lion’s British im- 





b 


“Wabash Avenue” (20th) was. 
rapped for its “suggestive costum- | 
ing, singing and dancing” while | 
| U-I’s “One Way Street” “tends to | 
condone illicit actions and presents 
in part a fatalistic concept of life.” 
Remaining “B's” are “Barricade” 
(WB), “Blonde Dynamite” (Mono) 
and “Il Trovatore” (Globe). 4 


SEN. JOHNSON 
DOESNT LIKE 
ROSSELLINI 


Washington, March 28. 

The American film industry “has 
a blind spot on the morals ques- 
tion,” Senator Edwin C. Johnson 
charged yesterday (27) in a Senate 
speech blasting Roberto Rossellini 
as a narcotics addict, Nazi collab- | 
orator and black market operator. | 
The speech claimed aiso that “RKO 
‘had full knowledge of all these 
things when they took Roberto Ros- 
sellini on as a partner in ‘Strom- 
boli. RKO employs shrewd and | 
able attorneys and business execu- 
tives.” 

“Rossellini,” said the chairman 
of the Senate Interstate Commerce 
Committee, “sold them on the idea 
that he would produce just what 
they were looking for, a red hot | 
sexy film, lurid and devastating. 
When the guy is ‘hopped up’ he is 
a pretty good salesman, and he had 
RKO in eager anticipation over the 
prospective boxoffice of his super- 
creation. 

“] regret to say,” he added, “that 
the American motion picture indus- 
try, which contributed so much so 
quickly to the war effort, and 
which rallies so whole-heartedly to 
every good cause, has a blind spot 
on the morals question. To think 
that so patriotic an industry would 
engage the services of a notorious 
Nazi collaborator, pay him a mil- 
lion dollars, and then rally to his 
defense as a fit person to produce 
pictures for the American public in 
the sacred name of freedom and 
liberty is beyond me. 

“Rossellini admitted his drug ad- 
diction in a court of record openly 
and without shame a few months | 
ago when he sought the annulment 
‘of his marriage to his last wife in 
Austria. He pleaded that the mar- | 
riage was invalid because he was 





it was solemnized.” 





Some of the reps at the COMPO. 


session thus weuld be enabled to 
make an appearance and testify. 

The industry's case will be force- 
fully and_ effectively presented 
without glamour, circussing or un- 
due attention. No serious thought 
has been given to the suggestion 
of disregarding the hearings alto- 
gether. One of the _ suggestions 
heard in New York for an approach 
at the hearings has been to take 
the ball b?¥ admitting that some of 
the Coloradoan’s charges may be 
true, and by agreeing with him 
that the situations of which he 
complains are at times deplorable. 

“However,” the argument would 
go on from there, “your bill smacks 
of a fascist approach, and we don’t 
think it is the wavy to solve the 
As a matter of fact, we 
have given that problem much at- 
tention and we honestly don’t know 
of any way to solve it any more 
than Congress has found a way to 
keep the electorate from occasion- 
ally voting a scoundrel or grafter 
to the House or Senate.” 

COMPO meet in Washington 
in April is a logical development. 
Stanza was originally slated for 
March, but postponed by delays in 
the meetings of the constituent or- 
ganizations to ratify last Decem- 
ber’s plans for setting up the pro- 


jected all-industry public relations | 


organ. Washington session would 


be for the purpose of officially | 


formulating COMPO, although its 


aims and activities might be great- | 


ly restricted from the original con- 
cept. That would be necessitated 
by reservations made by the con- 


: COMPO. 


GPE Net Halved Though 
Gross Almost Equal to ’48 


General Precision Equipment | 
Corp. (Formerly General Theatre 
Equipment) net income for 1949) 
amounted to $456,485, after pro- | 
vision for Federal taxes and de-| 
preciation, as compared with | 
$936,679 in 1948. This is equal 
to 76c per share on outstanding | 
common stock as against $1.56 per | 
common share a year ago. Actual, 
net sales totalled $26,711,926 or) 
only about $300,000 less than the 
$27,008.450 reported for 1948. 

Increased labor and material | 
costs plus greater expenses for | 
research, engineering and develop- | 
ment of new and improved prod- | 
ucts were held responsible for the 
dip in earnings. Outstanding 
among new products for which the 
sales outlook is rated favorable 
are projection type television set, 
equipment for TV_ broadcasting 
studios, new type sound projection 
for 16m film ‘especialy suited for 
television studio use and theatres) 
and a low-priced 
recorder. 


Profit and loss statement reveals | 
that GPE lost $9,886 on the sale of | 


2,400 shares of 20th-Fox common 
stock during the past year. 
mention is made of how many 
shares of 20th-Fox currently are 


(port, “Kind Hearts and Coronets,” | 
drew an objection because it “tends | 
/to condone immoral actions” as | 


| ‘VERY IN THE BO, BLACK |Scer sar wn tame reason 


under the influence of drugs when. 


Inside Stuff—Pictures 


“The Scandals of Clochemerle,” French-lingualer imported by Sir- 
itzky International, which preemed at the Ambassador, N. Y., Monday 
(27), had the distinction of getting “no stars’ as its rating in the New 
York News yesterday (Tuesday). It was reviewed by Kate Cameron. 
Bosley Crowther, of the N. Y. Times, likewise found the picture ‘a 
feeble attempt to be witty at the cost of considerable bad taste.” 

Extensive mayhem—and with considerable reason in the view of 
most reviewers—was apparently committed on the film by the New 
York State censors. So much so that Crowther found it difficult to 
understand what it was all about. Variety, which caught a less ex. 
purgated projection room screening a few weeks ago, found no difficulty 
in comprehending that version. Review pointed out that it was “more 
like a Erench postcard than a French picture” and that it was ex- 
tremely anti-clerical. New York state version runs 86 minutes, eight 
less than that seen by VARIETY. 





Current bulletin of North Central Allied gives Monogram a big pat 
on the back for utilizing a new sales technique on a 15-month-old action 
film, “Incident.” It points out that Mono is offering every independent 
exhibitor in the Minneapolis territory the chance to buy and book the 
picture “without any pre-agreement on price.” “You contract for it, 
play it,” the bulletin states, ‘‘and then send in a check for whatever 
you think it was worth to you. Actually, you will be under no obliga- 
tion to pay anything at all, but Monogram knows you will be fair.” 
NCA members are urged to give the offer a trial as it “may encourage 
other producers to follow an excellent example.” 

At Mono’s New York homeoffice eastern sales manager L. E. Gold- 
hammer said that the “Incident” sales plan was evolved “to get ex- 
hibitors interested in a playable picture.” Marketing technique, he 


| revealed, is being used nationwide on the film and response since the 


plan’s launching two weeks ago has been “good.” 





When March of Time was given an Oscar last week for one of the 
outstanding short subjects of 1949, it was the first time it had been 
honored for a specific subject. Award was made to “A Chance To Live.” 
a regular M. of T. release, this one dealing with an orphans’ commu- 
nity in Italy modeled after Boys Town. March of Time was Oscared 
in 1936 as an organization that revolutionized the newsreel business. 

Thus far, “Chance To Live’ has not had a first-run Broadway book- 
ing but it may go into the Astor, N. Y., when March of Time's feature, 
“Golden Twenties,” opens there April 8. Booking of this feature was 
set over the weekend, and will follow “Three Came Home” into the 
Astor. RKO is distributing ‘“Twenties.” 





The controversy over the Production Code Authority's withholding 
of a seal from ‘Bicycle Thief” generated some open name-calling among 
the usually polite New York daily critics who differed on the subject. 
Archer Winsten, N. Y. Post critic, was particularly piqued by the 
stand taken by Eileen Creelman, World-Telegram and Sun, in support 
of the PCA. She called the pic ‘disgusting’ and Winsten retorted by 
name, saying “Such an intolerable attitude should be its own punish- 
ment,” adding that Miss Creelman was in need “of a more wholesome 
attitude.” 





Columbia wasted no time in cashing in on Broderick Crawford's 
Academy Award by rushing out “Cargo to Capetown” which opens at 
the Palace, N. Y., tomorrow (Thursday). Top roles in this action pie 
are held by Crawford and John Ireland. Meanwhile, the distrib has 
also brought back its prize-winning pic, “All the King’s Men,” for a 
run at the Gotham, N. Y. Crawford is starred in this, while Mercedes 
McCambridge’s part in the film won her the Academy accolade as 
“best supporting actress.” 


Larry Fagan, veteran city editor of the Pittsburgh Press, Scripps- 
Howard daily, is going to see himself as a character in films pretty 
soon. Metro has just bought a New Yorker short story called “Over- 
looked Lady” by John McNulty, Fagan’s dramatic editor in the early 
30s and in which the ce. figures as the central. character. McNulty 
covered shows and pix for the Press a couple of years and was suc- 
ceeded by Kap Monahan, who holds down job now. 








Hottest bet on Broadway for a pic contract currently’ is 20-year-old 
Grace Kelly, who made her debut this season in “The Father.” Metro. 
Warner Bros. and 20th-Fox have shown interest. She is the niece of 
playwright George Kelly and the late Walter C. Kelly, “The Virginia 
Judge” of vaude. Her father is Jack Kelly, former chief of the Demo- 


cratic party in Pennsylvania and prominent Philadelphia bricklaving 
contractor. 





When Columbia retitled its “The Palomino” as “Hills of the Brave” 
for the British market, Stanley Kramer squawked because he felt the 
new tag was too close to his “Home of the Brave.” What action 
Columbia_will take could not be learned this week. “Palomino” is a 
Technicolor western featuring Jerome Courtland, Beveriy Tyler and 
Joseph Calleia. 





“Jackie Robinson Story” (EL) opens at the Astor, N. Y., in May. 
Maurice Maurer plans opening it when the Brooklyn Dodgers are plays 
ing an impoftant series at Ebbets Field. Present intention to come in 
with it is possibly May 16 when the Dodgers are scheduled to meet the 
St. Louis Cards. » 


Music Hall Shifting Ads 


Continued from page 4 eam 


ners’ “Daughter of Rosie O’Grady” declared. ‘Product is much bet- 
tomorrow (Thursday). ter now than it was a vear ago.” 

To meet the need for greater he explained,-‘‘but we've got to im- 
pre-selling of attractions, Downing press on Hollywood that it has to 














| 














magnetic tape | 


said, the M.H. will step up its own 


| publicity and exploitation efforts. | 
|In this connection, he remarked | 
‘that “the present boxoffice slump 


‘throughout the nation may have a 
silver lining for the industry be- 
cause it has awakened everyone to 
, the new conditions that exist. You 
|can’t just open the doors anymore 
and expect the customers to pour 
in. You've got to give them some- 
'thing special and vou've got.to sell 
them what you're giving them.” 
Downing spent the entiré day 


last Thursday (23) at the 20th-Fox 
No showmanship 
| York. He said he was greatly im- 
| re | pressed with the enthusiasm shown | 
held by the company, but it still | by all exhibitors there for adopt- 


meeting in New 


remains a substantial stake. Point-| ing a new course and really selling 
\ing up this is the fact that the | their attractions to the public. 


| corporation received $110,800 in 


| 20th-Fox common shares. 


Better product is another requi- 


| proving its stage shows. 


| divi _is any cutting needed, he said. it 
stituent groups in okaying plan for dividends from its investment of | site to improve business, the vet- | 


‘eran of 17 years at the Music Halli 


be extra special. Theatres through- 
out the country not only have new 
conditions to face. but they've got 
to overcome the lethargy created 
by a long run of poor pictures sold 
at high admission prices.” 


Downing does not find particu- 
larly disturbing the fact that a re- 
cent opening week's biz at the Hall 
dropped to only slightly over 
$100,000. ‘Three months ago we 
couldn’t get enough cops to hold 
back the crowd,” he said. “We 
broke a 17-year-old record. We 
expect to be doing the same kind 
of business at Easter.” 


Rather than economizing, Down- 
ing declared, the Music Hall will 
put even greater effort into im- 
If there 


| won't be in any facet of the house 


visible to the public. 
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This Year’s Winner of More 
Academy Awards 
Than Any Other Company, 
Is Proud That 


WILLIAM WYLER'S 
The Heiress 


Won More Academy Awards 

















Than Any Other Picture 


In behalf of the entire Paramount organization and the 
exhibitors who have played, will play or will set repeat 
engagements for this distinguished picture, we thank 
the Academy of Motion Picture Arts and Sciences. And 
we congratulate 





1 OLIVIA de HAVILLAND 


- for the best performance by an actress 


1 JOHN MEEHAN and HARRY HORNER 


for the best art direction (black and white) 


1 EMILE KURI 


for the best set direction (black and white) 


1 EDITH HEAD and GILE STEELE 


for the best costume design (black and white) 


1 AARON COPLAND 


for the best musica! scoring 
of a dramatic picture 
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| heatre Tele 








speech here today is believed the 
first point-by-point answer to that 
query. 


There may be 60 or more sports | 


events during the year which, if 
available to theatres exclusively 
would hypo their boxoffice, he 
said. About half of these are na- 
tional sports events, such as the 
World Series, top football games, 
championship fights, auto-races, air 
races, bigtime tennis, golf, basket- 
ball and the major horseraces. In 
addition, theatres will find another 
20 or so events in their immediate 
localities of particular regional in- 
terest. Too, the number of events 
staged yearly at Madison Square 
Garden, N. Y., will include some 
of value to theatres throughout the 
country. Promoters of ail such 
events, Halpern said, see theatre 
TV as the most profitable means 
yet devised of expanding their own 
gates, as well as the theatres’ b.o. 
Theatre video might also be the 
means 6f bringing Broadway legit 
to ‘Main Street,” either on opening 
nights or during the run of a play. 
“How many theatres,” Halpern 
asked, “think they would not do 
great business if they could ex- 
hibit the Broadway performance 
of ‘South Pacific’ or ‘Kiss Me, 
Kate’ or ‘Mr. Roberts’ by turning 
on a television switch in their the- 
atres?” People everywhere, he 
said, would pay gladly to enter 
their hometown theatres to “share 
the unique and wonderful emotions 
of first nights.” Most important, 
he said, theatre TV programming 
of Broadway legiters would be one 
of the best means of attracting that 
over-31 age group, which apparent- 
ly has lost the film-going habit. 
Stage Shows Via Video 
Another ready-made program- 
ming source, Halpern pointed out, 
are stageshows presented in key 
city deluxers. He noted that the 
boxoffice record set at the Broad- 


way Paramount earlier this month | 
by Bob Hope was “limited unfor- 


tunately to a single theatre.” The- 
atre TV, he asserted, ‘“‘would have 
provided simultaneous exhibition 
in thousands of theatres of the 
original Bob Hope show from the 
Paramount and revitalized boxof- 
fices in thousands of theatres at 
the same time.” In Manhattan 
alone, he pointed out, Radio City 
Music Hall, the Roxy, Paramount, 
Strand and others produced 128 
different shows during 1949, most 
of which might have been used 
for theatre TV. Halpern also list- 


ed ice revues, circuses, rodeos, etc., | 
programming , 


as other possible 


f£ources, 


Such shows, however, are only | 


the beginning for theatre TV, Hal- 
pern said. “Beyond them,” he 
pointed out, “is a limitless. field 
for the creative development of 
special entertainment.” Because of 
the tremendous income from a si- 
multaneous theatre TV showing in 
thousands of theatres, “the great- 
est spontaneous variety shows and 
musical extravaganzas ever staged 
anywhere will become regular fea- 


tures.”’ Such regular variety shows, | 


he said, could conceivably feature 
“such great performers as Bob 
Hope and Bing Crosby, Fred 
Astaire and Gene Kelly, Betty Gra- 
ble and Danny Kaye, all together 
on a single super show, well-writ- 
ten, prepared and rehearsed.” Hal- 
pern added: 

“The economics are encouraging. 
If, for example, 2,000 theatres of 
about 1,200 seats each on the av- 
erage carried such a show at an 
average admission price of 75c., 
capacity gross for a single showing 
would be $1,800,000. Making due 
allowances for theatre operating 
costs, 
axial or relay 
costs, overhead and depreciation 
allocations, other miscellaneous ex- 
penses and a fair margin of profit 
for each theatre, the sum available 
for production of the star-studded 
show might exceed $500,000. And 
if the show is repeated successfully 
several times, 
able for programming and theatre 
profit would increase at a progres- 
sve rate.” 

Summing up, Halpern - said, 
“There is enough material of first- 


rate quality and possibility in the | 


programming of theatre TV to as- 
sure a flying start and long run 
for this new medium. Opinions may 
differ on which TV shows may fit 
best any particular theatre, just as 
opinions differ on film selections. 
But the point is that there is a vast 
source of programs which will af- 
ford program choice. Surely the 
challenge of programming and pro- 
moting theatre TV will be met sue- 


promotion, advertising, co- | 
interconnection | 


the amount avail- | 


Programs 


—o 
cessfully by the greatest showmen 








in the country—the motion picture | 


people themselves.” 

Halpern reiterated that theatre 
TV is not meant to replace films 
but to supplement them. Noting 


'that the real profits won’t be made 


Technicolorful Easter 


Twentieth-Fox, in line with the 
major distributors’ new policy of 
| grouping top product around the 
| holidays, is sending out two Tech- 
‘nicolor features at the same time 


'Avenue” and 
‘'Dozen.” This is believed to mar 
the first. simultaneous release of 


“Cheaper By the 


two expensive Techni productions. | 


Twentieth has already lined up 


| 
| 


| 
| 


| 


in the medium until large-screen |a peak number of bookings for the | 


equipment is installed in enough 


itwo films. 


Over 250 have been | 


theatres, he urged the theatre men | locked in for “Wabash” during the | 


to start it off. ‘“‘Although some 
would prefer to wait until every- 
thing is ready,’ he said, “tele- 
vision cannot wait complacently 
for a pretty blue ribbon before 
proceeding. If the motion picture 
industry continues to wait it out, 
then television, the already-scarce 
radio frequencies required for TV 
distribution, the desirable TV tal- 


ent and creative people and, above | 


all, the public, will belong not to 
theatre TV but to somebody else.” 

















| Revamp Sales | 


Continued from page 3 














| in the past year, although the Gov- 


ernment decree has been in opera- 


tion during that period. Total suits | 
pending vary from 85 to 95 de-| 
pending on the company with dam- | 


ages aggregating well over 


$200,000,000. 
Prohibitive Paper Work 


Attorneys admit that a change | 


in selling, requiring complete re- 
vamping of clearances and 
will bring on _ substantially in- 
creased costs of administration. 
For instance, if every theatre in 
New York was sold separately, re- 
gardless of their operators, the de- 
tails in selling would be moun- 
tainous. At the same time, attor- 
neys maintain that only this drastic 
course would halt the suits now 
piling up in the metropolitan New 
York area. 

Argument is raised by the legal- 
ites that only through the treatment 
of each house separately can the 
distribs wind up on the winning 
side in their current battle to hoist 
rentals. If all distribs took this 
course, it is argued, selling each 
house on its own without refer- 
ence to the operational label, the 


'circuits would be seriously crippled 


in their resistance to better terms. 
As things now stand, if Metro, for 
instance, refuses to sell the Cen- 
tury or Skouras circuits, those 
chains can buy product wholesale 
from the other distribs. 

N. Y. a Prime. Problem 


New York area, incidentally, is 
_pointed up by attorneys as a prime 
| sector for drastic changes. Be- 
‘cause Loew’s and RKO circuits are 
{recognized by all distribs as en- 
| titled to first-run in the nabe areas, 
‘number of actions have been 
‘brought by peeved exhibs. When 
| this happens, all distribs face the 
|;musie regardless of whether they 
have anything to gain by the pres- 
/ent metropolitan setup. 


/now seeking is a complete reexam- 
|ination of every city in the coun- 
itrv. So-called reforms would con- 
|sist of a study of each neighbor- 
|hood without regard to how the- 


| : 
,atres were previously bracketed. 


runs, | 


In effect, what the attorneys are | 


10-day period starting April 5, with 
|another 200 for “Cheaper.”’ Easter 
| Sunday occurs April 9 this year. 


CORWIN SETS JULY TEST 





} 
| 


FOR COAST THEATRE TV 


Los Angeles, March 28. 

First large-screen theatre tele 
equipment in this territory will be 
installed in the Orpheum, operated 
by Sherrill Corwin, in about four 
months at a cost of $25,500. As 
veepee of Theatre Owners 
| America, Corwin told 400 exhibi- 
| tors the equipment would be ready 
for tests in July, followed by reg- 
ular video programming. The ex- 
hibs had gathered at the invitation 
'of 20th-Fox to discuss means of 
bracing the sagging grosses. 

Al Lichtman cautioned the the- 
atre operators not to be stampeded 


| large-screen 





no basis,” Nizer declared. 


| ll wee ly 
“Wabash Was a Similar neurosis in the ear 
for the Easter season We have since | 


x learned there was no basis for the | 


days of radio. 


fears that existed then. It will be 
the same with television. 

“We must be honest and cannot 
evade the inroads that television 
may make, but we can use TV to 
our own advantage. Theatre tele- 


vision can be a new form of stage | 
show and provide a new stimulus , 


to the boxoffice.” 

While industry toppers who 
spoke at the sessions, including 
20th prexy Spyros Skouras, took 
the “if-you-can’t-lick-’em-join-em” 
view that theatre tele might prove 
a boon, lesser exhibs were wonder- 


ling how they could get into that 
lact. 


Aside from the great expense 
of the equipment, they didn’t see 
that small theatres could either get 
shows that would 


'prove a draw or that they could 


of | 


afford to pay for them if they did. 

Viewed as somewhat more realis- 
tic for the immediate future of the- 
atre biz was the promise of sales 
chief Andy Smith, Jr., that TV 


trailers would be provided by 20th | 
‘for all its major product starting | 
with “Black Rose“ in September. | 


' Pitches at the tele audience will be 


‘available even before that 


by Phonevision, which, some op-| 


ponents contend, will ruin the film 
houses. It will take a 
of five years, and probably seven, 
he declared, before there will be 
enough Phonevision sets in the 


turn over first-run product for ex- 
clusive use. He added: 
sion or any other gadget can’t put 
us out of business if we get back 
to work and give the public the 
| best.” 


‘Salberg WB French Mer.; 





| 
Paris, March 28. 

| Following the resignation of 
| Theophile Bellini as Warner's gen- 
,eral manager in France, Jacques 
| Salberg has been appointed to re- 
| place him. Salberg previously had 
| been supervisor for Warners in 


minimum | 


| home to induce a film company to | 


“Televi- | 
ithe correspondents on _ point 


!mistic conclusion that 


time, 
Smith said, if the company’s plans 
can be perfected sooner. 
Robot Theatres? 

VARIETY’s editorial continues to 
draw mail, indicating the wide- 
spread thinking that the day of 
reckoning is at hand for the indus- 
try. Two typical letters are print- 
ed herewith. 
two prevailing differencés between 
of 
Both come to the same opti- 
films are 
here to stay, but they get there 
by different routes. 


view. 


' survival, while the other adopts the 


| Other European Switches 


‘“Hopalong Cassidy” series and now 


| France, Belgium, Switzerland and | 


| North Africa. 


{ 


| Joseph S. Hummel, WB Euro- 
|} pean general manager, in disclos- 
jing the switch, also revealed shuf- 
| fies in several other continental 
' posts. Assistant to Salberg will be 
| Bernard Kopel, who had been dis- 


attitude that nothing is going to 
displace the nation’s theatres. 

J. D. Trop, co-ocriginator of 
a New York producer of TV, 16m 
and other pictures, writes: 

“The movie theatre used to be a 
place of magic, a place where you 
could relax, 


by always trying to put on the best 
show that he could get together. 
Above all, the movie house of the 


| past had warmth. The whole fami- 


ly felt the humanity and the friend- 


' liness of this place where you couid 


| trict manager in Belgium, Switzer- | 


,land and North Africa. : 

Meanwhile, Hummel is _ tempo- 
|rarily supervising Belgium and 
| Switzerland directly, and the North 
African area will be handled by 
Salberg and Kopel. Present make- 


} 


has Joseph Rojko supervising Paris | 


ha of district maagers in France 


| and Nantes; Joseph Florentin, Bor- 
deaux, Lyons and Marseilles, and 
Maurice Sasson, Lille, Strasbourg 
and Toulouse. 











| ‘Samson’ Run 


Continued from page 7 








If an indie house in Queens (N.Y.) | 


warrants consideration against a 
competing Loew’s or RKO theatre, 
previous customs would be 
'scrapped and the indie flickery 
would be invited to deal with the 
|major for first-run product. 


Skouras-RKO 


Continued from page 5 















|Slated before the Federal court 
April 17. The Government may 
_then step in and oppose the RKO 
proposal but that is not considered 
likely. Skouras would have no 
| standing in the hearing. Court is 
expected ‘to name one of four 
, banks listed in the plan as trustee 
of the stock. That bank would 


| then attempt to sell the RKO in- | 


(terest or end the partnership 
| through any legal means. 

While RKO has now solved its 
hassle with Skouras, company ap- 
pears no closer to a deal with 
Walter Reade, major’s sole remain- 
ing big co-venturer. Talks have 
not brought a hint of agreement. 


RKO is currently plaintiff in an’ 


|action brought in New Jersey 
| where the 14 houses of the Tren- 
|ton-New Brunswick chain are lo- 
‘cated to win a dissolution of the 
corporation, 


,With indefinite run, unspecified 
| clearance time, and first and sub- 
sequent-run situation after clear- 
|}ance. They had put producer 
Cecil B. DeMille, actor Henry Wil- 
coxen and central division man- 





go to escape from the harshness of 
the workaday world. 


“Out my way, in Forest Hills, | 


the theatres are typical. They 
differ in many respects, but one 
thing they have in common. They 
are all cold. In 10 years I have 
never seen a manager fn the lobby. 
Everyone of them might as well be 
operated by robots. And really 
they are. You can’t go in as of old 
and relax with a feeling that some- 
body cares about how the enter- 
tertainment is arranged, You have 
to be on your guard. First, you 
must call up and find out what 
kind of a stinker the second fea- 
ture is. Then you have to figure 
out how to arrive so as to miss it. 


, There are enough of us doing this 


| collective 


ager James Donohue on stand dur- | 


ing hearings. Judge Igoe’s ruling 
had put them in a situation where 
they could entertain bids for long 
run from all first-run houses. 


State-Lake bid to charge 74c. up 


$1.20 evenings, as opposed to its 


| be minimum prices, as stated in 
more. 

| Announcement brought a charge 
| by Tom McConnell, Jackson Park 
, theatre attorney, who opposed ex- 
tension in court, of violation of 


normal 50c.-98c. scale. These will | 


the bid. B&K may decide to charge | 


| both Jackson Park decree and Su-| 


| preme Court decision on price-fix- 
_Ing. MeConnell declared that havy- 
ing exhibitor state what his admis- 





mount to pick theatre with highest 


price film would play at. He has 
,mot yet decided whether to take 
| any action. His appeal on Judge 


sion price would be enabled Para- | 


| Okay on the stage. 
_taminated. But on the screen they 


| Igoe's grantigg of exceptions to | 
| Jackson Park decree is tentatively 


‘set for 
_ appeals, 


May 1 in Chi court of 


i ' putti 
to 1 p.m., 90c. in the afternoon and | Pun ins 


and resenting it (my own Hooper 
tells me) to have built up a sizable 
grouch against’ the 
movies. I think that double fea- 
tures are the biggest single bone 
in the industry’s throat. 

“We hear a lot about getting out 
and selling . . . merchandising... 
and I agree that the most impor- 
tant selling job is to restore the 
feeling of friendship for the movie 
theatre. The exhibitor can do it 
by throwing out double features. 
in managers instead of 
errand boys, evaluating his attrac- 
tion, and forcefully and in a truly 
showmanlike way telling his public 
about it. 


“Producers can use a shot in the | 


arm, too. Of course. Not neces- 
sarily to make pictures with dar- 
ing themes. But to stop backing 
down to everybody. To censorship, 
for example. Neither radio nor 
television are thus shackled. 
George Jessel recently pointed out 
that some wonderful stage proper- 
ties like ‘South Pacific’ and ‘Born 
Yesterday’ would have to be emas- 


est culated before they could be pre- 
price, thereby actually controlling 


sented on the screen. They are 


Nobody is con- 


are banned. We need a legion of 
men with backbone enough to fight 
for the right to be their own arbi- 
ters of good taste. I would not 


read ‘Forever Amber’ and would 


Can't Ostrich-Ize TV 


Continued from page 5 
“There | 


They represent the | 


One is highly | 
'critical of the industry and sees 
| the need for change to accomplish | 


a place where the | 
management kept faith with you | 











not walk across the street to see 
| the movie, but, no matter how cvom- 
placently censorship is eccepted, 
it is a slow and powerful crusher, 
and it is helping to squeeze the life 
blood out of this business. 

“Sure, television is a competitor, 
but as long as the motion picture 
business sells entertainment and 
does an intelligent job of it . 
and television’s basic job is to huck 
merchandise, with entertainment 
‘only as a means to this end 
the theatres will have the ultimate 
advantage. 

“We at home like many things 
(on television, but tonight as my 
| wife walks in she expresses the 
feelings of millions of women when 
she says. ‘It sure feels good to be 
stepping out. Is there a good pic- 
ture around . , 

L. J. Miller, Minneapolis branch 
manager for Universal, states: 

“The alarmists over television's 
impact on the boxoffice should se- 
clude themselves and calmly con- 
sider the facts. Alone with just 
their own thoughts they will come 
to a rational realization that TV is 
not the knockout punch they first 
suspected. 

“As they sit alone with their 
thoughts let them try to visualize 
their town, or any town, being 
| absolutely devoid of motion picture 
theatres. In this ‘thought world’ 
let them try to picture wandering 
down the main stem at night with 
only such entertainment places 
open as night clubs, bars and sports 
arenas. Alas, not a movie has its 
glowing signs displayed. No one 
in their right mind would ever 
venture that such a thing could 
come to pass. 


“There'll always be theatres and 
there’ll always be a motion picture 
;industry. Men with little vision 
will be shuttled to the sidelines 
and finally out of the exit doors. 
But those who think calmly will 
settle down and tackle the newness 
of the TV problem with the same 
fortitude that has always been 
| characteristic of the leaders in our 
industry. 
| ‘Nothing supplants the thrill of 
‘a crowd, the contagion of emotions 

that it engenders, the alive-feeling 
of moving about where the bright 
| lights are. 
“Yes, TV is here to stay and 
| finally settle into adding to the 
pleasure of a night at home. but 
| it will never fill the place of the 
motion picture theatre in the 
hearts of the American Public— 
'God bless ’em.” 


WB Stock | 
oc | 
Continued from page ? mame 


‘$11 a share and that the three 
| Warner brothers will get about 
| that when they sell in accordance 
| with the decree. That means that 
at the present price of the stock 
the production-distribution assets 
are valued at only $4 a share. 


| Since these assets include cash, 
| the company’s vast residual in pic- 














‘tures, its present inventory of 
‘films and its studio, homeoffice 
and exchange facilities, plus an 


important interest in the Associ- 
‘ated British Circuit in England, 
‘they are said to be worth quite a 
few times the present $4 a share 
rating. The _ production-distribu- 
tion company stock is expected to 
_rise to a level more commensurate 
| with its true value when divorce- 
ment is accomplished. That is 
what has triggered the present ac- 
_ tivity in the shares. 


| For each share owned in the 
| present combined company, stock- 
‘holders will get one share in the 
|new production-distribution com- 
/pany and one in the theatre com- 
pany, according to reports. ‘That 
| would be similar to the setup in 
the Paramount and RKO decrees. 
There are presently 7,295.000 
| Shares outstanding. On the basis 
of $11 a share as the value of the 
theatre holdings, pricetag on the 
‘circuit of 441 houses would be 
| about $80,000,000. At $4 a share, 
| production-distribution end of the 
| business would be valued at about 
| $30,000,000. 
| Much of the buying that has 
'taken place during the past week 
is said by brokers to have been by 
insiders. Public entered in only 
when the huge volume attracted 
attention and the continued in- 
crease in price created interest. 
Sales totalled 28,800 shares 
Wednesday, 39,700 Thursday, 5¥.- 
400 Friday, 14,600 Saturday and 
' 12,200 Monday. 
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Metro Minority Squawks 


Continued from page § 


maximum was previously $500,000. 
Board, unanimously reelected at 








Rubin clauses which permit them 
a share in the profits. Mayer’s deal, 


which calls for a cut in the returns the meet, convened immediately 
from all pix made under his re-| afterwards to name the same of- 
gime, was singled out for particu- ficers for the company, headed by 





Mayer the Head Man 


J. Robert Rubin, Metro vee- 
pee and general counsel, left 
no doubts among stockholders 
at the company’s annual meet 
that Louis B. Mayer, M-G’'s 
first veepee, still runs the show 
at the Culver City lot. In an- 
swer to attacks on Mayer’s new 
pact by minority stockholders 
on the ground that he is no 





lar lambasting. 
Television 


Television again moved to the 
center of the stage as a prime con- 
cern of stockholders. Stilling fears 
of video competition, Rubin saw 
the new medium as an opportunity 
for Hollywood “when the time is 


Schenck. 












Col. Artists | | 


Continued from page 1 | 


musicians that they have ‘been | 


ripe.” “We believe,” he said, forced to book through the Colum. | 
“that television cannot continue bia Artists Mgt., Concert Booking | 
without films and that live enter- Bureau, if they wished to make 
tainment will prove insufficient. tours about the country. The let- 


When the time comes, we will turn 
to large-screen television and the 
peeple will flock to the theatres be- 
cause the best television shows will 
be obtainable only there.” 

Metro is laying off video “be- 
cause up until now, the only money 
being made in that field is by the 
set-makers,” Rubin said. Company 
has joined in the application with 
the Federal Communications Com- 
mission for special theatre chan- 
nels so that special shows can ulti- 
mately be piped to theatres, he 
said. Metro will be able to enter 
TV immediately at the right time 
because of its past experience with 
films and radio. 

No B.O. Killer 


Rubin expressed himself as con- 
vinced that television will not 
prove a b.o. killer. He said he is 
counting on the fact that good pix 
will always be the best entertain- 
ment and that tele cannot equal 


M-G’s 26-Year Earnings 

Metro’s tremendous earnings 
for its stockholders in the 26 
years of the company’s opera- 
tions and the big growth of the 
concern during that stretch 
were detailed by J. Robert 
Rubin, company’s veepee and 
general counsel, in the course 
of its annual stockholder meet. 
M-G’s book value, Rubin said, 
has climbed to $138,782,000, or 
$26.99 per share from a starter 
of $29,242,000, or $7.45, giving 
effect to the intervening stock 
splitup. 

In the 26 years, Metro has 
also paid dividends of $132, 
500,000. By conservative esti- 
mates, he added, M-G has 
earned $231,800,000 after taxes 
during this period. 


= 


-_ 





~~ 


films on this score. Gregarious 
instinct of Americans, which cause 
them to flock to public places, 
would count heavily for theatres. 
Rubin added. 

In the course of the meet, man- 
agement disclosed that Metro had 
lost $1,000,000 in fiscal 49 from 
production - distribution. Since 
company’s profits totalled $6,744,- 
761 during the year, exhibition plus 
other activities such as its record 
company, radio. station, etc., 
brought in close to $8,000,000. : 

Breakdown of Metro’s pension 
plan, aired at the meet, showed 
that the company contributed a 
total of $20,600,000 in the six years 
since. the plan was established. 
During that period, M-G paid out 
$1,600,000 in death and liability 
claims. Nine top execs contributed 
$6,200,000 in the form of reduced 
compensation. Savings from Mayer 
alone, it was said, amounted to $2.- 
300.000 in view of his agreement 
to accept a lower ceiling on his 
earnings. 

Lower Costs 

In covering the production fu- 
ture, Rubin said: “We are making 
more pictures than the year before 
at lower average cost. We hope 
that the larger number will be pro- 
duced at nearly the same total cost 








as that of the previous year with- | 


out sacrifice of quality. If this is 
accomplished, as it gives promise 
of being, our profits should be in- 
creased.” 

Meet also disclosed that the 10,- 
000 shares of common stock which 
Nicholas M. Schenck, Metro prez, 
sold to the company have been 
given to Vineent J. McFaul, Buf- 
falo exhib, as purchase price of Mc- 
Faul’s 13° interest in Buffalo The- 
atres which Metro now owns out- 
right. Schenck surrendered the 
stock for $13.33 per share as part 
of the settlement of a stockholder 
action. 

New contracts for Maver and 
Rubin run five vears from Aug. 31,- 
1949. Ceiling of $300.000 is placed 
on Maver’s annual earnings and 
one of $200,000 for Rubin. Mayer's 





ters claim, according to Celler, that 
the average concert artist who does 
not book through the Columbia bu- 
reau does not get the choice en- 
gagements. 


Celler, already investigating the 


alleged Shubert monopoly in the E== 


legitimate theatre field, hinted that 
he might schedule hearings in New 
York within the next couple of 
months to develop. information 
about the legitimate and concert 
situations. 


While the Dept. of Justice anti- 
trust division has moved against 
the Shuberts in the legit theatre 
monopoly field, it has not gotten 
into still another charge levied in- 
directly by the congressman. He 
had asked for an investigation of 
whether scalping taxes were being 
collected on hit show tickets sold 
far above their face value. Cel- 
ler said he understands that the 
Bureau of Internal Revenue is cur- 
rently checking into this matter, 
although there is no indication of 
the findings. 











Hersey’s Privilege 
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part of the film, or at least back- 
grounds, in the actual Warsaw lo- 
cale. No efforts for permission 
have been made yet. Otherwise, 
Selznick plans to shoot it in Italy 
or Israel, or both, his New York 
office said yesterday (Tues.) He 
hopes to start production in the 
fall. 


Because of the grimmness of the 
subject matter there was only 
sporadic interest by film companies 
|in the property, despite the book’s 
; phenomenal sale since published 
| by Knopf four weeks ago. Rumors 
|of Selznick’s negotiations, 
ever, created considerable interest 
| during the past week. Hersey and 
| Selznick did all the preliminary 
| negotiations themselves in New 
| York. Details were handled for 
‘Hersey by agent Annie Laurie 
‘Williams, who also sold DOS 
“Gone With the Wind” for author 
Margaret Mitchell. Attorney Lewis 
| Stone handled deal for DOS. 
| “Wall” concerns a varied group 
'of Polish Jews trapped in the War- 
| saw ghetto. They see friends and 
relatives disappear before their 
/eyes. Yarn is panoramic in scope. 
| It’s March Book-of-the-Month Club 
| choice. 


} 
} 
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' 
concerning the Royal theatre are 
essentially local in nature and, 
| while the operations are not unre- 
| lated-to commerce, I believe that 
to assert jurisdiction in this case 
‘would not effectuate the policies 
of the Act.” Thus NLRB got out 
from under. Nevertheless, it has 
/'made clear that any time it wishes 
to, it can properly step into labor 
disputes in a small, independent 
neighborhood theatre on_ the 
‘ground that such theatre is in- 
| volved in interstate commerce. 
_ This case goes a step further 
/ than the recent one involving labor 
negotiations at the Princess thea- 
tre, a Balaban & Katz nabe house 
in ‘Dayton, O. 
did step in and conduct a bargain- 
ing election. It found the Princess 
‘engaged in interstate commerce 
not only because it bought films 
from an exchange but also because 
it was part of an interstate chain. 
Some months ago, in a California 
case, NLRB found that a racetrack 
was in interstate commerce. How- 
ever, there, too, it declined to get 
into the labor negotiations. Never- 
theless, it has gotten to the point 
of claiming that any time it wants 
to, it can find a loophole which will 
permit it to interfere in a labor 
dispute involving any segment of 
the entertatinment world. 








Nabe Control 


Continued from page 7 





how- | 


There the Board | 


longer needed because of Dore 
Schary’s presence at the stu- 
dio, Rubin flatly declared: “Mr. 
Mayer is the last word at the 
studio. No decision can be 
made there without his ap- 
proval,” 

Supplementing this, Rubin 
added that it is Schary’s duty 
to select the stories and super- 
vise production, but only sub- 
ject to Mayer’s overall con- 
trol. 











Par’s Awards 


Continued from page € 








even the glares of Chamber of 
Commerce spies couldn’t get the 
warmers off the few bobbysoxers 


| The Oscars for 1950 


Outstanding Production, “All the King’s Men” (Col). 

Best Performance By an Actor, Broderick Crawford, ‘All the King’s 
Men.” 
| Best Performance By an Actress, Olivia de Havilland, “The Heiress” 
(Par). 
| Best Performance By a Supporting Actor, Dean Jagger, “Twelve 
O'Clock High” (20th). 


Best Performance By a Supporting Actress, Mercedes McCambridge, 


“All the King’s Men.” 


Best Direction, Joseph L. Mankiewicz, “A Letter to Three Wives” 


(20th). 
Best Original Film 
Morrow. 


Story, 


“The Stratton Story” 


(M-G) Douglas 


Best Written Screenplay, “A Letter To Three Wives,” Joseph L. 


Mankiewicz. 


Best Story and Screenplay, “Battleground” (M-G), Robert Pirosh. 
Cinematography (Black and White), “Battleground,” Paul C. Vogel. 
Cinematography (Color), “She Wore a Yellow Ribbon” (Argosy-RKO), 


Winton Hoch. 
Best Original Song, 
Daughter” (M-G). 


“Baby, 


It’s Cold Outside,” 
Music and lyrics by Frank Loesser. 


from “Neptune's 


Best Musical Score of a Dramatic or Comedy Picture, ‘The Heiress” 


(Par), Aaron Copland. 


Best Scoring of a Musica! Picture, “On the Town” (M-G). 


_Edens, Lennie Hayton. 


who wore them. There were fans | 


there from as far off as India, 
basking under the high-voltage 
smiles of film names who recog- 
nized the crowd as a highly-vocal 
segment of that magic thing called 
boxoffice. 

As usual, the people outside 
knew what to expect in the way 
of awards and they showed it by 
their greetings to the winning 
nominees as the latter arrived. 
Olivia DeHavilland’s entrance was 
delayed several minutes by a 
traffic snarl a few blocks from the 
theatre, and as the 8 o’clock dead- 
line approached, the crowds began 
to chant “Livvy, Livvy—we want 
Livvy.” She arrived a few min- 
utes after the actual ceremonies 
had gotten underway. 

First of the top nominees to put 
in am appearance was Broderick 
Crawford, whose bleacher cohorts 
enthusiastically assured him that 
it was “in the bag.” 

Paramount topped the awards 
by grabbing off nine awards, in- 
cluding a couple of technicals and 
a special to Cecil B. DeMille for 
“37 triumphant years in the in- 
'dustry.” Metro was second with 
eight and 20th-Fox showed with 
five. 

No Thalberg Award 

Special awards, voted the previ- 
ous evening at a meeting of the 
Academy’s Board of Governors, 
provided the biggest thrill of the 
evening. In addition to the 
statuette awarded DeMille. there 
were Oscars to Bobby Driscoll, as 
the outstanding juve of the year; 
to Jean Hersholt, as one of Holly- 
,/wood’s finest citizens who has 
‘rendered distinguished service to 
(the industry; 
| Thief,” as the outstanding foreign 
film, and to Fred Astaire, for his 
| work in lifting musicals to their 
present high standards. Astaire 
voiced his thanks over a special 
radio hookup from New York. 

No Thalberg award was voted 
this vear but the decision was not 
without wrangling. Previous dis- 
cord had brought a rule that the 
award would be made only if 
there was a two-thirds majority of 
the vote for any candidate. At the 
Wednesday night nomination meet- 
/ing, only 19 members were pres- 
ent, and the battle started almost 
immediately. On the final ballot- 
‘ing, Darryl F. Zanuck had 
votes, Dore Schary four and Stan- 
ley Kramer three. One ballot was 
‘blank. Zanuck thus was one short 
of the necessary two-thirds and 
lost the award. As a result, there 
were immediate rumblings for a 
rule change to give the coveted 
award to the nominee with the 
most votes. 





UA Uses Former Cops 


To Publicize Crime Pic 


United Artists has called in the 
cops to help publicize its release 
of Harry M. Popkin’s “D.O.A.” A 
number of retired detectives have 
been employed to visit key cities 
in conjunction with pic's initial 
showing and plug film via radio 
and television appearances, and 
newspaper interviews. Yarn is a 
crime meller. 

Deal for the detective publicists 
was set up by Howard LeSieur. 
UA’s ad-pub director, who's work- 
ing in conjunction with Bernard 
M. Kamber. Popkin’s eastern ad- 
, pub director. 


to. “The Bicycle) 


11) 


, from their theatres, In thaf* series, 


Art Direction (Black and White), 


Meehan. 


Art Direction (Color), “Little Women” (M-G). 


Groesse. 


Set Decorations (Black and White), ‘““The Heiress.” 
“Little Women.” 


Set Decorations (Color), 
D. Moore. 


Costume Designing (Black and White), “The Heiress.” 


Gile Steele. 


Roger 


“The Heiress,” Harry Horner, John 


Cedric Gibbons, Paul 


Emile Kuri. 


Edwin B. Willis. Jack 


Edith Head, 


Costume .Designing (Color), “Adventures of Don Juan” (WB). Leah 


Rhodes. 
Special Effects, 
Willis O’Brien. 


“Mighty 


Joe Young,” 


‘ARKO Production-RKO), 


Sound Recording, “Twelve O'Clock High.” 


Film Editing, ‘“‘Champion” (Screen Plays-UA). 
Short Subjeets (One-Reel), “Aquatic House Party” (Par). 


by Jack Eaton. 


Harry Gerstad. 
Produced 


Short Subjects (Two-Reel), “Van Gogh,’ Cinema Distributors. Pro- 
‘duced by Gaston Diehl, Robert Haessens. 


Short Subjects (Cartoon), “For Scent-imental Reasons” (WB). 


duced by Edward Selzer. 


Documentaries (Feature), “Daybreak In Udi,” 
Produced by Crown Film Unit. 


Services. 


Pro- 


British Information 


Documentaries (Short), “A Chance to Live,” March of Time-20th. 
Produced by Richard de Rochemont; “So Much For So Little’ (WB). 


Produced by Edward Selzer. 


(Pictures tied in dead heat.) 


Special Awards, Cecil B. De Mille, for his 35 years of industry lead- 


ership; Bobby Driscoll, outstanding juvenile actor of 1949; Fred Astaire, 
for his work in lifting level of musicals to present high standards: Jean 
Hersholt, for being one of Hollywood's finest citizens, his work as prexy 
of Motion Picture Relief Fund. for past 12 vears and other distinguished 


service in film industry; “The Bicycle Thief,’ dutstanding foreign mo- 


tion picture of the year. 


TECHNICAL 


WARDS 


Eastman Kodak Co., for the deveiopment and introduction of an 
improved Safety Base Motion’ Picture Film. 

Loren L. Ryder, Bruce H. Denney, Robert Carr and the Paramount 
Sound Department, for the development and application of the Super- 
sonic Playback and Public Address System. 

M. B. Paul, for the first successful large-area Seamless Translucent 


backgrounds. 


Herbert E. Britt, for the. development and application of formulas 
and equipment producing artificial snow and ice for dressing motion 


picture sets. 
Andre Coutant 
Camerette. 


and Jacques Mathot, for the design of the Eclair 


Charles R. Daily, Steve Csillag and the Paramount Engineering, 
Editorial and Musie Departments, for a new precision method of com- 


puting variable tempo click tracks. 


International Projector Corp., for a simplified and self-adjusting take 


up device for projection machines. 


Alexander Velcoff, for the application to production of the Infrared 


Photographie Evaluator. 








4N’s Snafu 








Chicago theatre in Chi, transmit it 
via coaxial cable to the Broadway 
Paramount and then, through its 
film storage method of large-screen 
video, throw it on the Par’s regu- 
lar screen. Show was to have been 
part of a special demonstration for 
a group of 40 European radio execs 
and technicians, invited to the U.S. 
by the State Dept. to study Ameri- 
can TV operations. When con- 
fronted with the 4A’s demands, 
Par offered a token payment. 


Artists’ union turned this down so. 
- Stageshow, 


Par gave up on the idea. 
Two-week pay ruling has been 
on the 4A’s books for some time 
and has often been invoked in the 
past to prohibit any filming of a 
stageshow or Broadway legit pro- 


s Par’s Vaude 


Continued from page 1 
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possible if the 4A’s nix sticks.) 











ber of theatres linked in a theatre 


TV network, Skouras has suggest- 


ed that the interconnected houses 
could talk business with the top 
Broadway hits, such as “South 


Pacific.” Halpern, speaking vester- 


day (Tues.) before the Theatre 
Owners of Oklahoma, held out the 


| big-screen video lure of four or 


five top-name stars appearing on 
a super stageshow. (See story on 
Neither idea would be 


Instead of televising the Chi 
Par _ substituted a 
closed-circuit demonstration — in 
N. Y. European execs were tele- 
vised in the Par’s music room and, 
by the time they filed into seats in 
the theatre loge, Par had the the- 


atre TV films of them ready for the 
Screen. Par’s film storage method 
_involves filming the TV images di- 
rectly off the face of the tube and. 
‘in a matter of seconds, processing 
'the film and feeding it into the 


duction in the theatre. Ruling was 
bypassed in the case of CBS-TV’s 
recent “Tonight on Broadway” 
series, which featured excerpts of 
current Broadway legiters directly 


however, all talent and_ labor 
unions cooperated since the shows 
were to pay off in extra publicity 
and ballyhoo for all of legit. 
[Kibosh put on Paramount's plan 


to transmit a stageshow from Chi- | 


cago to New York via theatre tele- 
vision by the Associated Actors and 
Artistes of America could seriously 
hamper the ambitious plans of 
such large-screen video boosters as 
20th-Fox prez Spyros P. Skowuras 
and theatre TV consultant Nathan 
L. Halpern, it is believed. 
[Because of the tremendous 
grossing potentialities of a num- 


regular booth projectors. 


Jack Kirsch Reelected 
Chicago, March 28. 

Jack Kirsch, prez of Allied The- 
atres of Illinois, holds his post for 
another three years following elec- 
tion of officers and directors last 
week at the organization’s 20th ani- 
nual meeting. 

Van Nomikos was named veepee, 
while Benjamin Banowitz was 
voted secretary-treasurer. Both 
were elected for one-year terms. 4s 
were some 15 directors. 
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| PICTURE OF THE YEAR 
WINS Tit AGADEMY AWARD | 


—and top honors in every important poll! 


BEST 
PICTU 


ROBERT ROSSEN’S supporting actress — wie McCambridge. sia — new: 


comer — Mercedes McCambridge +» Screen Writers Guild, Best 
PRODUCTION OF “ALL THE KING'S MEN” : 


B E oT Crawford. Year’s best writing — Robert Ressen. Special award to 
ACTO re newcomer — Mercedes McCambridge» New York Newspaper Guild, 
Best picture » New York Foreign Language Press, Best picture. 
BRODER k : Best actor—Broderick Crawford. Best direction—Robert Rossen. 
Best writing — Robert Rossen + And selected as Best Picture of 


CRAWEORD the Year by leading newspapers from coast to coast, including 


N.Y. Daily News, Chicago Tribune, Washington Post, Washington Star 
(“ALL THE KING'S MEN”) 


BEST 

SUPPORTING 
ACTRESS 
MERCEDES == 
McCAMBRIDGR = 


ee ie , nee — _ 
(“ALL THE KING'S MEN”) ty, 





New York Film Critics Circle, Best picture. Best actor — Broderick 





Crawford» Associated Press, Best picture. Best actor — Broderick 


Crawford » Hollywood Foreign Correspondents, Best picture. Best 





direction—Robert Rossen. Best actor—Broderick Crawford. Best 





written American drama — Robert Rossen + Robert Meltzer Award 
(Screen Writers Guild), Robert Rossen * San Francisco Critics 


Forum, Best picture » Look Magazine, Best actor — Broderick 





and many others. 















COLUMBIA PICTURES presents 
ROBERT ROSSEN’S eewkchgman of 








Based upon the Pulitzer Prize Novel ' “Al The King’ s Men” 
by Robert Penn Warren i, 

Broderick CRAWFORD - ‘jeonne DRU - John IRELAND g © 
John DEREK + Mercedes MCCAMBRIDGE {8 Aaca 
“Written for the Screen and Directed a” 


by ROBERT ROSSEN 
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to sell any of their new films to 
video. Moreover, Wobber declared, 
“they will not do so as long-as 
exhibitors exert showmanship in | 
handling and selling their product | 
to the public.” 

Occasion for the Wobber state- 
ment was the 20th-Fox showman- 
ship conclave held at the Sir Fran- 
cis Drake hote., attended by 467 
Northern California theatre own-| 
ers and managers. The session was 
a replica of similar meetings spon- 
sored by 20th, and directed to stim- 
ulate its “movies are better than 
ever” campaign. 

The Frisco meeting was ad- 
dressed by Wood Soanes, critic of 
the Oakland Tribune and _presi- 
dent of the San Francisco Critics’ 
Council. Other speakers included 
H. V. Harvey, Joe Blumenfeld, Ray 
Cooper, Spense Levey and Eddie 
Yarbrough. 





| 
Dallas Confab 
Dallas, March 28. 

Over 250 Texas theatreowners 
and operators met in Dallas last 
week to discuss plans and promo- 
tions for the “attendance” prob- 
lems and plan their rejuvenation 


campaign. 
Execs of 20th-Fox hosted the 
group at the Baker hotel. The 


day-long meeting featured speeches 
by Fox execs and leading exhibi- 
tors, and a roundtable discussion 
was held on the many problems 
facing the large and small houses. 


24-Sheet Push That 
‘Movies Better Than Ever’ 


Minneapolis, March 28. 

Ovi of the 20th-Fox “Showman- 
ship” drive meeting here, attended 
by 250 of the territory’s circuit 
heads, independent exhibitors and 
house managers, came a theatre- 
owner's suggestion which M. A. 
Levy, local Fox branch manager, 
who presided, said he'll ask his 
company to have incorporated in 
the campaign. It’s the proposal of 
George Gould, Glencoe, Minn., ex- 
hibitor, to have the drive slogan 
“Movies Are Better Than Ever” 
put on 24 sheets and posted by 
General Outdoors Advertising on 
billboards throughout the country. 

Levy will suggest to his home- 
office .that all distributors con- 
tribute to a pool to provide the 
finances for. “plastering the coun- 
try with the slogan.” He points 
out that “this should benefit every- 
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Carries 








and “pick on” good boxoffice pic- 
tures “that the masses like” and 
that his comments keep many peo- 
ple away from the theatre. The 
kind of pictures that Jones lauds 
“aren’t worth a dime” in towns 


like Cannon Falls, he asserted. He 


said the Morning Tribune has a 
big circulation in his town and he 
suggested that a delegation of Twin 
City exhibitors should call on the 
Tribune editor to tell him “what 
harm bad critics are doing to their 
business.” e 

In introducing Jones, Levy 
pointed out how the Tribune co!- 


umnist “beats the drums” for what | 


he, Jones, considers good pictures 
and that “he might be one of our 
best friends.” 


FOX’S ANNUAL MEET 
TO GET DECREE TERMS 


Date for 20th-Fox’s annual meet 
has been set for May 16, giving the 
company plenty of room to come in 
at the conclave with a settlement 
of the Government’s anti-trust de- 
cree. If a deal should be made 
before then, plan would be present- 





ed to the stockholders for their | 


approval. On the other hand, if 
dickering collapses, Spyros Skou- 
ras, 20th’s prexy, will report on 
the company’s proposed appeal to 
the U. S. Supreme Court at the 
meet. 


No other important business is 
up for consideration at the meet- 
ing.. Stockholders of record, April 
10, are eligible to vote for the new 
board. 








Upped Prod. | 
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in that direction. Mogt originals, 
inasmuch as they were written ex- 
pressly for the screen, have been 
on subjects that lent themselves 
to less costly types of pix than gen- 
erally have books, plays and short 
stories. ~ 


Also a factor, of course, is that 


| Studios have shied away somewhat 


from the high prices placed on 
many published works. Prices have 
come down considerably in recent 
years, however, on everything but 


! yarns in which there is real com- 
That may also, 
explain why more published stories | 


petitive interest. 


are starting to appear on studio 


Wall St. House Sees 
Par Bldg. and DuMont 
- Swelling Par Divvys 


Possibility of Paramount divid- 
ing a special melon of $5-$6 per 
‘common share among stockholders 
when the company sells the Para- 
mount building, its Times Sq. 
|headquarters, and its holdings in 
|DuMont Television stock is seen 
‘by White, Weld & Co., Wall street 
| brokerage house, in a brochure 
|which the outfit is currently cireu- 
‘lating among investors. At its 
|present market price, brokerage 
firm tags Par’s common stock as 





“an attractive longterm specula- | 


tion.” 

If Par does make this distribu- 
tion after realizing approximately 
$20,000,000 on the two deals, it 
would mean the present stock 
purchaser would be getting the 
stock for $13-$14 per share, 
brochure points out. Another 





| i 
| ring. : 
Some producing managers s 


into boxoffice. 





March 12, 1924 


Kreisler on Radio Causes 142G 
Refund 





| broadcast, over $1,500 advance sale 
was returned. Concert had in ex- 
cess of $3,000 advance when radio 
stunt was announced, and whole- 
sale cancellations followed. Inci- 


here Show Biz Came 


getting as much thrill from radio argument that radio increased pub- 
description of fight as from sitting 
n $2 or $3 seat at distance from | 


till | through wide 
maintain radio bringing money ened. This premise was refuted 


| Following announcement Fritz | 
| Kreisler’s Boston concert would be | 


| dent is regarded by showmen as 
indication of fallacy of trying to 
/ sell something and at same time | 


| possibility weighed in the report 
is that Par will devote this extra 


eee 








lic interest in the soloist’s work 
and has its material returns in 
\forthcoming concert bookings 
interest thus awak- 


‘once in Providence when Fritz 


Music business hardest hit by Kreisler, after drawing a $3,000 
radio, which no longer a fad, but advance sale, found that half of it 
/growing in popularity. 


| was cancelled when it was an- 
nounced his entire concert pro- 
io would be broadcast. 





July 16, 1924 


Monotonous Programming 
Sameness of programming and 
commerdals on “advertising” sta- 
tions causing a loss of-interest in 
radio. Broadcasters have failed to 
inject any of the touches of pro- 
fessialism so necessary to impress 
the audience. 


August 6, 1924 





' schedules. 
Prime reason is believed to be, 


body,” so all the film companies 
should share the cost. 

Harry B. French, Minnesota 
Amus. Co. president; Bennie need more stories because they’re 
Berger, North Central Allied presi- |making more pictures. They’ve 
dent and circuit-owner, and other _used up much of the stuff t } y’ve 
exhibitor leaders sat in on the two | had on their shelves and they’re 
sessions, praised Fox for getting forced to go out into the market 
the campaign launched, declared it ‘and acquire additional material. 
was one of the most construetive | Purchased during the past week, 
moves in the industry’s history and | but not yet registered with the 
expressed confidence it will accom- | MPAA, was “The Second Oldest 
plish its purpose of increasing the- | Profession,” a novel about news- 
atre attendance substantially and | papering, by Robert Sylvester, 
that television and increasing night amusement editor of the New 
sports’ competition “will be | York News. It was bought by 


licked.” 20th-Fox. Gregory Peck will be 
Exhibitors and house managers | starred in it. 


| however, merely that the studios | 


present pledged themselves to re- 
turn. to “old-fashioned showman- 
ship,” te follow suggestions and 
adopt ideas set forth in the Fox 
brochures and to leave no stones 
unturned to let everybody in their 
communities know that “movies 
are better than ever.” It was re- 
vealed that, following the Chicago 
meeting which launched the cam- 
paign, some exhibitors already 


have obtained their newspapers’ 


cooperation for the drive. 


A mild furore was created dur- | 


ing the open forum session when 
Jerry Silver, Cannon Falls, Minn., 


theatreowner, taking the platform, | 


assailed Will Jones, Morning 
Tribune columnist and film critic, 
who had accepted the invitation of 


M. A. Levy, b’anch manager, to be | 


one of the two morning speakers. 
Without naming Jones, who 


wasn’t present at the time, Silver, | 
charging that a “hostile” press and | 


radio were harming the boxoffice, 
impliedly criticizeu Fox for having 
Jones as a speaker. . The only out- 
side speaker and lone critic to 
address the meeting, Jones in his 
widely read columns has aroused 
much reseritment among exhibitors 
because of his frequently sarcastic 
and caustic comments on films. 
“You had on this platform a self- 
appointed critic who has done more 
harm to pictures and theatres than 
any other one person in the state,” 
declared Silver. Silver charged 
that Jones made it a habit to “rap” 


| Film Classics last week staked 
| claim to the title, “Fire Island, 
|N. Y.,” with the MPAA. Hakim 
| Productions "previously had regis- 
|tered “Fire Island” with the title 
|bureau, but as yet hasn’t put its 
|yarn before the cameras. Also in 
the Fire Island sweepstakes is 
indie producer William L. Taub, 
who plans to make “Dry River” on 
;the sandy resort off Long Island. 








Art House 
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|cities. City Investing has a 25% 
| stock interest in Lopert. 


| Carnegie house would be the sec- 
/ond leased by CI to Lopert. Bijou 
\theatre, an off-Broadway house, 
will be taken over by Lopert when 
the current run of “The Red 
Shoes” winds up. Lopert is also 
closing a lease in Chicago for the 
Studio theatre. Company will 
probably move into the flickery in 
September on a 15-year deal. 


CI has an understanding with 
Lopert that it will use its influence 
in real estate deals and also scout 
likely art house sites for the chain. 
Company played a part’in the Stu- 
dio deal. 

Lopert now runs three houses in 
Washington; two in New York and 
one apiece in Detroit, Chicago and 
Louisville, 








coin to retiring part of its out- 
‘standing common stock. “This | 
'might mean a reduction of one- 
| quarter to one- third of the present 
‘common shares, thereby greatly 
|increasing the earnings and divi- 
dends per share on the remaining 
stock,” brokerage house declares. 

Report sees Par earning $1.75) 
per share yearly or approximately | 
$5,000,000. As for those stock- | 
holders who now own both Par 
and United Paramount shares be- | 
cause of the splitup, report 
| suggests that present restrictions 
'on UP dividends can be avoided 
by the sale and immediate repur- 
'chase of Par common. Consent 
decree bars retention of original 
shares of both companies in blocks 
} exceeding 500 shares. 

White, Weld sees Par’s current 
policy of buying its own stock on 
\the open market “as an important 
| price support for these shares in 
| the period of market unsettlement 
| following the recent establishment 
/of the two new companies.” “It 
is believed,’ report says, 
|many_ investors 
|Paramount common in order to 
| avoid the dividend restrictions that 
| will otherwise exist on shares of 
ithe new theatre company. This 
/appears a major reason why Para- 
|mount common is behind not only 
| the general market but leading | 
| movie stocks as well.” 


20th Appeals 
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istay and another 30 days when 
and if an appeal is taken. 

| Stay would be directed against 
| two decree provisions. One prov- 
|ides for filing a divorcement plan 
| within six months of the date that 
|the decree was entered and an- 
other clause which orders a plan 
of divestiture within one year. 
Delay is sought because such plans 
require tremendous work and 
would impede with the preparation 
of an appeal. 

Warners is currently carrying 
on talks in Washington with the 
D of J. Twentieth is expected to 
enter discussions in the near 
future. 

Harry, Jack Warner in N. Y. 

Despite insistent reports on Wall 
street and within the industry that 
Warner Bros. was on the verge this 
week of inking a decree to end the 
present anti-trust suit, no con- 
firmation could be obtained from 
any source in New York. 

Pointed to by insiders as the 
most significant tipoff that a deal | 
is nearing the signing stage is the 
presence in the east of both Harry 
and Jack Warner. Major Albert 
| Warner, third brother in the 
triumvirate, normally makes his 
home in New York. 

Reports have had it that the WB 
decree offers a considerably better 
deal for the stockholders than did 
the RKO or Paramount consent 
| judgments, but no details have 
been forthcoming. 




















| 





D. of J. Denies Deal 
Washington, March 28. 
Dept. of Justice is throwing cold 


“that | 
are selling the | 


give it away. 


March 19, 1924 
Tex Rickard Bans Radio 


Tex Rickard is first big fight pro- 
moter to ban radio on account its 
effect on gate at big fights. Rick- 





ard refused broadcast recent Jack | 


Delaney-Paul Berlenbach bout at 


No Opera Next Season on Radio 


To hear the opera next season 
| music lovers will have to go and 
| pay. With this decision is another 
|—that local broadcasting of opera 
be discontinued for all time. Last 
season, during which the opera was 
freely broadcast, it became evident 
that the cheaper seats remained 
| unfilled. 


| 


Madison Squaré Garden figuring | 


an announcement that bout would 
be broadcast would affect the gate, 
particularly the cheaper seats. As 
result, bout pulled over $50,000 
with an admission scale of $1-$7, 
one of largest grosses at those 
|prices ever accumulated at the 
'Garden. All of championship bouts 
promoted by Rickard last year 
were broadcast, and _ nothing 
thought of it although several 


times the cheaper seats failed to at- | 


tract capacity crowds. This was 
| brought to the attention of the pro- 








3 a 
House Probe 
Continued from page 6 gen! 


ed as a lobbyist for TOA, but not 
| for COMPO. 














COMPO’s Warning 
Washington, March 28. 
Nearing a decisive test of the 
Federal admission tax on the floor 
of Congress, legislation committee 


_moter and resulted in decision not | of the Council of Motion Picture 


to broadcast any more bouts, par- 
ticularly those held indoors. 





| March 26, 1924 
Keith Tabus Acts on Radio 


| Keith circuit has extended its 
radio ban to all Keith acts playing | 
benefits. No Keith act shall broad- | 
cast when appearing at places) 


where entertainment is radioed. | 


,| Radio announcer is to announce | 


that the next, a Keith act, will not | 
broadcast. Keith first vaudeville | 


‘circuit in country to incorporate | 
|'a non-radio clause in its contracts. 





| Organizations has warned exhibs 
against slackening their drive for 
ifull repeal of the 20% bite. 
| COMPO, in a report to its mem- 
| bers, pointed out that the industry 
{must not only have enough pledged 
votes to pass a satisfactory bill but 
must also have enough to override 
a Presidential veto. 

With the likelihood that Con- 
gress may adjourn for the Easter 
vacation, COMPO is urging exhibs 
to visit their local representative 
to nail home. the need for tax 
repeal. Full instructions on how 
to continue waging the campaign 
has been detailed in a new ei:cular 


|to the heads of the industry’s tax 


i committee in each areas. 
April 16, 1924 | Patterned after regular press- 


Lopez Forced to Exit Radio | book ideas, the circular recom- 


Following protest from Keith mends letter-writing contests for 
circuit to Vincent Lopez anent | patrons, with free tickets as prizes, 
broadcasting from Hotel Pennsyl- the formation of permanent tax 
vania, N. Y., while playing Keith fan clubs to combat local moves 
houses, musician has agreed stop | to impose taxes, highschool essay 
broadcasting in two weeks, when contests and the liberal use of 
his present contract expires. A | radio spot announcements. COMPO 
checkup, according to Keith of- also suggests a switch in the letter- 
ficials, showed Lopez had fallen off | writing technique to Congressmen. 


considerably as a draw in vaude- Instead of requesting support for 
ville houses. Specific instances of | total repeal, COMPO is now ask- 
seat cancellations occurred at Al-|ing for active intervention by the 
hambra and one other Keith house. | jegislators in the Congressional 
Patrons protested they heard Lo- hearings and debates in behalf of 


| heart of family residential district 








water on reports circulating in the 
‘film industry that Warner Bros. has | 


pez so often via the ether omer | 
would remain away that week. 


April 16, 1924 
Radio Piped Into Theatres 


. < | 

First theatre to adopt radio as 
an entertainment feature is the 
Empire, Brooklyn, N. Y. (Colum- 
bia Wheel house), which is to in- 
stall set this week. Empire plans 
entertain early arrivals before 
matinee and night shows with 
radio selections, given prior to 
overture. Empire is located in 





in Brooklyn, where almost every- 
one owns a radio. Empire’s idea 
appears to be to offset competition 
if possible by fighting it with its 
own weapon. 


May 20, 1924 
Concert Managers Blast Radio 


Aftermath of questionnafres sent 
out by Mrs. Katie Wilson-Greene, | 
president of the National’ Concert | 








finally reached agreement on a con- | Managers Assn., with headquarters 
|sent decree with the Government. | in Washington, D. C., is a general 


| A top figure in the D of J and one | indication, as gleaned from 48 of 


active in the negotiations declared '51 concert bureaus, to “absolutely | 
here today (Tuesday) that no set- | and strenuously” oppose the book- 
|tlement has been reached. He’ ing of concert vocalists who broad-. 
/conceded that there might be a_/| cast for radio, with the majority ir- 
deal later in the week but left the | revocably refusing to consider such 
_impression that it would still de- talent. The broadcasters, in en-. 
/pend on the unpredictable results couraging concert talent to render 
of talks slated for continuation on services gratis for radio up to now, | 
| Thursday (30) or Friday. | have held forth as the most salient | 


/would materially aid our 


the industry’s program. 











SAG Drive 
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strangers are hired because they 
laok like a character the casting 
director has in mind. In a letter 
to studio executives, SAG says in 
part: 

“We are not suggesting that pro- 
ducers, directors or casting direc- 
tors cease their legitimate search 
for new talent. We recognize that 
new blood is essential to ov. busi- 
ness. This must be distinguished 
however, from the casual new faces 
in minor roles. It may well be 
true that the public tires of the 
same face perpetually cast in the 
same type of role, but a little more 
imagination could lead to a con- 
scious effort to cast these people 
in other roles. In other words, 
the answer to type casting is not 
a new face. 

“If attempts were made, where- 


| 
} 
| 
} 





/ever possible ,to obtain an experi- 
/enced motion picture actor whose 


life is devoted to this industry. it 
mem- 
bers, and could lead to discover- 
ies of broader talent in an actor 
who is always cast as a cop, a wait- 
er, a bartender or a reporter. Such 
faces have made the role, not the 
role the face. The same talents 


can well be used in other roles.” 
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He makes the most | 
of moonlit moments... 


IT’S mighty important to star... direc- 
tor... movie-goer...to have this moon- 
lit moment come alive upon the Screen. 

And when it does—in all its subtlety 
of mood in light and shadow—the cred- 
it’s due in no small measure to the im- 
portant contribution of the laboratory 
control engineer. 

Forhis knowledge of photochemistry, 
his “eye” for photographic quality... 


his vigilant control of printing density’ 
and contrast...do much to make 
moonlight footage Jook like moonlight, 
and help to bring out the best in every 
frame of film. 

Quality of film contributes, too; and 
this important assistance the laboratory 
control engineer is sure of when he 
works with the famous Eastman family 
of motion-picture films, 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N. Y. 


J. E. BRULATOUR, INC., DISTRIBUTORS 


FORT LEE *« CHICAGO 


* HOLLYWOOD 
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Walls of Malapaga 
who has killed his much-younger 


sweetheart because she spurned | vine n pretending to be the crew of 
him for a younger man. The film’s | a barge, but are then hired by the 
| Administration and boy gets gal. 


opening finds him in flight from 
the police. He has taken refuge | 
on a ship that anchors in Genoa, | 
and it is there that he meets a) 
waitress who becomes his bene-| 
factor, then his mistress. The. 
complications that ensue derive 
from her 93-year old daughter, a 
brutal husband from whom the 
woman is estranged, and the grad- 
vial closing-in of the Italian police 
on the fugitive. 

Gabin plays the fugitive with 
his usual understatement; it 1s an 
excellent performance. Isa Miran- 
da. as the waitress, is likewise fine 
in a characterization that requires 
—and gets—superb shading and 
projection. In _ this role Miss 
Miranda has sacrificed glamour 
for realism as she expertly pro- 
jects the futility of a mother torn 
between love for her child and the 
new-found friend who has helped 
her to find her first happiness. In| 
Vera Talchi, making her film de- 
but. the Italian cinema has a su- 
perlative young talent. As the 
daughter, the youngster envelops 
the film with the stark symbol of 
adolescent frustration. 

Rene Clement’s direction has 
captured the pervading feeling of 
expectation and futility in building 
the film to an emotional pitch. 
The ddaptation by Jean Augenche 
and Pierre Bost (‘who did “Sym- 


phonie Pastorale” and “Devil in 
the Flesh”) represents tight, splen- 
did characterization: Kahn. 


Cantiga Da Rua 
(Song of the Street) 


Film Reviews 


Continued from page 11 


| besides leading his music combo 


Bond Street 


“Bond Street,” British-made, 
which opens at the Normandie 
*theatre, N. Y., today (Wed.), 
was reviewed in Variety from 
London, June 2, 1948. Film 
was tabbed by reviewer Cane 
as having a “slim future” in 
the U. According to re- 
view, yarn is made up of “four 
episodes linked by slender 
framework.” Three of the 
stories were credited with be- 
ing “old-fashioned and in 
novel form,” while the fourth 
~~ labeled “adult and amus- 
ng.” 

Film, which stars Roland 
Young and Jean Kent, is be- 
ing released in the U. S. by 
Stratford Pictures. 





attention from the 


, considerable 
and locate 


‘authorities who try 
‘them. They are finally arrested 


Throughout the. film, Ventura 
and his orch supply plenty music. 
Incidentally, since Ventura is also 
a publisher, he collects rights for 
his firm’s songs. On rights alone 
the 62,000,000 franc picture ($160,- 
000) should get hefty returns for 
the publisher-producer, apart from | 





this month because of “Thief's” 
lack of a seal. Burstyn maintains 
he has a contract with WB that 
does pot mention the requirement 
of MPAA code approval. 

In order to bring the film in con- 


and good tastes of the production 
code,” the board ordered elimina- 
tion of one sequence showing the 
boy about to relieve himself, and 
of another which lenses the inside 
of a brothel. Burstyn can re-sub- 
mit the revised film at any time. 


attend the hearing. Wide publicity 
has been given Burstyn’s battle 





valuable publicity. How much 
French and how much American 








— ——— 





DEAR NRL PREETI ATE 
music a remake would have to get, —_ 
depends on what deal would be annoyance of the local constabu- | 
made. lary. 


Ginette Leclere gives another | 
earthy performance here. J. P. 
Kerien is pleasant as the nosy in- 
spector, and Paredes garners some | 
laughs as the fumbling would-be | 
detective. A host of minor roles 
add body to the slow-paced sus-| 
pense. Delmont is particularly per- | 
suasive as the old innkeeper infat- | 
uated by the charms of the bar-| 
maid. Lensing is slick and editing | 


slow but smooth. Director Jean de | 


Marguenat falls in between a chase | 
and character film, and succeeds in| 
neither one. Though cheaply made, 
pic manages to give the aura of 


good prodction value. Mosk. 


The marquee value trick is ob- 
tained by getting the gang to meet 
wellknown show people on their 
travels. George Raft is met when 
motoring. Martine Carol is brought 
in when the gang meets in a vil- 
lage inn. Mr. Champagne is the 
local Radio Quizzer, and is met 
when discoursing to school chil- 
dren on a rural visit. 

As is, the picture is highly en- 
tertaining. The girl is a new face, 
Francoise Arnoul, and she acquits 
herself well. Pasquali does his 
usual antics as the corset manufac- 
turer and the whole cast is satis- 
factory: Ventura is a good actor 


L’imperatere di Capri | 


‘well. Direction by Jean Boyer is 
effective though suitably unob-| (The Emperor of Capri) 
trusive. (ITALIAN) 


Genoa, March 4. 


Lux Film release of Carlo Ponti pro- | 
duction. Stars Toto, Yvonne Sanson, Ma- | 
risa Merlini, Alda Mangini, Laura Gore; 
features Mario Castellani, Nerio Bernardi, 
Galeazzo Benti. Directed by Luigi Comen- 
cini. 
cini, from story by Teresa Bartolini, Gino 


Maxi. | 
' 


Miss Italia 
(ITALIAN) 
Genoa, Marclf 16. 
Lux film release of ATA production. 
Stars Gina Lollobrigida, Richard Ney, 
Constance Dowlings features Luigi Al- 
mirante, Luisa Rossi, Carlo Campanini, 


Umberto Melnati. Directed by Duilio Co- music, Felice Montagnini; editor, Otello 





(PORTUGUESE) 
Lisbon, March 7. 
Lisbon Filmes release of Filmes Albu- 
querque production. Directed by Hen- 
rique Campos, from a story by Amadeu 


do Valle. Musical score by Jaime Mendes | 


and Fernando de Carvalho; camera, Aqui- 
lino Mendes; sound, Henrique Domingues; 
editor, Antonio Ferrao. Stars Alberto Ri- 
beiro; features Deolinda Rodrigues, Eu- 
niee Munoz, Maria Olguim, Luiza Durao, 
Costinha, Augusto Fraga, Manuel Santos 
Carvalho. At Teatro Trindade, Lisbon. 
Running time, 140 MINS. 





Director Henriques Campos has 
scored another winner with his new 
film. This time it“is Lisbon, with 
its typical streets and life, that is 
the real “star” of the pic. Sur- 
rounding is ideal for the introduc- 
tion of young tenor Alberto Ri- 


beiro, who from next August will | 
be under contract to Sol Hurok, | 


who will present him in England 
and America. 

The story is just an excuse to 
give an opportunity to Ribeiro, 
Deolinda Rodrigues and other folk- 
singers to sing many melodious 
songs, but it moves quickly and 
holds interest to the end. Comic 
sketches are provided by Costinha 
and Santos Carvalho. Journalist 
Augusto Fraga, of Universal offices 
in Lisbon, is making a promising 
bow as a young lead. Pic is al- 
ready assured good booking in the 
provinces and in Brazil. Camera 
work on location is excellent and 
sound track better than usual. 

Garr, 


Nous Irons a Paris 
(We Shall Go to Paris) 
(FRENCH-SONGS) 

Paris, March 2. 


Corona release of Hoche production. 
se by Jean Boyer. Screenplay by 


ranz Tanzler; dialog, Serge Veber; music, | 


Paul Miraski; lyrics, Andre Hornez: cam- 
era, Charles Suin: editor, Fanchette Mazin. 
Stars Ray Ventura and orch, with Peters 
Sisters, Henri Salvador, George Raft, Mar- 
tine Carol; features Pasquali, Philippe Le- 
maire, Francoise Arnoul. At Marigan and 
Marivaux, Paris. Running time, 104 MINS. 
SI. an ans +5.te's RR ES Philippe Lemaire 
Francoise Arnoul 


i eS Se os Christian Duvaleix | 
SUMOM 0-0. 0.0 506 6.0009 04.0:0:00.608 Henri Genes 
Be NEN. 55.6 obsess ces Coreen Pasquali | 
Maman Terrine............ Maryse Martin | 
EGER 5 aes SA b Be 5 . Max Elloy | 
Radio producer........... Georges Lannes 
Radio secretary. ....ccscsces: Jean Hebey 
aa ee. 
Gaine Lotus..............Marcel Charvey 
Gendarme 5 Sieh w.o 4oa Oe es o3 Cae Vilbert 
Singing gendarme.............0.- Amato 
Ee RRR erie Baconet | 


Also Martine Carol. Monsieur Cham- 
agne, Les Peter Sisters, 


George Raft, 
enri Salvador. . 





This Ray Ventura picture is a 
Sure grosser here and likely to do 
well in foreign circuit. For the 
U. S., if suitably adapted, it looks 


like one of the best remake bets | 


ever. The theme permits introduc- 
tion of stage, screen and radio stars 
at comparatively small cost, and 
lends itself to many effective gags, 
some of which have been ably in- 
troduced. 

The story razzes the French 
Radio Administration, which fires 
@ young singer. Latter, who is in 
love with the daughter of a corset 
manutacturer, leaves Paris with 
another couple of friends to pro- 


duce clandestine radio broadcasts, 


and is eventually joined by the 
girl. The gang’s broadcasts draw 


letti. Story and screenplay, Fulvio Palm- Colangeli. At Lux, Genoa. Running time, | 
ieri, Nino Novarese; camera, Mario Bava; | 94 M 
| music, Felice Montagnini. At Lux, Genoa. | 


| Running time, 95 MINS. 





Latest of a long. string of suc- 
cessful comedies starring Toto, | 
“The Emperor of Capri” shouldn't 
be far behind its predecessors, | 
boxoffice wise, and may easily top 





Starting out with a basically 
sound idea—that of showing the 
behind-the-scenes aspects of Italy’s 


No. 1 beauty pageant (for the elec- , 
tion of a Miss Italy) the authors, them on local runs. Script, though 


t 7 ; h 
in an attempt to cover as many Weak in_ spots, provides enoug 
| different angles of the contestants’ backing for Toto’s bizarre impro- 
| private lives, have overloaded their Vizations, and especially in scenes 
| script with various bits, pieces, and | Satirizing Capri high life, is a sure- 
‘eliches which too often lack con- fire provider of laughs. With the 
'viction and depth. exception of some slapstick, how- 
| ‘The hunt for a jewel thief who ‘ever, the Italian slant of the come- 


| becomes involved with one of the aan f redhat a _ 
contestants takes up the bulk of | ; : . = 
the pic’s second half, but lacks| . Script essentially follows mu- 
punch in proportion to the footage Sicomedy-revue patterns loosely 
consumed. Consequence is that tied together by a mistaken-iden- | 
‘the beauty contest itself, which | tily twist in which Toto is thought | 
‘with its imaginable attributes | to be an Indian prince on a visit | 
might have helped it considerably, to Capri. Yvonne Sanson, as a | 
| boxoffice-wise, is pushed into the 


slavic temptress, and Marisa Mer- | 
‘background and gets very little lini, as an eccentric baroness, pro- | 
play. 


\vide decorative backing in a sup- | 
|” Pie’s values essentially boil down | Porting cast which includes Mario | 
‘to a locally strong titie and the Castellani as a broken-down actor | 
names in the cast. Richard Ney, 224 Galeazzo Benti as an island | 


‘here starring in his first Italian | dilettante. 
‘film, will please the ladies as the | W@y, however. 
|writer in search of a story who) é 
digs into the beauties’ private camera work by Giuseppe Carac-. 
lives. Constance Dowling almost ciolo are among Carlo Ponti’s pro- | 
_convinces in the improbable role duction assets. Hawk. 
of a prostitute whose last hope in 
| life is to become Miss Italy. 


Gina Lollobrigida, a comer, is 





| 
| 


Svenske Ryttaren 
(Swedish Horseman) 


De Santis: camera, Giuseppe Caracciolo; | 


Location-filmed Capri scenes and group will 


other foreign distribs maintain 
that the rigid PCA _ standards 
should not be applied to imported 


pix. 
Fifteen members of the board 


| were on hand at the meeting pre- 


sided over by Francis S. Harmon, 
MPAA veepee, in Columbia's 
boardroom. Attending were Barney 
Balaban, Nate J. Blumberg, Theo- 
dore Black, William Clark, Jack 
Cohn, Earle W. Hammons, Joseph 
H. Hazen, Austin C. Keough, W. C. 
Michel, John J. O’Connor, J. Rob- 
ert Rubin, Norton V. Ritchey, Abe 
Schneider, Samuel Schneider and 
Paul Terry. Sidney Schreiber, 
MPAA attorney, acted as secretary. 





r ea nenern 


No ‘Czar’ Slated 


Continued sfrom page 3 


the outfit have come 
Europe and the Coast. 

Report will. be heard and voted 
on next week from an organization- 
al committee of 12 members. 








in from 


|Group divided into three subcom- 


|mittees which met together last | 
Screenplay, Metz, Marchesi, Comen- | 


Thursday (23). Sub-groups were 
(1) planning and scope; (2) public 
relations, and (3) membership and 
budget. 


The organization will get away 


'from the concept of the Motion 


Picture Assn. of America or the 
Society of Independent Motion Pic- 
ture Producers and other trade or- 
ganizations which have a _ highly- 
paid exec head. It will be run in- 
stead by a board of governors. 


As for anything resembling the 
MPAA’s Production Code Adminis- 
tration, the new group plans to 
stay as far away as possible from 
it. The aim is to preserve foreign 
pix from any type of bluenosing 
that might rob them of their 
unique or creative quality. 


When set up, as a matter of fact, 
organization will probably take up 
cudgels against scissoring of any 
members’ picture. Had the group 
been fully organized, it is said, it 
would have been represented at 
yesterday’s (Tuesday) appeal to 
the MPAA board on Joseph Bur- 
Styn’s Italian import, “Bicycle 
Thief.” MPAA ordered cuts to 


It’s Toto’s pic all the | which Burstyn objected. 


Principal expenditure by the 
go into the publicity 
campaign, which will be carried on 
a nationwide scale. Participating 
will be British producers as well 


as makers and distributors of 


can v.p. of London Films Produc- 


formity with “standards of morals 


Breen came east especially to. 


over the code demands. He and} 


aceon Tl 


lingualers, Morris Helprin, Ameri- | 


400 at NBR’s 41st Cony. 
Hear Taxes, Prod., Pix 
Problems Discussed 


National Board of Review, at its 
4ist Anniversary Conference held 
at the Hotel McAlpin, N. Y., last 
week, urged elimination of the war- 
_time admission tax and expressed 
unqualified opposition to legal cen- 
sorship of films in any form. Con- 
clave was attended by some 400 
|delegates, who represented the 
|NBR's affiliated nationwide organi- 
zations. 
| Board’s stand on the Federal ad- 
mish bite was hailed by Metro sales 
promotion manager H. M. Richey, 
‘one of nine industryites to address 
the meet. Maurice Bergman, Uni- 
versal public relations chief, in 
analyzing the effect of film adver- 
tising, pointed out that no ad for- 
mula yet has been devised to make 
the public attend a poor picture. 

Arthur H. DeBra, Community 
Relations Director for the Motion 
Picture Assn. of America, also 
thumped for tax reduction and 
sharply attacked Senator Edwin 
'C,. Johnson’s (D-Colo.) proposed 
Federal licensing bill for policing 
the film industry. He particularly 
lashed out at persons “who wilfully 
undertake to confuse the morality 
of an actress or actor with the 
moral soundness or artistic merit 
that are inherent in films.” 

All-day session clarified the be- 
hind-the-scenes industry tech- 
/niques to the delegates. Nuances 
of story selection were explained 
by 20th-Fox story editor Bertram 
| Bloch. Indie filmmaker Niven 
Busch discussed production; 
George Sidney, direction; Joseph 
Lerner, of Laurel Films, film truth, 
and Teresa Wright, acting. Unable 
to read his address on distribution, 
because a subpoena called him out 
of town, George J. Schaefer had 
his speech read by his son, G. J, 
Schaefer, Jr. 


‘MAY 1 HEARING ON 
JAX PARK CHALLENGE 


Chicago, March 28. 

Appeal by Jackson Park theatre 
| challenging Chi Federal District 
| Judge Michael Igoe’s power to 
grant exceptions to Jackson Park 
decree has been set tentatively for 
hearing May 1 before Chi circuit 
court of appeals. 
| Action stems specifically from 
Judge Igoe’s granting of extended 
run to “Come to the Stable” a year 
ago. Decree, filed in November, 
1947, limits first-runs to two weeks 
for defendant distributors and ex- 
hibitors. Since promulgation of 
decree, Judge Igoe has granted 12 
exceptions, latest of which is ex- 
tended-run and three weeks clear- 
, ance for “Samson and Delilah.” 

Judge Igoe has granted excep- 
; tions on basis of changing condi- 
| tions since filing of decree, and in- 
‘dividual circumstances in each 
|case. Relief for “Samson,” for ex- 
ample, was given because of pic's 
| high cost and acclaim by religious 
leaders. 
| Thomas McConnell, Jackson Park 
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slighted by script and camera as 
the Cinderella-type seamstress who 
wins the beauty title. Luigi Almi- 
rante as her father stands out in 
an able supporting cast. Duilio 
‘Coletti directed within limits of 
his material, and film is technic- 
ally sound. Hawk. 


L’Auberge Du Peche 
(The Inn of Sin) 
(FRENCH) 

Paris, March 7. 


Pathe-Consortium release of Simoun 


Film production. Directed by Jean de 
| Marguenat. Written by Andre Cuel, 
| adaptation, Charles De Grenier. Stars 


Ginette Leclerc, J. P. Kerien, Jean Pa- 
| redes; features Delmont, Andre Valmy, 
Colette Georges, Christiane Barry. Cam- 
era, Maurice Bonin; music, Henri Verdun; 
editor, Charlie Buner. At Olympia, Paris. 
Running time, 110 MINS. 


ECAR errr se Ginette Leclere 
Briquet .....cccccvccececers J. P. Kerien 
b. Sere rt ree Jean Paredes 
Pierre cecececctcccecs AMOFe Vly 
PET retiree Delmont | 


(SWEDISH) 
Stockholm, March 1. 


Kungsfilm production and release. Stars | 


! 
| Elisabeth Soderstrom, Ake Soderblom; 
features Ingemar Pallin, Gull Natrop, 
| Carl-Henrik Fant, Gunnel Brostrom, Harry 
| Ahlin, Magnus Kesster, Sture 
boomy Nordin. 
| gten. Screenplay, Adolf Schutz, Paul Bau- 
| ditsch; camera, Ake Dahlquist; music, Ber- 
| til Bokstedt. At Skandia, Stockholm. Run- 
| ning time, 88 MINS. 





This new historical romance, 


‘about love and sharp revenge, is! 


a rarity, as Sweden sees few cos- 
tume pix. Film should do very 
well in Scandinavia, with good 
prospects abroad. 

Elisabeth Soderstrom, as _ the 
girl, is a newcomer and very prom- 
ising in her debut. Ake Soder- 
blom, as the adventurer, gives an 
outstanding performance. Direc- 
ticn by vet Gustaf Edgren is fine. 

Wind. 


Ericsson, | 
Directed by Gustaf Ed-. 


tions, Sir Alexander Korda’s out- | attorney, has argued that continual 
fit, is temporary chairman. exceptions are destroying effect of 


=, the decree. McConnell must ap- 
20th’s Edge 


| pear in court for each hearing to 
Continued from page 5 








represent Jackson Park theatre, 
since each petition for exception 
is action under Bigelow et al. vs. 
| RKO et al., original suit. 


as second-features. Latter come! 
Nl 
Rathvon Accents | 


under a separate quota category. 
————- (ontinued from page 7 














Heavy bookings of 20th product 
jon the Rank chains is seen as pos- 
-Sibly being tied up with Skouras’ | 
hurried visit to London several able to squeeze the extravagance 
weeks ago. He got there three days Ut of a film,” he added. 
before Rank was slated to sail for’ . “We're really in a tough field 
New York and had several conver- these days,” Rathvon continued. “I 
sations with the British exec. Cir- don’t think independents can pos- 
cuit bookings were actually set be- Sibly compete in this market un- 
fore that time, however. less every element of safety and 


| Skouras has cooperated more St control is observed. No sort 





of carelessness can be risked with- 








| a 
Overlong whodunit makes up in 

local color what it lacks in sus- 
pense. A good pruning of the 
story deadwood could give the pic 
some movement and pace. This 
cohesion would make it an ingra- 











‘Bicycle Thief 


; Continued from page 3 








ohe tains that the desired cuts can be 
‘tiating film for second-run spots. made without injuring the con- 
On the spot lensing in the south tinuity of the scenes. Unless Bur- 
of France gives pic a good back-| styn is convinced that that ean be 


ground, and colorful characters d 73) | 
tT : one, he will not make the cuts. | 
pag ted Sees — | Distrib indicated to VARIETY last 


Story conterns a robust barmaid | ™8ht that he’d listen to Breen’s 
who has millions of franes amped | suggestions, but that he thought it 
in her lap by a wounded gunman. |“Mlikely the deletions could be’ 
He tells her it is hers if he does ™ade to his satisfaction. Should | 
not return in 10 days. He is found | he decide to fight, he said he would 
dead before the inn next day, and. file suit against Warner Bros. if 
complications ensue. A vacation-| it continues to refuse to show the 
ing police inspector and a local nit-| pic at the Princess, in Philly, 
/wit notary solve the crime, to the, where it pulled the date earlier 


closely with Rank than any other 
company topper with the possible 
exception of Nate Blumberg cf 
Universal, in which Rank is an im- 
portant stockholder. 20th is the 
only U. S. distrib to abandon the 


'“unit system” of booking in Eng- 
|land, which has badly hurt Rank. 


It provides that no Hollywood film 
can be dated as a second-feature to 
an English pic, so that Rank can’t 
use Yank product to help sell his 
own. 


20th is a shareholder in the Gau- 


mont-British circuit and it is part- | 
ly to protect this investment that 
Skouras has played along closely 
with Rank. However, his coopera- 
tive attitude has also won 20th 
other concessions, such as the pres- 
ent high proportion of bookings. 


out it showing up in the final re- 
sults.” 

His company, formed to put up 
the risk money for indie produc- 
tion, will finance about 10 films 
during a 12-month period, he said. 

| Besides six pix already completed, 
Rathvon will bankroll Marcel Hell- 
man’s “Happy Go Lovely,” to be 
directea in England by Bruce 
' Humberstone. Rathvon has several 
new deals cooking with Eagle Lion 
but these have yet to be inked. 

| He sails for Europe today 
(Wed.) aboard the Ile de France 
with his wife and two daughters. 
While on the Continent, Rathvon 
will study the possibilities of back- 
ing some pix ventures overseas. 
Producer plans to spend seven 
‘weeks on the Continent. 
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The Paramount News-of-the-Week 
in Variety's Picture Section: 





Keep Your Campaign 
Going Strong To Kili 
The Movie Tax ! 
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WORLD PREMIERES <i 
/APR.A,FRONTROYALVA- <2 
SPEARHEADING MORE THAN we-me-eeer-m-er oe 
300 DAY-AND-DATE EASTER & Sonn 

K ENGAGEMENTS... © fano.secrin 


facet of show business 


This typical American town and its neighbors for miles around, will a , . 

celebrate Bing Crosby Day in a great big way and Bing’ll be there IS helping to Sell 
in person. A gala event fanning out to national promotion for you as ¥ “Riding High”. am 
coast to coast news and radio coverage headlines it across the land.. 


Frank Capra’s “RIDING HIGH” starring BING CROSBY - Coleen Gray - Charles Bickford - Frances Gifford with William Demarest 

Raymond Walburn - James Gleason - Ward Bond « Clarence Muse - Percy. Kilbride - Harry Davenport - Produced and directed ‘by 

Frank Capra « Screenplay: by Robert Riskin - Additional Dialogue by Melville Shavelson and Jack Rose’- Based on a Story by 
Mark Hellinger - New Songs: Lyries by Johnny:Burke + Music by James Van Heusen 
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Eye Single Bills to Aid B.0. 


Continued from page 6 





be just as deadly to the b.o. as; who was willing to continue pay- 
continued ignorance of the possi- | ing out to a general fynd, but this 


bilities of TV. 

What to do about it? 
reaction points to a 
adoption of 20th-Fox’s 
tional ad campaign, with special 
adaptations on the local level to 
fit particular operations. 


wholesale 


General 


institu-|itor’s boxoffice. 


There 


\time one that could be good for 
his business instead of just being 
\ levy that profited no exhib- 
Another was a 
percentage tap on merchandising 
| profits. 





With those two possibilities as 


was a continued cry for film com-/| added resource, SCTOA members | 


panies to furnish TV trailers of 
ictures hitting theatre screens. 
n this respect, 20th-Fox has let 
a contract to National 
Service to make video ballyhoo 
reels for its product but it will 
be up to the exhib to buy the TV 
time to get them used. 


Showmanship 


A revival of good, old-fashioned | 


showmanship, right down to the 
neighborhood theatre, as a _ busi- 
ness stimulant, plus a revival of 
customer awareness and courtesy 
to those who pass their change 
through the ticket window. 
SCTOA’s Friday meeting went 
further than the others in explor- 
ing financing possibilities to back 
the institutional ad barrage which 
is calculated to lure old customers 
back to the theatre and win new 
ones. Principal coin source sug- 
gested was the re-channeling of 
the old ASCAP tax money into the 
campaign. It was proposed by an 
exhib with only one small house, 


Screen | 


'will launch their campaign with 


'a fund derived from a levy ac-| 


|cording to rune and seating Ca- 
pacity. Emphasis will be on get- 
ting the set-watcher eut of the 
home and into the theatre, be it 
neighborhood or first-run, through 
a campaign stressing “Let’s Go 
/Out to the Movies TONIGHT.” 
Film Festival 


To highlight the unified industrv 
drive of better pictures and re- 
vived showmanship, SCTOA pro- 
poses a gigantic film festival that 
could be made an annual event, 
| with production and distribution 
joining in to sell the best in what’s 
;coming up and not just what was 
great the past year. It has been 
suggested that the annual film fes- 
tival be tied in with the annual 
conclave of Theatre Owners of 
America so that national import- 
ance of the event would take on 
additional meaning. 


‘comes to Los Angeles this fall. 


That was the top local piece of 
news to come out of 20th-Fox’s re- 


gional meeting. Sherrill Corwin,. 


local circuit operator and a vice 
prexy of TOA, announced equip- 
ment had been ordered from RCA. 
Installation in the Orpheum, vaud- 
film house in the downtown area, 
is expected in about four months. 
Until definite video programs are 
lined up, the equipment will be 
available to all exhibs in this ter- 
ritory for actual workshop experi- 
ence in how this new medium can 
be adapted to the theatre boxoffice. 

Price-cutting also took a beat- 
ing during the week. While no 
names were mentioned, it was easy 
to trace some of the concern to 
the substantial slice made by the 
two Fanchon & 


generally cried out against what 


they termed futile efforts to revive | 
b.o. by bargain admission price. | 
Their arguments would seem to be | 


borne out to a certain degree by 


the failuré of the two Paramount | 
theatres to rally strongly despite | 


price-slashing and stage “shows. 


UA Unleashes ‘Storm’ 


Los Angeles, March 28. 
United Artists, in an out-of-court 





| settlement agreed to turn back 


Large-screen theatre television | 


“Summer Storm” to Joseph Luca- 
chevitch, one of the bankrollers of 
the film, produced some years ago 
by Seymour Nebenzal. 

Picture starred Linda Darnell 
and George Sanders. 
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“My Lux Soap beauty bath is so refresh- 
ing!” says Rosalind Russell. “The new 
bath size makes it more luxurious than 
ever. The rich creamy lather just seems 
to float away fatigue, leaves skin softer, 
smoother. Perfumed with a delightful 


'» 


Take a tip from Hollywood’s lovely 
stars! Try this longer-lasting bath size 
Lux Toilet Soap. You'll find a Lux Soap 
beauty bath a wonderful way to make 
daintiness sure. 





Another fine produc? of 
kever Brothers Company 


9 out of 10 
Screen Stars use 
Lux Toilet Soap 


seeseecceceences e riehi200000 


Marco-operated | 
first-run Paramounts here. Exhibs | 


Schary’s ‘Next Voice’ 
~ For April Release 


Hollywood, March 28. 

Due to minimum of cutting fol- 
lowing a Pomona sneak, Metro's 
“Next Voice You Hear...” will 
be ready for mid-April release. 
Speed of sendout follows produc- 
tion trend, James Whitmore- 
Nancy Davis starrer having wound 
up March 9 after 14 lensing days. 

Homeoffice execs have already 
started discussions for special 
handling of the Dore Schary pro- 
duction due to unusual theme. 
Understood one of terms currently 
under discussion is clause demand- 
ing single billing in all first-run 
situations. Although no booking 
definite, preem is being earmarked 
'for either the Capitol or Music 
Hall in N. Y. 








Ray Stark Quits Levee 


To Join FA as Partner 
Hollywood, March 28. 

Ray Stark, partnered in the for- 
mer Levee-Stark talent agency, 
ankled organization to join Famous 
Artists as a veepee and full part- 
iner. He had.been with Levee- 
Stark four years. 

Outfit recently joined with Gold- 
stone-Wilner and Victor Orsatti 
agencies to form Artists Agency 
Corp.. Mike Levee remains presi- 
ident of AAC, 


TOA Takes Lead 
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them to announce publicly the 


|readiness of their companies to | 


submit to arbitration on individual 
| disputes. Such an announcement 
| would encourage exhibs to request 
arbitration rather than sue. It 
| would serve as a stopgap. 

| Understood behind the TOA 
|move are Gael Sullivan, exec di- 


|rector, and Herman M. Levy, gen- | 
Levy would neither | 


eral counsel. 
| confirm nor deny the step. He did 
|say that any action along these 
lines would be “to cut down on 
unnecessary litigation in the in- 
dustry.” 

| “A substantial portion of this 
litigation,”’ Levy said, “is brought 
because an exhibitor does not have 
|a speedy and effective tribunal in 
| which to have heard minor dis- 
| agreements. 
'gone (Sullivan and Levy) to speak 
|at regional meetings, we find the 
|desire of arbitration is almost 
|/unanimous, It is generally at the 
|top of the agenda at these meet- 
| ings.” 








Revolving Debts 


Contimued from page ” 








| eral years back, Par owed $10.- 
000,000 to three banks. Company 
‘whittled this sum to $4,500,000 by 
| pre-payments. Final $4,500,000 was 
| wiped off when United Paramount 
|circuit took over this obligation 
}and $13,000,000 more under the 
| divorcement plan. Latter sum went 


_to the production-distribution com- | 


pany as added capital. 
| More Open Credits 


| « RKO has now cut its revolving 
| fund debt to $6,500,000 from an 
'original total of $9,000,000. Uni- 
| versal’s indebtedness to the banks 
jis at $6,000,000. Company owed 
$9,000,000 but has been steadily 
| paying off the loan in the face of 
| mes losses for the past two years. 
| Open credit of $25,000,000 is still 
available to 20th-Fox from the 
| banks. However, 20th borrowed an 
original $5,000,000 on this credit 
and has not increased that sum. 
Columbia obtained a credit of $10.- 
000,000 but recently lopped its ob- 
ligation to $6,000,000 by paying a 
$1,200,000 installment. 

Warners’ funded debt is at the 
lowest point in many years. Com- 
pany is indebted for the sum of 
$12,728,000 on a loan which totaled 
close to $30,000,000 immediately 
after the war. Warners has been 
pre-paying its installments. With- 
in the next year it will have re- 
‘duced the debt by another $3,- 
| 182.000. 

Metro has also been steadily re- 
|tiring its longterm obligations. 
Company owes $55,656,912 on 
| bonds which its circuit secures. 
| That figure was well over $60,000.- 
, 000 at the war's end. 


| 








Mpls. Suburban 900-Seater 


| ov Minneapolis. 
| William Levy, owner of Heights, 
|Columbia Heights, Minneapolis 


suburg, announced plans for an- 
other 900-seat theatre 


Cee ee eee ee 


Wherever we have | 


SULLIVAN STUMPING 
ALL OVER THE MAP 


Raft of regional meets by affil- 
gates of the Theatre Owners of 
America crowd the calendar until 


the end of June. Gael Sullivan, 
TOA exec director, and Herman M. 
Levy, general counsel, will speak 
at the annual convention of the 
Motion Picture Theatre Owners 
and Operators of Georgia, May 21- 
23. Meet has been postponed from 
original May 14-16 date. 


Sullivan took the platform Mon- 
day (27) in Oklahoma City at a 
conclave of the Theatre Owners of 
Oklahoma. He then spoke yester- 
|day (Tues.) before the Kansas-Mis- 
| souri Theatre Assn. 


| Other annual meets include that 
|of the Virginia Motion Picture The- 
atre Assn. at Old Point Comfort, 
Va., June 19; New Mexico Theatre 
Assn. in Albuquerque, last half of 
June; and Independent Theatre 
Owners of Arkansas, Little Rock, 
May 23-25. Motion Picture Exhibi- 
tors of Florida and Kentucky Assn. 
of Theatre Owners will also meet 
| within the next couple of months. 








| Spring Valley, N.Y., Indie 
In Trust Suit vs. Majors 


| Anti-trust action against RKO, 
Paramount, 20th-Fox, Warner 
Bros., Universal and the Spring 
Valley Theatre Corp. has been filed 
in N. Y. federal district court by 
Betty Freeman, operator of the 
|'Parkway theatre, Spring Valley. 
Treble damages of $450,000 is de- 
|manded in the _ action which 
charges the defendants with con- 
spiracy in restraint of trade. 


Plaintiff contends that she built 
| the theatre in 1945 and was forced 
| to shutter it in August, ’46. In line 
| with the alleged conspiracy, com- 
plaint contends that the distribs 
granted the Spring Valley Theatre 
outfit first-run and relegated her 
house to a 90-day clearance restric- 
tion. 

Additionally, suit claims that 
block-booking was forced on her 
house as well as minimum admis- 
sion charges. 


| 
} 











Music Load 


Continued from page 4 








something of value and received 
what he paid for.” 

Exhibs need have no concern 
over individual suits by copyright 
holders to collect on the use of 
music played in theatres for the 
past couple of years without a per- 
formance license. Prohibition in 
the consent decree against ASCAP 
collecting any fees for this period 


_if also applies to ASCAP’s members, 


Levy declared. 

| “It is the duty of production,” 
| Levy report said, “to keep the 
| performance fees that it will pay 
| to ASCAP at such a minimal level 
| that it will not be necessary for it, 
nor will it be tempted, to exact 
these charges from exhibition. The 
;consent decree requires that the 
fees be reasonable. Further, it 
provides an opportunity for the 
producer to go to court to have 
| the court determine what is a “‘rea- 
| sonable fee” if the parties cannot 
| agree withfn a 60 days’ period of 
| negotiation. Exhibition will ex- 
| pect production to take advantage 
|of that privilege, rather than to ac- 
/cede to any unreasonable demands 
| by ASCAP.” 


Bill Rodgers 


Continued from page 5 















| 
| 
‘as well as some other circuits scat- 
‘tered through the country.) 
Company is releasing 37 pix dur- 
ing the present fiscal year which 
ends Aug. 31. It may up its vol- 
ume by a few films next year but 
no large-scale increase is planned, 
Metroite disclosed. In the past 
few years, Metro has gradually 
raised its sights “because shorter 
runs meant the market could ab- 
sorb more films.” 

Rodgers declared himself “very 
optimistic over the future of films.” 
“We reach about the same number 
of people each year,” he said. “I 
| think that television is just another 

form of competition.” 

| Situations where Metro is“ sell- 
_ing its product by competitive bids 
is still growing, he said. Generally, 
| company is selling by that method 
when exhibs want it and the situa- 
tion warrants the method. Metro 





to cost|is bid selling in several hundred 
» +00 «Situations. at: the present time.: « 
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Clips from Film Row 
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‘ners didn't have to buy ticket or 
be present to qualify for cash 
prizes. 








++ 


NEW YORK 


Jerome Baker, manager RKO 
Coliseum, N. Y., and Goodwin ~ s+ Paul East Side Youth con- 
Sable, manager Keith's a hanna ducting a drive to bring better 
coer en ae ees children’s films to that area’s thea- 
manship wards. tres, 
handed certificate plus $25. Agenda for North Central Al- 

Columbia Pictures will hold its jjeqg’s annual convention set for- 
annual sales convention in two ward here to May 3-4, inchides dis- 
sections this year with Abe Mon- «,..<cion of film buying, forced per- 
tague presiding at both meetings. contage, Legion of Deceney, tax 
First conclave 7 slated “arn fight and other legislative problems 
hotel, Chicago, May 1-4 Second 214 television. 


is scheduled for Atlantic City, Bert Langley, manager of Park 
May 15-18. ae ane ite. new-| este, Duluth, Minn., awarded 
Century circuit Opens et soton. $1,050 verdict against two police-| 


est theatre, the Shore, Huntington, 
L. I.. April 8. New house is a 
1 500-seater. 

Emanuel Youngerman named to 
handle all Eagle Lion's domestic 
sales of overseas product. Young- 
erman, who replaces Fred Stein, 
previously served with EL in com- 
pany’s Pittsburgh and Buffalo ex- 
changes. 

Philip Miles has resigned from 
the staff of the Sam Goldwyn 
flackery in New York to join the 
new Lynn Farnol publicity outfit. 
Miles worked for Farnol when lat- 
ter headed Goldwyn publicity-ad- 
vertising. Paul Perez, former 
tradepaper writer and Eagle Lion 


men for false arrest on charge of 
operating theatre without license. 
License application was pending 
and city had cashed check covering 
it. Ray Lumsden, theatre's owner, 
had been acquitted of same charge 
and charges against Langley hac 
been dropped. 


CHICAGO 

Jack Kirsch reelected to three- 
year term as president of Allied 
Theatres of Illinois. 

Jack Maluk took over operation of 
Park Manor theatre from Jack 
Stern. 

Bill Hollander, Balaban & Katz 





‘ploiteer, is replacing Miles in ih aban « 
pendlisg road Samaents for publicity chief, vacationing in Palm 
Goldwyn = Springs with Harriet Stone in 
Lhe a ‘ 


charge of the office. 

Harris Silverberg, National 
Screen Service manager here, hos- 
pitalized after heart attack last 
week. 

Essaness circuit last week sur- 
rendered operation of 400 theatre, 
[.. north side house here. While still 
retaining lease on theatre, chain 
Bradford Playhouse, Inc., opera- licensed Johnny and Aaron Jones, 
tors of Dipson’s Bradford, Pa., the- operators of McVickers and othe! 
atre. Garbarino resigned to join houses here, to run it. 


his father in running the Firestone INDIANAPOLIS 


store in Clarion, Pa. 


PITTSBURGH 
Jerry Marks is Eagle Lion’s new 
city salesman; replaces John Zom- 
nir, upped to manager of the ex- 
change. 
Mark succeeded 
Hayes Garbarino as manager of 


Sanders 


Arthur E. Frosio, former city ‘fed = =Mendelssohn, Universal 
manager for Fabian theatres * manager here, resigning to devote 
Pompton Lakes, N. J., succeeded £11) {ime to drive-in interests at 


Ward B. Kreag as city manager 
for the chain in Altoona, Pa. Kreag 
transferred to circuit’s city post at 
Allentown, Pa., supervising the 


Terre Haute. New Castle and 
Princeton. Also will set up buy- 
ing ant booking service for drive- 
ins. 


Colonial, Rialto and State. Al- O. F. Sullivan. Wichita: Kans., 
lentown spot vacated recently by wij} speak at first meeting of In- 
death of Charles Bierbauer. diana drive-in operators April 5 

Louis Lutz named general man- 2+ [ndianapolis Athletic Club. 
ager of Penn and Victor theatres Session is sponsored by recently 


in New Castle, Pa., and James G. 


activate ‘ive-i committee of 
Bell, his predecessor, stays on with acaveae’ . fxive-sn 


Associated Theatre Owners of In- 


new operating eorporation as as- giana. 

sistant to Lutz. About 250 exhibitors from In- 
David Fineman, who managed qjana-Kentuckv area attended 

McKee theatre for five years, re- 909th-Fox showmanship meeting 

signed; house now being operated wnder chairmanship Tommy 

by its owner, Mrs. Archie Fine- \{eCleaster, Indianapolis branch 

man. Fineman continues in ex- manager, at Antlers hotel. Mare 


hibition at nearby Rankin. 


MINNEAPOLIS 


Minnesota state supreme court 
has under advisement arguments 
in appeal taken by owners of Al- 


Wolf was moderator. 

John Cook, Crawfordsville, 
Ritz there to Bert D. Rayburn, his 
former partner. 

H. J. Ochs. Cleveland, took over 
operation of Wayne Auto Theatre, 








bert Lea, Minn., theatres from iA gis sae from Horace E. 
lower court decision holding their Party of 35 friends will cele-| 


theatre bank nights a lottery and a Be 
illegal. Counsel for the amuse- brate Carl 
ment company contended bank 
night wasn’t a lottery because win- 


Niesse’s 35 vears in 
owner of Vogue. 

Max Page. formerly of Green- 
field. now managing Hollywood 
theatre here. 


KANSAS CITY 

Heads of National Theatres di- 
visions and publicity chiefs met at 
Fox Midwest offices here last Mon- 
ee Fe | day and Tuesday (27-28) to work 
SPORTSERVICE Corp. jacces atos.| out details of annual drive begin- 
| 903 MAIN ST. * BUFFALO, N.Y. * WA. 2596’ ning Easter week and also on a 
plan of following up the interest 
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REFRESHMENT IN REFRESHMENT 
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FROM COAST TO COAST { 
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manship meetings. 

Turn-out of nearly 300 exhibs for 
the 10th-Fox showmanship meet- 
ing at Continental hotel last Wed- 
nesday (22), judged biggest gath- 
ering of industry folks 
about 30 years. 


| New York Theatres 











JOHN GARFIELD MICHELINE PRELLE 


in’ Ernest Hemingway's 


“UNDER MY SKIN’. 


A 20th Century-Fox Picture 


On Stage—THE CHINA DOLL REVUE 


—— ROX 


area for three weeks. 


ST. LOUIS 





7th Ave. & 
fOth St 








“Francis” from St. Louis University 
Theatre Society as part of bally 
for this film. 

Carter Smalley took over man- 
agement of Ritz, Van Buren, Mo. 
|formerly operated by Walter T. 





" 
U.S.A | Ballinger. 
sree ee The Sikeston, Mo., drive-in sold 





‘its alfresco house near Skieston 
Mo., to O. W. McCutcheon Cireuwit 
Blytheville, Ark. 

a < Commonwealth Theatres, Inc., 

RADIO CITY MUSIC HALL Kansas City plans drive-ins for 

Rockefeller Center $ — and Clinton, Mo. 
oop . Jd. MeCarthy, formerly with 
a aoe 3 Republic, replaced M. J. Steinberg 
on Eagle Lion sales staff. Latter 
starring fume home A ae MacRae» | resigned to manage the Ritz, Alton, 
A Warner Bros. Picture Ff Which he bought an in- 
Pt 

The Musie Hell's Great @aster Stegse Show ©) Dave Kramer, formerly with 

Warners, succeeded Jack Hynes on 





MARAMQUNE 








a 
* 
¢ 





. . + ao y . 
sold. starring Sam Wanamaker. 


show business March 31. Niesse is 


generated by 20th-Fox in its show. | 


here in 


“Broken Arrow” set by 20th-Fox 
for a saturation campaign in this 


Bill Slater won an “Oscar” for 


RKO sales staff. Hynes resigned | 
to join an ad agency. 

William Williams, Union, Mo., | 
exhibitor convalescing after ap-| 
pendectomy operation here. 


DALLAS 


Shamrock hotel, Houston, will 
ibe the site for four-day national 
‘convention of the Theatre Owners 
‘of America starting Oct. 30. R. J. 
|O’Donnell, of Interstate Theatres 
| Circuit, named general convention | 
chairman. 
| Mark Sheridan, Jr., promoted to | 
‘manager of local 20th-Fox ex- 
change, coming here from New 
Orleans; replaces Phil lWLongdon 
who has requested a new assign- 
ment due to illness. Bille Bryant 
named manager in New Orleans. 


TORONTO 


Joseph H. McPherson becomes 
Toronto branch manager of Eagle 
Lion Films of Canada, Ltd., April 
1. Formerly branch manager in 
Winnipeg, McPherson — succeeds 
Harold Kay, who resigned be- 
cause of long illness. McPherson 
was with RKO before joining 
Eagle Lion. Phil Geller takes 
over McPherson’s old post. 

City council here unanimously 
voted to ban all marquees and over- 
hanging illuminated signs along 
southerly four-mile_ stretch of 
Yonge St., Toronto’s main stem. 
All must be removed by Dec. 31. 
Understood the Motion Picture | 
Theatres Assn., with 111 member 
owners or operators involved, will 
not retreat from their fight, not | 
only from standpoint that such 
signs direct attention to their thea- 
tres but also that existing mar- 
quees and standards represent a 
big investment. 


PHILADELPHIA 


William Goldman’s Karlton 
Theatre will shut down in May. 
Structure will be torn down and 
house will be rebuilt as a modern 
deluxer. 

A. Laurence Mackay, manager 
of mid-town Arcadia, resigned, ef- 
fective April 8. Mackay, who 
started with Stanley-Warner chain 
in Germantown, has been manag- 
ing the house since present ownw- 
shiv took over in November, 1929. 








Warner Theatre, Atlantic City, 
will play stageshows again this 
season. “Brigadoen” has been 


booked in, starting June 18. 

Al Davis and Harry Penneys 
head Salvation Army’s appeal for 
the exhibs this vear. John Turner, 
UA branch manager. will head 
trade participation among distribs. 


WASHINGTON 

The Plaza, latest addition to 
town’s growing art circuit, set for 
April preem with “Salt to the 
Devil,” the J. Arthur Rank film, 
Thea- 
tre owner Sam Roth hosted press 
luncheon in honor of Wanamaker 
currently here in legiter. ‘“‘Good- 
ble. My Fancy.” The 250-seater 
will be first downtown house in 
Roth chain. 


OMAHA 


More than 200 exhibitors from 
Nebraska, lowa and some spots in 
South Dakota responded to 20th- 
‘Fox rally clinie on pictures last 
week. Exhibitors at Blackstone. 
hotel with Branch Manager Joe) 
Scott presiding. Bob Livingstone 
of Lincoln, Neb., director of Thea- 
tre Owners Assn., tried to allay 
fears on sliding business and tele- 
Vision. 





COLUMBUS 


Walter Kessler, manager of 
Loew’s Ohio, back after. six 
months’ absence caused by auto 


accident in Arkansas in which he 
and his wife were seriously in- 
jured. Carl Rogers, who was man- 
ager during Kessler’s absence, re- 
turns to his post as Loew’s Broad 
manager. 


LOUISVILLE 


Louisville Theatre Owners Assn.e 
adopted resolutions calling for re- 
peal of state’s 10° admission tax 
on amusements. Group also urged 
that Gov. Earle C. Clements ap- 
point a commission to revise the 
tax program. Action followed 
speech by Guthrie F. Crowe, head 
of Kentucky Assn. of Theatre 
owners 


TOLEDO 


Thea ce Leasehold Corp., former | 
leaseho der of land where 3,400- 
seat Paramount stands, and Carl 
H. Selwyn Theatres, Bowling, 
\Green, O., which operated the 
house since 1948, merged into new. 
|Schwyn Theatre Leasehold Corp. | 
| Jack Armstrong continues as gen-| 
erai manager of Schwyn theatre | 


Last 


. Nice $7,500. 
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Seattle 
(Continued from page 8) 


Strong $6,500 after big $8,300 last 
week. 

Liberty (Hamrick) (1,650; 59-84) 
— “Davy Crockett,” (UA) and 
“Federal Agent” (Rep). Big $10,- 
000. Last week, “Nancy To Rio” 
(M-G) (2d wk), oke $6,800. 

Music Box (Hamrick) ; 
84)—“Eiffel Tower” (RKO). Fairly 
good $4,500. Last week, “Guilty 
Bystander” (FC) blah $1,600 in 6 
days. 

Music Hall (Hamrick) (2,200; 59- 
84) — “Malaya” (M-G). (2d_ wk). 
Okay $6,500 after big $11,700 last 
stanza. 


Orpheum (Hamrick) (2.600; 59- 
84)—“Francis” (U) and “Molly X” 
(U). (3d wk). Still socko $10,000 


after $11,300 last w@ek. 
Palomar (Sterling) (1.350; 50-$1) 


— “Big Wheel” (UA plus stage | 


show headed by Elton Britt. Good 


$7,000. Last week, “Dear Wife” 
(Par) and stage bill topped by 
Louis Armstrong orch, terrific 
$13,300. 

Paramount (Evergreen) (3,039; 
59-84)—“‘Outlaw” (RKO) (2d wk). 
Still great $11,000 after $17,000 
last week. 





‘12 O'Clock’ Soaring To 
Wow $20,000 in Mpls.; 
Francis’ Terrif $16,500 


Minneapolis, March 28. 
Current boxoffice best seller is “12 
O’Clock High,” big at Radio City. 
But “Francis” looms nearly as 
smash at RKO-Orpheum. ‘Hasty 
Heart” also is doing surprisingly 
well at the State. 
Estimates for This Week 

Century (Par) (1,600; 50-70) — 
“Whirlpool” (20th). Fair $5,000. 
Last week, “Guilty of Treason’ 


(EL), $4,500. 


Lyceum (Nederlander) (1,900; 
$1.20)\—“‘Henry V” (U) (3d run). 
Third time for this picture here 
and again at roadshow prices; but 
this time no reserved seats. Opened 
Monday night for six nights only, 
having to make room for Mae West 
in legiter “Diamond Lil” next Sun- 
day. Okay $5,000 

Lyric ‘(Par)’ (1,000; 50-70) — 
“Dakota Lil” (20th). Moderate $4.,- 
500. Last week, “Montana” (WB) 
(2d wk), $4,000. 

Radio City (Par) (4,000; 50-70)— 
“12 O'Clock High” (20th). Soaring 
to huge $20,000. Last week, “Free 
for All” (U) and Horace Heidt 
show onstage (50-85), good $26,500, 
but under estimate. 

RKO-Orpheum (RKO) (2.800: 
50-70)—‘‘Francis” ‘U). Terrific at 
$16,500. Last week. “Man With 
Horn” (WB), good $12,500. 

RKO-Pan (RKO) (1,600: 50-70)— 
“Man With Horn” (WB) 
Good $7,500. Last week, “Outside 
Wall” (U), fair $7,000. 

State (Par) (2.300: 
“Hasty Heart” (WB). Mild $9.000. 
week, “Capt. China” (Par), 
$8,500. 

World (Mann) (400: 50-85) — 
“Tight Little Island’ (U) (2d wk) 
Helped by crix’ praises and word- 


of-mouth. Fancy $3,500 after big 
$4,000 first week. Goes third 
round. e 





‘Horn’ Average $18,500, 
Denver; ‘Hand’ Light 106 


Denver, March 28. 
Boxoffice is generally slow at 
first-runs this stanza. “Young Man 
With Horn” will take in the most 
coin but only average in four spots. 
“Black Hand” looks light at Or- 
pheum. 
Estimates for This Week 
Broadway (Wolfberg) (1.500: 35- 
74,\—‘Ambush” (M-G) (2d wk). 
Last week. $12.000. 
Denham (Cockrill) (1,750: 35-70) 
—“Dear Wife” (Par) (2d wk). Fair 
$9.000. Last week. big $14,000. 
Denver (Fox) (2.525: 35-74) -- 
“Man With Horn” (WB), day-date 
with Tabor, Esquire, Webber. Fair- 
ish $13,000. Last week, “Mother 


Didn’t Tell Me” (20th) and “Un- 
masked” (Rep), $15.000. 
Esquire (Fox) (742: 35-74) — 


“Man With Horn” (WB). also Den- 
ver, Tabor, Webber. Fair $2,000. 
Last week, 
Me” (20th) and “Unmasked” (Rep), 
$3,000. 

Orpheum (RKO) (2,200: 35-74)— 
“Black Hand” (M-G) and “Daring 
Caba}lero” (UA). Light $10,000. 
Last “week, “Malaya” (M-G) and 
“Man of Evil” (UA) (2d wk). $8.000. 

Paramount (Fox) (2,200: 35-74)— 
“Backfire” (WB) and “Blue Grass 
Kentucky” (Mono). Mild $7,000. 


(850; 59-) 


(m.o.). | 


50-70) —| 


“Mother Didn’t Tell | 


“Man With Horn” (WB) and “Tar. 
inished” (Rep), also Denver, Es. 
quire, Webber. Fair $2,000.’ Last 
/week, “Flying Saucer” (FC) and 
| ““Pirates Capri” (FC), good $5,000 
Vogue (Wolfberg) (600; 60-74)— 
“Stone Flower” (Indie) and “P,'. 
ace Scandal” (indie). Modest $2- 
| 000. Last week, “Major Barbara” 
' (Indie), $2,500. 
Webber (Fox) (750; 35-74) _. 
/“Man With Horn” (WB) and “Tar- 
nished” (Rep), also Denver, Es- 
quire, Tabor. Mild $1,500. Lact 
week, “South Sea Sinner” (U) and 
“Rugged O’Riordans” (WU). good 
$2,500. 





8 Pennsy Ozoners Sisk 
Better Pix or Earlier 
Dates of All Distribs 


Philadelphia. 

Mel Fox, indie chain operator 
acting as booker and buyer for 
eight drive-ins in this area. has 
sent letters to all exchanges here 
asking for day-and-date runs with 
indoor houses in the area or the 
privilege of bidding on product. 

Fox has an interest in four of 
the eight ozoners, although he 
holds a controlling interest in none 
of them. All the outdoor theatres. 
however, are members of the re- 
cently formed National Assn. of 
Drive-In Theatres. Fox's attor- 
ney, Harry Kalish, is also counsel] 
for the association. 

The action was taken by Fox to 
clear muddled booking, buying and 
clearance situation for the ozoners. 
Court action is planned if distribs 
fail to come through on the writ- 
ten demands, Kalish said. Attorney 
has suit ready for filing in District 
Court for the Starlight theatre. 
Gloucester, N. J., drive-in, which 
is seeking damages from the ma- 
jors and the Varbalow Circuit in 
Jersey. 

Starlight wants second-runs, and 
has already been given them by 
Metro. Park-In Theatres, which 
operates the Gloucester ozoner, is 
seeking damages for its two vears 
of operation, claiming the distribs 
refused to sell them product until 
after the Varbalow chain had 
turned the pics down. 

Another of the ozoners, the Del- 
sea Drive-in in Bridgeton, N. J.. is 
asking for first-runs and has al- 
ready gotten them from RKO and 
| Metro, according to Kalish 





ll. Drive-Ins Organize 
Chicago. 

New association of drive-in the- 
atres is being formed in Chicago 
area for purpose of “promoting 
good-will and creating new pa- 
trons.” This unit, the Illinois Met- 
ropolitan Drive-in Theatre Assn.., is 
headed by Louis F. Jelinek, owner 
of Skyhi Drive-in, Elmhurst. II. 
Organization will operate chiefly as 
a-promotion unit. 


Allied-TOA 


Continued from page 7 =! 

















America has already instructed its 
regionals to direct organizational 
efforts towards owners of the open- 
air flickeries. Gael Sullivan. TOA 
exec director, currently trekking 
through the country to drum up 
memberships, is pitching particu- 
larly for the big unorganized drive- 
in field. 
Straddlers 

Both Allied and TOA have a 
number of members that own both 
conventional houses and drive-ins. 
Philly outfit, for its part. is using 
as a hook the current battle being 
waged by ozoners for better runs 
against standard houses. Org is 
banding together all drive-in ops 
who are now in the courts with de- 
mands that they have the right to 
bid for first-run product. 

Philly group, initiated last Sep- 
tember, now has some 100 members 
in 22 states. Membership fee is set 
at $50 yearly for each drive-in 
operated by an_ exhib. Harry 
Kalish, Philly lawyer, is acting as 
counsel for the outfit. 
| Aside from its current battle for 
a better break on clearance and 
run, drive-in unit contends that ops 
| must organize to take on a numbcr 
‘of other problems including zoning 
|regulations and insurance rales. 
Fire insurance, for instances. is 
more than double the rate of stund- 
ard houses, it is said. High tab on 


interests, which also operate the| Last week, “South Sea Sinner” | insurance has been set because the 
smaller; (U) and “Rugged O’Riordans” ‘U). | companies have had no experience 
|on drive-ins, a relatively late de- 
velopment in exhibition. 


State here and_= several 
houses and a drive-in in north- 
vestern Qhie. ‘ 


fair $7,000. 


Tabor (Fox) (1,967; 35-74) — 
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Four-Network Biz Boxscore 


FEBRUA 


(Estimated Gross Time Sales) 


1950 
CBS erreryyere fF ore 
7. re A ary 5,210,600 
See og sk eae on 3,169,100 
- MS Pade | 1,407,200 


1949 
$5,314,300 
5,279,800 oil 
3,845,600 7. 
1,670,250 —16.5 
St ey 








(BS 53%, Feb. Billings Leadership: 
ABC's 17.8 Nosedive; MBS 16.5 Under 


CBS continued to hold its lead+ 


over the other webs on the year’s 
gross time sales based on January- 
February billings returns. 
for the second consecutive month, 
registered a plus (5.3%) compared 
with billings for February in 1949, 
while -the other three networks 
wound up with minus figures. 


“Startling” aspects of the two- 
months billings figures are the 
ABC and Mutual scorecards, with 


the former down 17.8 for February 
compared with the same month in 
49, with Mutual nosediving 16.5 
on comparative figures for the 
month. (Last week’s revelation that 
the Mutual network was carrying 
a “for sale” shingle with a $1,200.- 
000 price tag, has brought in its 
wake a new report that the web 
actually can be had for the amount 
to which MBS is on the hook to the 
stockholders—$500,000). 

For the month of January, Mu- 
tual was down 10.5, while ABC was 
13.0 under the previous January. 





Sterling Drug To 
Close Up ‘Album’? 


Sterling Drug looks set to drop 
the NBC Sunday night “Album of 
Familiar Music’’ program at the 
end of the season. Show has been 
one of radio’s hardy perennials. 

Axing of the longtime musical 
would tie in with the current Sterl- 
ing radio reshuffle, the drug com- 
pany only last week negotiating 
with ABC for a five-times-a-week 
pickup of “My True Story,’ repre- 
senting $900,000 in gross billings. 
Sterling also sponsors the cross- 
the-board “Bride and Groom” on 
ABC, but whether the latter show 
would come under reconsideration 
hasn’t been determined. 

Dancer, Fitzgerald & Sample is 
the agency. 





Emerson Drops ‘Sanctum, 
Buys ‘H’wood Playhouse’ 


Emerson Drug, via BBD&O 
agency, is dropping Hi Brown's 
“Inner Sanctum” package, but is 
retaining the Monday night 8-8:30 
CBS segment. 

Emerson, instead, 
MCA package, “Hollywood Star 
Playhouse effective April 17.” Al- 
though “Playhouse” will have a 


is buying an 


Coast origination, Norman Brok-. 


enshire will stay as announcer, be- 
ing cut in from N. Y. for the com- 
mercial spiels. “Sanctum” was 
sponsored by Emerson for the past 
four years. 


Vanda, Pryor Now V.P.’s 


Philadelphia, March 28. 

Donald W. Thornburgh, prexy of 
the WCAU stations, was named to 
the board of directors at the lat- 
ter’s annual meeting here Monday 
(27). Charles Vanda, director of 
ichivianen was upped to TV vee- 
pee, and Robert N. Pryor, promo- 
tion-publicity director, also won 
veepee stripes. 

Thornburgh took over presidency 


of the E vening Bulletin station last 
Aug ‘4 ust, 


& BS's 





western division. 


Who was exee producer for the CBS , 
Coast operation, came to WCAU in 

September, and became TV direc- 

Pryor has been in 

¢ relations post-since 1944. 

Peugyrp es 


tor in January. 


tricile 4 


Web, | 


after serving as veepee of | 
Vanda. 





Beau Campeau 
Detroit, March 28. 

J. E. (Ted) Campeau, president 
of CKLW, has been named one of 
Canada’s 10 best-dressed men. 

He was described as an “immac- 
ulate exponent” of good grooming 
in the radio world. 


Coast Preem For 
Hooper's ‘Rating 
While You Wait’ 


Hollywood, March 28. 
Hooper has approached 
AM-TV stations with plans 
for a new type program rating sur- 
vey which he plans to test here be- 
fore entering other markets. Un- 
derstood he will keep present call 
service in operation. 

New service consists of mechani- 
cal unit inserted in television, ra- 
dio receivers, connected to tele 
phone service. Hooper staff mere- 
ly dials telephone number, prompt- 
ly gets channel to which teleset or 
frequency to which radio set is 
tuned. One call will register as 
many as five radio or video sets in 
one home. Hooper plans to insert 
400 units in local homes. with 
phone calls to be made every 15 
minutes. It’s planned to rotate 
homes periodically to get true rat- 
ing service. 

Hooper says new method will 
permit any station to know on fol- 
lowing morning the rating of any 
program. Regular phone call serv- 
ice will be published once in two 
months, but the new survey will 
be published monthly. Rates will 
be counted during the first two 
weeks of month, published end of 
the same month. Hooper has been 
testing in Philadelphia for some 
time, keeping it a closely cloaked 
secret. No price range has yet 
been set up. He hasn't revealed 
cost of installing units in 400 tele- 
phone homes. 


Pitch Up Dorothy Shay 
As Coca-Cola’s Summer 
Refresher Vice Bergen 


Although the summer hiatus sii- 
uation won’t clarify itself at least 
for another month or so, Coca-Cola 
has already served notice on CBS 
that it’s going to hold on to the 
8 to 8:30 Sunday night time during 
the 13-week period that Edgar 
Bergen vacations. 

Summer replacement show hasn’t 
been set. but Music Corp. of 
America in the meantime is pitch- 
ing up a Dorothy Shay package to 
D'Arcy, agency on the Coke ac- 
count. 

Coca-Cola stayed out of radio 
last summer, cancelling its Spike 
Jones show (picking up Bergen in 
the fall). Miss Shay. incidentally. 
was featured on last season's Jones 
musical program. 


C. E 


local 








SEEMAN EXITS ‘TUNE-0’ 
Seeman Bros. is dropping “Tune- 
o” on WMCA, VN, Y., effective Fri- 


day (31). 

Quizzer is aired in 100 other 
markets. backed by a variety of 
sponsors. F '. d 

a: ‘ oy  wsie* 





MC GRAY TO COAST 
NN PROGRAM SHIFT 


Within two weeks after setting 
up a “paper reorganization” of its 
programming department, NBC 
has decided to start all over again. 
Tom McCray, who has been direct- 
ing the AM program operations 
without benefit of veepee echelons 
since Ken Dyke exited about a 
is being switched to the 
Meanwhile, the network is 
on the prowl for a creative pro- 
gramming operator who will be 
brought in with title of v.p. 

Although McCray ostensibly is 
transferring to the Coast to fill a 
gap on AM program operations, 
immediate conjecture was whether 
the shift was the prelude to the 
exiting of Sid Strotz, with McCray 
moving into web’s No. 1 Hollywood 
spot. 

Timetable on the shift of McCray 





year ago 


Coast. 


to the Coast hinges on how soon 
NBC succeeds in finding a _ sue- 
cessor. The web has already start- 
ed to “audition” for the key pro- 
gram spot, top qualification appar- 
ently being someone within show 
biz-agency-network circles with a 


creative flair who can vest the de- 
pleted NBC program roster with 
elements of freshness and commer- 
Clal Savvy. 

While McCray’s administrative 
knowhow has long been recognized 
by the web echelon, the fact that 
he’s stepping out of the pivotal 
program spot in N. Y. doesn’t come 
as a particular surprise to NBC 
colleagues. 

In reappraising the NBC vs. 
CBS scorecard, it’s generally con- 
ceded even within NBC circles that 
the network has failed to date in 
counter-maneuvering the Colum- 
bia program ascendancy (in the 
wake of the inheritance of Jack 
Benny, Amos ’n’ Andy, Edgar Ber- 
gen, Red Skelton, Bing Crosby, 
Groucho Marx, et al.). While the 
program-sales department liaison 
has been clicking in terms of half- 
hour program sales, chief squawk 
is directed at the fact that NBC 
is still minus that ‘“‘creative touch.” 


NBC president Joseph H. Mc- 
Connell .-d board chairman Niles 
Tramm«e have just returned to 


N. Y. from a quickie looksee at the 
Coast operations—presumably set- 
ting the groundwork for the Mc- 
Cray move-in. McCray, too, is 
Coast-bound. but strictly on a 
pleasure jaunt. He _ returns, in 
charge of national programing. 
until a successor is found. 
Meanwhile, Hal Bock, manager 
of NBC's tele station KNBH in Hol- 
lywood since it took to the air, has 
resigned and will be succeeded by 
Tom McFadden, manager of NBC’s 
radio and television station in N.Y. 
Bock resigned when Strotz in- 
dicated to him that such a move 
was in the making. Bock recently 
switched to tele from NBC _ pub- 
licity, which he headed. Recently 
he suffered a light heart attack. 


It's understood he may remain 
with the network in another ¢a- 
pacity. 


BC'S WANT AD: CREATIVE VP’ 





NBC May Be Left Holding Sustaining 
Bag in Looming Sunday Night Shifts 





As Allen Sees It 


Fred Allen has it all figured 
out. He sees a bigger-than-ever 
future for radio. 

With educators already com- 
plaining that 15% of the edu- 
cational impact is lost on the 
kids because of TV viewing, 
Allen estimates that the situa- 


tion will get increasingly 
worse; in fact, portending a 
whole new generation of 


morons. 

It’s obvious then, says Allen, 
that radio will bounce batk. 
with everybody flocking to 
quiz shows. 


¢ The 








Belding Prexy Of 


F-C-B Vice Foote: 
Smoke Out Lucky? 


One of the major agency 


alignmenis of the year took place 
Belding. 


Don 
partner of 


this week when 


Coast head and 
Cone & Belding, 
presidency of the agency, 
ing announcement that 
Foote has taken a 
absence. (Latter is presently 
Bermuda) General trade 
sensus, however, is that the 


nent exit, with Belding, 
man on the Coast with 
contacts in the east, taking 
the New York operation. 


the Chicago operation, 
partners in the agency and 
considered likely that the 
two will buy 


sans Foote, 
jockey 


er the agency, 
be in a position to 
American Tobacco (Lucky 
billings back 
Since the agency lost 

(Continued on page 48) 





OFFICE SHIFT ENDS CBS 
PROGRAM ‘COMMUTING’ 


re- 


Foote, 
stepped into the 
follow- 
Emerson 
year’s leave of 
in 
con- 
Foote 
leave is the prelude to his*perma- 
a strong 
valuable 
over 
Foote, 
Belding and Fairfax Cone, head of 
are equal 
it’s 
latter 
out Foote’s interest. 
Immediate conjecture was wheth- 
would 
the 
Strike) 
into the FC&B fold. 
the $10.- 


CBS last weekend went through 


the throes of an office as well as ad- 


integration to close 
AM-TV 


ministrative 
the gap on a four-floor 
“commuting” job. 


The web’s creative program set- 


years established on 
at 485 Madison ave., 


up. for 
18th floor 
iveepee Hubbell Robinson, 
Heller, Irving Mansfield, 
Gottlieb, Gerald Maulsby, 
has moved down to the 14th 
with the TV program boys. 
Network's Operations 
takes over the 18th floor. 


the 
N.Y. 
Robert 
Lester 
etc.), 
floor 


Dept. 














Round No. 2’ On Tap for CBS? 


There’s an air of anticipation around CBS over 
reportedly on tap for next season. 


maneuver or succession of moves 
Already 
spectacular 


Crosby, 


Speculation centers principall) 


it’s being referred to as 
bid for radio supremacy te 
resolving itself into last season’s acquisition of 
Groucho Marx, Red Skelton, 


a hush-hush 


“Round No. 2” in Bill Paley’s 
Round No. 1,” of course, 
Jack Benny, Bing 
Bergen, et al.). 
posstbility of 


Edgar 


on the another 


wholesale shift of programming CBS-ward, now that the network 


has clinched sponsor acceptance 


and has moved into the No. 1 


billings spot on the basis of January-February figures this year 
This speculation embraces reported overtures initiated by Co- 


to win over 
on in” invitation to 


lumbia 
“come 
CBS. Both 
are current 


the fall. (It’s a cinch, too, 
pitching to retain the billings.) 


the U. S. Steel 
Wildroot to 
“Spade” and U. S. Steel's 
NBC Sunday attractions 
of Steel will hinge on whether the 
of course. 


from NBC, plus a 
“Sam Spade” to 
“Theatre Guild on the Air” 
Outcome of the romancing 
company returns to radio in 
that NBC will be in there 


business 
return 


Factor in CBS’ favor is the reported change in attitude existing 


between Ben Duffy, prexy of 
Wildroot accounts, and Paley. 


cognizant of a rift between the agency 


BBD&O, 
Whereas a year ago the 


Steel and 
trade was 
boss and the web’s board 


agency on the 


chairman (with Duffy throwing in his lot with NBC during cruc ial 


program switches),-a.more friendly relationship now pervades the 


atmosphere. , : a girs ai 
drive Py . 


‘ re » 


>» o4 ' °% ? 


“ 


“iffy” structure of Sunday 
{night on NBC as it pertains to the 
| upcoming *50-'51 season is. caus- 
ling no little anxiety among the 
web’s upper-strata execs. In con- 
trast to the present impressive 
lineup of the Rexall, Wildroot, U.S. 
Steel, Sterling, and Eversharp com- 
mercial auspices that blankets 7:30 
to 10:30 with incoming coin, 
there’s a strong likelihood that, on 
the basis of cancellation prospects, 
NBC may be left holding the Sab- 
bath sustaining bag. 

Rexall is dropping the 7:30 Phil 
Harris-Alice Faye show, and while 
Harris has negotiated a contract 
with NBC whereby he captures the 
time period, the network has yet 
to wrap up a new Client for him. 

Major Sunday casualty looming 
is “Theatre Guild on the Air,” with 
U.S. Steel's five-year contract ter- 
minating at end of the season. It’s 
considered unlikely that Steel will 
negotiate a new “Guild” pickup, 
even though it should decide to re- 
main in radio, which is also con- 
jectural at this point. Cancella- 
tion would throw open the 8:30 to 
9:30 Sunday night segments. “AI- 
bum of Familiar Music,” which fol- 


~_— 


lows “Theatre Guild,” may be axed 
by Sterling Drug, according to 
present plans. And continuance 


of the 10 o’clock Eversharp show, 
“Take It or Leave It,” is depend- 
ent on a successor to Eddie Can- 
tor. 
Elsewhere along the line, NBC 
has felt the brunt of some cancel- 
lations, notably the brace of day- 
time shows exited by Sealtest and 


Kraft; Anacin’s” relinquishing of 
“Hollywood Theatre,” Mars’ drop- 
ping of “Curtain Time” and 


Camel's serving notice that it is 
giving up “Screen Guild Players,” 
plus the time period. 


‘Consequences 


Bearish, If True 


Hollywood, March 28. 

Prospect of Ralph Edwards wind- 
ing up the season with loss of 
sponsors on both his NBC shows, 
“Truth or Consequences” (Procter 
& Gamble) and “This Is Your 
Life’ ‘(Philip Morris), was seen 
here as adding to the casualty con- 
fusion attending the °49-’50 radio 
season. 

“T or C” has been one of the 
longtime Saturday night stalwarts 
on NBC, but P & G, it’s known. is 
questioning the wisdom of continu- 
ing with the show, on the premise 
that it has outlived its audience 
impact. (Show celebrates its 10th 
anni on April 1.) 

Edwards’ other airer, also car- 
ried on NBC, is a more recent en- 
trant, but Philip Morris is reported 
somewhat apprehensive over the 
show's rating pull. 

Meanwhile, “T or C” 
kine-auditioned for TV. 


DAMM FOLDING HIS 
BRACE OF FM OUTLETS 


Milwaukee, March 28 
WTMJ-FM. first FM _ station to 
go on the air west of the Allezhe- 
vies, and sister station, WSAU-FM, 


Wausau, both owned and operated 


has been 





by the Milwaukee Journal Co., will 
be permanently shut down April 
2. Walter J. Damm. veepee and 


general manager of radio = an- 
nounced Monday (27). Lack of FM 
audience in the area was given as 
the reason for the shut down. 
WTMJ-FM went on the air as 
W9XAO in February, 1940, and the 
Wausau outlet was added in 1948. 
The Journal company did not sell 
time on either station. “Since it 
derives no financial revenue from 
either station the only justification 
for underwriting the cost of con- 
tinued FM service would be a body 
of listeners far larger than the very 
limited one which our research has 
shown to be in existence at the 
present time and which shows noe 
signs of material owe: ”" Damm 


Said. 08 30 ‘ 


— oenen meee “_---+2* 
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US. Senate Barrage’ for Richards — 
Is Cue That L.A. Hearings Have Hurt 


Washington, March 28. + 


Are the FCC hearings in Los) 
Angeles hurting G. A. Richards, | 
owner of KMPC and two other 50 | 
kw stations—WJR, Detroit, and 
WGAR, Cleveland? 

Evidently, they must be. 
the heat is being. turned on the 
Commission from a powerful for- 
um—the U. S. Senate. Two Sen- 
ators have already gone to bat in 
behalf of the Michigan broadcaster 
(now a Californian). They've indi- 
cated the matter has been brought 
to their attention. It won’t be sur- 
prising if others of Richards’ politi- 
cal alignment join in 

Having failed in his efforts to 
prevent the hearings ‘even ex-Sen. 
Burton Wheeler, who was employ- 
ed as counsel for that purpose, 
couldn’t do the trick) Richards is 
now trying to make a cause celebre 
of the FCC investigation. While 
his counsel was still trying to ward 
off the hearing, the case was being 
fought on legal issues involving 
FCC’s authority on various ques- 
tions. Due process, the Bill of 
Rights and other’ constitutional 
guarantees were brought up as ar- 
guments 

“But now the pitch is different. 
Suddenly, it’s become an Admin- 
istration plot against a Republican. 
Sen. Styles Bridges (R, N.H.), asked 
for a Congressional investigation 
Jast Friday (24) to look into pos- 
sible political motivations of the 
FCC. Bridges said he had been 
told that Richards is a former New 
Dealer whose views were never 
questioned until he broke with the 
Democrats in 1940. “It would be 
outrageously un-American,” he 
added, “if any radio station were 
denied an extension of its license 
merely because the managemen 
of that station did not subscribe to 
the political opinions of the pres- 
ent administration.” 

Cagey on 

Senators going off on the Rich- 
ards tack are being careful to 
hedge their remarks on the sub- 
ject, involving as it does anti-Semi- 
tism and other issues packed with 
political dynamite. Bridges took 
pains to say that he was not accus- 
ing FCC Chairman Wayne Coy or 
any other Commissioners of using 
their authority for political ends. 
He conceded it would be “‘a sérious | 
charge” if Richards were found to 
have distorted news. However, he 


For | 


Issues 





N.Y. RACETRACKS IN 
RADIO, TV TIME BUYS 


Racetracks in the New York City 


/area are showing greater interest 


in radio and teevee, with the result 


‘that Gotham stations are benefit- 


ing from their intensive short-term 
campaigns. Jamaica track, which 


opens April 1, started its month- | 
time | 
signals on WINS, WMCA, WMGM | 
and WFAS and 20-second animated | 


long drive this week with 


cartoons on all video outlets in the 


area (except WNBT, which had no | 


cream adjacencies available). Ed 
Friendly, Al Paul Lefton AM-TV 
director, is handling the account. 

Friendiy is also working on the 
new Yonkers raceway (formerly 
Empire City) and Beimont. Yon- 
kers, which opens April 24 with 
trotting events on 61 evenings in 


three meetings, will use a one- 
minute jingle on 15 stations in 
Greater N. Y. Belmont will use 


morning participations on the four 
network keys and station break 
slides on WPIX to plug its season, 
which starts May 5. 

Also using radio heavily will be 
the Roosevelt raceway, which be- 
gins its trotting events at the end 
of May and competes with Yonkers 
directly for two weeks in August. 
Roosevelt, which places its business 
through BBD&‘O, has used spots 
extensively for the past few years 
and built up attendance through 
its broadcast advertising. 


New Spotlite On 
Richards Polit. 
Slant at L.A. Meet 


Washington, March 28. 
Keep hearings examiner J. Fred 
Johnson on the probe of the Rich- 
ards stations until all evidence is 
presented, FCC was requested to- 





| day (Tues.) by its general counsel, | 
Johnson had | 
said last week he planned adjourn- 


Benedict Cottone. 


ing hearings on Friday (31) because 


(Continued on page 48) | of other proceedings requiring his 





Diana Bourbon Retires 


To the Quiet Life After © 


| 


Hollywood, March 28. 
Diana Bourbon, whose name has | 
been synonymous with the Ward 


Wheelock agency for most of ra-| 


presence, 


Cottone told the FCC that there | 


is urgent need for hearings to go 


on without interruption and a de-| 
cision reached. He added ihat the | 
commission is under severe limita- | 
tations with respect to finances and | 


16 Yrs. With Wheeloc | that postponement would involve | 


| great expense. 





Hollywood, March 28. 
New facts of G. A. Richards’ po- 


dio’s adult years, will take one last | litical views came to light as the 
look at the teletype in early sum-| FCC hearings on application for 


mer and turn over the office keys 
to Carroll Carroll. She is retisin 
after 16 vears as Wheelock’s radio 
director and closing out an active 
career that started 31 years ago. 

It was little Known to the trade 
that Miss Bourbon was a stage 
actress before she turned to news- 
paper work and for a time headed 
up the feature end of the N. Y. 
Times Paris bureau. During the 


last war she was stationed in Eng- | Reynolds, sales manager Herb Wix-| parker Gibbs, will 


land with’ psychological 
(propaganda) division. 
Hollywood best remembers her 
as Bill Bacher’s right hand on the 
old “Hollywood Hotel” broadcasts 
for Campbell Soup. She could 
write a book about that experience 
and probably will in the luxurious 
leisure of her Pasadena residence. 
As her valedictory to radio, she 
said: “I’ve worked and I’ve saved, 
now I'm going to live and enjoy 
it.’ After 16 years in 


some of the agency boys may ques- 
tion her success. 

Art Bailey, veepee of the Whee- 
lock agency, came in from Philly 
but ostensibly to see Bob Crosby 
take off again on “Club 15.” While 
here he may interview candidates 
for the job or may not even go out 
of the office for a successor. Car- 
roll Carroll has been script super- 
visor for the shop’s two. strips 
(“Club 15,” “Double Or Nothing”) 
and has a thorough knowledge of 
radio and the Wheelock approach. 
There’s also Ace Ochs on deck, 
another highly competent journey- 
men, 


warfare | 


radio she | 
hasn’t an ulcer to show for it, so 


renewal of KMPC’s license entered 
‘its third week. Chief witness, 
| Chester G. Renier, program direc- 
| tor at the station for more than 
i two years, told of some 15 to 20 
| Staff meetings held during that pe- 
| riod. Lasting four or five hours, 
|the meetings were devoted to 
| Richards’ long _ anti-Democratic, 
| anti-Administratior lectures, with 
|'Renier, station manager Robert 


| (Continued on page 49) 
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Competish Cant 
Rule Out Any New 
Station, Sez FCC 


Washington, March 28. 

Even if one radio station drives 
another out of business, that is no 
reason why a second outlet should 
not be allowed to establish itself in 
a community, the FCC ruled yes- 
terday (27) in denying a petition to 
set aside a construction permit for 
a one kw. daytimer in Cullman, 
Ala: Station WKUL, a 250-watt full- 
time outlet in Cullman, had 
claimed the new station would not 
serve the public interest, for the 





‘games, lotteries and giveaway pro- 


AM-TV Fight for Daytime Audiences 
Sharpens; Both Cite Upped Billings 





RADIO BINGO BANNED IN 
CANADA ON PAY ANGLE 


Toronto, March 28. 
Effective May 1, all radio bingo 





grams are banned in Canada when | 
a contestant pays to participate in) 
the program, it was ruled yester- | 


'day (27) by the Canadian Broad- | 
|casting Corp., which holds regula- 
‘tory restriction powers over all in- 


‘reason that there are insufficient | 


advertising revenues available in 
Cullman to support both opera- 
| tions. 


In rejecting WKUL’s claim, the 
Commission said the public interest 
“strongly favors competition in the 
broadcast industry. The whole 
scheme of regulation . is based 


|; ment 


upon the proposition that the Gov- | 


ernmental policies appropriate to 
the areas of free competition rath- 
er than those applicable in the pub- 
lic utility and common carrier 
fields will achieve the most satis- 
(Continued on page 48) 





Godfrey Vs. Garroway 
In CBS Vs. NBC Battle 


For Morning Listeners 


Chicago, March 28. 

A major duel for morning Niel- 
son ratings is taking shape between 
| CBS’ Arthur Godfrey and NBC's 
Dave Garroway. After nibbling at 
Godfrey’s a. m. spread with a 15- 
minute network show cross-the- 
board Monday through Friday, 
| Garroway gets an_ additional 30 
minutes on web across-the-board 


3.- New series will have 9:30-10 
a. m. time slot. 

Sustainer will have same title, 
| “Next Dave Garroway,” and will 
| use same format and talent as cur- 
|; rent show aired from 10:15-10:30 
|a.m. Talent includes Connie Rus- 
| sell and Jack Haskell, 


against the CBS star, starting April | 


dependent «stations in this coun- | 
try. 

Decision follows a series of meet- 
ings with the CBC in which church 
groups branded bingo as a breed- 
ing spot for gambling, with civic 
authorities and chapters of inter- 
national service clubs countering 
that such proceeds went to local 
hospital and other community wel- 
fare projects. Claim of the CBC 
Board of Governors was that such 
broadcasting of games is “not a 
proper use of public air channels.” | 

The ban will not apply where | 
cash or other prizes are awarded | 
te contestants who send in box | 
tops where this is a qualification | 
in answering quizzes or identifying 
a song title. 


Cuban Overload 
Of Stations Still 
Snarled: U.S. Quit 


Washington, March 28. 

After seven weeks of unsuccess- 
ful negotiations to work out differ- 
ences between the U.S. and Cuba, 
in formulating a new North Amer- 
ican Regional Broadcasting Agree- 
(NARBA), the American 
delegation returned yesterday (27) 
from Havana. A full conference of 
the signatory countries is to be 
reconvened probably about Aug. 1 
in the U.S., the location to be 
determined later. It is expected 
that Mexico, which sent an observ- 
er to earlier sessions in Montreal, } 
will appear officially at the U.S. | 
meetings. The neighbor country 
has indicated an intention to par- 
ticipate in drawing up a new 
agreement. 

Return of the U.S. delegation | 
from Havana, headed by FCC Com- | 
missioner Rosel Hyde, it was! 
learned, followed a conclusion that 
nothing could be gained by further 
negotiation. The U.S. position re- | 
specting allocation of channels— | 
clears, regionals and locals, it was | 
felt, was made as clear as pos-| 
sible. What happens when the con- 
ference reconvenes will depend on 
the attitude of the participants. 

‘ Difficulty in reaching an agree-| 
ment in Havana, it developed, fol- | 


‘lowed publication of unfunded re- | 


Art Van | 


| Damme Quintet and pianist Caesar | 


|Giovannini. Show, directed by 


| before a studio audience. 


be broadcast | 


| 


ports of “secret” conferences | 
among the U.S. delegates. All con- 
ferences were public, it was 


learned, but the reports “did not | 
conduce to the effectiveness of the | 
U.S. effort to reach an agreement.” | 

Meanwhile, in view of the pend- 
ing conference in the U.S., all the 
signatories, except Cuba, are re- 


(Continued on page 48) 














(New Nielsens—Week Feb. 12-18) 





If It Isn't Lux It’s Benny, and Vice Versa | 


| 





Current Rating | 





|Current Previous Homes Homes Peints | 
Rank Rank Program (000) % Change | 
1 1 Eat. GO TORIES COM kc ki oi co cee canes 10,881 9 Be | +22 | 
2 2 i I I cia cs ckbwdales o¥an vee 8.917 22.7 40.8 | 
3 3 ALGIG SUOOTION CisONEE SV 50530 ea Cea es ed 8h aoe bes 8.563 21.8 +0.6 
4 8 Bay BTIGM ACM TOROS. 6 aks 388 as iw ow Caed beak 7.974 20.3 +2.3 
| 5 14 MEPOUCTIO RUGEM: COSI: 6.5 o-4 o.620/6 65 6 4iesd $0'o 8 os les 7.581 19.3 +25. | 
6 5 eRe or UR COE oss fvik ne ks es How 4 sae 7.463 19.6 0.0 
7 4 i £2 -.. f + re 7,424 18.9 —1.1 
| 8 15 es SP CD vias eee kd a ass ba kecen 7,071 18.0 +1.3 
| 9 22 Bing Crosby (CBS) WATS. CC Ee Cees ee ee 7.071 18.0 +-2.9 
10 6 NUMERET Ny CRIED AOU)! i dus 5 SS dew oa Kis Sra’ 7,031 17.9 —0.6 | 
11 10 Ware. EOMMTOIOOI TES cas ix chs bc ded 6 cele s céwe 6.913 17.6 -+0.4 
12 27 Crime Photographer (CBS) ............eccce0. 6,678 17.0 +2.2 
13 26 People Are Funny (NBC)...............0.20.. 6.638 16.9 421 
14 7 .. - £ UP ere ers eee 6,599 16.8 —1.5 
15 9 Pepeeens Tene’ FGMO). . nck vkiccccdccnaeecces 6,599 16.8 ~—0.7 
16 24 Deemer WM CRI oso sa sdule's oes evens veces 6,442 16.4 4-15 
17 18 ie UI GUE i oie ved dasbdcarnseecaes 6,442 16.4 40.4 
18 33 Dennis Day (NBC) . mackie be eared Hk Oe “eeemns 6,442 16.4 +2.3 
19 20 Oo tt Se ceceenass Gees 16.4 +0.9 
20 11 Bob. Hope (NBC) Petaseuesquaerésseneseé,, BOO 16.3 —0.3 


' time 


+ The fight between radio ang 


video for daytime audiences jx 
sharpening, at the same time that 
both media are reporting advances 
in before-dark billings. 

In New York City, C. E. Hooper 
reports, TV's share of the 12 noon- 
6 p.m. audience was 23.4% in 
January-February, '50, compared 
with 9.6% for the same period in 
"49. Additionally, tele is likely to 
cut still further into radio’s share 
not only by the growth in TV set 
circulation, but also by extension 
of the video day. 

Next week, WJZ-TV will start 
airing 90 minutes earlier daily, at 
12:30 p.m. instead of 2 pm. The 
ABC outlet is launching a two-hour 
series with hillbilly Zeke Manners 
and has picked up “Mr. Magic” 
from WPIX. Daily News-owned 
indie, which owns the kid-talented 
show with Vinlaw, Inc., released it 
to ABC so it can networked. 

WNBT in May will incept mor- 
ning service. The fact that Kathi 
Norris, whom it lured from 
WABD, is getting an annual guar- 
antee of $100,000, points up the big 


payoff of daytime video. Wilbur 
Stark-Jerry Layton outfit, which 
packages the Norris show, feels 


that daytime TV has a great pull 
because the housewife, home alone 
during those hours, is more re- 
sponsive than evening audience, 
which may be distracted by family 
talk. 

However, AM stations claim that 
the daytime picture is also im- 
proving for them. WOR, Mutual's 


N. Y. outlet key, states that it has 
waiting lists for its paricipating 
shows, such as John Gambling’s 


“Musical Clock,” “Breakfast With 
Dorothy and Dick,” Martha Deane, 
Barbara Welles, etc. Sales veepee 
Pete Maddux say that many spone 
sors are not only moving into day- 
radio, but trying to gain 
dominance. The result is the 


| growth of a saturation theory, hit- 


ting home the sales message to 
reguiar listeners and gaining new 
customers through audience turn- 
over. Products involved are chief- 
ly foods and soaps, but drugs, ap- 
pliances, beer and bread are also 
coming in strongly. 

Networkwise, at least a_half- 
dozen major spenders are mulling 
daytime radio for products pur- 
chased by the housewife. Cigaret 
firms have been upping daytime 
budgets, based on the fact that 
women make 65% of cigaret pur- 
chases and that the majority of 
femmes buy their smokes at gro- 
cers. 

Bankrollers stressing daytime 
cite the Charles Luckman fracas 
at Lever. While Lever is relative- 
ly weak in daytime radio, Procter 
& Gamble has 3142 hours before 
dark every day. Not only are the 
soaps bought by women, it's point- 
ed out, but shows are cheaper and 
rates less expensive. 

Added reason for the trek to 
daytime AM is the desire to get # 
franchise on time against the time 
when teevee makes even greater 
inroads into nighttime radios au- 
dience. 





No Menace to Aircraft, 
Sez WOR in Bid For 
Higher Jersey Tower 


Washington, March 28. 

In a strong bid for sanction to 
go ahead with plans for higher 
towers at its transmitter site in 
Carteret, N. J.. WOR of New York 
told the FCC last week there is “no 
substantial evidence” the project 
will menace air navigation, but 
that at most it would impose “an 
economic burden of uncertain de- 
gree” upon aircraft approaching 
Newark from the southwest. 

Through its Washington counsel, 
Hogan & Hartson, the station a#s® 
serted in a 44-page summation of 
findings on its application to con- 
struct a new directional antenna 
system requiring two 638-foot tow- 
ers: 

1. That the improvement will in- 


| crease WOR’s nighttime fading- 


free service by as much as 10,000 
square miles and, population-wise, 
by anywhere from 1,344,000 to 4,- 
500,000 persons. 

2. That it will substantially re- 
duce interference which the 50 kw 
KIRO in Seattle (also on 710 ke) 
now receives from WOR, permit- 


(Continued on page 48) 
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Sport Only Bright Spot in Italo 


Radio; U.S. Hits Oust Native Music 


By TED HUDES 


Rome, March 21. 
Whereas the French govern- 
ment-owned and controlled radio 
ig making an attempt to improve 
its level and is eagerly seeking for 
new ideas in broadcasting, the 
Italians seem to be perfectly happy 
with its old formula of presenting 
radio to its audience. 


RAIL (Radio Associada Italiana), 
is. on paper, at least, a privately- 
owned enterprise, but it is safe to 
assume that the government has a 
considerable hold on its operations. 
Giuseppe Spataro, president of 
RAI. was recently promoted to 
Postmaster General. 
ming of RAI is poor and without 
imagination. Its commercials are 
monotonous plugging of products. | 

American hits are very popular | 
and you hear them on all transmit- 
ters the day long. Very seldom do 
you near real Italian music. Bert 
Lind and I wanted to record some 
popular Italian tunes. In Rome, 
Florence, Siena, Genoa, Milan and 
Torino, we were wandering from 
one spot to another. and the or- 
chestras of mandolinieros and 
guitaristas were especially eager 
to play for us the most recent hits 
of Bing Crosby and Dinah Shore. 
This goes for the whole entertain- 
ment world in Italy, which takes its 
cue from New York. 


+ 


The program- | 


| CBS conquest, 


The bright spot in Italian radio | 


is the excellent sports reporting. 
The soccer games and the bicycle 
competitions have the only com- 
mentators on the air, to whom 
people listen in the squares and 


streets of any city on the penin-| 


sula. 
The jobless hero of “Bicycle 
Thief,” Lamberto Maggiorani, will 


appear in a new Italian soap-opera, 
(Continued on page 48) 


May Trial’ Set 





| today. 





Uncle, Dear Uncle 


Robert Hall Clothes store in 
Tulsa, Okla., received the fol- 
lowing letter last month from 
a young boy in Jane, Mo.:: 

“T heard your announcement 
for your store over the radio 
this morning and was wonder- 
ing if you could be the Robert 
Hall who is my uncle who I 
haven't heard from in so long 
and have wondered so often 
where he could be. ... I would 
like to know if you are my 
uncle. Please write me.” 

Tulsa store forwarded the 
letter to the Sawdon agency, 
which handles the clothing 
chan s } account. 


Bristol-Myers 
Faces Poser In 


Wed. Nite Brace 


With the Bing Crosby-Groucho 
Marx comedy parlay chalking up 
Wednesday night as the newest 
it’s now a question 
of what Bristol-Myers intends to do 
about its 60-minute brace of shows 
in the competing time segments on 
NBC. 

The Marx comedy-quizzer is in 


the No. 5 spot in the new Nielsens 








just released, making it one of the | 


most’ valuable properties in radio 
Crosby is not far behind, 
in ninth position. That’s a far cry 


| from the year-in-year-out Wednes- 


| Myers’ back-to-backing of Mr. 


For Giveaways 


|a flock of maneuvers before finally | 
| renegotiating for the Wednesday 


Washington, March 28. 
Court arguments in New York on 


are likely to be held during the 
first week of May, VARIETY learned 
today. A target date for around 
May | is being discussed among the 
parties. Although, a definite day 
has not -yet been pinned down, 
there’s every 
will be heard at the beginning of 
the month. 

A three-judge tribunal of the 
U. S. District Court for the South- 


| NBC time. 
the legality of FCC’s giveaway ban 


day NBC supremacy, when Bristol- 
Dis- 
Attorney” and “Duffy’s Tav- 
stole the midweek show. 
“Duffy’s” now selling Blatz 
Bristol-Myers has “Break the 


trict 
ern” 
With 
Beer, 


| Bank” doing the Wednesday duty, 


but the payoff isn’t the same. 
It’s recalled that at last season’s 
énd, Bristol-Myers was considering 


That somewhere along 


ee 


| tactics. 


| volved, 


iTV” 


VIDEO PLUGS HURT 


RADIO POTENTIAL 


The pre-baseball season in New 
York has been attended by what 
some clients contend are off-base 
The sponsors who 
pacted for the Yankees, 
and Giants 
reported miffed over 
pre-season “trailers,” claiming that 
they’re left dangling out in left 
field. Owners of the ball clubs in- 
too, are understood to be 
unhappy over the treatment 
they’ve been getting. 

The situation has to do with the 


the 





| 
| 
| 


| 
| 
| 
| 


have | 
Dodgers | 
radio broadcasts are | 
current | 


spot commercials the stations <are | 


running on behalf of TV set man- 


| 


ufacturers, with the inevitable | 
clincher that there’s no more re- | 
warding summer than watching | 


your favorite ball club on 
favorite video set. 


your | 


Thus in the case of WINS, which | 


again has Ballantine and 
Owl sewed up for the Yankee 
games, the station, via its spot TV 
set plugs, is practically telling lis- 
teners to stop listening to the 
games on radio; that nothing can 
match a TV ballgame. 
Ball Owners Sore, Too 


By the same token, the ball club 
owners resent the line taken by 
the TV commercials, which invite 
the listeners to stay away from the 
ball parks since the telecasts are 
nothing sort of super. The 
club managements point out that, 
basically, they’ve permitted the ra- 


White | 





Kaye’s Kut-Ups 
“Theatre Guild On the 
director Homer Fickett 
some fast masterminding 
get BBD&O agency off the 
U. S. Steel commercial hook 
on last Sunday (26) night’s 
“Milky Way presentation, 
which starred Danny Kaye. 
At the run-through and dress 
rehearsal, Kaye literally pan- 


Att. 
did 
to 


icked ’em with his cut-ups 
while George Hicks was in- 
stitutionalizing on behalf of 


U. S. Steel. It was apparent 
that, come air time and Kaye 
played the studio audience for 
laughs, those commercials 
would never get through the 
mike. 

Fickett had “hidden” com- 
mercials, transcribed in ad- 
vance, and played from back- 
stage. Hicks’ onstage com- 
mercials wére only “plants” 
and, as expected, Kaye gagged 
it up plenty for the audience— 
but the home listeners got the 
uninterrupted disk version. 








CBS Radio Guild 


ball | 


dio-TV pickups as a means of bol- | 


stering in-person park attendance, 
and they want to know “what 
gives?” on the spot commercials. 
WMCA is carrying the Giants 
game, with Chesterfield picking up 
the tab. The “watch the game on 
approach, it’s pointed out, 
adds up to a cuffo invitation to 
switch allegiance to WPIX, which 
is telecasting the Giants games. 
Similarly, the Dodgers games 
are being carried by WMGM, with 
Schaefer 
Division of General Foods splitting 
the season tab. On the other hand, 
WOR is TVing the Dodgers games, 


|and it’s argued that the radio spot 


the 9 to 10 Wednesday line some- , 


thing and someone have got to give, 
is considered a certainty. 





Sherman Ellis Fed Up 


indication the case. 


ern District of New York will hear | 


the case. 
sat (Simon Rifkind, Vincent Leibell 
and Charles Clark) when a stay or- 
der was granted last September 
will hear the arguments has not 


(Continued on page 48) 


NBC Loops on To 
Chi Staff in Revamp 


Chicago, March 28. 

The practically weekly commu- 
7 on NBC staff changes came 
ast 
by Irving Showerman, Chi NBC 
veepee, of a flurry of readjustments 
apparently 
definite authority in a variety of 
departments. Latest moves are be- 
lieved to be a followup to orders 
from New York to eliminate bugs 
in operations of NBC owned and 
Operated affiliates. 

John F. Whalley, controller, has 
been made responsible for account- 
ing. financial, personnel, office 
services and labor relations. Leon- 
ard Anderson, who has been per- 
sonnel manager, was named man- 
ager of integrated services, with 
responsibility for music, program 
tratfic and continuity departments. 

Howard C. Luttgens has been 
named engineer-in-charge of all 
radio and TV engineering. Wil- 
liam Ray was put in charge of 





news, press and public affairs. 


Whether the judges who | 


| member of the Plans Board. 


of 


week with the announcement | 


designed to establish, 


With Retirement, Joins 


B&B on Plans Board 


Sherman K. Ellis has come out 
of a two-year retirement to join 
Benton & Bowles as a veepee and 
Oddly 
enough, it reunites two of the ma- 
jor entrants in the radio agency 
field of a quarter-century ago, 
when Ellis and A. W. Hobler, who 


& B. took over tne New York op- 
eration of Erwin Wasey Co. back 
in 1925. 

Ellis stepped out of his own 
agency two years ago when Chet 
LaRoche moved into the No. 1 spot 
the LaRoche & Ellis agency. 
Ellis admits being fed up with re- 
tirement. 


Royal Invades Cleve. 
As Toscy Advance Man 


Cleveland, March 28. 

Calling himself a “one-day pub- 
lic relations man” John Royal, NBC 
veepee came to town to ballyhoo 
the coming May 21 performance of 
Arturo Toscanini and the NBC 
Symphony. During one-day stay 
in town (24), Royal made two 
speeches before mixed groups and 
a five-minute WTAM talk. Also re- 
visited Euclid Avenue theatre row 
and RKO Palace which catapulted 
him to NBC power. 

Toscanini show here will be in 
Music Hall and all indications 
point to a sellout | of the almost 
4.000 seater. 





York next month after an absence | 


|mer WOR all-night disk jockey will | 


‘the steak house. 


| Miami 


‘is now chairman of the board of B | tional 
‘upped guarantees. 


'closed at 


commercial TV come-on could | 
only redound to WOR’s benefit at 
the expense of potential Schaefer- 
Post Cereal buyers via the radio 
pickup. 


BARRY GRAY SET FOR 
N.Y. JOCKEY RETURN 


Miami Beach, March 28. 
aray will return to New 





Barry 


of two years (except for a two 
month stint in 49), when he opens 
at Chandler's restaurant, on N. Y.’s 
eastside. Station on which the for- 


beam hasn't been set yet, but it 
will not be WOR. 

Gray's Chandler stint is for 13 
weeks with a guarantee of $1,000 
weekly, with options on two addi- 
13-week cycles calling for 
Contract was 
set by Miami agent Buddy Allen 
directly with Lou Rubin, owner of 
Gray’s attorneys, 
Jaffe & Jaffe, are handling ne- 
gotiations with two stations. 

Platter-spinner’s return to Miami 
for next vear is not set. It’s possi- 
ble Gray will remain in N. Y. Only 

spot suitable is the Copa 
now in receivership. Gravy 
the Copa Sunday (26), 
and will air until April 16 from 
WMIE’s studios. 


City, 





Ruth Maier Exits Pepsi 


Following in the wake of the 
Pepsi-Cola reorganization, with Al 
Steele moving into the presidency. 
first major administrative casualts 
has transpired, with Ruth Maier 
exiting as assistant veepee_ in 
charge of public relations. 

Although Milton Biow is Pepsi's 
15%¢ commission house. the 
agency's publicity department has 
handled but little of the soft drink 
publicity, occasionally doing some 
blurbs for “Counterspy.” the ABC 
show which Pepsi sponsors. 


Beer and the Post Cereal | 


| various clients’ offices trom 


| the 


Pickets Sponsors 


To Stir Up Web 


of the Radio Guild. 
comprised of approximately 600 
white-coilarites at CBS, last week 
gave the go-ahead to members of 
United Office Professional 
Workers of America to picket of- 
fices of sponsors of Columbia net- 
work programming. 

As result, picket squads were set 
up last Thursday (16) in front of 
; the N. Y. headquarters of Lip- 
ton Tea, General Foods and Amer- 
ican Tobacco Co., with the pickets 
bearing placards asserting that 
they are “patronizing an _ anti- 
union company.” UOPWA mem- 
| bers, on behalf of Radio Guild, 
‘plans. to rotate pickets in front of 
week 


Members 


to week. 

Radio Guild initiated the picket- 
ing on the claim that CBS is not 
bargaining in good faith. White- 
collarites state that, eight weeks 
after the election which voted in 


“| favor of the union as the bargain- 
| ing agent, CBS is making contract 
| offers even less desirable than be-.| 


fore the election. 

Union members also claim that 
CBS pressure to eliminate the 
Guild still continues. 


WMOR in Chi Is Still 
Toffenetti’s FM Dish 
As He Pours Back Coin 


Chicago, March 28. 

WMOR-FM, which has recently 
undergone management © diffieul- 
ties, got a new lease on life with 
return of financial support of Dario 
L. Toffenetti, Chi and N.Y. restau- 
rant operator. Toffenetti moved 
back into picture as member of 
new board of directors named after 





resignation of old board Monday 
(27) 
Returning with restaurant man 


20°. of station’s revenue 
he severed connections 
last month after a dis- 
pute over “liberal” policies. Prior 
to break, Toffenetti had been big- 
gest client and his withdrawal had 


is about 
lost when 
with FMer 


left station in weak financial posi- 
tion 

Donald Kiesau is new _ board 
prexy replacing Bernard Miller, 


who is also resigning general man- 
ager post. Steve Wood was named 
secretary -treasurer and Charles 
Stevenson and David Pivan are 
new veepees. 


| they 


Radio Takes Up Its Newest Cry: 
‘What's Your Rate Schedule, Bub?’ 


* WFIL’s (Philadelphia) 


rate ad- 
| justment because of TV inroads is 
;seen as only the beginning. That 
ithe time is approaching for care- 
ful reappraising of the basic rate 
structure of all radio is seen a cer- 


tainty. In important agency-client 
circles, they are beginning to ask 
questions. 

When, last week, John McLaugh- 
lin, Kraft Foods advertising man- 
ager, told the Chicago Radic Man- 


agement Club that AM audience 
losses must soon be compensated 
by rate card readjustments, he was 
seen as echoing the sentiments of 
top spenders within the medium. 

While the networks are expected 
to hold out at least for some time 
to come on the basis that mass 
radio circulation still prevails de- 
spite TV’s upsurge, it’s anticipated 
that the initial agency victories 
will be chalked up in terms of new 
discount structure, with relation- 
ship of time periods as another fac- 
tor, rather than a blanket rate 
slash. 

What WFIL has already done in 
Philadelphia is expected to be re- 
peated in other cities where TV 
has hit the bigtime. But the hold- 
outs will come from stations like 
WNEW in New York where, in fact. 
rates have gone up on the basis 
that audience increases. 

Ripley in the New York market 
(major TV center of the world) 
are the Pulse ratings for March as 
pertain to WNEW. For the 
18-hour 6 a.m. to midnight stretch, 
the ratings, Monday through Sat- 
urday, have hit 3.3—an increase 
of 14% over March of last year. 
Similarly, the March, 1950, rating 

(Continued on page 48) 


CBS Takes Moore, 
Mebbe ‘Take It 


With Garry Moore 
seven-year exclusive deal with CBS 
making him available to move 
all directions, including AM and 
TV either from N. Y. or Holly- 
wood, the network, as an offshoot 
of the maneuver, may find itself 
inheriting NBC’s Eversharp “Take 
It Or Leave It” within coming 
months. 

Eddie Cantor’s serving of notice 
on his sponsor that he’s exiting 
“Take It,” preferring occasional 
TV shots next season, has set Mil- 
ton Biow, agency on the Eversharp 
account, on an audition binge to 
wrap up a successor to Cantor for 
the emcee role. Biow reportedly 
would like to have Moore return 
to his onetime m.c. role on “Take 
It,” but a deal with Moore would 
automatically commit Eversharp to 
a CBS sponsorship. “Take It" is 
now heard Sunday nights on NBC 
at 10. = 

With Cantor departing in June, 
Take It’ would require a substi- 





signing a 


in 


tute emcee for its summer run. 
Moore, incidentally, is due in 
N. Y. from the Coast within 30 


days to huddle with CBS program 
execs on his future plans. 


ABC Moves to Keep 
Metop in Its Future 


Opera 





With the Metropolitan 
having opened its contract to com- 
petitive bidding by all four 
ABC (which has a pact 
opera through the fall: is trying 
to establish its hold on the Satur- 
day afternoon longhair audience 
by launching a new recorded opera 
series this Saturday (1) 

Filling part of the time 
the Texas Co. vacated last week, 
ABC will air diskings of operas 
from 2-3:30 p.m., with Milton Cross 
serving as emcee and interviewing 
guests. Announcement was made 
by ABC vice chairman Mark 
Woods, who is also a director of 
the Met. 


webs, 


with the 


which 
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TV Color Interest Centers in RCA 
 Gingle-Tube Unveiling in D.C. Today 


Washington, March 28. + 


The most important develop- 
ment since the FCC began its 
color television hearings last Sep- 


tember—the single tri-color pic-— 


ture tube—is to be demonstrated 
publicly for the first time here 
tomorrow (29). On the basis of 
advance reports, the new RCA 16- 
inch kinescope will do what its 
developers claim: simplify the con- 
struction of receivers and produce 
good color. Video circles are 
awaiting the press showing tomor- 
row with great anticipation. The 
tube is to be officially demon- 


strated before the Commission 
April 6. 
Reports following a_ private 


showing of the tube last week be- 
fore a few members of the Com- 
mission and key staffers were gen- 
erally enthusiastic. The view was 
expressed that RCA had fulfilled 
jis promises regarding the capa- 
bilities of the multi-color instru- 
ment. Color pictures shown on a 
direct view receiver using the 
tube were said to be at least as 
good as images previously shown 
on receivers using an optical sys- 
tem reflecting hues from. three 
separate tubes. 

RCA displayed both a “single 
gun” and “triple gun” tube, with 
the latter reportedly giving the 
better performance but requiring 
more additional equipment in the 
receiver than the former. Doubts 
were expressed as to the useful- 
ness of the tube for converting 
present receivers to color. 


FCC’ets who saw the demon- 
stration, the first outside the RCA 
Jaboratories, included Commis- 
sioners Robert Jones, yeorge 
Sterling and Edward Webster, and 
assistant general counsel Harry 
Plotkin, chief engineer Curtis 
Plummer, assistant chief engineer 
John Willoughby, technical infor- 
mation chief Edward Allen, 
laboratory division chief E. W. 
Chapin, and attorney Joseph 
Nelson. 

What effect the tube will have 
on the outcome of the color pro- 
ceedings is the subject of consid- 
erable speculation. There’s no 
doubt the development puts a new 
complexion on the situation. It 
simplifies the “cumbersome and 
costly procedure” of the RCA sys- 
tem, permitting direct view sets 
and doing away with the imprac- 
tical dichroic mirror arrangement. 
But even with the tube, RCA will 
still require 10 to 20 more re- 
ceiver tubes than is required in 
its black and white sets. 


Another problem which the tube 
does not solve is the inability of 
the RCA color to travel over ex- 
isting coaxial cable facilities. A 
witness of the American Tele- 
phone & Telegraph Co. testified 
it would take two years to modify 
the coaxial to carry RCA color 
throughout the TV network. This 
is considered a major issue in de- 
termination of the color question. 

RCA has admitted the single 
tube will work in both the CBS 
and Color Television, Inc. systems. 
CBS has contended right along it 
could use the tube to replace its 
whirling color disk which limits 
the potential size of screen and 


requires a magnifying lens, limit- | 


ing the viewing angle. Chairman 
“Wayne Coy recently stated in an 
address at the U. of Oklahoma he 
was putting great hope in the 
tube as the solution for the color 
problem. 


DuMont Mystery in Fast 
One-Week’s Run in Pitt 
Due to Appeal of ‘Mama 


Pittsburgh, March 28. 
DuMont TV web's mystery show, 





“Hands of Murder,” had a fast run) 


on network’s own station in Pitts- 
burgh, WDTV—exactly one week. 
Program had been taken on for the 
8 o'clock Friday evening slot to re- 
place “Mama,” and immediately 
gave Channel 3 here a quick and 
unmistakable headache. 
WDTV was promptly flooded 
with letters from children and their 
parents protesting the dropping of 
“Mama,” which has built up a tre- 
mendous video rating locally, and 
the writers were particularly in- 
«ensed because a blood-and-thun- 
der half-hour had been spotted in- 
atead. Folks of small fry pointed 


(Continued on page 48) 


| CBS, NBC Tint Log 

y Washington, March 28. 

Here's how CBS and NBC 
would feed out color television 
programs to their affiliates in 
the event their systems are 
given the green light by the 
FCC. 

Within a few days of the de- 
cision, CBS would commence 
originations from New York. 
Within three months, it would 
be colorecasting at least 20 
hours per week, of which 
three hours would be carried 
daily before 6 p. m., one-half 
hour daily between 6 p. m. and 
8 p.m., and one-half hour fol- 
lowing regular black and white 
schedules. Daytime programs 
would appeal primarily to 
women and children, and also 
serve for demonstration aids 








Danny Dare to NBC-TV 


Danny Dare, Hollywood and 
Broadway producer and dance di- 
rector, has joined NBC television 
in N. Y. as a producer. What 
shows he will handle for the web 
has not yet been determined. 

Most recently under contract to 
Paramount, Dare handled the 
dances for ‘“‘Road to Rio,” “Variety 
Girl” and “My Favorite Brunette” 
among others. He follows Edward 
Sutherland and Robert Montgom- 
ery, other top Hollywood person- for dealers. Within two years, 
alities, into the NBC production providing manufacturers pro- 
fold, duce sufficient color sets, Co- 
lumbik would be on a 100% 
color broadcasting basis. 

NBC, already colorcasting 
eight hours a week in Wash- 
ington, would increase its 


9 
Easter Parade's 
schedule to 12 hours a week, 
NBC TV S _ with programs relayed to New 
“EV QPOMSOF tiie wcreauie “woud. pe ex: 


panded to at least 18 hours a 
week within a year. NBC 
stations in Chicago and Cleve- 
land would receive these pro- 
grams via radio relay and re- 
broadcast them in color locally. 

CBS programs would go 








Sanson Hosiery Mills this week 
signed to sponsor NBC-TV’s com- 
plete two-hour pickup of the East- 
er parade on N. Y.’s Fifth avenue 
Easter Sunday (‘April 9). Show 
will be fed to a 29-station inter- 
connected network, with Ben over the entire network. NBC 
Grauer and Maggi McNellis doing programs could move only into 
color interviews with the paraders. cities connected from Wash- 
Sanson, making its video bow with ington or New York by radio 
the show, reportedly dropped plans| relays. The RCA color system 
for a full line of ads in Sunday cannot be transmitted over ex- 
newspaper supplements to move isting coaxial cable facilities. 
into TV. 

With the parade as the focal 
point of its early Easter after- 


114 hours of solid shows that day. Grunt & Groaners 


a pickup of chureh services from Now Big Package 
Biz for Crosley 


Philadelphia, then carry the pa- 
Cincinnati, March 28. 


‘rade until 2. Special hour-long 
Launching into film packaging of 








film turned out at the Jerry Fair- 
banks studio on the Coast and fea- 
turing a number of Hollywood 
stars, will hold down the 2 to 3 
spot. NBC is still lining up plans 
for the 3 to 3:30 period. 

“Tour of the Holy Land,” an- 


other special film, will be aired wrestling shows originated in the | 
from 3:30 to 4, with the regularly-| studio of WLW-D, Dayton, O., one | 
scheduled ‘Today with Mrs. Roose-| of its three TV stations, Crosley | 


velt” going from 4 to 4:30. ‘Meet | Broadcasting Corp. already has 


the Press” is in from 4:30 to 5, | optioned the initial 13-week series | 
“Armed Forces Hour” follows that | to more than 20 video operations | 


and then the Bob Hope-Frigidaire | across the country, Robert E. Dun- 
show takes over from 5:30 to 7. ville, president, announced this 
Web then picks up its regular net-| week. 

work programming until the 10:45; Filming of Saturday night grunt- 
p. m. closing. and-groan oprys, which are piped 


to Crosley’s WLW-T here and 
TONI’S ‘TWIN TIME’ 





| WLW-C in Columbus, O., is shaved | 


to 55 minutes and allows for inte- 
grated local commercials. 


TALENT FIND TV SHOW Among major TVers named by 
| Dunville as carrying the canned. 

Toni, home permanent outfit programs are WEWS, Cleveland; | 
which has been shopping for a tele- | WAFM-TV, Birmingham; KTTV,— 


vision package since it optioned a Los Angeles; WBKB, Chicago; 
half-hour almost a morth ago on | WBZ-TV, Boston, and WWJ-TV, 
CBS, has finally decided on a_ Detroit. 


vaudeo-talent search format titled | Each 13-week series provides a 
“Toni Twin Time.” Show will Minimum of four women’s wres- 


spotlight promising young perform- , tling matches, a feature of added) 
ers, with Jack Lemmon as emcee | interest in the few states which | 
and the Ray Bloch orch providing >ar femme grapplers from partici- 


music backing. It tees off April 5 Pation in live shows. — 
in the 9 to 9:30 p.m. slot, where it; Crosley’s tussles bring together 
will alternate each week with tOP names among the mugging 


“What's My Line,” to be bankrolled  ™uscle and tumbling fraternity, | 


by Stop-Ett deodorant. with bookings by Al Haft, vet wres- 
| “With the Ed Wynn show, mean- tling impresario in these parts. 

while, moving from its present Sat-|) “ayd : 
urday night period to Tuesday Originating programs in WLW-D, 
‘nights at 9 to escape the competi- | the nation’s first video Station to 
‘tion of NBC’s “Saturday Night | set up a wrestling ring in its own 
| Revue.” CBS has decided to fill the | studio, for Raytheon TV sets. Film 
Saturday slot with #@TV version of Associates, Dayton commercial 
its new radio pariel show, “We photographic concern, makes the 
Take Your Word.” “Stagedoor,” ™ovies. Don Faust of WLW-Tele- 


Carol Irwin package aired Tuesday Vision directs production, and sales’ 
| nights, which was originally to #°e handled through Russ Landers | 


have swapped places with Wynn, of WLW Promotions, Inc., Cincy. 
consequently was dropped after 


last night's (28) airing. CBS also Milwaukee Clients Hop 


confirmed this week reports that it ° 
is dropping the “Abe Burrows’ On Video Bandwagon 
Milwaukee, March 28. 


Almanac.” 








’ Milwaukee advertisers is reflected 

Brewery § 1,000 Spots 'in the April schedule of Cramer- 

Detroit, March 28. Krasselt ad agency clients. Wis- 

WJBK-TV announced what it | consin Plumbing and Heating Sup- 
termed “one of the largest satura- has bought the C-K package 

| tion schedules for television a¢ * a Man’s World,” weekly half- 


| vertising in Detroit” as a result © our sports show on WTMJ-TV. 

|the Altes Brewing Co. purchase Schuster’s department store steps 

| Of 1,000 spot announcements for up frequency of its 30-minute 

| §2 weeks. Feminine Viewpoint,” daytime 
Saturation schedule was \jede strip on WTMJ-TV, to four times 

| possible because of the stsiions weekly. 

extended programming—2 to |1-15 Weinbrenner Shoe Co. is testing 


p.m. Additional advertisa@rs taking ‘eevee with three one-minute films 
| advantage of the expanded «ir weekly on same station with pos- 
time — include the Frankenmuih sible expansion into other mar- 
Brewing Co. and Hood Rubber Co kets, 


Graybar Electric Co. sponsor) 


Increased acceptance of video by | 


Mail Order House 


| 





Interest in Tele 


Seen Hypo to Regional, Local Ad Biz 





Richard Arlen’s TVer 


Hollywood, March 28. 

| Richard Arlen has been signed 
ito star in “Hollywood in Three 
Dimensions” by indie producers 
Mal Boyd and Robert Joseph, re- 
placing Alan Mowbray. Show, 
aired over KTTV here, is sponsored 
| by Admiral Radio. 

Plans are being set for kinescop- 
| ing the show on a nationwide basis 
|during Boyd’s visit here. He re- 
turns to N. Y. April 5, when he'll 
| report on the Coast Video situation 
to his partners, Mary Pickford and 
Buddy Rogeérs. 


NBC's Tues. Nite 


-~ Showcase TVer 


NBC television, with a half-hour 
of prime evening time opening up 








| next week for the first time during | 


the season, plans to use the period 
to showease a series of new shows 
for audience and sponsor reaction. 
| Half-hour is the Tuesday night 
9:30 to 10 slot. Period had been 
| occupied by “Life of Riley,’’ which 
the web dropped after last night’s 
(26) show when Pabst Beer bowed 
out as sponsor. Armstrong Cork, 
meanwhile, has bought the time 
| for a new series of. half-hour dra- 
| matic shows but won't tee off until 
June 6. NBC, as a result, will have 
the time for two months and so de- 
cided to utilize it for showcase 
purposes as a lead-in to its sum- 
mer programming activities. 

Web plans to spotlight shows 
, produced both by its own creative 
| programming department and by 
indie packagers. Among these is a 
series titled “Mr. Omm” (for 
omniscient), comprising short, true- 
to-life vignettes with O. Henry- 
type endings. Another is “Come 
Out Fighting,” a projected dra- 
matic series starring Lee Tracy, 
which is being packaged by the 
Louis G. Cowan office. NBC also 
has a half-hour series based on 
Michael Arlen stories, which will 
emphasize adventure material. In 
addition, the web is packaging a 
series based on “First Person 


Singular,” the one-acter produced | 


by Fred Coe several years ago 
which introduced the subjective 
camera technique to TV. 





GLEN ALLVINE INTO 
VIDEO PRODUCTIO 


Glen Allvine, former New York 
press chief for the Motion Picture 


‘Assn. of America and for the past | 


three years in charge of film and 
video activities for the New York 
State Dept. of Commerce, is re- 
signing from the latter post to go 
|into TV filmmaking. 

He has acquired dramatic rights 
to “The 22 Brothers,” recently 
‘published by Simon & Schuster 


Book Club. It will be produced as 
‘the first of a series for Star Tele- 
vision Corp., N. Y. 

| Allvine recently completed for 
the state a half-hour film, “H.O- 


and Basil Rathbone narrated. It 
_will have its video preem next 
| month. 


DuMont’s ‘Magic Cottage’ 





“Magic Cottage,” DuMont cross- 
the-board show for moppets featur- 
ing Pat Meikle, picked up its first 
two sponsors this week. Peter Paul 
pacted to bankroll the last 15 min- 
utes of the show Wednesdays on a 
' five-station network through the 
Maxon agency, while the rest of 
| the show through the week will be 

sponsored by Taylor- Reed on 
| WABD, the web's N. Y. outlet. 

| Show is now in its 40th week. 
In addition to N. Y., it is car- 
| ties in Washington, Philadelphia, 
|Cleveland and Dayton. 





Detroit—Assistant Detroit Lions 
football coach George W. Wilson 


has joined the sports staff of WJBK | 


and WJBK-TV. He will team with 
sportscasfers Al Nagler and Joe 
Gentile in an expanded schedule 





of motor city sports. 


and May selection of the Unicorn | 


N.Y.”, which he wrote and directed | 


Gets Brace of Sponsors. 


+ Chicago, March 28. 

A mild flirtation which has al] 
the possibilities of a full-fledged 
‘romance is shaping up between 
television and the major mail-order 
houses and their retail outlets, 4 
check last week of houses head. 
quartered here showed definite 
video interests. Sears, Roebuck 
Aldens and Spiegels reported they 
|have or are in the process of tesi- 
|ing the medium and hinted at ma- 
jor entrance into TV by next fal. 
|Montgomery Ward officials ex. 
pressed the least enthusiasm of 
firms surveyed. 


Entry into tele is seen as an im. 
portant item for local stations hbe- 
cause most of the mail order and 
retail ad campaigns are conducted 
on a regional or local basis. Neither 
|Sears nor Ward, leaders in the 
field, maintain national advertis- 
ing budgets. Their retail stores 
and regional mail order plants 
handle their own advertising. Be- 
cause of this decentralization. onlv 
Aldens expressed any interest at 
this time in network program- 
' ming. 

Currently, Aldens is the onlv 
company using a tele show in the 
Chi area—‘‘Square Dance Time.” a 
half-hour stint on WENR-TV.. Al- 
though nothing definite is planned 
as yet, response to this program 
is reportedly causing sponsor and 
agency to give thought to network 
use. After preem (4), 1.000 re- 
quests for free catalog offer hit the 
station the same night. Aldens, an 
early tele client, had a local show 
on WABD, N. Y., in 1944. 


Sears Spot Campaign 


The 22 Sears retail stores here 
are in the midst of a spot cam- 
;paign, which is the first video ven- 
ture for this group. The stores 
| have ordered time for 260 spots on 
|three stations, WENR-TV, WNBQ 
and WGN-TV. -.Twenty 20-second 
films were ordered last week to 
supplement the 15 60-second films 
used during February, according to 
Charles Zeller, handling the ac- 
‘count for xuenther - Bradford 
agency. A similar campaign is be- 
|ing conducted by the Sears retail 
outlets in the Los Angeles area. 
|The N. Y. market is currently be- 
ing surveyed as to tele viewing 
habits by the Sears Philadelphia 
branch, with the possibility of «a 
major TV campaign emerging. 

Last fall, Spiegels used a 15-min- 
ute show on WGN-TV for i3 weeks, 
| with the expressed purpose of test- 
|‘ing the medium. Although it re- 
turned to radio with a $50,000 
schedule of 80 spots concentrated 
within a week in major markets 
| Plugging its spring and summer 
catalog, the company is watching 
, video closely and looms as a po- 
tent seasonal ‘buyer. 

Ward toppers reported practical- 
ly no TV activity going on at pres- 
;ent time amtong its 650 retail stores 
| throughout the country. The indi- 
‘vidual managers pick their own 
‘media. The company has just com- 
| pleted a six-week AM spot cam- 
/paign in six markets in support of 
its recently issued farm catalog. 








‘That Ole Prying Video 


Eye Spoils Soft, Cosy 
Setup of Detroit Cops 


Detroit, Mareh 28. 
Sports-minded Detroit policemen 
have become bitter critics of tele- 
; vision, a former favorite off-feet 
' diversion. 


The change in attitude came 
about because Police Commission- 
er George F. Boos was gazing into 
his video set the other night watch- 
ing a Detroit Red Wings hockey 
game. The camera swung from 
the action on the ice to pin point 
the penalty box. And right be- 
tween a couple of rowdy hockey 
players sat a policeman in his 
pretty blue uniform. 


| Right away Boos issued a state- 
,|ment: “Sports outfits ought to hire 
their own police.” Then he dug 
into records and found that in 
1948, police spent 29,246 man- 
hours at Briggs Stadium—tlie 
‘equivalent of 15 officers each and 
every day in the year—policing 
baseball and football games. Other 
sports arenas took another 10 men. 

Boos said that as a# result of bis 
/TV peek, he would consider refus- 
‘ing sports promoters the services 
lof city policemen. 


| 
| 
| 
! 
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— Inviting a 


TV Code? 


Hullabaloo resulting from the television broadcasters’ attempts 
to clean up their programming has revived talk of an industry- 


wide code. Blueprints for two s 
tice’ have been in the works for 


uch “standards of program prac- 
some time but, with the varyin 


opinions of broadcasters, agencies, sponsors, indie producers an 
others who must okay them before acceptance, it is believed they 


will not come into being for some time yet. 


code, of course, is the indystry’s 
broadcasters do something on the 
One such code was proposed 


Broadcasters Assn. prexy J. R. Poppele. 


Behind moves for a 
fear of outside censorship unless 
ir Own. 

three years ago by Television 
TBA has since done con- 


siderable work on the plan but decided last year that video pro- 


gramming is still in too much of 


broadcasters with iron-bound rules at this time. 


a result, mailed copies of the fil 


an evolutiénary state tc tie down 
Organization, as 
m industry’s Production Code to 


all member stations last year, advising them to study it for pos- 
sible guidance until a TV code could be established. 


Second code, which includes a 


point-by-point system of regula- 


tions, was formulated last. year by the Independent Television Pro- 
ducers Assn. in N. Y. That organization has since started nego- 
tiations with Television Producers Assn. of Hollywood for a pos- 


sible merger into a nation-wide body. 


Any decision on the code, 


as a result, has been held up, with the probability now that it will 


be okayed by the groups on both 
networks for their approval. 
Scheduled appearance of Jose 


coasts and then submitted to the 


ph I. Breen, the film industry’s 


production code administrator, at an American Television Society 
luncheon in N. Y. April 21,"meanwhile, is expected to draw an SRO 


audience. Breen is expected to s 
be adapted to video uses. 


peak on how the film code might 








NBC ‘Saturday Nite 
Peddled at 196 H 


With NBC-TV still out on a limb¢ 


in trying to sell its “Saturday Night | 
Revue” on a 15-sponsor partici- 
pating basis, the web is now trying | 
to peddle the show in half-hour | 
segments. Sirtgle bankroller would | 
pick up each period for a total | 
talent and production cost of 
$19,000. | 


NBC would still like to follow its | 
original intention of .bringing in| 
the 15 bankrollers at a cost per) 
each of $6,000. But, because of the | 
FCC’s rule restraining the web) 
from ordering affiliate station | 
time except in half-hour blocks and | 
the slowness with which both agen- | 
cies and potential clients are going | 
for the participating deal, it is| 
forced to switeh its plans. Entire | 
two and-a-half hour package has | 
cost NBC something like $50,000 | 
per week so far. 

Admiral Radio reportedly al-,. 
ready offered NBC $25,000 per) 
week for the N. Y. portion, but was | 
turned down. Traditionally small | 
video audience during the dog| 
days will make it even more dif- | 
fisult for the web to interest bank- 
rollers in the show. In fact, to 
make possible the potential switch 
to a five-segment operation, NBC 
has reportedly established a 13- 
week ceiling on any sponsor who 
buys a participating spot now. 


Revue’ Now Being 
alf-Hour Segments 





Mebbe He’s Prejudiced 


With several Democratic 
Senators and party leaders up- 
holding the Government’s for- 
eign policy Sunday (26) on 
NBC-TV’s “Today with Mrs. 
Roosevelt,’ President Truman 
put in a request for a tran- 
script of the show. NBC had 
no kinescope print available, 
so sent Mr. Truman a tran- 
scription of the sound track. 

Mrs. Eleanor Roosevelt, who 
moderates the NBC series, had 
a group of Republican Sena- 
tors discussing the foreign pol- 
icy on her show the preceding 


week. The President did not 
request a transcript of that 
one. 
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PERFORMERS GET 
NETWORK EDICTS 


Television cheesecake appears to 
be going the way of all flesh. Wor- 
ried at the mass reaction to Ar- 
thur Godfrey’s recent off-color re- 
marks on his CBS-TV show, the 
broadcasters are laying down the 
law ,to their producers, directors 
and talent, ordering them to clean 
it up and cover it up, or else. 

Threats by CBS affiliates to can- | 
cel all subsequent Godfrey TV} 
shows unless the web would guar- 
antee that there would be no repe- 
tition of the blue lines apparently 
paid off. CBS execs declined to 


Kids Not Kidding 

Oklahoma City, March 28. 

At least one segment of 
Oklahoma youth doesn’t take 
kindly to having adults decide 
what television programs they 
should watch. 

Only recently P. A. Sugg, 
manager of WKY-TV, Oklaho- 
ma City, announced a policy 


against telecasting “horror 
story” programs until after 9 


p. m., when it is presumed all 

small fry should be in bed. 
The youngsters didn’t take 

the decision lying down, how- 





ever. The day after the story 
of the new policy appeared in 
a local newspaper, 


news story had been pasted. 
Above it were the words, ‘“‘We 
protest!” It was signed by 22 
youngsters, all of them 11 and 
12 years old. 











| elaborate this week on what orders 
|they gave Godfrey, but insisted 
ithat no affiliate has placed a can- 
|cellation order. Other networks, 


WKY-TV | 
received a letter on which the | 





| however, took their cué from CBS, | 


|moving in fast in an effort to avoid | 


'a similar situation, both because of 
| possible affiliate reaction and a pos- 
isible tide of public indignation. 
|Tremendous amount of time being 
|spent in front of their TV sets by 
i'moppets and teenagers, as report- 
led in recent school surveys, has 
‘convinced broadcasters that their 


y% 
?" 


Azcarraga Sees TV Sombrero Circuit 
Ready by Fall; (-Station Latino Web 





WOR-TV Adopts Curbs 

Reaction of WOR-TYV, N. Y., 
to demands for a2 cleanup cam- 
paign in video was its adoption 
Monday (27) of the principles 
of the Motion Picture Produc- 
tion Code for both live pro- 
grams and vidpix. Announc- 
ing the move WOR prexy 
Theodore C. Streibert said, 
“Before long the _ industry 
should develop its own code in- 
corporating principles peculiar 
to television. Through self- 
regulation the industry can 
anticipate public criticism, pre- 
vent excesses and promote an 
elevation of public tastes.” 

While the film industry’s 
code includes detailed prohibi- 
tions on crime, sex, vulgarity, 
etc., some broadcasters point 
out that Hollywood has a Pro- 
duction Code Administration to 
handle application of policy of 
specific instances and border- 
line cases. Without such an 
administrative setup, it’s felt, 
continuity acceptance depart- 
ments of the stations and webs 
and directors on each show 
will have to continue carrying 
the ball. 


Major Matinee 
Musical Entry 
On CBS Agenda 


CBS is grooming what is perhaps 








the first major attempt to inject a | 


nighttime programming element 
into daytime network video. The 
network last night (Tues.) 


tioned a_ half-hour 
headed up by Bert Parks as emcee. 
It is eventually intended for cross- 
the-board slotting in an 


audi- 
musical show | 


after- | 


so: _ By BERT BRILLER 


Television’s sombrero. circuit 
should be a reality by fall, accord- 
ing to Emilio Azcarraga, Mexico’s 
leading broadcaster, who sails on 
the Queen Elizabeth today (Wed.) 
for a three-month auto tour of Eu- 
rope. 

By year’s end, Azcarraga told 
VariETY, Latin America should 
| have six video stations—two in 
Brazil (Rio and Sao Paulo), one 
in Havana (backed by CMQ’s Goar 
Mestre) and three in Mexico City 
(bankrolled by newspaper publish- 
er Romulo O’Farril, inventor Gon- 
zales Camarena, and Azcarraga), 
Because the Latino TV pioneers 
expect heavy losses they are plan- 
ning a teevee network to exchange 
programs. They envisage, for ex- 
ample, trading their newsreels 
among each other and bartering 
their Latin-American film for.U. S., 
Canadian and European newsreels. 
| When the Interamerican Assn. of 
Broadcasters (whici: represents all 
the countries south of the border 
; except Argentina) meets around 
| September, tele will be one of the 
key issues. 

“Any of us who go into TV now 
| know we are practically commit- 
| ting suicide,” Senor Azcarragas 
said. “But we have to take the 
step to keep up with the rest of 
the world and because our Writers, 
| performers and producers, as well 
| as the public, want it. The only 
|} Ones who will make money at first 
are the set distributors, but we'll 
have to prevail on them to sup- 
| port us by sponsoring programs. 
| If the dealers sit on the sidelines 
TV’s development will be slowed 
up.” 

A big problem Latinos face, ac- 
cording to the Mexican broadcast- 
|er, is getting a sympathetic atti- 
tude from U.S. manufacturers. 
Economically the set-makers won't 
turn to the Spanish-speaking mar- 
ket until the Norte-Americano mar- 
ket is saturated, he feels. Another 
difficulty is the Latinos’ shortage 
|of Yanqui dollars. Mexico is cur- 
rently debating whether to set a 
ceiling of 20,000 or 40,000 sets to 





} 


work is cut out for them, accord- | d 
ing to one web spokesman. | lunchtime segment and designed | 


Illustrative of the general tight- | 4S a “relaxing” showcase, but with 


|each year. 


be imported across the Rio Grande 
However, he expects 


Hi-V’s Heave-Ho 


Godfrey Ukes It 





NBC Lost Sponsor 

It has also been revealed that 
NBC has lost one interested par- 
ticipating sponsor because of the 
FCC restraining order, which was 
prompted by DuMont’s original ob- 
jections. Under the ruling, NBC 
must line up three sponsors at a 
time before it can convert a sus- 


(Continued on page 42) 


CBS-World Video Script 
Contest Among Colleges 
Rouses Authors League 


Authors League’s National Tele- 
Vision Committee, which is cur- 
rently formulating proposals and a 
trade practices code for negotia- 
tions later in 1950 with the several 
radio-television networks, is very 





much opposed to the current CBS. | 


World Video “television script con- 
test for university students.” This 
is due to the title to all winning 


Scripts. being vested 100% with | 
single $500 fee. | 
Scripts must be originals, not adap- | 


CBS—for one 


tations, an added objection to the 
Committee (composed of delegates 
from the four writing Guilds— 
Screen, Drama, Radio, Authors). 
CBS awards are open to minors 
who have to file a CBS release 
form signed by their parents or 
Suardians, “The perpetuation in 
television of the one-sided com- 
Pany practices set up in radio must 
(Continued on page 42) 


CBS television, which found it- 
iself in the position this week of 
‘selling time it wanted to keep 
‘open for a while longer, has writ- 
|ten one of TV’s first two-week pre- 
| emption clauses in its contract with 
| the sponsor. 

Bankroller is the hi-V Corp., 
which ordered the 7:45 to 8 p. m. 
period Tuesdays 


To CBS Plans As of the better morals move. 





| ening up was NBC-TV’s slap on the | 
| wrist to producers and directors, is- 
sued as a general staff warning to | 
be careful of possible infractions | 
Initial | 
result has been the elimination of | 
those low-cut gowns formerly fea- | 


| (Continued on page 42) 


| 


BOLEN SHIFTS EAST 


} 





IN B&B SHUFFLE 


Hollywood, March 28. | 


Murray Bolen, radio-television | 


all the component parts of a night- | the improved financial condition of 


time musical stanza. 


In addition to Parks, the show 
will feature a quintet, with a girl 
vocalist and a choral group. Com- 
edy will be accented, with a con- 
tinuing round of guests. : 

Show has been packaged by Lou 
Cowan and is being offered for 
approximately $12,500 for the five- 
times-a-week spread. Already 
agency interest is hot, with two 
potential clients on tap. 

Sherman Marks, who produced 
the recent ‘Inside USA With Chey- 
rolet” series, is producing the day- 


| producer, is being transferred to} time entrant. 


and Thursdays | 


\starting next week (4) for a new) 


lseries of shows featuring Arthur 
| Godfrey giving ukulele lessons to 
| viewers. 
| a stockholder and board member in 
|the frozen fruit juice outfit. Since 
|he’s responsible for $7,000,000 
yearly in billing to the CBS coffers 
via his other radio and TV shows, 
CBS was almost forced to give up 
the time when hi-V placed the 
| order. 

Web was saving the two quarter- 
hours each week for its projected 
series of shows to emanate from 

(Continued on page 44) 





LA-to-NY. Shuttling 
Spree for Ted Mack 


Ted Mack, wh» emcees the Old 
Gold “Original Amateur Hour” on 
radio (ABC) and video (NBC), does 
some N.Y.-to-L.A. shuttling during 
the next two weeks while a brace 
of Coast-originating radio shows 
are cut on behalf of Seattle and 
Los Angeles charities. 

Tuesday night TV airer, however, 
requires Mack to put in a Gotham 


appearance, necessitating the brace , 


| of round-trips. 


N. Y. by Benton and Bowles to | 
head up agency’s live television 
department. Under the company’s 
expansion program, tele will be 
divided into two basic departments, 


| with Herbert Leder managing tele- 


Godfrey recently became | 


| film operation. Changes are effec- | 
tive April 15. 

Tom McDermott continues as 
radio director. All departments 
report to Walter Craig, veepee in 
‘charge of radio and _ television. 
' Bolen, veteran radio producer, re- 
cently directed many television 
programs here. He's prexy of local 
Radio-Television Directors Guild. 


Product Conflict Cues 





| Hull’s ‘Cavalcade’ Bowout 


| Warren Hull has bowed out as 
emcee of DuMont's “Cavalcade of 
Bands.” after the broadcast yester- 
day (Tues.), because of a product | 
conflict. “Bands” is produced by | 
Drug Store Products for various 
drugstore items and Colgate is 
picking up the tab for “Strike It 
Rich,” cross-the-board afternoon 
show on CBS, starting April 3. 
MCA, which packages “Bands,” 
‘has replaced Hull with Max Show- 
alter, starting April 4. Hull also 
has his own show for Doubleday 
on CBS-TV and does four ringside 
interviews weekly on WPIX, N. Y. 





Columbia Picks Up 
Half of ‘Show’ Tab 


CBS’s hour-long “Show Goes 
On” TV showcase (which also gets 
a following night AM pickup of the 
audio transcription), has snared a 
bankroller for the last 30 minutes 
(other half continues sustaining), 

Bankroller is Columbia Records 
the CBS subsid, which picks up the 
30-minute tab commencing April 6. 
Show, produced by Lester Gottlieb, 
is also accenting Columbia Record 
talent. 

Rating payoff on the Friday AM 
version has cued lots of CBS gloat- 


ing, since it’s getting the same 
audience returns as NBC’s com- 


peting commercial stanzas, “Halls 
of Ivy” and “We, the People.” 





GREENHUT’S TV SPOT 


Johnny Greenhut has been 
placed in charge of guest bookings 
in television at Music Corp. of 
America. He'll be assisted by 
Helen Keane. 

Greenhut came to MCA several 
years ago in the cafe dept. and was 
put into video a little more than a 
year ago. 


| Mexico will permit import of 60,- 
000 receivers next year. 
Programwise, Azcarraga expecis 


(Continued on page 46) 


TV Inviting Era Of 
‘Knot-Headed Celery 
Sticks?” Mpls. Queries 


Minneapolis, March 28. 
Minneapolis Sunday Tribune de- 
voted the full front page of its so- 
ciety section and a half page more 
to examination of the effect of tele- 

vision on the younger generation. 


Copiously illustrated, the story 
quoted letters from mothers for or 
| against. Keeping things under 
'control, the paper printed 10 of 
' each. 

More significant, perhaps, were 
‘letters from sixth grade school 
| kids. Of one class, 14 thought TV 
has had no bad effect, 22 thought 
it had, and the class voted 32 to 2 
in favor of some type of television 
rationing for younger set. 

Some quotes from kid analyses: 
“Some programs would give a 
child nightmares”; “Sooner or later 
everyone will have to accept TV”; 
“T don’t think TV should be ra- 
tioned”; “If kids want to be a de- 
tective it would be nice if they 
saw what other detectives do.” 

Some quotes from mothers, pro: 
“We should look to the day when 
jall levels of education use this 
| marvelous medium”; “TV has been 
|a boon to our family”; “It will en- 
|large children’s horizons’; “Keep 
the children at home”; “Television 

is a prayer answered”; “It en- 
courages healthy interests and is 
giving children confidence.” 
| And con: “This is going to be 
a generation of knot-headed celery 
sticks’; “Seems to be a tendency 
to use this machine as a pacifier 
or replacement for the baby sitter.” 
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VARIETY 








Howdy Doody’s three-way network lead... top-rated of all children’s shows 


top-rated of all daytime shows... top-rated of all multi-weekly shows 


The little guy means business. 
Who else could make 240,000 sales with only 2 


announcements? 

And who else but this incredible “Milton Berle 
of the Lollypop Set” (Winchell) could get a quarter 
of a million urchins to part with a dime each, plus 
a Three Musketeers candy wrapper... for a card- 
board cutout of himself? 

For the record, that’s $36,000 in returns from 
two brief demonstrations on NBC Television. 


Idolized by an audience of nearly 6,000,000 a week 





in 24 important NBC Television markets, HOWDY 
DOODY means business, fantastically good business 
for his sponsors. 

That’s why he’s No. 1 Sales Representative in 
Lilliput for advertisers like Colgate, Mars Candy, 
Ovaltine and Poll Parrot Shoes...on America’s No.1 
Television Network. 

As a new sponsor of Howdy Doody, you’ll be just 
in time for the big publicity payoff on thee “HOWDY 
DOODY BOY of 1950” contest, celebrating Howdy’s 
500th program on NBC. A few quarter-hour segments 


are now open. 


TELEVISION America’s No. 1 Network 
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{ 
T A/810 CLUB 15 

grog siehin, narrator; Mau- | With Bob Crosby, Andrews Sisters, 
rice Evans, Lee J. Cobb, Charles Modernaires, Jerry Gray Orches- 
Boyer, Reginald Gardner, Jose tra, Del Sharbutt 
Ferrer, Jean Hersholt, Lena) Director: Ace Ochs 
Horne, Laurence Olivier, Vin- Writers: Carroll Carroll, David 
cent Price, Robert Ryan, Edward | Greggory a 
G. Rebinson, Richard Basehart, 15 Mins.; Mon.-thrua-Fri., 7:30 p.m. 
Charles Laughton, Marsha Hunt, CAMPBELL SOUP 


Alexander Knox, Emlyn Wil-. CBS, a oe ape 

iz ; y . Mur- arc eelock 

soe A veey . Bob Crosby, the original helms- | 
Writer-director-producer: Norman man of Campbell Soup's “Clubsl5 

Corwin nightly quarter-hour, returned to 
60 Mins., Sun., 9-10 p.m. the show Monday (27), succeeding 
Sustaining Dick Haymes, who had been -han- 


MUTUAL from New York 

For some time now there’s been 
a growing awareness that some of 
our best and most exciting radio 
is emanating from the United Na- 


tions This was again demon- 
strated last Sunday (26) night 
when “Document A/810,” refer- 


ring to the first World Bill of 
Rights, was presented on the Mu- 
tual network as the first in a new 
UN series designed to highlight the 
contributions being made to inter- 
national peace and understanding. 

“Document A/810” was written, 
directed and produced by Nor- 
man Corwin, Chief of Special 
Projects for United Nations Ra- 
dio. With a 
from many stage and screen_ nota- 
bles, including Van Heflin, who 
did a remarkably fine job of nar- 
ration; Maurice Evans, Marsha 
Hunt, Edward G. Robinson, Lau- 
rence Olivier, Vincent Price, 
Charles Laughton, Joan Crawford, 
Jose Ferrer, Lee J. Cobb and 
others, Corwin fashioned a prose | 
tapestry woven with excellent 
voices and effective music. It was 
very much alive and had an almost 
epic quality. 

Written on a large mural, with 
its individual pictures all con- 
tributing to the positive whole, 
Corwin projected a stirring plea 
for acceptance of human rights for 
all people. “Document A/810” as 


conceived by the members of the | 


United Nations and voted upon in 
Paris in December, 1948, is illus- 
trative of all the rights due to hu- 
man beings as dictated by the con- 
science of mankind. The first na- 
tion to designate properly these 
rights as the Bill of Rights was the 
United States, yet Corwin, in high- 
lighting historic events in such 
countries as China, Bolivia, India, 
Liberia, France, Great Britain, etc., 
showed how each nation in the 
world contributed in the fight for 
human rights. 

Corwin’s technique was as sim- 
ple as it was effective. As each 
nation responded to a roll call for 
acceptance of the Bill of Rights, 
he stopped as certain points to 
dramatize that particular nation’s 
struggle in man’s contribution to 
achieve human dignity. The Drey- 
fus case in France, the history-re- 
peating-itself in our own asper- 
sions on Jefferson, where loyalty 
was first tagged subversive; Brit- 
ain’s fight for freedom to marry 
according to choice; a Paraguayan 
dictatorship that decimated the 
population of an entire country— 
here were some of the dramatic 
vignettes in Corwin’s effective 
tapestry that cried out in horror 
for their basic human rights. And 
each word was chosen sparingly 
and with telling care, never trying 
to make the words more epic than 
the people. For, in essence, Cor- 
win was using words merely to 
showcase man’s contribution to 
human dignity. 

Through it all there was Lyn 
Murray’s score, written in com- 
plete unison to the words of Cor- 
win; never overpewering, yet dra- 
matically calling attention to the 
power of the story. 


Corwin is still championing the 


transcribed assist | 


dling the emcee-singer slot for the | 


series all season. 
While not quite up to the Haymes 


vocal standard, Crosby spices the | 


show better with his glib, easy- 
going delivery of lines. Character- 
ization and type of dialog closely 
follow the pattern of brother Bing, 
which is hardly coincidental inas- 
much as Carroll Carroll, who did 
so much to develop the elder Cros- 
by’s air style when he wrote the 
Groaner’s material on the Kraft 


Music Hall some years back, is 
doing a similar job for Bob on 
“Club 15.’ 


The genial Crosby manner, top- 
drawer warbling by the Andrews 
Sisters and the Modernaires,’and 
first-rate scoring and batoneering 
by Jerry Gray make a highly agree- 
able 15-minute interlude. Andrews 
gals punch over the bounce items 
with ever-increasing impact, and 


ACADEMY AWARDS 
Producex Sid Goodwin 
100 Mins.; Thurs. (23), 11 p. m. 
ABC, from Los Angeles 

Annual presentation of its “Os- 
'ears” by the Academy of Motion 
Picture Arts and Sciences becomes 
more and more businesslike each 
year. By careful planning and the 





carizing down to a snappy one 
hour and 40 minutes. 
whale of a difference from the up 
to three hours that some of the 
sessions have taken in the past. 

Whether that’s good or bad, how- 
| ever, is open to question. The ad- 
libbed (?) speeches by nervous 
award-receivers, the bulls, the long 
treks down the aisle to the stage, 
the general excitement that goes 
with an unrehearsed news event 
all gave a glamor and a sponta- 
neity that were missing this year. 
This sounded like a finely-worked- 
out script show that had no more 
excitement than might be inherent 
in a news commentator’s disclos- 
ure of the winners. 


There was a quick reading of the 


|candidates in each category, the 


never-changing request for “The 


envelope, please” and then the win- | 
|ner’s name. 


Recipients seemed to 


| be on stage almost as soon as their 


if Crosby hasn’t the tonsil equip- | 


ment to parallel Bing in the voice 
department as well as he does 
along emcee lines, he neverthe- 
less delivers a ballad or rhythm 
tune with considerable effect. 


Del Sharbutt handles the Camp- 
bell commercials smoothly, hold- 
ing them to a reasonable length 
for a quarter-hour program, and 
the singing plugs are, happily, hu- 
morous and not coy. 

Jo Stafford started on the show 
yesterday (Tues.) for 


week stint. Rich. 


MY LADY’S NAME 
With Bruce Webb, Rudy Toth, Ken 
Houston, Stan Wilson, Gurney 
Titmarsh; John Rae, narrator 
Writer-producer: 
Director: Gordon Day 
30 Mins., Wed., 10 p.m. 
Sustaining 
CBC, from Toronto 
Here’s a device of tieing in mu- 
sic and story, with Byng Whitteker 


picking pop tunes—mostly oldies— | 


and weaving an inter-related lost- 
love episode to create a dreamy, 
pensive mood. With his novel 
choice of unusual instrumentation 
for the musical end of. the pro- 
gram, plus the sophisticated writ- 
ing, Whitteker has a_ successful 


novelty series that is being car- | 
ried by 38 stations in the CBC 
network. 

Current item deals with the 


memory of a girl named Nancy 
and is marked by good writing in 
reconstructing the mood of the 
|; narrator meeting a girl at a party 
whom he hasn’t seen for years. 
|'This device permits the tieing in 
‘of “Once in a _ While,” 
| Purple,” ‘Somebody Loves Me” 
;and “That Old Feeling,” with 


Bruce Webb on the vocals for. 
It is the. 


results. 
instrumentation, however, that 


| commendable 


|ing effects. 


| This is brought about through 


_Rudy Toth’s use of piano, vibra- 
phone and celeste; sax and trom- 
‘bone of Ken Houston; the bass of 
Gurney Titmarsh, and guitar of 
| Stan Wilson. 
| Day, flautist of the Toronto Sym- 
|;phony. Whole blend of mood mu- 
|sic and nostalgie narrative is out 
| of the ordinary and holds a some- 
what weird fascination in a very 


a twice-a- | 


monikers were spoken, they said 
their few words of thanks in the 
maximum 15 seconds they were 
allowed, and were off. 


Procedure was so smooth and 
rapid that it practically left no 
opportunity to Ronald Reagan and 
Eve Arden, who were stashed by 
ABC in a special broadcast booth, 
to give their scheduled color and 
background. They were lucky to 
get a word in edgewise—and the 
word, when they did get it in, was 
routine and uninspired. 

On,the other h&nd, all this pre- 
cision and the absence of those 
boring thanks - to - the-prop-man- 
and - clapper - boy-who-made this- 


| award-to-me-possible speeches have 


| obvious 


Byng Whitteker 


| gives the series its dreamy, haunt-| 


Leader is Gordon) 


cause of good writing for radio by | restful 30 minutes. 
his own example, and proving con- 
clusively that fine radio is on a par| GROCERY BOY 
with fine works in all the other | With Bill Hickok 
arts. Rose. 15 Mins.; Mon.-thru-Fri., 8:40 a.m. 
a od & CO. 
; A any 
THE MUGGSY SHOW Bill Hickok delivers a reasonably 
“2 Joe “Muggsy” Lombardi, Er-| entertaining basket of entertain- 
Write Hartman ; ment and a heavy load of advertis- 
riter-Producer: Hartman . ing on program sponsored by a lo- 
30 Mins.; Tues.-Thurs., 10:39 p.m. | cal food broker. He plays records, 


Participating ; 74 
WSTC, Stamford, Conn. sings with some of them, uses 


McStay. 





content to handle plugs for partici-| day” submitted by a listener. His 
pating sponsors by routinely insert-| style runs to the zany; it has won 
ing blurbs between changes on the many listeners. 
turntable, Stamford’s WSTC hands Hickok could build the warbling- 
the local merchants a little more | to-platters, his singing voice being 
production in “The Muggsy Show.” pleasant. Although speaking pipes 
Half-hour airer has Joe “Muggsy” are good, he does not always em- 
Lombardi and Ernie Hartman puff- ploy them to full advantage, the 
ing the bankroller’s product be- comic having precedence over the 
tween banter and record playing. straight. Diction should be 
Hartman, who writes the contin- sharpened; overemployment of 


; , | sound effects for comedy, pops. 
While most small stations are gags, and reads “the joke of the. 


advantages. What the 
Acad and ABC must look for in 
the future in some middle ground 
that will give a spontaneity with- 
out an overdose of emotion and 
goo. , 
Paul Douglas emceed with wit 
jand charm, but 
so intent on the split-second tim- 


| ing that he sounded much too-well | 


rehearsed. He was on only for the 

brief moments necessary to intro- 
duce the award-hander-out in each 
category. The presenters had as 
much name-appeal as the winners, 
making this a real all-star aggre- 
gation. They included James Cag- 
ney, James Stewart, Jane Wyman, 
Ray Milland, Claire Trevor, Ida 
Lupino and Cole Porter. 


Awards event, the 22d for the 
Academy, originated from the Pan- 
|tages theatre in Los Angeles. 
Johnny Green was general direc- 
tor of the event for the Acad, while 
John I. Edwards, ABC’s western 
division program director, super- 
| vised and Sid Goodwin, vet of pre- 
‘vious “Oscars” airings, produced 
for the network. Herb. 


“Deep | 


CLOUD NINE 


The Meadowlarks, Hal Stark, 
Larry Alexander, Arthur Peter- 


son’ 
Skee Wolff, 


Producers-writers: 
Charles Romine 
Director: Paul McDermott 
30 Mins., Tues., 9:30 p.m. 
Sustaining 
| WBBM, Chicago 

“Cloud Nine” rates an A for ef- 
fort and scores very nearly as high 
in accomplishment. Designed asa 
/ showcase for WBBM talent, the 
program puts a fresh, new garb 
on the musical format. And 
_dressed-up format is good listen- 
ing. Each show has a definite 
story line weaving together the 
musical numbers, a switch that 
| gives added punch to both script 
jand music. “Cloud Nine” is the 
| phantasy vehicle transporting story 
‘into the land of make-believe, mak- 
‘ing for a great deal of freedom 
|for scripters. 


| On show heard (21) “Cloud Nine” 
; took cast back to an army rest 
camp in Holland during the last 
war, with story situation catching 
comic facets of GI life such as a 
“Dear John” letter, a batch of 
soldiers’ brew and reactions of 
fighting stiffs to a Hollywood war 
pic. Blended into story were rele- 
vant tunes, mostly of wartime vin- 
tage. 

Thrush Elaine Rodgers as “girl 
back home” registered warmly. 
Lon Saxon is a smooth baritone. 
The Meadowlarks, four men and 
a girl, did their part neatly. 





| 


THE TALKING MAGAZINE 

With Bert Wayne, announcer; 
Sidney Blackmer, Patricia Mori- 
son, Todd Duncan, Ruth Mat- 
teson, guests 

Producer: Ted Cott 

Director: Jack Grogan 

Editor: Dick Pack 

30 Mins.; Mon., 10 p.m. 


elimination of the long “thank-you” Sustaining 
speeches, Acad got last week’s Os-| WNEW, New York 


Indie has come up with an in- 


That’s a! teresting device for getting quality | 





LIKE MEN WHO DREAM 
With Eddie Cantor; Claude Rains 
narrator; Lawson Zerbe, Leon 
Janney, Ethel Everett, Peter 
Cappel, Butch Cavel; music 
Sylvan Levin - 
Writer: Allan E. Sloane 
Producer: Himan Brown 
30 Mins.; Mon., (27), 9:30 p.m 
Sustaining : 
WOR, N. Y.” 
Forceful and compelling \ as 
“Like Men Who Dream,” a drama. 





he likewise was '! 


With Elaine Rodgers, Lon Saxon,’ 


‘literary material and wrapping up| tized story of the Passover which 
'a public service stanza in coopera-| Mutual presented Monday (27) jy 
\tion with the Industrial Home for cooperation with the United Jew. 
' the Blind. Inspiration for the show | ish Appeal, The Allan E. Sloane 
‘came from the fact that only two script deftly wove in the origin of 
‘national magazines are available | the festival and graphically showed 
‘in braille or records. “Talking | how history has repeated itself 
|Magazine” is filling this gap by |For the Israelites were redeemed 
| having stars from Broadway shows | Of the Egyptians in bibical times 
‘read pieces from a score of publi-| while today their modern contem- 
cations. poraries have been delivered of 
| On the preem Monday (27) the another Pharoah—Hitler 
|articles presented a good cross-| Kingpin af this gripping drama- 
'section of mags, authors and sub-/| tization was narrator Claude Rains 
|jects: John Gunther's. “Inside| who lucidly outlined the strides 
| F.D.R.” from Look; the Miscellany | that Jews have made in regaining 
|column from Time; Pearl S. Buck | Israel despite a path of advers ey 
|'on “What America Means To Me”|A large cast headed by Lawson 
'from Coronet; a profile of Gian-| Zerbe, Leon Janney and Ethel 
| Carlo > Menotti from Newsweek;| Everett also lent stature to the 
|Groucho Marx's letter to Leo C.| program. In closing the half« 
|Rosten in Look; and a humorous} hour dramat, Eddie Cantor. UJA 
| essay on baseball wives from the | National Campaign Chairman. drew 
| Saturday Evening Post. These|a parallel from the mirac'e of the 
| were given expressive and sponta- | Israelites crossing the Red Sea and 
| neous-sounding readings by Sidney |the current hegira to the new Is- 
| Blackmer of “Come Back, Little} rael. 
| Sheba”; Todd Duncan of “Lost in | Cantor’s sombre admonition that 
the Stars”: Patricia Morison Of | “it's up to us to decide that thev 
| “Kiss Me, Kate’; and Ruth Matte-| onal} live” tied in with a pl pa 
| son of “Clutterbuck.” The thespers | wide fund-raising drive which U nA 
| caught the spirit of the writing to| j, launching this week’ in some ‘2 s 
|make the airer of interest not only | 600 communities. His plea for sup- 
| to the 20,000 blind in the area but |} : ‘ 

Be gg se : | port was the epitome and dignity. 
jalso to the general listener. Al- “Tike Men Who Dream” reor 
{though the articles were penned | > : ge RB ag 
ae “ ; "| sented radio at its best. Transcrib- 
|for the eye rather than the ear! oq stanza, incidéntally, was heard 
| they came over the loudspeaker | wonday (27) only on WOR. N. 
| with full understandability, except while the following aiaht (Tues, 
|in the case of the Time column, | gay) the MBS web aired it aul 
|where the weekly’s clipped and| °° 
inverted style was a handicap. | 
|. An added feature was a brief| 
| bulletin board giving news of| SCANDIA BARN DANCE 
jinterest to the sightless (bills) With Doug Setterberg, Ruth Sten- 
| before the state legislature on| dal, Loren Davidson, Scandia 
| reduced taxation of the blind and; Quartet, Frederick Lloyd. 
| parties and classes for the afflict-| Producer: Bob Hurd , 
|ed). Peter J. Salmon, exec director | 30 Mins.; Sat. 6 p.m. 
|of the Industrial Home, gave a | Participating 
short talk kudosing the station for |KOMO, Seattle 


the series. Bril. This new live show is the big- 
aio gest on the air locally and is also 
;one of the few that is done for 
|an audience. It’s also a good one, 


| displaying the talents of Doug Set- 
terberg, writer and star of the 
| Show, in fine fashion. Setterberg, 
| WESTINGHOUSE iwriter of “All Sewed Up in My 
KMOX, St. Louis |Vinter Undervear” and “He's A 
| First big league quizzer to be | Scandinavian Hot Shot” does a fine 
‘launched in this town has a new/| Job in Swedish dialect tunes and 
‘twist in that husbands and wives|0? this program did “Hilda” as 
|both in Loew's State theatre,| Well as entering into the commer- 
| where the program originates, and Cals. 
couples at home have opportunities| Soprano Ruth Stendal and bari- 
of copping a wide variety of prizes | tone Loren Davidson dueied nicely 
that range from foodstuffs, stock-| with “Carolina Moon,” and_ the 
ings, radios, etc., to an all-expense | Scandia Quartet (2 accordions, 
‘paid vacation via plane to Havana piano and string bass) did a good 
which is a part of the jackpot of|job with “Amelia Polka,” also 
moe reputed to be worth $5,000. backing the vocalists ably. 
The stay-at-homes who also get; Setterberg did his own 
into the act by phone are chosen|“yinter Undervear” in a 
by lot from those who deposit) style, displaying an impish humor 
their request slip at one of the | and nice timing and it seems that 
more than 100 Westinghouse dis-|he could be used more in the pro- 
“ot in the St. Louis area. ‘gram for bigger impact. 
Questions range from. simple, This area has many people of 


ones that a grammar school kid! 


: | i i is show 
could answer to some tricky ones 5¢@Mdinavian descent so this sh 


that require a correct answer from | Bee Bomo'e pat ee oe 
= el Only 10 SeC- | talents of Setterberg (he’s on staff 
oad —— ae ae an announcer-writer) and seems 
‘ h h coreg wire anging |. shrewd move business-wise to 
ee ee ee Low Pay’ put on such an entertaining show 
= wa a eoneee, collectively, | for an audience. Word is that the 
ete Fr pee: lite ag — half-hour version is all booked up 
t y NON tulezer wich, in the! for participating spots and that it 
See ae Ge ee ® may be expanded to a full hour 
notable couple from clues furn- y p ° 


Gilb, 








| BEAT YOUR WIFE 

| With Wed Howard, Beulah Schacht, 
Stan Dougherty orch 

| Director: Al Bland 

| Producer: Lambert Kaiman 

| 30 Mins. Tues.. 9 p.m. 


tune, 
socko 


ished by the gabbers. No one cop- 
ped the big prize but, unlike such 
other programs, the size of the 
stake is not boosted on succeding 
ones. 

Howard, a station gabber, han- 
dies the males while Miss Schacht, 
a newspaper feature writer, pro- 
pounds the quizzes to the femmes. 

Half a dozen couples received 
chances during the initial program 
which needs a little polishing to 
smooth the proceedings that were 
a bit shaky in spots. The repetition 
of the long list of prizes for the 
benefit of each of the contesting 
couples was a bit overdone. Com- 


mercials also were a trifle too) 


long. Stan Dougherty’s tooters 
scored with “Music, Music, Music” 
and “Chattanoogie Shoe Shine 
Boy” in addition to “I Said My 
Pajamas” and “Alexander's Rag- 
time Band,” the latter two being 
among the quizzers. Sahu. 








uity, is straightman for Lombardi. 


Accent is on the latter’s Italian dia-| 


“listen” and “see” might be cur- 
tailed. A half-snicker could go. 


Principal thesping chores were 


Indianapolis — structi ‘j 
professionally handled by Hal a waren, Wane 


lecting which, unfortunately, tends| Hickok is shouldered with too 
to be exaggerated too much at much plugging: three products 
times. Script, however, weaves in daily, plus sponsor identification. 
the sales pitch relatively unobtru-| Two supposed telephone calls on a | 
sively considering there are mes-/| shot heard were turned into spiels. 
sages from no less than five firms| A product giveaway for the best | 
to be packed into the program. |joke is tied in with a tab for) 

Gilb, j|dialer’s grocer. Jaco. | 


Stark, Larry Alexander and Ar- 
thur Peterson. Frank Smith and 
house band backed stint ably. 
Producers Skee Wolff = and 
Charles Romine have wrapped up 
a bright package and show seems 
sure to gain momentum among 
evening listeners, Dave. 





begin within few weeks on new 
studio building for WFBM and 
WFBM-TV. Building will contain 
20,000 feet of floor space with two 
major studios, one two stories 
high to allow for backdrops and 
scenery for television shows. Struc- 
ture will cost $300,000, exclusive 
of equipment. 





Here’s one that proves that radio 


is certainly not dead in Seattle and 


also reveals the fact that there's 
talent here to do a good “2. . 
eed. 





PLAYS AND PLAYERS 
With Bill Jacobs, others 
15 Mins., Sat., 5:45 p.m. 
Sustaining 
WKBW, Buffalo 

This is an entertaining quarter- 
hour shot, with Bill Jacobs as 
moderator interviewing various 
personalities. Usual guests are 
visiting entertainers and generally 
discussion develops some facet of 
show biz. Show is tape recorded 


in order to suit convenience of 
interviewees. Show caught (13) 
was built around the question, 
“What is wrong with little theatre 


jin Buffalo and what can we do 
‘about it?” 


Participants included Jane Keel- 


_er, director of the Studio Theatre, 


Daniel Abeles, director of the 
theatre group at the Jewish Com- 
munity Center, and Leo Jones. di- 
rector of the Blue Masquers at 
the U. of Buffalo. Show was wel 


handled by Jacobs, who kept the 
discussion going at an even pace. 
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TV SHOPPERS REVUE 
With Brent Gunts, Jay Grayson, 
Ann Antrim, Bob MacDonald, 
Robert L. Friend, Joe Miller) 


Trio, Fran Oliver & Walters. 


Models, Arthur Murray Dancers. ¢ 


Writer Bob Howard 

producer: Bill Fitzgerald 

Director: Dave Nottingham 

60 Mins., Mon., Wed., Fri.; 2 to 3 


_m. 
HECHT DEPARTMENT STORES 
WBAL-TV, Baltimore 

(Robert J. Enders) 


Balto video scene has been more_ 
than brightened with addition of, 
this hour long session slanted 
toward femme shoppers. Hecht 
Stores should have no trouble cap- 
turing viewer interest, and de- 
serve credit for unzipping wallet 
to foot an expensive first class 
showease, the first of its kind to 
arouse further commercial inter- 
est in midday TV. 

Robert J. Enders agency, proud 
parents of “Shoppers Revue” idea, 
already have a string of similar 
shows in Philadelphia, Washington 
and Boston, all enjoying a healthy 
life 

Preem show (20) was fast mov- 
and emcee Brent Gunts kept 


ing 

large studio mob, contestants and 
camera technicians pulses well 
tempoed. Gunts, onetime New 


York producer and radio emcee, | 
injected bigtime showmanship into, 
each audience-participation gim- 
mick. He knows whims of Balto 
crowd because of popularity on his 
own Tuesday nighter idea, “Sha- 


dow Stumpers” (WBAL-TV). His 
Berlish costume-antics made him 


kernel of each segment. 

Jay Grayson, WBAL staffer, com- 
mercializes in true TV ad lib 
fashion, and is always fall-guy for 
Gunts gags. Even though “Revue” | 
was segmentized into quarter- 
hour stanzas, product identification 


of four principle items was not 
overdone, and director appeared 
to have most wrinkles tucked 
away. Dave Nottingham, probably 
youngest TV. director, deserves 
kudos for an on-the-ioes opera- 
tion. 


Cavorting cast on special “built 
stage of Baltos only TV audience- 
participation “Air Theatre’ ai 
WBAL-TY, consisted of Ann An- 
trim and Bob MacDonald vocalis- 
tics; Joe Miller’s Trio, 10 instru- 
mental pieces to their credit; 
Dancers from Arthur Murray 
School; Fran Oliver, helping Gray- 
son on announce chores, and her 
Walters Models. Special guester, 
on preem show was Robert L. 
Friend, mentalist, who pried into 
subconscious files of studio audi- 
ences gray matter with most pro- 
fessional air and tricked them with 
mental dexterity. Friend would 
be weleome feature attraction to 
this hour. 

Station would also seem to have 
scenery problem solved. Staff 
artist and Hecht’s display stylists 
fashion the appropriate sets for 
each show to highlight the pro- 
gram’s personnel, prizes and store 
products. ‘ 

Giveaways were made on an 
elaborate scale, to studio partici- 
pants who cavorted on opening 
show in bag bursting, dance in- 
struction and mental test contests. 

This hour long venture, followed 
by another WBAL-TV good-looker 
“The Bob Berry Show.’ should 
give the station a strong after- 
noon lineup. Port. 


JAMBOREE 

With Gloria Van, Danny O'Neill, 
Jane Brockman & Bud Tygett, 
Jimmy McPartland, Dick Fd- 
wards, ‘“Woo-Woo” Stephens, 
Paula Raye, John Dolce, Julian 
Stockdale Orch. 

Writer: Garry Morrison 

Director: Dick Liesengahl 

60 Mins.; Sun., 9 p.m. 

Du MONT, from Chicago 


With its Saturday night schedule 
anchored for the time being, Du 
Mont is aiming at strengthening its 
Sunday night lineup with new pro- 
gram material. “Jamboree” fits 
into the pattern as a fast and pleas- 
ing variety session that adds to 
Chicago’s standing as an origina- 
tion point in the overall TV picture. 
This airer is picked up from the 
mY a Gardens on Chi’s north 
side 

Chief assets of this show are its 
fresh talent, unpretentious air and 
general verve which help surmount 
modest budget framework. 
Lacking any rigid format, this hour- 
jong session is checkered with con- 
trasts between hillbilly music and 
hot jazz to folk dancing and mod- 
ern ballet. The preem (26) ran 
off in flavorsome style despite a full 
quota of camera miscues and sev- 
eral production lapses that hung up 
Several. sequences in midair. 

In the straight pop music cate- 
sory, Gloria Van and Irish tenor 
Danny O'Neil, regulars on_ this 


series, neatly delivered a brace of 
numbers including “Why Was |! 
Born” and “You're the Cream in 
My Coffee” by Miss Van and “lt 
Ain't Necessarily So” and “I'm 
(Continued on page 44) 


| part, 


i the late “Girls” 
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Staging of James M. Barrie’s 
“Dear Brutus” on CBS-TV’s “Ford 
Theatre” Friday night (24) suf- 
fered slightly during the first act 
from confusion resulting from the 
play’s basic fantasy theme. It 
perked considerably during the 
final two acts, via some fine thesp- 


ing and a pickup in pace, to. 
emerge as a neat, warm-hearted 
production. Story, very much 
similar to Shakespeare’s “Mid- 


summer Night's Dream” but point- 
ing more of a moral, failed to spot 
the characters adequately at the 
beginning, so that when they 
changed roles during the fantasy 
art, viewers were at a loss to 
distinguish which was which. Fauli 
was in the original version, how- 
ever, and so cannot be blamed on 
Ellis Marcus’ adaptation or the 
production and staging by Winston 
O’Keefe and Mare Daniels. 

Brian Aherne, making his video 
bow in the starring role, scored 
with an impressive delineation of 
the painter turned wastrel 
wanted the “other chance” offered 
to relive his life. Valerie Cossart 
was excellent as his wife and 
Mary Malone, one of the leads in 
series on CBS-TV, 
was standout as the daughter they 
never had. Ralph Rigg, as the 
puckish Lob, socked across the dif- 
ficult role. Rest of the cast was 
equally good, including David 
White, Philip’ Coolidge, Barbara 
Robbins, Florida Friebus, Betty 
Linley, Leslie Barrie and Joan 
Wetmore Sam Leve's sets, in- 
cluding the duplicate living-rooms 
to make possible the switch from 
the garden to the enchanted forest. 
were fine, and Daniels’ use of 
trick camera effects to point up the 
fantasy worked without a hitch. 


NBC-TV’s “Colgate Theatre” pre- 
sented on Sunday (26) a drama that 
was put together in reverse. Pro- 
ducers saw an effective United 
Telefilm Co. short film, about a 
vagrant who steals a woman’s 


pocketbook and decided to use it as | 


the finale of their show. William 
Kendall Clarke was commissioned 
io script a teleplay to lead up to 
the three-minute film clip. Robert 
Feyti, who plaved the pursesnatch- 
er in the picture, was located in 
Miami and was flown up to N.Y. to 
do the live sequences. 

It may not have been worth all 
the trouble. The celluloid portion 
was movingly done, with the kind 
of closeups, editing and deliberate, 
slowed-down action followed by an 
exciting chase that would be diffi- 


cult for teevee to match. But it was | 


a small pavoff to the 20-odd min- 
utes of draggy live stuff which pre- 
ceded it. Story concerned a young 
mother, nicely played by Eleanor 
Lynn, who was taking her son back 
to their native Michigan. Her con- 
man husband (Feyti), who had de- 
serted her six years previously, 
turned up with another confidence 
scheme. The wife. however, re- 
fused to give him any money, and 
it was at this point that the clip 


,of the purse-theft was brought in. 


Feyti did a good job, but his crim- 
inality was not motivated strongly 


enough, and the live portions were | 


talky and visually static. 


Milton Berle returned to NBC- 
TV's “Texaco Star Theatre” Tues- 
day (21) after his Miami vacation 
with a show that was generally 
good, but uneven in spots. Comic 
opened with a production number 
and a vocal with special Miami ly- 
rics parodizing some current pops. 
He followed with a cute magico 


‘turn with a victim culled from the 


audience. Latter turned out to be 
bandleader-prestidigitator Richard 
Himber, 


ventional routine. Svelt Julie Wil- 
son, attractively gowned, put over 
“So in Love” and “San Francisco 
Fanny.” 

Recailing his “Front Page” char- 
acterization, Lee Tracy was cast as 
a city editor in a sketch with Berle 
playing the blundering reporter. 
Farce had the pair trying to nab a 
murderer, with the heip of 10 radio 
sleuths ‘all outlandishly costumed), 
including the Falcon, Shadow. Fat 
Man. Thin Man, Superman, Sam 
Spade, Sherlock Holmes, etc, Gag 
was amusing for the first scene, but 


additional slapstick bits in which 
Berle was disguised as a butler, 


Chinese mandarin, Hindu fakir and 
Spanish dancing girl. proved over- 
iong and anti-climatic. 

Finale featured songsmith Hoagy 
Carmichael in one of those 
then I wrote” stints. Because 


itv of his tunes, Carmichael’s per- 
formance was a_ highspot 
hour. It was also given some pro- 
duction values via superimposition 
of some Berlian antics and a dance 
by the sextet over the 
piano. Bunny Briggs, expert tap- 
ster, scored neatly with some re- 





who | 


who “stole” Berle’s tricks, | 
for a sophisticated twist of the con- | 


“and | 
of | 
his distinctive voice, plus the qual- ; 


of the, 


cleffer’s | 


+ 


| laxed terping that speeded up into 
| rapidfire toework. Also in the 
choreographic department, An- 
thony. Allen and Hodge clicked 
with a sophisticated ballroom num- 
r and followed with an amusing 
dance in which the two men tossed 
around their femme partner. 


NBC television's two-and-a-half 
hour “Saturday night Revue’ last 
week (25) hit a spotty pace for the 
first time—but the spottiness only 
meant that some bits were out- 
standing while others were only 
good. On the basis of its fine tal- 
|ent, slick production and neat pac- 
ing, the show ran smoothly most of | 
the way but gave evidence for the | 
first time in its five-week run of | 
ithe tremendous task involved in| 
| finding or building sufficient ma- 
terial for the entire evening. 








“Jack Carter Show.” occupying | 
the first hour from Chicago, was | 


| marked by a general improvement | 
|in production. Cameras were on 
| the beam continually, the lighting 
| was better and the straight vocal 
| numbers were given sufficient 
lead-in to make them visually at- 
tractive. Teaming of Donald Rich- 
ards with sepia moppet Judith 
Burroughs, for example, was a fine 
idea and helped considerably in 
the number’s audience impact. 
Fred and Susan Barry, aided by 
topnotch lensing, socked across 
'their intricate terpsichore. Tony 
Martin, who wowed with his show- 
manly tune-selling, also got the 
production backing necessary. Car- 
| ter repeated with his nifty comedy | 
| and emceeing, with Betty and Jane | 


| Kean also socko with their zany | 
} 
| 








antics, impersonations and singing. | 


| Spottiness was visible in the | 
i“Show of Shows.” produced and! 


Max Liebman from | 


| directed by 
|N. Y., and is traceable probably to | 
| the fact that the material, while 
| good, is getting too reminiscent of 
| previous stanzas on the series. Thus, 
| while Sid Caesar was good as ever | 
| with his excellent pantomime and 
comedy, Macdonald Carey did a 
smooth emcee job and the ballet 
and chorus were standout in a 
group of well-produced numbers, 
it was only the final production 
routine that viewers would re- 
member after the show. This was 
a lengthy but very funny skit on 
the Pocahontas-John Smith tale, 
with Imogene Coca doing a fine 
mimic job on the Indian princess. 
Original poem read by an off- 
screen narrator to back the num- 
ber was socko, done in the “Hia- 
| watha” pattern. 

Carey teamed with Caesar for a 
neat reprise of the film director’s 


| Morris 





skit from the late Broadway revue, | 
“Make Mine Manhattan,” and Cae- | 
Sar again did one of his funny solo | 
bits—this time, on a whitecollarite 
hitting his boss for a raise. Jan 
Peerce. subbing for Robert Merrill, 
teamed nicely with Marguerite 
Piazza in excerpts from “Traviata” 
and the latter pleased with a modi- 
fied dance routine on a pop num- 
ber she sang. Miss Coca and 
Caesar likewise impressed with 
their “Coney Island” bit. 





| Presentation of Robert Sylves- 
'ter’s “Second Oldest Profession” on 








| NBC-TV’s “Philco Playhouse” Sun- 
day night (26) suffered from the} 
| lack of motivation for both the plot: 
and characters. In selecting the 
/top dramatic moments for his hour- | 


; long adaptation. Joseph Liss was 
| forced to omit too much of the re- | 
| quisite continuity. Thus, the 
|newspaper publisher. instead of 
emerging as the inhuman, ruthless. 
| monster referred to in the play, | 
| seemed instead a good-hearted and 
wise-headed business man. In ad- 
dition, the young reporter’s char- 
acter switch from an idealistic cru- 


| 


|sader to the no-good circulation 
‘hound was never sufficiently ex- 
| plained, 
| While the adaptation was thus) 
insg.. the acting, production and, 
| direction wee okay. William 


| Prinee, as the reporter, and Victor 


| Jory, as the publisher both turned 


in fine performances but it was 
| Felicia Monteleagre. as the dis- 
(appointed wife of Prince, who 


| 


' 


scored most impressively with her 
neatly - etched characterization. 
Mark Roberts and Russell Collins 
did well in supporting roles. Pro- 
ducer Fred Coe and director Gor- 
don Duff integrated a number of 
film bits neatly with the live part of 
‘the script and the sets, camera 
‘work. etc., were up to the usual top- 
drawer Philco standards. 


Jerry Lester is starting to hit a 
good stride on DuMont's “Cavalcade 
of Stars.” His vaude and cafe 
bits are starting to show up with 
greater effectiveness and he’s be- 
ing integrated into the rest of the 
proceedings to a greater degree. 

Despite the terrific competition 





up Comment 


of NBC’s “Your Show of Shows,” 
the program hasn’t diminished its 
budget in lining up acceptable tal- 
ent. Stanza had good pacing and 


variety and individual acts showed | 


up extremely well. . 


Condos and Brandon exhibited 
some fast taps to give Kyle Mec- 
Donnell a warmed up stage. he 
hit her mark with a pair of tunes 
and some slight comedy with Les- 
ter. 
change of pace with a bop trum- 
pet. His session had the virtue of 


HOLIDAY HOTEL 

With Edward Everett Hoertea, 
Leonore Lonergan, Bill Harring- 
ton, Betty Brewer, June Gra- 
ham, Don Sadler; Denise Darcel, 
guest; Alexander- Gray, am- 
nouncer; Bernie Green orch 

Producer: Monte Proser 

Writer: Tom Adair 

30 Mins.; Thurs, $:30 p.m. 

PACKARD MOTOR CO. 

ABC-TV, from New York 

(Young & Rubicam) 


Basically, there's a good idea in 
“Holiday Hotel’—a switch on the 





Dizzy Gillespie provided a. 


brevity since an overlong dose of | * : 
‘itself for maximum—or even sat- 


flatted fifths can chase the garden 
variety of viewer. 

A novelty note was by Dolinoff 
and the Raya Sisters (3). This 
group working on a stage with a 
darkened background provided 
some unusual effects. Chester 
ave a pleasing exhibition 
of magic to ingratiate himself. 


Ed Sullivan’s “Toast of the 
Town” on Sunday (26) presented 
some good entertainment once it 
got into stride. Session got off to 


a tepid start with the Phil Jones | 


dancers, a group of mixed couples 
ranging from moppets to adults. 
Except for the flash displayed by 


the numerical makeup of the, 
troupe, these dancers are little 
more than an amateur novelty. 


The routines are okay, but there’s 
insufficient flash to this act for the 
warmup spot. The offbeat was 
continued with Chris Cross, ven- 
triloquist, whose gab didn’t make 
for too much an impression. Much 


was made of the fact that there 
was a Walter Winchell imitation 
on a Sullivan show. This incon- 


gruity wasn’t sufficient to get the 
turn across. 

Show looked up. considerably 
with Eileen Barton, who's current- 


ly a reason for jukebox patronage | 


with her National disking of 
“Baked a Cake.” She was given 
some good production in this num- 
ber and produced the first solid 
turn of program. 


| certainly a 


Fayne and Foster did well in a} 
musical novelty session providing | 


interest with bell-ringing and mu- | 


Another strong point 
was the terping of Sheila Bond. 
Aside from being an impressive 
dancer, Miss Bond has a great deal 
of visual interest. There should 
have been at least one closeup of 
her face, even though her figure 
is highly admirable. There 
some good trick camera effects to 
aid ber session. 

Probably the most impressive 
spot on the show came from the 
Continentals, a well-groomed male 
quintet, with fine individual voices, 
a good comedy sense and arresting 
arrangements that make use of 
their collective ability to mimic 
pizzicati strings. This group im- 
presses as being one of the better 


sical glasses. 


were | 


talent discoveries of the past few | 


weeks. 

Sullivan also introduced one of 
his occasional sports novelties with 
a golfing demonstration by Helen 
Hicks, which lacked theatrical in- 
terest. Jack Redman did better 
with his skill at trick shots. 

Sullivan made his entrance wear- 
ing a trick nose and spectacles. 
It didn’t make sense. 


Berwyn (Pa.) Playhouse’s third 
telecast in its series ot combina- 
tion stock-video productions over 
WFIL-TV (Phila) (20) was “Love 
in Livery — a Delectation of the 
Snuff-Box Era.” by the 18th cen- 
tury French dramatist Marivaux. 
Almost operatic in its plot about 
mistaken identities, this pastiche 
might be enjoyed with music, with 
lyrics in the original language. Tlic 
theme is right out of the museum 
and demonstrates that the “high- 
born,” even in disguise. instine- 
tively attract one another. Forced 


| by circumstances to change places 


with their servants, the master is 
still elegant in livery; the valet re- 
mains an-oaf. The lady is gra- 
cious wielding the feather duster, 
while the maidservant is as out of 
place as her “captain of the back- 
stairs.” 


Series has been bankrolled by 
V. Nelson Barrington. owner of 
Berwyn theatre, to demonstrate 
that initial “live” performances 
can assure letter-perfect produc- 
tions with a minimum of camera 


rehearsal time. Berwyn cast puts 
on one-hour capsule play adapta- 
tion seven times before looking at 
a camera. Barrington’s sales talk 
to agency people who caught per- 
formance (20) is that production 
costs can be cut down one-third to 
half, with “live” run-throughs aft 
suburban theatre. Camera time 
for Marivaux production totalled 
four hours. Cast and staff backed 
up Barrington argument witn 
smooth performance, played with 
(Continued on page 44) 


“Grand Hotel” motif but with an 
underlying comedic pattern keyed 
to the distinctive visual-audio tal- 
ents of Edward Everett Horton. 
But it certainly failed to project 


isfactory—results as it came off 
the TV screen on its initial ABC 
showcasing last Thursday (23). 

This is the Packard Motor Co.- 
sponsored musicomedy-formatted 
show which nitery boniface Monte 
Proser is producing, and the pro- 
ductional accoutrements as mani- 
fested on the preem program be- 
spoke the $15,000-a-week investi- 
ture. But for the kind of coin 
and energy expended on “Hotel,” 
the overall entertainment results 
were of dubigus merit. Actually, 
the show never managed to get off 
the ground, with Horton’s contrib 
weakened by an_ unsatisfactory 
script and the attendant Horton 
byplay with his femime vis-a-vis, 
Leonore Lonergan, failing to capi- 
talize on the talents of either. 

As the “Hotel’s” initial guest, 
Denise Darcel (who has been cir- 
cuiting the AM-TYV kilocycles since 
her “Battleground” pic release) 
was featured in a skit which gave 
her Gallic idioms some free play, 


but on-the whole it was feeble 
stuff. 

Midway through the show it 
switched completely to a revue 
highlighted by a ballet sequence 


based on a Gordon Jenkins musi- 
cal vignette featuring the dancing 
talents of June Graham and Don 
Sadler and the vocalisties of Bill 
Harrington and Betty Brewer. It 
provided a refreshing interlude, 
lift over the “story” 
elements, but was far from out- 
standing. 

Packard commercials were neat- 
| ly integrated via a “showroom” on 
ithe hotel’s ground floor and with 

Alexander Gray handling the an- 
| nouncer chores. There’s a filmed 
, commercial insert at the midway 
| mark. 


As bigtime automotive show- 
cases go, this one had an inauspi- 





cious premiere. Rose. 
BEAT THE CLOCK 
With Bud Collyer, emeee: Lee 


Vines, announcer 
Producer: Gil Fates 
Director: Byron Paul 
45 Mins.; Thurs., 9:45 p. m. 
Sustaining 
|/CBS-TV, from New York 

“Beat the Clock.” a televersion 
of last year’s quizzer on CBS, 
makes an entertaining stunt show. 
Packagers Mark Goodson and Bill 
Todman worked up some_ good 
visual questions—all of which the 
studio contestants had to answer 
in a prescribed number of seconds 


| while an intricate three-foot clock 
ticked eff the time. 


Gags included 
having loot-hunters give the prop- 
er costumes to bathing girls of 
1890, 1926 and 1948, pick up coins 
with a broomstick and chewing 
gum through a subway grate, don 
a woman’s blouse (with buttons 
on the back), identify flowers from 
their scents, etc. One particular- 
ly effective routine was exposin® 
the quizee (and home viewers) to 
a humorous tableau for one minute 
and then asking him to spot three 
re-arranged items. In another, a 
blindfolded participant tried to 
spread butter and jam on a slice 
of bread, with the cameras catch- 
ing amusing closeups of his fum- 
bling fingers. An added sight-de- 
vice was having the guests work 
from an hour-glass stand. 

Airer leaned heavily on cheese- 
cake appeal, with emcee Bud Coll- 
yer’s femme assistants garbed in 
scant costumes and one contestant 
attempting to find the right-sized 
belt for a swim-suited model. Ap- 
pearance of ihe bare gams brought 
whistles from the theatre audi- 
ence. 

In a couple of spots the clock 


was superimposed on the screen 
to heighten the sense of contes- 
tants working against time. How- 


ever, Collyer’s highpressure gab 
about time running out, more suit- 
ed to an AM than a TV show, 
seemed to work against the prize- 
seekers and should be eased up. 
Otherwise his handling of the 
guests was informal and pleasant. 
Use of a poriable Altec mike gave 
him freedom of movement in a 
fast-paced stanza. Bril. 
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THIS IS CBS...WHERE 99 MILLION 


This is the biggest market place in the world... 


bigger than any other place where people go to 
find the things they want to buy. 


Where else do so many people get together, 


week after week-from every part of the. country? 
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{OPLE SHOP EVERY WEE 














here else can you find 25 million people standing And every year these crowds of customers grow bigger. 





fn front of the same counter at the same time focused That’s why, when America’s leading business men 

bn the same product? Only in Radio. offer for sale the things most people want to buy, they 
: In all radio CBS draws the largest crowds—a million showcase them in the biggest and busiest market place 
F 

; 


nd a half more customers than any other network. in the world... The Columbia Broadcasting System 
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IV NEW YORK CITY... | 


Metro’s Louis B. Mayer will make one of his rare air appearances | 
when WMGM carries speeches from the Brand Names Foundation din- | 
ner at the Waldorf April 5....Walter Stegman, of WNYC music dept., | 
leaves today (Wed.) for four years’ study in Europe... .Cherney Berg, | 
“Goldbergs” music director, preemed his “Anatomy of Melancholy” at 
Times Hall Monday (27)....William Mullin has resigned from radio) 


dept. of William Marris agency. No successor contemplated Walter 
Lurie has bowed out of Calkins & Holden agency....Frank Tarloff 
replacing Jack Rubin as co-scripter with Jameson Brewer of “Hardy 
Family” WMGM’s Eileen O'Connell (“For Children Only”) making 
theatre appearances to promcte the doll fashioned after her Cliff 
Evans, head of N. Y. City’s TV Film Unit, named $12,000 yearly assist- 
ant to the deputy mayor Add April Foolishness: Hot Springs, N. M. 
pop. 8,000) changes its name to “Truth or Consequences” on April 1 

Four WNJR engineers found themselves staring into cop’s revolver 
at 3 a.m. one day last week while testing the station’s signal in a lonely 
field Jack Rome has joined Biow agency as account exec for Philip 
Morris group. Formerly with Roy S. Durstine and Albert Kimball! Co. 

Bing Crosby to tape four of his shows in Gotham between April 4-13, 
for airing in May....Don Hollenbeck, CBS newscaster, recuping at 
Daytona Beach after recent illness Flack Art Miller father of eight- 
ib. boy....Junita (“South Pacific’) Hall signed by Lang-Worth Trans- 
criptions....ABC’s Milton Cross completed last of four narrative stints 
with Thomas Sherman’s kid concert group last week “Meet the 
Menjous” returns to WOR as a cross-the-border Monday (3) Clay 
Morgan, former assistant to the prexy at NBC, has joined Allied Syn- | 
dicaies flackery....Lowell Thomas doing his CBS newscasts this week 
from Coronado Beach, Cal..,..WNEW continuity chief Bob Stewart 
resigning Friday (31) to freelance. 

Wells Church, CBS news editor, to Orlando, Fla., for three-week fish- 
ing trip ...Pat O’Brien, Marsha Hunt, Jay Jostyn, Louise Allbritton, | 
George Raft, Herbert Marshall, Ava Gardner and Maurice Evans signed 
for “MGM Theatre of the Air.” Jan Keith, J. Edward Bromberg, 
Arleen Whelan, Alfred Ryder and Jack LaRue tagged for Metro’s 
“Crime Does Not Pay” series WJZ’s Johnny Thompson to be ku- 
dosed with a party by “Miss Liberty” cast Monday (3)....NAM radio- 
teevee director Johnny Johnstone back afier 10 days in Houston and 
week in Atlanta.... Nassau County cancer. fund campaigners to get | 
instructions via three broadcasts on WHLI....Scripter Palmer Thomp- | 
son has packaged a series, “Congressional Investigator’’. Joseph 
Durso, WINS news director, joined N. Y. Times Monday (27) 
Richard Sanders into “David Harum’”....John Larkin and Spencer | 
Bentley added to “Romance of Helen Trent”....Peg Hillias new to 
“Our Gal Sunday”.... Ray Johnsen and Elaine Kent additions to “Nona 
From Nowhere”... .Jackie Grimes and. Hillary Hall join “Lorenzo 
Jones.” 


IN HOLLYWOOD... 


BBD&O’'s Ben Duffy came to town, took one look at the overcast and 
three hours later was in Palm Springs. He would have settled for 15% 
but there was no sun at all....Ev Meade was another arrival from Big 





Town but, sun or no sun, he'll be around for a week or so on Y & R 


business, mostly TV. He brought back with him Walter Bunker, the 
Hollywood Squire, who passed a few weeks at the home office.... 
Edward Arnold, ABC’s “Mr. President,” would rather be a U. S. sen- 
ator—the real thing—so he’s filed for the June primary as a Republican 
....¥ & R Bob Hussey had a close call last week with a nasal infection 
but penicillin pulled him through....Harry Ackerman is convinced 


that Rochester is a natura! for his own show so he’s having another | 


record cut and hired Sam Perrin, Jack Benny’s head writer, to super- 
vise the script.. .Benny, incidentally, received the Brentwood award 
last week for outstanding community service. His trophy room must be 
as loaded as Fibber McGee’s closet. ..And speaking of “The McGee's.” 
there's a lot of budget pruning going on, with the music taking the 
sharpest cut ...Jimmy Fidler will take 15 weeks off this summer as an 
economy move. You'd think his sponsor, Arrid, would just dote on 


‘hot weather. There’ll be no-replacement, which doesn’t distress last 
/year’s sub, Sheilah Graham, as she's in‘ line for full net airing of her 


Hollywood gab for a new line of home permanent named after the 
famed Ogilvie Sisters 
to a debate on his “Hollywood By-Line” over ABC. And to think that 


a year ago Skolsky was skeered stiff of a mike, which can’t talk back | 
..Herb Polesie, who used to direct Bing Crosby on Kraft Music Hall, | 


was his house guest at Pebble Beach between shows back east 
Eddie Martin, one of Hollywood's earliest columnists, is being packaged 
by Ray Morgan Les Atlass and Ralph Kettering came in from Chi- 
cago for a chat with Gene Autry about his cowboy pictures for TV. 
Autry has done the most consistent job of any other air star. In the 
past 11 years of selling chicle, he has taken time out only for war duty. 
A season to him is 52 weeks, and he has pictures to make, too ...By 
doing the TV series Autry loses the $500 weekly paid him by Wrigley 
to bypass video. ...Garry Moore will bundle his frau into their Cadillac 
and chug east by easy stages. They'll see America in six weeks 
Ralph Edwards is offering $1,000 to anyone bringing a little man from 
Mars to his show. Doesn’t even have to bring along the saucer that 
whirled him to earth. 


\IN CHICAGO ... 


Milton F. Allison, former sales manager for WLW-TV, joins WBBM | 
Intercity Golden Gloves fights will be | 


as assistant sales manager 


| aired on Mutual and WGN tomorrow night (29) with General Mills 
| sponsoring on WGN. 


Harry Creighton doing blow-by-blow for Mutual 
and Jack Brickhouse calling for WGN 


brated first anni March 21 


guested on same show....Burt Squires, midwest BMI station relations 


| chief, elected to Radio Pioneers last week....Caesar Petrillo, WBBM 


music director, back from Florida vacation....Andrew V. Christians 
moves from Chi CBS to radio-TV staff of McCann-Erickson... . Pauline 
Gregory, secretary in local sales department at WBBM, has resigned 


|to become registrar for Columbia College of Drama and Radio here 


..Mae Nommensen has joined Chi NBC as PBX operator... . Pauline 


Sepesi, MBS Central Division chief file clerk, bedded by flu bug last | 
...Exiting Needham, Lewis & Brorby to do full time freelance | 


week 
scripting is Charles Andrews, currently doing writing on Dave Garro- 
way AM and TV shows....Richard Swift, general manager of WCBS, 
New York; and Den. Miller, sales manager of same station, visited 
WBBM last week. ...Derothy Masters, NBC Chi continuity~ clerk, 
repping Chi volunteer workers at Travelers Aid Society confab in 
Boston....Frank Atlass, formerly with Chi Daily News, takes post on 
WBBM local sales staff....Earl Nightingale vacationing in Phoenix, 
Ariz.....Bob Elson interviewed veep Alben Barkley on WBBM’s “On 
the Century” show March 24....Ed Short, WJJD publicity director, 
back this week from Florida. 


.. Sid Skolsky has challenged Senator Johnson | 


...Len O’Connor’s weekly news | 
'roundup, “Sunday Dateline,” bowed March 26....WMOR (FM) cele- | 
.. Joel Kupperman and Naomi Cooks back | 
on “Quiz Kids’ March 26 after several weeks’ layoff. Victor Borge | 


' 


NHI (NBC’s Answer To 
| CBS’ HPL) to Preem 
On Chi’s WMAQ April 3 


Chicago, March 28. 

“National Home Institute,” radio 
_package owned by Don Searle and 
Jimmy Parks, bows on WMAQ 
| Monday (3). Program, NBC’s an- 
|swer to CBS’ Housewives Protec- 
| tive League, will be extended on 
| local origination basis to other 
_NBC O. & O.’s and affiliates if suc- 
‘cessful in Chi. It gets quarter-hour 
airings at 6 a. m. and 12:30 p. m, 
'with provision for expansion to 
Half hours. 

One gimmick of NHI is that ali 
products offering to sponsor the 
stint will have to undergo tesis 
by U. S. Testing Co. for quality 
and value check, and if accepted 
will be permitted to carry the NHi 
“double check and guarantee sea!’ 
which entitles purchaser to double 
refund if products don’t live up to 
aired claims, similar to Good 
Housekeeping’s seal of approval 
To qualify for the NHI seal, adver- 
tiser must use show for minimum 
| of 13 weeks. 

Program will be written by Herb 
Futran, and in Chi will be aired 
by Philip Hayes, a package-owned 
name. (Plans cali for use of dif- 
ferent name in each city.) It'll be 
i; human interest chatter with live 
integrated commercials. Morning 
and afternoon shows will be dif- 
ferent. 

On WMAQ, six participation an- 
nouncement per week, alternating 
mornings and afternoons, will cost 
$645 weekly, with a 13-week rate ot 
$585. Each city carrying the show 
will have a full-time merchandising 
; man attached to the program. Con- 
|forming to NBC’s policy of par- 
ticipation, each quarter hour pe- 
riod will be limited to three spon- 
sors. 

Searle and Parks plan to do an 
| NHI television show in the fall. 





Boston—Nelson Bragg has taken 
over two disk jockey shows on 
Hub’s WCOP formerly conducted 
by Howard Malcolm, who has been 
dropped by station. Shows are the 
}early 6 to 8:30 a. m. “Morning 
| Watch” and the noontime “Record 
| Rack.” 
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to getting rid of high-priced briar, 


Said they to WOR, “Hey, can you sell lots of pipes for us fast, at, mind you 


(they raised a warning finger), low cost?” 
Said we, “Sure.” Brass, you know. 


Anyway, eight newscasts on WOR—just 8, mind you—started 5,899 
people dropping coins into phones to call Wally Frank and say, “Look, let's have a 
pipe.” The result? $23,301 in cold, hard cash for nice new pipes! 

In other words, every dollar Wally Frank spent on WOR, produced $7.00 


in sales. 
That's selling. We do it daily. Can we do it for you? 
Our address is — 


— that power-full station at 1440 Broadway, 


how a WOR sponsor's sales 
WENT UP — in smoke! 


Wally Frank makes pipes (what ad man doesn’t know that!). 
Wally Frank wanted to sell more pipes — though it’s no slouch when it comes 





in New York 
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Keep Your Campaign 
Going Strong To Kill 
The Movie Tox! 
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PUBLIC ON EVERY RADIO.” sé 
SET IN AMERICA! Row tnt 
2 ‘ 
" VARIETY’S 
On Bing’s morning program—on Bing’s Chester- ie MUSIC SECTION 
field show—and by Bing’s Chesterfield teammates, where Paramount continues 
| Arthur Godfrey and Perry Como. Simultaneously ly 
l with first run dates—there’ll be saturaticn-selling the story of how every 
f soon with radio guest shots, big C. B.S. assistance y facet of show business 


and special programming on many additional shows! : 7 via : 
ly is Selling “Riding High’... 


* ‘ 


oS a meal 


Frank Capra's “RIDING HIGH" starring BING CROSBY - Coleen Gray » Charles Bickford «Frances Gifford with William Demarest 
Raymond Walburn «James Gleason - Ward Bond - Clarence Muse - Percy Kilbride « Harry Davenport - Produced afid directed by 


Frank Capra > Screenplay by Robert Riskin + Additional Dialogue by Melville Shavelson and Jack Rose - Based on’a Story by 
Mark Hellinger - New Songs: Lyrics by Johnny Burke - Music by James Van Heusen 


_ 
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Tele Chatter 








New York 


Charles J. Basch elected veepee | Cleveland 


Society of TV) 
Producers, replacing Henry White. }5ur Tuesdays and Thursdays and 


ef the. National 


former World Video prez who. 
recently joined CBS-TV. West! 
Hooker, indie producer, was named 
to the Society’s board... “Ranger 
Ranch Roundup,” new western | 
show for moppets, tees off Sunday | 
(2) via WJZ-TV, featuring Okla- 
homa Boyd Heath, full - blooded 
Cherokee Indian . . . Laurel Films 
dickering with Dennjs James to 
play himself in “Mr. Universe,” 
feature picture on wrestling which 
Laurel will roll in N.Y. April 15, 
with Jack Carson starring... NBC 
tele veepee S. L. (“Pat”) Weaver 
slated to speak before the Pitts- 
burgh Advertising Club April 11 
and the Brewers Assn. in San 
Francisco May 3... Milton 
Douglas and Robert Schoelihorn 
named veepees of Product Adver- 
tising Corp., agency now handling 
DuMont’s “Cavalecade’ of Bands” 
and “Cavalcade of Stars.” Cora 


Story was named secretary of the’ 


company ... Jose Ferrer set as 
guest emcee on NBC’s “Saturday 
Night Revue” this week (1) from 


N.Y., with Vincent Price guesting , 


on the Chicago part of the show. 
... George Stoetzel, former light- 
ing consultant for film producer 
Louis de Rochemont and CBS tele, 
now handling the same job for 
Robert Montgomery’s “Lucky Strike 
Theatre” via NBC...Wendy Barrie, 
now aired via NBC, does her 500th 
consecutive video show tomorrow 
night (Thurs.) ... DuMont’s “Hands 
of Murder” retitled “Hands of 
Destiny,” to allow more scope in 
the type of stories presented ... 
Peter Donald signed by Roberts 
& Carr productions for an hour- 
long, across-the-board TV’er, to be 
titled “Nightcap” ... Charles San- 
ford signed as music director on 
Bob Hope’s Easter Sunday Frig- 
idaire show via NBC ... Maiden 
Form Brassiere picked up its op- 
tion on Dorothy Doan’s “Vanity 


Fair” show via CBS, through the | 
Bernie | 
London, formerly remotes director | 


Weintraub agency... 


for CBS, signed to produce and 


direct pickups of the Cleveland 
Indian games this year for WXEL, 
. . - Sydney Smith to 
boost her air time on DuMont’s 


“Shoppers Matinee,” doing a half- 


15 minutes Mondays, Wednesdays 
and Fridays... J. R. Myers, NBC- 
TV controller, upped to the post’ 
of assistant to Carleton D. Smith, | 
director of TV- operations. | 

Gertrude Berg of CBS-TV’s) 
“Goldbergs,” offered a film role by 
George Jessel. .. . Morey Amster- 
dam to guest on “Leave It To the 
Girls” April 30. 

Bil Baird marionette show, “Life 
With Snarky Parker” on CBS-TV, 
to be seen five times a week start- 
ing April 3. Previously on on Mon- 
day, Tuesday, Thursday and Friday. 
... Henry Morgenthau III, assistant 
program director of WNEW. shifts 
Monday (3) to CBS-TV production 
staff, handling Dorothy Doan’s 
“Vanity Fair.” 





Hollywood | 


Milton Berle’s brother Phil, has, 
been taken on by KNBH as a pro-| 
ducer . . . Radio and Television | 
Directors Guild has opened nego- | 
tiations with KECA-TV for a con- 
tract covering minimum wages... 
Harlan Thompson, producer of the 
Ed Wynn show, has been made su- 
pervisor of all CBS tele shows orig- 
inating in Hollywood. 








Chicago | 
George Heineman, NBC-TYV pro- 
ducer, will instruct tele survey | 


course added this year to eighth 
annual NBC-Northwestern Univer- 
sity summer radio institute... 
Danny O’Neill is singing emcee on 
“Windy City Jamboree,” square | 
dance and variety show which 
bowed March 26 on DuMont web | 


from WGN-TV... . Ben Park, Chi | 
NBC-TV producer, addressed Chi | 


} 


Publicity Club last week. . . . Halli-- 
producing | 
1,000 teevee sets daily accdrding | 


crafters is currently 
to Raymond Durst, exec v.p.... 
Linn Burton will emcee WBKBs 


new quiz show, “Can You Remem- 








FACTS ON CHICAGO'S 


Jackson Industries has appointed 
Lawrence Advertising te help in- 
troduce new national line of low- 
cost video sets. Campaign calls 
for AM and TV ad schedule... 
WBKB remote director Bill Bala- 
ban leaves Monday (27) for Cali- 
fornia vacation. ... Peg Bolger, 
formerly publicity director for 
Wisconsin Central Airlines, — 
Norm Nessler have joined 
Cramer-Krasselt, Milwaukee ad 
agency, to work i 
Viewpoint,” C-K tele Pp 
Gleria Brooks, formerly chief con- 
tinuity writer at WEMP, Milwau- 


ber?” which debuts March 30... 7 





and 


| 


kee, is new member of C-K video | 


production staff... . Tom Duggan 
launches new sports show, “Today's 


Baseball,” April 18 on WNBQ... .| 
Teeny, puppet character created 


| by Helen Cirkie, is doing opening 
| and 


closing commercials for 
WBKB's kinnied version of “Time 
for Beany.” . . . “Baseball Preview 
for 1950,” sports film featuring 
commentary by Harry Wismer 
debuted on WGN-TV March 22 on 
a three-times weekly schedule... . 
Easter Sunday Mass from Holy 
Name Cathedral will be telecast by 
WGN-TV. Mary Hartline, 


| Johnny Desmond, Patsy Lee, Jack 


Carter and Connie Russell wil! 
make guest appearances at Torch 


Cottilion, Chi-land high school ball 


|his program, “The American Forum of the Air.” 


April 14. Dance is sponsored by 
“Torch,” citywide high school 
newspaper published by former | 


VARIETY mugg, Marty O’Shaugh- 
nessy. 
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CBS-World Video 
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| be stopped this year,” said one Au- 


thors League rep. 

Still another grievance from the 
writing profession’s angle to such 
contests is that it “puts thousands 
of people to work on speculation, 


-|ereating a vast pool of materials 


from which a commercial operator 
can then pick and choose. Car- 


| ried. to its logical extreme it would 


undermine literary economics.” 


@ © 
Inside Stuff—Radio 

New York region of the National. Labor Relations Board Thursday 
(23) turned down the petition of the Radio Writers Guild asking cer. 
tification under the Taft-Hartley Act. Reason given was that council 
members of the Authors League have not signed non-Communist affi- 
davits. RWG is now appealing to NLRB headquarters in Washington. 

Question is important because it affects ALA affiliates, including 
Screen Writers Guild, Television Writers Group, Authors Guild and 
Dramatists Guild. ALA also feels the NLRB policy affects all U. S. 


n “The Feminine | labor unions, because it is viewed as an “arbitrary and unjustified” 
package. | extension of the law which states that officers of unions must sign. 


ALA contends that council members are not officers. It has sent com- 
municatioius to the AFL, CIO, Railroad Brotherhoods and United Mine 
Workers informing them of “the problem posed to the league.” 

Immediately affected by the NLRB problem are SWG negotiations 
with studios and putting into effect of some RWG contracts. 





Chairman Edwin C. Johnson of the Senate commerce committee said 
he wished Congress could award an “Oscar” to Theodore Granik for 
Appearing on the 
Forum's 22d anni broadcast Saturday (25) at NBC studios in Washing- 
ton, Johnson said the program typifies “the very best example of 
democracy in action.” “To Ted Granik and NBC,” which carries the 
show over both TV and radio, he said, “I would like to convey the 


congratulations and thanks of my colleagues 


.. for a program which 


continues to serve the highest interests of the public after 22 memor- 


able and eventful years.”” Forum 


is saluted as “Our Unofficial Con- 


gress” by Ben Gross of the New York Daily News in an article in the 


current issue of Collier's. 





NBC staffers are bridling at what they call the “austerity regime” 


at the network. 
their desks or going out for java. 
areas. 


Recent edict bars personnel from having coffee at 
Another prohibits smoking in studio 


Question employees raise is whether the web’s coffee and cigaret 


accounts won't complain. 





Sign of growing newspaper attention to radio and television is the 


(Scripps-Howard) Cleveland Press’ 
larged AM-TV guide which occupies four full columns. 


introduction last week of an en- 
Stan Ander- 


son’s daily column on broadcasting is dressed up with photo and 


cartoon. 











‘Keep lt Clean’ 
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tured on such programs as “Leave 
It to the Girls.” The old revealing 
technique is out, and the gals are 
now forced to wear Uresses that 
conceal from the neck down. Same 
|restriction holds for guest talent, 


Judges of the CBS awardsgar@ as evidenced by the low cut but 


Charles Underhill and Donald 
Davis, of CBS, plus John Steinbeck 
of World Video. 


OUT-OF-HOME AUDIENCE 


MONDAY-FRIDAY 
6:00 AM-6:00 PM 





W-I-N-D IS SECOND 


WITH 19.5% OF THE TOTAL AUDIENCE 


"SATURDAY 
6:00 AM-6:00 PM 


W-I-N-D IS FIRST 


WITH 18.6% OF THE TOTAL AUDIENCE 


SUNDAY 
6:00 AM-6:00 PM 


W-I-N-D IS FIRST 


WITH 18.3% OF THE TOTAL AUDIENCE 
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PULSE OF CHICAGO, OUT-OF-HOME SURVEY, JANUARY-FEBRUARY, 1950 
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Latter’s presi- 
dent, Herbert White, recently shift- 
ed over and became a CBS em- 
| ployee, too. : 


non-revealing blouse worn by Ger- 
trude Niesen on “Who Said That?” 
Monday night (27). 

Question of the low-neckline 
| gowns was put directly to her 
| viewers by Faye Emerson on her 
| CBS-TV show Monday night (27). 
Emphasizing she was speaking in 
dead earnest, the actress declared 
too much was being made of the 
problem on TV. She averred that 
95% of the viewers writing in 
favored the low-cut dresses but 
asked for further viewer reaction 
lon the basis that she doesn’t want 
to offend anyone. According to 
Miss Emerson, she wears the same 
gowns on video that she would 


night (11 to 11:15 p.m.). 

DuMont web launched its clean- 
up move more than three months 
ago but, afraid that it might be 
tagged as too prudish, refrained 


has tacked up 3x5-foot posters in 
every studio and control room, 
, which state: “Attention, producers, 
| directors and talent: Your audi- 
ence is the average American fam- 
ily—Mother and Dad—Junior and 
Sis—Grandma. 
their living-rooms. 


material in bad taste, immoral busi- 
ness, situations, dialog, lyrics, rou- 
tines or costuming, will not be tol- 
erated by the DuMont Television 
te ygpte sot Declaration is signed 

Vv 
Loewi and program director James 
L. Caddigan. 

Despite the placards, the web 
still finds itself involved in a con- 


main within the bounds of good 
taste. DuMont, to forestall too 
much “cleavage” on the part of its 
femme talent, keeps bouquets of 
flowers on hand at all times. 


too low, the web orders her to pin 


sage. 





Pittsburg h—Vincent Joyce, 
WWSW announcer, has resigned to 


BBDO in New York. He’ll be as- 
signed to “Theatre Guild On the 
Air” account. Joyce has also 
done some acting here for Pitts- 
burgh Playhouse and got a de- 
gree from Pitt under GI Bill of 
Rights . . ° Jim Hughes, veteran 
program director of WJAS, back 
on the job again after being laid 
up for four months with a heart 
condition ... Boyd Fraser Tweedy, 
formerly of WARE in Ware, Mass., 
and WMNB, North Adams, Mass., 
has been added to tune staff of 





WDTV. ‘ 


Sera cee, 


from ballyhooing the crusade. Web. 


You are a guest in | 
; Any violation | 
-| of this privilege through the use of 


network chief Mortimer W. | 


tinual hassle with over-zealous tal-| 
ent, who have different ideas of. 
how far they can go in order to re- | 


If al 
gal now comes up with a gown cut. 


on one of the bouquets as a cor-| 


join publicity department of | 


+ 


Philly Daily News In 
TV Promotion Spree 


Philadelphia, March 28. 

The Philadelphia Daily News, 
the city’s only non-affiliated daily, 
has bought television time on 
WPTZ to promote its comic strips 
and other daily features. News 
started with a Tuesday night par- 
ticipation in WPTZ’s nightly 
Western film feature, “Frontier 
Playhouse.”’ 

In local advertising circles, 
Daily News time purchase is re- 
garded as smart move for paper. 

Daily News advertisement on 
WPTZ marks first strictly-for-cash 
time purchase of television by a 
Philly daily. The city’s other two 
dailies, the Evening Bulletin and 
the Philadelphia Inquirer, restrict 
their TV ads to their own stations, 
WCAU-TV and WFIL-TV, respec- 
tively. 


NBC ‘Sat. Nite’ 


au Continued from page 33 —— 


wear anywhere else at that time of . 

















taining half-hour to a commercial 
| one and so put in its order for af- 
filiate time, Web had one such 
| sponsor lined up, but, because it 
/couldn’t find the other two neces- 
sary, Jost the original one. To date, 
only the 9:30-10 segment is com- 
mercial, with United Fruit, RCA 
and Swift holding down the par- 
| ticipating spots. 

Web's chief trouble in selling the 
show on its original participating 
plan is the reported attitude of 
sponsors that the $6,000 tariff per 
| spot, while probably worth the 
money, can pay off better on other 
shows. For his $6,000, the bank- 
rollers gets only one minute-long 
commercial and little identification 
with the show. For an additional 
$6,000, it is pointed out, he could 
buy a top half-hour show, get three 
/minute-long plugs and be fully 
identified with the package. In 
_addition, several potential clients 
have voiced the opinion that they 
could buy minute spots on the net- 
work for less than $6,000, althuogh 
/NBC’s answer to that is that the 
choice spot times are no longer 
available. 


Agencies also are reportedly 
worried about the eventual out- 
come of NBC’s participating sys- 
|tem. Wit# the web packaging the 
entire program, it is pointed out, 
the agency’s sole function after the 
minute-long film commercial is 
produced is to* deliver it to 
the web in time for the show. 
For that the agency gets & 
commission of $900 per week 
(15% of $6,000). Agencies re- 
portedly are worried that their 
clients might think they are earn- 
ing their money too easily, and 
thus deal directly with the webs. 
As a result, the agencies believe 
their entire future role in TV might 
be at stake. 
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Big Jon 


looks forward to a Big Future 





As long as there are gals like 
Harriet Van Horne around, Big Jon 
has nothing to worry about. 


Big Jon is Jon Arthur—writer, producer, 
director and co-star (along with a little guy 
named Sparky) of ABC’s new Saturday 
morning radio show, NO SCHOOL TODAY, 


NO SCHOOL TODAY started out in 
Cincinnati .. . in fact, it still starts out from 
there. And it went so well from Cincinnati 
that last month it went on the full 

ABC network. Then along came Miss Van H., 
and she gave it the full treatment. 

Let’s let her tell what a honey of a show it s: 


“NO SCHOOL TODAY beguiles the 
youngsters with songs, stories and pleasant 
little sermons from 9 to 11 a.m. 

For two hours, praise be, they’ve a show 
they can call their very own. 





“What’s the secret of the program? Well, 

it respects the dignity of children. 

They’re treated as human beings— potential 
adults—and not as animated dolls. 
Master-mind of the show is a lanky young 
chap named Jon Arthur, the father 

of an 8-year-old girl. 


“Besides telling stories and playing record 
albums, Big Jon acts as liaison officer 

| between the “big people” and the “little 

& people.” He explains how it happens that 

| diplomatic relations between these two 
groups sometimes break down completely. 

And, with solemn deference to the little 

ones, tells them how they may 

avoid such crises.” 





Big Jon’s two-hour fun-fest is for sale (in quarter- 
hour segments) on ABC. The time is right. 

The price is right. The audience? Some 

37,279 ,864 kids. Plus their parents—millions 


BIG JON uses his magic spyglass for all sorts of things. With 
it he can see how well his little listeners keep their promises. 


of parents who will (a) enjoy the show themselves, And it’s good, too, for “general sightseeing” in exciting far- 





away places all over the world. 


and (b) enjoy the fact that their 37,279,864 little 
darlings are being so well entertained. 

If YOU have something to sell this enormous 
chunk of the population, get the full details right 
away. Better call ClIrcle 7-5700 today. 


NO SCHOOL TODAY 
9—11 A.M. est. 
SATURDAYS ON ABG 


American Broadcasting Company 
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Sitting by the Window” by O'Neil. 
Paula Raye also registered nicely 
with “Candy and Cake.” : 

These were the more convention- 
al aspects to a: session that came 
more alive with the hillbilly and | 
folk performers. Square dance call- 
er John Dolce and his troupe) 
bounced folksily through one pro-) 
fessionally-executed number while 
a group of amateurs from the audi- 
ence participated in another, equal- 
ly infectious, ‘““Woo-Woo” Stephens, 
a mountaineer comedy singer who 
manipulates a standout guitar, was 
okay in a frankly corny vein. 

A hot jazz bit featured the vet 
trumpeter Jimmy McePartland in a 
jam session with a hillbilly band, 
McPartland also played a fine horn 
to O’Neil’s rendition of St. Louis 
Blues.” Another highlight was a 
ballet set to “Frankie and Johnny” | 
with dancers Jane Brockman and | 
Bud Tygett doing a comic interpre- | 
tation. Dick Edwards, a pantomim- | 
ist, had a good turn in mimicking a | 
cafeteria patron but it was dragged 
out slightly too long. Herm. | 


OFF THE CUFF 
With Russ Davis ° 
Producer: Barney Samet 
Director: Scott Young 
15 Mins.: Mon-thru-Fri., 6:15 p.m. 
GREAT CHICAGO SURPLUS 
STORES 
WBKB, Chicago 
(Samet) 
This show, using man-on-the- 
street technique, contributes very 
little té early evening viewing 
menu. Aside from jaded format, 
stint caught (22) seemed to take 
its “Off the Cuff” tag literally and 
was marred by too casual prepara- 
tion. Emcee Russ Davis, who has | 
built up a large following locally | 
with his wrestling telecasts, 
doesn’t seem cut out for this sort | 
of thing as his patter with visiting | 
pedestrians was, to put it kindly, | 
unexciting. | 
Passersby are brought before | 
cameras and asked to identify oc-| 
cupation of a “Mister X,” using} 
clues supplied by emcee. On this | 
particular show none of the inter-| 
viewees were able to,.so Davis had | 
to keep repeating same clues to| 
each contestant. Each person was 
given the same prize, from spon- 
sor’s stock, for taking part. This | 
was awkward in case of femme) 
guest as prizes were men’s shoes. | 
Also awkward was emcee’s diffi- 





{ 


culty in getting shoes untangled | 
. s s 1 |5 Mins.; 


from lower buttons of his coat on 
which, for some réason, he’d looped 
them by their strings. At one point 
he had to call for help in getting 
them untangled. Identical plug for 


client’s shoe sale was given with into this five-minute frame. Poised | gives 


each award to sidewalk stooges. 
Some element of interest might 


Television Reviews 


Continued from page 37 





be added to segment by highlight- 
ing prize offered for correct identi- 
fication. On this show it was never 
established what would have been 
the prize for the winner. And if 
gifts were arrayed on a box or 
something fronted by sponsor’s 
name and address and occasionally 
caught by camera it would have 
been a more adept commercial 
presentation. Dave. 





THAT YOUNG COUPLE 
Brattle Players, with Jan Farrand, 
Robert Fletcher, Thayer David 
Producer: Al Hartigan 
Writer: Ruppert Pray 
30 Mins., Sun. 4:30 p.m. 
Associated Gas Cos. 
WBZ-TV, Boston 
A new entry in WBZ-TV’s ex- 
panding video shows is this domes- 
tic roundelay, and judging from 
initialer it should build into a 


|nifty series once it gets squared 


away. Teeoff production con- 


‘cerned itself largely with setting 


the characters and charting the 
trend for following sequences, al- 
though in itself it was a mildly 
amusing half hour. 

With cast enlisted from local 
Brattle Players, a competent reper- 
tory group, plot is interwoven 
about a young, not overly bright 
couple, and their tribulations with 
his crotchety stuffed-shirt boss, 
and the unwelcome longerange visit 
of a rube uncle. With this type 
of situation to work on, scripter 
Ruppert Pray should have no dif- 
ficulty preparing plenty of light 
followups to grab a sizeable seg- 
ment of late Sunday afternoon 


viewers. At any rate, it is a step| 


in the right direction as far as 
local shows go. 

Sponsored by local Gas Cos., 
commercials were introduced neat- 
ly, barely interrupting the con- 
tinuity of the script, as for instance, 
a plug for a gas range was 
squeezed into normal conversation 
by players with viewers hardly 
aware ef its commercial aspect un- 
til staff announcer took over for 
a short pitch. Subtleness of ap- 
proach added to impact of plug. 

Sets showing interior of couple’s 
suburban home, boss’ antiquated 
office. and modern gas appliance 
store were solid, entire stint show- 


| ing highly-creditable direction and 


camera work. Elie. 
JOAN BARTON SINGS 
Director: Barry McKinley 
Mon.-thru-Fri., 6:30 p. m. 
_MUNTZ TV 
WGN-TV, Chicago 
(Michael Shore) 
Thrush Joan Barton fits neatly 


‘and with an animated face, she’s| gander the new building housing | 


well adapted to video. On this 


| stint (22) 


she registered nicely 
with “It’s Later Than You Think” 
/and closed segment with sincerely 
delivered commercial. . As telecast 
is sponsored by a TV set producer, 
‘commercial might have hit harder 
‘by making a pitch, such as ad- 
| vantages of larger screen, aimed at 


| second buyers rather than new 


| buyers. ; 
| Camera action did well by Miss 
| Barton and Bill Otto backed nicely 


at the piano. Dave. 





| FASHIONS ON PARADE 

| With Betty Campbell, Others 
15 Mins.; 3:45 p.m., Sun. 

M. SOLOMON 


for themselves a mess of loot in 
the form of canned vegetables and 
other sponsor’s products. 

Format of the show is the usual 
q. and a. stuff, with a few switches 
on the standard pat formula which 

ives the session interest to the 
istener. One of the first, and a 
regular daily stunt, is the playing 
backwards of a recorded saying or 
proverb. Gals are given rather 
handsome prizes for guessing this 
one, as well as canned corn, and 
other stuff such as a kitchen clock 
and a fruit juicer. It’s obvious that 
most of them make the trek down- 
town to sit in on the show pri- 
marily to win the giveaway stuff, 
but they do enjoy the show, evi- 





| WRGB-TV, Schenectady 
| (Goldman, Walter & Kanna) 
New program is a “must” for 
femme viewers and may hold a 
limited appeal for some of their 
better-halves. It’s timely and it’s | 
well spotted—before Mrs. Rocse-| 
velt’s network show. Format of} 
opener was simple: three models | 
paraded spring clothes (for a 
bride’s trousseau), while Betty 
|Campbell read an off-screen com- | 
/mentary. Cameras spotlighted the 
| gals as they walked toward and up 


|a pair of stairs to a platform (not 


| 


|easy, with grace) as well as back 
| down again. 
| One was identifiable as Annette 
| Demgen, who under name of Lou-| 
ella. Hurd won fame in the John 
Robert Powers New York contin-| 
gent. Tall, slender, graceful, | 
|brunet and arresting, she models | 
|with an unmistakable poise and 
\flair. A second young lady—they | 
|belong to a group that recently | 
|formed an Albany agency—is a) 
|medium, oval-faced blond who) 
| photographs beautifully. She dem- | 
onstrates Hollywood and New 
| York have no monopoly on looks. | 
| Third gal is also a blond; her best 
opportunity came in the final shot. 

Too many clothes were pictured | 
‘in a short period of time, effect 
of last minutes being too hurried. | 
Once or twice, the models changed | 
facial. expressions before they 
were out of camera range. 
eras and lights maintained a fine 
level. 
Albany, handled the commentary 





| 


j 


shaded less wordy. Voice came 


|through clearly and 


lation. She photographed well in 
several shots. 
Directors rates praise. 


LADIES DAY 

With Tom Brooks, Bud Abbott, Jack 
Crutcher Combo (5) 

Producers: Bud Johnson, Sandy 
Sanders 

| Director: Johnson 

| 30 Mins., Mon.-thru-Fri., 3:30 p.m. 

STOKELY FOODS 

WHAS, Louisville 
Audience participationer is go- 


Jaco. 








|ing over big with the ladies. It: 


them an opportunity to 














Thanks to the Industry: 


for 


| partner, 
| a funny man in his own right, plays 


Miss Campbell, of WOKO, | 


pleasantly; | 
there might have been finer modu- | 


denced by their squeals and 
screams at the comic stuff. 

Tom Brooks, with a natural 
comedic fiair, keeps the action go- 
ing. Brooks doesn’t let himself 
go in the comedy line as much as 
he does on shows where he is not 





} 


| 


Baby ‘Overflow’ in Penna, 
Town Due to WWSW’s ‘Tip’ 
Brings Flood of Beefs 


Pittsburgh, March 28. 


From now on, Ray Schneider, 
chief announcer at WWSW, is go- 
ing to look more closely ai the 
symbols in the station’s official 
gazetteer. Recently Schneider, who 
runs a daily “Blessed Events” pro- 
gram, got letters on the same day 
announcing two arrivals in town 
of Sabraton, W. Va. 


He didn’t know how to pro- 


jnounce Sabraton, so he looked it 


up in the gazetteer and discovered 
under the population the figure 2. 
Schneider immediately jumped to 
the conclusion that was the num- 
ber of families there and that the 


inhibited with contestants, etc. His| entire town had babies all at once 


Bud Abbott, 


in this 
Wied, 


it more or less straight 
stanza, and okay too. 


TELEPHONE GAME 


and quite} 


| 
| 
| 
} 


He passed the information along 
to the WWSW publicity depart- 
ment and it was subsequently 
passed along to a local columnist. 


Latter didn’t double-check and 


With Rusty Arden, Franklin Pu- ‘4 the item. Then the very devil 
laski 


Producers: Ted Wright, 


Davidow 


Participating 


30 Mins. Mon-Fri., 4 p.m. 
WFIL-TV, Phila. 


“Telephone Game” is 
merchandising gimmick which 
combines the appeal of quizzer 
with a legally acceptable form of 
Bingo. Boyle-Midway, Inc., makers 
of Wizard Wick home deodorizer, | 
and Personal Products Corp., 
manufacturer of Yes Tissues; are 
picking up the tab for half-hour, 
cross-the-board late afternoon 
show. 


a new 


| fluff. 
‘good display 
| stage facilities and Brad 
| sets 


broke loose. Practically the entire 


Dave community of Sabraton wrote in to 


protest. That figure 2 after popu- 
lation didn’t stand for two families 


but 2,000 people. 
| 








Te‘e Followups 
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great gusto and without a single 
Classical drama served as 
piece for Berwyn 
McCall 
and props were knockouts. 


Main purpose of program is to | Harvey Marlowe is TV producer 


| place sponsors’ products in hands| and Sherwood Keith is stage di- 


of winning players, by means of a rector, with resident stock com- 
selective sampling technique aimed | Pany handling principal roles. 


Cam-| ‘© get customers into stores—thus 


dealer. Viewers can 


_ber or social security card. 


Barrington’s initial plan to tele- 


benefitting both manufacturer and cast) series of classical dramas 
i ; play game|terminated abruptly Monday (27), 
— presen Bras ye ee | however, in a hassle with Equity 
| social security card numbers. ey | over 
well, although it could have been | 216 asked to write letters WFIL-TV | “A Scrap of Paper,” which played 
on sheet of paper, leaving space! at Berwyn over weekend was not 
under each letter to place four) telecast 
numerals either from phone num-| night (8-9 p.m.), and station has 
| withdrawn promotional 


TV pay charges. Sardou's 


by WFIL-TV Monday 


activities 


To win, a contestant must circle | 0M series. Berwyn group, however, 
all four figures under the call} is to continue functioning as stock 
letters, and to do so correctly he|COmpany and give full-length pro- 


must know the right answers to | 
|the emcee’s questions. When a 
player has circled all four figures 


| special corps of operators are on) 

duty to accept calls and confirm 
| winning cards. Players wishing to 
| Save price of toll call may mail in 





| cards. 


'tificates are redeemable at the) 
|stores of local dealers. 
| Arden and Franklin Pulaski 
‘share the quizmaster roles, 
'somewhat on the coy side. 


ductions instead of condensed 
telecast versions of plays. Modern 
plays are to be given as company 


he phones the studio, where a| veers into regular summer stock 


program, 





“Ride the Pink Horse,” staged 
on Robert Montgomery's “Lucky 


Winners get certificates to pick | Strike Theatre’ Monday night (27) 
up two bottles of Wizard Wick and | via NBC-TV, boasted probably the 
two packages of Yes Tissues, in’ most ambitious sets and widest 


WHAS and WHAS-TV, and to win | 2ddition to other prizes. The cer-|scope of any live video dramatic 


presentation to date. For that very 


Rusty | reason, however, the show failed 
» Who | to click. Requisite pacing for the 

are | mood meller was slowed to a walk 
Stills | through the necessity of holding 


relating to queries are flashed on' a closeu ar 
Pp on one scene or char- 
screen helping to break up constant | acter, whie the actors raced to aot 


shots of the pair of interrogators. | 
Inquiries are middle-weight, but | 
intelligent. G | 


Hi-V’s Godfrey | 


Continued from page 33 














| 
| 
the Stork Club, N. Y. eatery. cs | 


is now building a studio on the the 


to another scene. Montgomery and 
his production staff are to be com- 
mended for their efforts, but TV 
apparently—and unfortunately—is 
not yet ready for such a top-scale 
production. 


Sets designed by Syrjala for the 
show occupied the entire space of 
the large WOR-TV studio which 
NBC leases for this series, so that 
orchestra and commercial 


third floor of the Stork for a re- | spot productions were moved back 


ported $50,000 and plans to present | 
Faye Emerson in chit-chat inter- | 
|views with guest celebs. Since it | 
considers that 7:45 to 8 period the | 


_ best possible time for the program, | room, ete. 
it has written into its contract with them to be 


to the Radio City studios. Depth 
of the stage was easily apparent 
and the sets were striking, partic- 
ulary the full-sized carousel, the 
bus station, hotel lobby, dining 
But TV also requires 
functional. This might 





Academy of Radio and Television 
Best Arts and Sciences Award 
as the 


Nation’s Outstanding Sportscaster. 


— Mel Allen. 




















hi-V the right to regain the time | have been achieved through a dif- 
on two weeks’ notice when, as and | ferent adaptation of the Dorothy 
if it lines up a sponsor for the | B. Hughes story, but that might 


Stork Club series. When that hap- 
/pens, Godfrey will probably be 
moved back into the 6:45 to 7 slot. 

New Godfrey show will give CBS 
four days a week of solid program- 
ming in that time period. Pop- 
sicle launches its “Parade of Stars” 
series next month in the Monday 
night 7:45 slot, and Earl Wright- 
son has the “Masland at Home” 
show at that time on Wednesdays. 
Friday night period is still open. 
Two new 15-minute segments, in- 
cidentally, raise the total of God- 
frey’s radio and TV airers to eight 
hours and 45 minutes weekly, put- 


_have. marred the dramatic impact 
of the show. Robert Cenedella 
Scripted the adaptation. 

|, Montgomery did his first acting 
job in the series with “Horse,” re- 
| peating.-the role he originated in 
the Universal film. He scored im- 
_pressively as the taciturn, embit- 
| tered ex-GI, out to avenge the 
death of his buddy. Also standout 
in the cast was Thomas Gomez, 
ragged Mexican operator of the 
;carousel who befriended Mont- 
| Zomery. He, too, did the same 
role in the picture. Susan Douglas 
| was slightly too wide-eyed as the 
‘young Mexican girl and Stiano 


‘Boston has joined the WJW sales | fiesta mood in the story. 


| Kent, 
‘news staff. 


ting him on every day of the week | Braggiotti evidenced over-thesping 
except Sunday. Godfrey has long as the villain of the piece. But 
used the uke in his radio and video | Eileen Heckert, as his girl-friend, 
programs, which prompted the new | and Vaughn Taylor, as the Gov- 
series, 





ernment agent, were good. 
Montgomery used a cast of some 
Cleveland — Arthur Smith of | 35 extras to capture the necessary 


Irony 

department. Thomas J. Carson,| of the melodramatics occurring 

WKZO, with the same station’s an- | against the fiesta backdrop was 

nouncement staff. Clem Skerback, | often caught. Withal, however, the 

O.. now with the WTAM | show lacked the punch it should 
| have contained, 
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Hour-Long Stanza 
Programming 


Importance of block program-+¢ 


ming in video, and the added im- 
pact of hour-long shows, are be- 
ginning to set network and agency 
toppers revising their old theories 
that the viewer is an inveterate 
dial-twister. 

Seven of the shows in Hooper's 
latest telerating “Top 10” are 60- 
minute airers and two others are 
adjacent to hour-long stanzas in 
the listing are “Texaco Star The- 
atre.” “Toast of the Town,” “Ar- 
thur Godfrey and Friends,” “Stop 
the Music,” “Kraft Theatre,” “Phil- 


Appeal, Block 





After 20-Year Service 


Kansas City, March 28. 

Last Saturday marked the final 
appearance for Eddie Edwards on 
the “Brush Creek Follies,” KMBC’s 
visual hillbilly and western hour. 
Edwards had been with the show 
since its inception nearly 13 years 
ago. and has been the producer for 
the past several years. 

John Gordon, formerly manager 


; 


Intriguing Admen 


‘Transmission Sabotage 
At WBT Brings Jail Terms 


Charlotte, N. C., March 28. 


| with Chesley M. (Chudd) Lovell to 


|damage WBT transmission facili- | 


Edwards Checks Off KMBC 


ties outside Charlotte on the Ford 
Road. 

Hocks and Lovell were each sen- 
tenced to serve not less than 18 
/nor more than 24 months in the 
county jail. 


Burnett's Revamp 
For Bigtime Splash 





| 


| 


| 





Inside Television 


NBC-TV's “Philco Playhouse” again this week beat the major film 


Sterling L. Hicks was convicted | Studios to the punch in adapting a new novel for its Sunday nigit 


Friday night (24) of conspiracy | 


series. “Second Oldest Profession,” penned by Robert Sylvester, N. y 
Daily News’ drama editor, was staged on “Philco” Sunday night (26). 
Twentieth-Fox bought the novel for a film to star Gregory Peck but 
the picture probably won't be ready for release for another six months 


While the “Philco” series is put on film via kinescope, there is no 


_conflict with the film companies over rights. NBC and the sponsor are 
‘legally permitted to retain their film rights for a maximum of 90 days 


|replaced by a new question. 


Kine prints must then be destroyed, with all rights reverting back to the 
author. 





To be or not to be—in the black in television. It seems the query 
as to whether television stations will ever get in the black has been 
This is: Should we admit it if we're jn 
the black? Coast tele exec pointed out that it does sound great to sa, 
the station is now operating ata profit, but offered some reasons for not 
admitting that all is going quite that well. Exec said the first thing 
that happens when you announce you’re using black ink is that talent 





co Playhouse” and the Robert . = a . , immediately asks for more coin. Following this, in step packager 
Montgomery show—all hour broad- of KMBC's Texas Rangers, takes | Staff directors, office personnel and the unions all sales ag 2 
casts. “Lone Ranger,” although Over the producing post on the Chicago, March 28. raise. "Tis true the exec admitted that there will probably be id 
only 30 minutes, precedes “Stop Follies and will handle othe pro- The mushrooming Leo Burnett sponsors knocking on your door, but will the added bankrollers balan 
the Music” and “Fireside Theatre” | duction chores at the station, 8en- 44 agency, which last week added | the wage scale increase? — 
follows the top-rated Berle stint. ye filling the Edwards va- the Mars Candy account to its 
reed ig egg emg can't Edwards has played George neta yA: cepa Selon alectvences of television spot commercials, as measured by 
g rar ptance, tops the effectiveness of commercials on network 


adjacent to a king-size show, has 
the Godfrey draw and relatively 
weak opposition. 

Admen and broadcasters are now 
reasoning that the longer shows 
constitute- “blocks” by themselves 
and, despite the added time costs, 
pav off with hypoed ratings. Tal- 
entwise, the hour series are prov- 
ing economical. Philco’s tab comes 
to $6,500 for a half-hour segment, 
“Stop the Music” is $5,250 per half- | 
hour and “Toast” $4,500 per half- 
hour, which compare _ favorably 
with production costs on 30-minute 
packages. More pretentious offer- 
ings, however, such as the Mont- 
gomery and Berle shows, are 
brought in more expensively. 


Additional evidence of the long 
program’s pull is NBC-TV’s ‘“Sat- 
urday Night Revue.” And while 
its budget is around $50,000 week- 
lv. it’s cited, it figures to only $10,- 
000 per half-hour. 

Other hour-long stanzas, such as 
CBS-TV’s “Ken Murray Show” and 
DuMont’s “Cavalcade of Bands,” 
while not placing right at the top, 
nevertheless are in the upper 
brackets. All of which has some 
agencies mulling whether they 
shouldn't expand their shorter pro- 
grams to “feature-length.” Addi- 
tional expense, they feel, may be 
worthwhile in view of garnering a 





Washington White, colored comic, 
of the “Follies” from the begin- 
ning, and with his departure the 
character also bows out. Edwards, 
who had been with KMBC for 20 
years, goes to KWFT, Wichita 
Falls, Tex. 


FCC OPENS OFFICE AS 
AID TO DRAFT ORDERS 


Washington, March 28. 

As part of its functional reor- 
ganization, the FCC yesterday (27) 
established an Office of Formal 
Hearing Assistants to advise the 
Commission in drafting orders, 
opinions and decisions. 

Chief of OFHA is Parker D. 
Hancock, with Sylvia D. Kessler 
as attorney-advisor. 


Transit Radio Set To 








Ride Trenton Buses 


Cincinnati,, March 28. 

Trenton; N. J., 
22d city to accept service of 
Transit Radio, Inc., if the 30-day 
probationary test being made there 
on five buses is approved by 
WTOA and the Trenton Transit 
Co., R. C. Crisler, executive vee- 





will become the | 











to handle its expanding radio and | 


tele activities. Currently the 
agency has eigift network shows on 


account and portions of the Proc- 


recently acquired. 

Announcement of the moves was 
made by William L. Waddell, v.p. 
in charge of broadcasting. Clair 
Callihan has been placed in charge 
of radio and video production in 
Chi and will coordinate AM and 
TV production in Los Angeles and 
New York offices. William J. Mc- 
Iivain, who has been handling 
agency's radio and tele biz in New 
York, is new New York breadcast- 
ing manager. 

Gilbert McClelland, formerly 
Mutual promotion manager, joins 
| Burnett as promotion manager of 
broadcasting department with 
Verne Burnett, Jr., as his assist- 
‘ant... New assistant director of 
broadcasting is Lee Bland, former- 
jly with WCCO, Minneapolis. 
| Time buying, facilities and con- 


i tracts have been shifted from the 
| broadcasting department to the 


pervision of Arthur A. Porter. Un- 


'the air, and research is under way | 
/'on AM and TV plans for the Mars | 


sponsored shows, it’s disclosed in the Starch TV Reports for March 
Report pointed out that the spots included in the study generally had 
the advantage of choice adjacencies and frequency of repetition. so 
that the results are not necessarily indicative of all spot users. But 
it noted, with a given audience and good copy, the impact of spots can 


i match that of commercials in r is. 
ter & Gamble and Kellogg billings 2 gr sade gy age mca sabia 


Starch also revealed that the Congoleum plugs on NBC-TV’s “Gar- 


'roway at Large,” included in the study for the first time this month, 


scored exceptionally high. Favorable viewer reaction was 46°) men 
and 50% women, much better than average. “General result tends to 
confirm the effectiveness of the integrated commercial using the pro- 
gram star for delivery,” the report stated. 





Radio-Television Directors Guild membership unanimously voted 
Monday (27) authorizing its council to call a strike “if deemed neces- 
sary” against DuMont. Guild resolution declared that RTDG repre- 
sents a majority of the web's directors and associate directors and that 
it has been unable to get recognition since starting talks last Octobe: 

Meeting of the union with DuMont will be held today (Wed.) 





WNBT, key outlet of the NBC web in N. Y., has lined up 11 sponsors 
to date for its novel “Spot the Sponsor” series, which tees off eithe: 
April 10 or 17. Packaged by Varney & Thomas, the show comprises 
four one-minute spots each evening. First spot will show viewers the 
brand packages of each bankroller, while one will be missing in each 
succeeding commercial. Viewers will then be asked to identify the 
missing brands, with $100 daily to be awarded as prizes. Same show, 


‘incidentally, may start by May 10 via WNBQ, the web’s Chicago outlet. 


| pervis department under the su-| 


| der the new setup the broadcasting 

section will concentrate on the cre- 
| ative phases of the agency’s radio 
| 




















Sponsors signed so far for the first 13-week cycle include Snowcrop 
Orange Juice, Savarin Coffee, Dell-Rich Margarine, Old Dutch Cleanser, 
Swift’s Peanut Butter, Derby Foods, Pepsi-Cola, Post’s Sugar Crisps, 
Ward’s Breads, SOS Cleaning Pads and Seven-Minute Mix. 


WFDR’s ADA Pickup ‘Sunday Saieadh’ Back 



























































lower cost-per-thousand figure. ae of TR, with headquarters here, | and teevee operations. WFDR, N. Y. FM outlet,. will 0 ABC: ’ 7 
a eee ; Beginning April 10, Pillsbury | air the third convention of Ameri- n Franklin Buildup 
‘ , one ‘ Provided the green light is Mills, major Burnett account, will |cans for the Democratic Action in | ie aaa 
forthcoming, Crisler stated, FM re-_ s sor first 15-minute segment of shi ay 48 ; ABC is setting new stanzas for 
Box 13 § Pitt Coin Fries tesrstscrggens: ; ” sponsor firs minute segment Of Washington, Saturday and Sunday : < 
Pittsburgh, March 28. 179 cE eee tos an bade Rees (Se TE cena CHS (28), jouer Rope ene see Prenkiin. 
see Bhroe tiles : ae pit icles for an initial five-year stint. Satevetiions) S.elien Gasman | <?* bandleader's “Sunday Sere 
! : Ba ot cribed mystery ' Workers Union station is putting | Dade, which has been off the web 
show, “Box 13,” has finally found _ . lines into the Shoreham hotel, and | OY some years, returns as a halt- 
a local outlet. It’s been sold to Cantor’s Idea for Regan Azcarraga will beam talks by labor and po- hour sustainer Sunday (2) at ! 
the Duquesne Light Co., Pittsburgh! Eddie Cantor is working on a |litical leaders, including Eleanor | P-™. 
utilities concern, and will be heard script show for singer Phil Regan | Samaas Continued from page 33 Roosevelt, circuit court justice) Franklin, heard six times weekly 
every Tuesday evening at 7 over to be titled “Precinct 77.” Primed: s.wer headaches. H ail | William H. Hastie, Agriculture} on WJZ, N. Y., with his antique 
WCAE, the ABC station here. ‘for NBC. | va) fe ee aa abe d Thciahel, Secretary Charles F. Brannan, AFL | record collection, will get a halt- 
Following a séries of auditions’! Regan, ex-Brooklyn cop, makes it ber sees aot on $l veisdo'. | prexy William Green, United Auto| hour early evening series on the 
among station personnel, Ralph a natural for a singing gendarme jiine ‘boxing and. f coune. bull. Workers prexy Walter Reuther, | network, starting in a couple of 
Fallert, chief announcer at WCAE, idea to top off the whodunits, a la hata . kid on t a serene es and a skit with gabbers Charles| weeks. Show will be called “Joe 
was selected to do the cut-in com-| the Dick Powell technique with pig B= oe os be "maa om | Collingwood, Elmer Davis, Martin | Franklin’s Guest Night” and fea- 
mercials. ‘Richard Diamond, Private Eye.” Spenish-dubbed iadene Cassidy fan Quincy Howe. ture celeb interviews and diskings. 
aaa and other western films, New Mex: | a, 
ican pix may be difficult to get, | * atte nicecactie . 
' . but Argentine and European prod- | 
MTCC LLA NA LALA PAA et wil also be used, “Arcarvaza, 
, _is buying up 400° Yankee features 
/and will pick up Continental pix | 
on his trip. 
Wi a L Wy G A i Video with a Spanish accent will 
depend greatly on simulcasts, but 
WILMINGTON LANCASTER XEQ sh of Py ye XEW and 
ae "Q shows a ig percentage of 
DELAWARE PENNSYLVANIA | ateetian Seaeeed: Sesunete £5 Bigger by 120,590 (18.5% MORE) listening families in the 
= ransmission. , si- . : . oe 
js dBi oos ce “8 Pg ponent daytime and 112,780 (16.1% MORE) listening families 
ev K re Fe | light and has inked a pact permit- at night than in 1946... 
ting simuleasts if the instrumental- ; , ; 
HARRISBURG ° READING ists get 25% extra, plus fees for ee .WFIL is the only Philadelphia network station 
makeup and costume changes. It’s to show audience gains both day and night in 
| PENNSYLVANIA PENNSYLVANIA also expected that AM advertisers BMB’s 1949 
~\ a ‘will be willing to pay a small addi- allt ourvey. 
Se at tional charge for converting their . ‘ 
: airers te simuicasts. s WFIL has increased its actual listening audience by half 
PP rene — we i . —_ a million people—both day and night—since 1946. Progress ¥ 
1roug e urubuseo Studio) ‘ * 55 . . . . 1 
YORK EASTON ond ‘an Saidiber tomeninn interests | with Philadelphia 8s most progressive atation. Right now, in r 
penustiienia onmeaunea usa in 37 theatres around the Mexican | 1950, WFIL will work night and day to carry your sales 
page Ih isn’t pee > A or aoa message to the largest BONUS: AREA in BMB’s 
; eae es /on pictures. “Iwas in the phono- | : . 
: c ee graph field when _ radio came | Philadelphia Report. 
along,” he points out, “and if tele- | ’ 
: WDEL-TV oe WGAL:-TYV in ag ig peblic' whe eit Bo Better Buy WFIL .. a serren Buy THAN EVER... 
WILMINGTON LANCASTER — | ir, 
DELAWARE PENNSYLVANIA > # To put video across in Latin! 
“a America, he says, it’s necessary to , 
discover low-cost methods. Camare- 3 
na is experimenting with equip- H 
STEINMAN STATIONS : 


'ment bought from bankrupt U.S. 
FM stations, which will be used 
as the audio. Cameras will be lim- 
ited to two and film will be con- 
fined to 16mm. Additionally, the 
Latins will have to unite to ad- 
vance video in all the Spanish- 
speaking lands, to bring down the 
unit cost of Spanish vidpix, 
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PHILCO TELEVISION PLAYHL 






Heartfelt thanks to everyone in 
show business who has done so 


much to make this honor possible. 


Phrlco Television Playhouse, NBC Network 
and afhhiated stations from coast to coast 


every Sunday night—9 to 10 E.S. T. 
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Italian Radio: Ted Hudes 








a sequel to the picture, which is 
being readied now for Arnold 


Hartiey’s WOV by George Cueto. 


and Vera Fontanela. WOV Rome 
outfit is quite busy preparing a 
whole series of typically Italian 
special events, and from what I 
heard, the Voice of the New York 
indie is doing quite a good job 
here. 

The Maggio Florentin will prob- 
ably be a special occasion for the 
American broadcasters to pick up 
some good spots. At present the 
performances of Milan’s La Scala, 
London’s Old Vic and Paris’ Come- 
die Francaise are assured. This 
will be an opportunity for our 
video to pick up some excellent 
dramatic performances and beau- 
tiful settings prepared by Giovanni 
Vagnetti and Tozzo. 

An International Conference of 
European Wavelengths was held in 
Florence and Rappallo. It seems 
that the work of the Conference 
started in Brussels and Copen- 
hagen, is moving very slowly, and 
the European countries, even after 
the walkout of the eastern block, 
are unable to come to any agree- 
ment regarding the distribution of 
the most important medium wave 
channels. The involuntary jam- 
ming in Europe in the last years 
was quite a nuisance, and of course 
countries like France and Belgium, 
whose signals are often crossfaded 
by such powerful transmitters like 


Rome, Hilversum and Geneva, 
would like to arrive at an agree- 
ment. 


The same cannot be said about 
the countries which possess a bet- 
ter point of penetralion on the 
European dial. Francesco Formosa 
of RAI told me that these confer- 
ences will probably last for vears 
before some kind of agreement 
will be reached. Even then the 
powerful transmitters of Radio 
Praha and Warzawa II-Rszyn will 
still be out of control and will dom- 
inate a lot of the European ciner 
space. 

Radio Vatican stepped up its op- 


erations, taking advantage of the 
Holy Year. Its programming is 


limited to the musical ceremonies 
in the Basilica. Liturgical chants, 
the Sistine Choir and Pope Pius 
XII blessings, Urbi et Orbi, were 
prominently featured. Radio Vati- 
ean has just started its television 
operations. The transmitter and 
studio equipment were provided 
by the French industry, and well- 
informed people comment on this 
fact as a decisive bit on the part 
of the French to get hold of Vati- 
can as a possible vehicle for future 

















Courtesy of M-G-M 


"THE GREAT RUPERT’ 
For George Pal Prods. 
THE CAMEL SHOW 
Bvery Friday Nite, 9:30 £.S.T., NBC 


Mgt.: LOU CLAYTON 


—=mam Continued from page 31 aaa 














,television operations on the pen- 


insula. 
The Dutch, with Philips in the 


lead, have been trying for quite a 


long while to build the first video 
outlet in Milan or Turino. Some 
experimenting is going ahead in 
these two cities, but 
government is still reluetant to 
give any licenses, waiting for a new 
Italian television set to be devel- 
oped by Marconi. 

In the meantime Italian curiosity 
about American television is 
mounting. Newsreels in large cities 
show American families at their 
sets watching Signor Berle.” 











Giveaways | 





§——_- Continued from page 31 ~ 


been determined. It’s possible a 
different group may sit. 
Arguments are not likely to con- 
sume more than two days, with 
Max Goldman, chief of the FCC 
litigation division, and Joseph A. 
McDonald, veepee and general at- 
torney for ABC, expected to argue 
the merits of the ban. The Court 
may hand down a decision within 
a week or a month at the latest. 
However it decides, an appeal to 
the Supreme Court will be taken 
in time for argument at the Octo- 


ber term. If the lower court sus 
tains the ban, however, thefe is no 
certainty the high tribunal will 


grant consent to review. 

Arguments on the case may be 
expected to touch on the FCC's au- 
thority to adopt regulations based 
on a law which is incorporated in 
the Criminal Code, freedom of 
speech, due process, and the ques- 
tion of what constitutes a lottery. 
The fact that no money considera- 
tion is paid by audience partici- 
pants to radio giveaways is likely 
to be an issue in the definition of 
a lottery. 


Meanwhile, the giveaways have 
been losing audience and broad- 
casters are looking elsewhere for 
new program ideas. Testifying 
early this year before the House 
Appropriations Committee, Chair- 
man Wayne Coy said that nearly 
half of the prize and money shows 
have disappeared and that they 
may be all forgotten before the 
case is litigated in the courts. 








DuMont Mystery | 


Continued from page 32 














|out that “Mama” has been an ex- 


———18 | fee, 


| 


| 


returning the following Friday | 
Quick action by WDTV didn’t |is the highest for the month the 


the Italian | 


‘use unallocated frequencies 


' would have none of that. 


one time, March 17, with “Mama 


(24), 
hurt it any public relations-wise, 


since columnists all patted station , 


on the back for its decision. 





——_ 





Cuban Overload 


Continued from page 30 


specting NARBA. The Latin na- 
tion, it is learned, is continuing to 
with- 
out regard to the impact of her 
channel-raiding on stations in the 
U.S. and other. countries. 

U.S. delegates contend the Cu- 
ban departures from NARBA have 
not been made to provide radio 
services to meet public demands 
but merely to add new stations, 
particularly to the cluster of out- 
lets in Havana. They feel that Cuba 
is using frequencies without re- 
gard to a public concept based on 
the proper relationship of needs 
to national service. They assert 
that the 28 stations in Havana far 
exceed a need for facilities based 
upon social. or economic consid- 
erations. 























Senate-Richards 











a= Continued from page 30 


said, “every member of the Senate 
is aware that such distortion is ef- 
fected by radio stations. I am of 
the opinion that much of the dis- 


tortion in news reports that goes 
out over the radio has been done in 
favor of the Administration.” 


Bridges was careful to point out 
that he was giving only his per- 
sonal opinion when he said: “I am 
determined that Mr. Richards shall 
not be punished for his personal 
views. 
terstate Commerce) Committee 
will explore this matter carefully 
to see that the (Richards) hearings 
are fair.” 

A couple of weeks ago, Sen. 
Homer Ferguson (R., Mich.), in 
questioning FCC’s motives in the 
Richards case, was so cagey in his 
remarks that he did not even men- 
tion Richards by name. 
took no Dunninger to figure out to 


I hope that the Senate (In- | aumber ef vedio sete 


which bankrolls the conten." 
| 
“Hands of Murder” was on only | 


| 


? me a trend as the. 
jmay well Beco staged early next month, take wilj 


petition of television. 


‘than that which might 


‘months of ownership after 


Byt it | 


whom he referred when he spoke | 


of a station owner “who has ex- 
pressed strong personal views 
which appear to be pro-Republican 
and anti-Communist.” Ferguson 
got in his licks by suggesting par- 
tiality by the Commission in not 


| taking action against an unnamed 


emplary influence in the home and | 


that kiddies got a chance to see it 


' despite lateness of hour because it | 


came on an evening preceding a J 
' mated the three stations are worth 


vacation day from school. 


Inasmuch as WDTV is the only | 


television station in Pittsburgh. 
execs figured it was the better part 
of valor to restore “Mama,” 


the fact that “Hands of Murder” 
is a DuMont property and 


had 
been sold commercially to a local 


‘ sponsor, Hudson Auto Dealers. The 


“Mama” program was offered a 
later spot on another night, which 
would thhave brought it here on 


| kinescope, but Maxwell House Cof- 
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JACK GILFORD 


Currently R.K.0. PALACE, New York 


New York Post: 
on cigarette smoking particular- 
ly hilarious.” 


Variety: While on the Milton 
Berle TV Show March 14... 
“Jack Gilford scored solidly.” 


New York Compass: “Jack Gil- 
ford, a comedian of whom there 
is no duplicate anywhere!” 


Recently Featured on Broadway 


“Giiford’s stint 


_ 


in “ALIVE AND KICKING” 








despite | 
wr td It’s also doubtful purchasers would 


| ceedings under way, 
' doubtful. that FCC could 


broadcaster who has been asso- 
ciated with “numerous Red-front 
organizations.” 


What’s Your Rate? 


Continued from page 31 


station has racked up since 1942, 





Trend Starts in Philly 
Philadelphia, March 28. 
WFIL may have started what 


first station in the country to ad- 
just its rates because of the com- 


tain to be repeated in cities where 
AM has video competition. 


Night rates at WFIL were 
dropped $30 an huur and the day- 
time rates were increased $52, 


making both hourly rates $300. Ac 
tion came virtually on the eve of a 
BMB survey showing WFIL had a 
higher audience gain than any 
other Philly network station, and 
was the only web outlet here to 
show an increase in the nighttime 
field. 

WFIL has been moving toward a 
one-rate policy for time, other 
be termed 
“classified,” much like a news- 
paper’s rate structure. According 
to general manager Roger Clipp: 
“Daytime rates on most broadcast- 
ing stations, in our opinion, have 
been too low. The job radio has 
been doing for advertisers during 
the daytime periods provides an 
abundance of evidence that results, 
per dollar expended, make radio 
one of the most economical adver- 
tising mediums in the world. What 
we are doing today, most of the 
industry will do tomorrow.” 

Admitting that television’s cov- 
erage pattern and potential audi- 
ence is increasing constantly, Clipp 
felt that this was a natural process 
during the formative ‘years of the 
medium. ‘The same can still be 
said of radio after a quarter cen- 
tury, he argued, pointing out the 
in use in- 
creased 7,000,000 during 1949. 

“It was whispered, then shouted, 
that when television entered the 
home radio died. Surveys modi- 
fied this impression, most of them 





‘AUCTION’ ON-AIR TRIAL 


TO AID CANCER FUND 


ABC-TV will do an on-the-air 
audition of a projected hour-long 
series, “‘Auction Block,” featuring 


| Martin Block, “Supper Club” an- 


Move is cer- | 


nouncer and WNEW, N. Y., disk 
jockey, as emcee. If ‘show £0es on 
as a regular airer, proceeds would 
go each month to a different char- 
ity. On the audition telecast, to be 


go to the Damon Runyon Cancer 
Fund, 


Format will consist of Block's 


| auctioning off between $50,000 and 


| $100,000 of merchandise on 


| navigation 


each 
stanza to the theatre audience, with 
home viewers able to “buy” dupli- 
cates by matching contributions to 
the charity. Celebs will also 
pear on the show to donate 
sonal articles. 


| = WORTower 


} i 
| 
AMOR. aa 


ap- 
per- 

















Continued from page 30 ——— 


ting an additional 93,000 people to 
hear KIRO. 

3. That the present WOR towers 
(410 feet high) are wellknown 
landmarks to airline pilots who 
might approach Newark airport via 
Carteret and that the tower struc- 
ture is a recognized navigation fix 
on charts and maps used by ama 
teur flyers. 

4. That the project does not af- 
fect flight plans or traffic pattern 
used at the Linden, N. J.. airport 

5. That the higher towers 
not interfere with the proposed re 
alignment of the instrument run- 
way at Newark. 

6. That proposed use of high in 
tensity lights and electronic de- 
vices by WOR with the new tower 
structure “would not only establish 
an obstruction warning at 
point which is without precedent 
in the aeronautical field, but would 
establish-a reliable and needed 
fix which is sorely 


will 


this 


| needed throughout this area.” 


giving video the edge the first six | 


time the home viewer 


which | 
again be-| 


came a listener, although on a se- | 


lective schedule. 

“Nighttime radio is not doomed 
on its own account, but it certainly 
is facing formidable opposition. 
The well-known difference between 
night and day, therefore, is becom- 


|ing more applicable to radio sales 


1 


| 


Meanwhile, dopesters here are | 


already speculating on losses which 
Richards would take on failure to 
obtain license renewals. It's esti- 
about $5,000,000. With the pro- 
it’s considered 
legally 
permit the properties to be sold. 


' be interested in licenses which may 


become available (via revocation) 


| to bidders at no cosi. 


‘tion into the kingpin spot. 


When and if the three 50 kw fre- 
quencies become available it’s 


obviously does not follow, 
‘Commision said, 


technique than ever before. I be- 
lieve daytime radio is destined to 
| become our most effective and low- 
est cost advertising medium,” 
Clipp declared. 








Competition 


Continued from page 3} aa 





factory utilization of our available 
broadcast spectrum.” 

The FCC took issue with WKUL’s 
contention that its program service 
would suffer as a result of the es- 


| that, as a subsidiary of R. H. 


ithe department store for 
| products advertised over 


7. The project will safeguard 
rather than endanger military air- 
craft using Newark airport 

Citing the importance of a new 
antenna structure, WOR pointed 
out it is now the key to a network 
(Mutual) of more than 525 stations: 
Macy 
& Co., it makes frequent use of 
the special standards bureau of 

testing 
the sia- 
tion; that its total broadcast reve- 
nue for the year ending June 30, 


| "49 exceeded $5,000,000; and that it 


earned $450,000 for that year. 

WOR said that it has been work- 
ing since 1937 to improve the ef- 
ficiency of its operation and that 
the present plan is the best com- 
promise possible in the light of 
factors concerning air navigation 
requirements. 

It estimated the cost 


of the 


| project at $200,000. 


tablishment of another station, and | 


“This 


thus the public would suffer. 


the 
“since the public | 


| will be enjoying not only the peti-| 


probable the successful applicants | 


would desire to purchase the phy- 
sical facilities—transmitters, sites, 
studio equipment, etc. Since it 
might take a year to equip such 
stations from the ground up, it’s 
believed that Richards could get 
more than the replacement value 
of the iacilities. These, it’s esti- 
mated, might bring anywhere from 
$2,000,000 to $3,000,000. 

At any rate, nobody believes 
Richards will land in the poor- 
house. 











Belding 


Continued from page 29 














000,000 account to BBD&O a few 
years back, it marked the ascend- 
ancy of Cone-and his Chi opera- 
(It’s 








estimated that Chi 
of the 


agency’s total billings, with both 


'N. ¥Y. and L. A. around $9,000,000 
to $10,000,000 each). 


With Belding relinquishing his 
post as chairman of the executive 
committee to assume the presiden- 
cy, the former post will be left 
vacant. Foote also headed the 
agency’s international division and 
Peter Franceschi, FC&B veepee 
and general manager, 
the latter end of the biz. 


accounts for | 
about $30,000,000 a year 


tioner’s (WKUL’s), but a new serv- 
ice. What the public may lose at 


| one point it will gain in another.” 


Similarly, the agency said, “the 
public interest is not concerned 
with the possibility that the new 
station or WKUL may be forced 
to cease operation because of inad- 
equite revenues. The likelihood 
and even the certainty of some bus- 


_iness failures is ‘the price of com- 


‘| two stations. 


petition. Congress, in determining 
that the broadcast industry should 
be competitive, has decided that 
the price is not too high. consider- 
ing the benefits which flow there- 
from,” 

Furthermore, the Commission 
declared, there’s no way of antici- 
pating the results of establishing 
“One station may 
rapidly drive the other out of busi- 


_ness; both stations may survive.. 
the possibilities are numerous, and 


since they lie in the future and 


| Stem from the interaction of indi- 


vidual purposes, energies, perse- 


_verance and resourcefulness in a 


dynamic situation over a period of 


‘time, the ultimate results 





takes over) 


cannot be predicted. 7" 


| 


In a separate opinion, Commis- | 


sioner Robert Jones said he would | 
have voted for a hearing if WKUL | 
had given sufficient facts to show 
that the service rendered by both 
Stations “would be pulled down 
| below the low-water mark” re- 
| quired by the Fempplcptions Act., 


or eat 


4 





St. Louis—Two new additions io 
KXOK are James Willerton, a grad 
of Washington University, to the 
news staff and William C. O’Don- 
nell to the sales department. 
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TV ADVERTISING 
FILM FOR LOW 
BUDGET ACCOUNTS 


ONE MINUTE PLM 
WITH VOICE 



















ONLY 


WRITE, CALL 
OR SEE 


FILMACK 


1333 SOUTH 
WABASH AVE 


CHICAGO 


HA. 7.3395 


AVAILABLE 
For TV 


Former vaudevillian would prove in- 
valuabie assistant-adviser to director 
producer er sponsor of TV variety 
shows. 











Extensive experience as artist, writer 
and producer of adult and children 
shows, plus ability and impertant 
“know how,” will materiatly assist in 
producing diversified class eniertain- 
ment. Aliso improved routines for 
single acts. 


BOX V-1306, VARIETY 
184 W. 46th St., New York 1%, N.Y 
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Domestic Sewing Co.'s 
28-City Video Spread 
For ‘Adventure’ Series 


Cleveland, March 28. 
With 26 cities already in the fold, 
Domestic Sewing Co. of Cleveland 
is preparing to take on two more 
outlets, Minneapolis and St. Louis, 


The Gospel Truth 


Cleveland, March 28. 

The three minutes it takes to 
soft-boil an egg is just enough 
time to hard-boil TV viewer to 
religion, according to Rev. 
Clifton E. Moore, of Holly- 
wood, California. 

Rev. Moore, in a Cleveland 
meeting, reported on a recent 
Protestant Radio Commission 





for its major television film ‘“Ad- | 
ventures in Sewing.” 


Featuring Louis E. Winslow, the) 
stanza first saw life over WNBK. | 
Through Fuller & Smith & Ross, | 
sponsor then moved into other | 
communities with a two-fold for- 
mat in mind: Filming of WNBK 
show so that presentation is possi- | 
ble for other TV outlets, and for 
educational and promotional work 
before women groups and organ- 
izations. 

Success of the project, involving 
more than 1,000,000 feet of 16m 
film, has been reflected, according 
to FSR, in soaring sales of product. 
Because programs are aimed di- 
rectly at woman’s audience, many 
TV stations were forced to shift 
to afternoon programming. Ac- 
cording to Charles Hutaff, associate 
director: of films-television-radio at 
FSR, 60 complete sets of 13 three- 
reel film prints will have~ been 
shipped to Domestic distributors by 
the end of March. 

Discarding accepted film produc- 
tion techniques, according to 
Hutaff, time and production econ- 
omies were realized with the use 
of three 16m cameras in three 
continuous 10-minute takes. Di- 
rector Charles Ranallo pre-edited 
the film as it was shot by turning 
the cameras on and off himself in 
synchronization with the master 
sound track “‘Cinescope.”” By paus- 
ing afew minutes between 10-min- 
ute takes, “it became possible to 
take full advantage of the flexi- 
bility of ‘Cinescope’ and to allow 


talent time to prepare for next 
sequence. Approximately _ eight 


days of production were required 
to photograph the 13 films.” 


KLAC-TV UPS ROSTER 
TO 86 HOURS WEEKLY 


Hollywood, March 29. 

KLAC-TV will add seven hours 
and 45 minutes to its schedule 
starting this week. Move will give 
the outlet a total of 86 transmit- 
ting hours weekly. KLAC-TV is 
adding the 2:30 to 6 period every 
Saturday and filling in from 5:45 
to 10 each Sunday. 

Saturday afternoon lineup starts 
with a 30-minute film and will be 
followed by three hours of Bill 





Anson. Anson recently took over 
the Sunday afternoon slot from Al 
Jarvis. Sunday programming is 
not yet set but station will do a 


remote from Knotts Berry Farm. 
This will alternate with KLAC'’s 
telelensing of the baseball games 
Which go in every third week. 


Philly Bulletin Forum 
Gets Big AM-TV Play 


Philadelphia, March 28. 
Wide radio and television cov- 
erage was given the fourth annual 
Bulletin Forum, spensored by the 





Evening Bulletin. In addition to 
broadeasts by the CBS and Mu- 
tual networks, the sessions were 


carried by 15 radio stations in this 
area and were picked up live by 
the “Voice of America.” 

The special events staff of the 
Voice recorded the entire three 
sessions and condensed the more 
pertinent material into a series of 
30-minute documentaries for beam- 
ing abroad. WCAU-TV, the Bul- 
letin-owned station, telecast most 
of the proceedings. 

Stations WCAU, 
WDAS, WIBG, WJMJ, WTEL, 
WFLN, WHAT, WVCH, WKDN, 
WNAR, WPEN and WPWA @arried 
a total of 15 hours and 40 minutes 
of the Forum, All participating ra- 
dio stations also reported Forum 
events on their regular newscasts. 


WIP, KYW, 





BIESER’S ZIV POST - 


Dallas, March 28. 

As part of its expansion pro- 
gram, calling for the opening of. 
new sales divisions, Frederic W. 
Ziv Co. has upped Elmer. Bieser to | 
Sales manager of the newly-created 
Southwestern division. Bieser, wvho 
Will headquarter here, will add sev- 
eral salesmen to handle the terri-, 
tory. 

Lior. to joining -Aiv in- '47; Bie- | 
ser was with WKY, Oklahoma City. 


in New York and told his local 
audience that “three minutes 
may produce a palatable soft- 
boiled egg, but that amount of 
television preaching brings 
about a hard-boiled attitude 
among TV viewers which is 
likely to make them switch to 
another channel.” 

He said research has shown 
that “talk shows are absolute 
death on television,’ and he 
suggested some preachers 
probably ought to check on tel- 
evision findings to improve 
their regular church preaching. 








Garroway to Emcee For 
Curtain-Raiser to TV 
Sessions at NAB Meet 


Washington, March 28. 

NBC video star Dave Garroway 
will preside at the curtain-raiser 
to the television sessions April 19, 
winding up the 28th annual con- 
vention of the National Assn. of 
Broadcasters at the Stevens hotel 
in Chicago. Garroway, whose net- 


work show originates from Chi- 
cago, will emcee a morning pro- 
gram which includes a_ perform- 


ance by “Kukla, Fran & Ollie’; the 
puppet show’s creator, Burr Till- 
strom; and a talk on NAB opera- 
tions in TV by Eugene S. Thomas, 
manager of the Bamberger station, 
WOIC, in Washington. 

Prominent TV, advertising and 
manufacturing execs will partici- 
pate in a video panel session in 
the afternoon, including Ernest 
Walling, NBC producer; Robert D. 
Swezey, manager of WDSU, New 
Orleans; Marion Harper, prexy of 
MecCann-Erickson} William B. 
Ryan, manager of KFI, Los An- 
geles; Robert C. Tait, prexy of 
Stromberg-Carlson Co., and an un- 
named radio-television critic. 

NAB says the “World’s largest 
exhibit of heavy and light broad- | 
cast equipment and services” will 
accompany the convention. Engi- 
neering sessions will be held April 
12-15, and management sessions 
April 16-19. 





Coast Tele Penetrates 
Upper Income Bracket 


Hollywood, March 28. | 
Penetration of television has | 
shifted from the lower to the upper 
income brackets according to the 
L. A. Times Home Audit check as 
received by KTTV. Times sur- 
veved 2,600 homes ir compiling its 
figures on video acceptance. Re- | 
sults were reached by measuring | 
home valuation and standard of ' 
living. 

According to the Times survey 
27° of the video set owners in 
L. A. county are in the wealthy 
and well-to-do group. In bearing | 
out this figure Times report shows 
that 26°- of the homes in Beverly 
Hills and Westwood area are fiy- 
ing television antennas 


4 total of 22.6°% of video re- 
ceiver owners are listed as being 
in the lower widdle’§ income 


bracket. The wealthy and lower | 
middle brackets offer a combined 


53.6°° of the TV sets as against | 
22°- registered in the “below aver- | 
age” group. Only 7.5% of the | 
homes in one of L.A.’s lower in- | 
come areas have teevee sets as 
compared to Bevhilis-Westwood’s 
26%. 





DON KERR‘'S PLATTER SHOW 
Paterson, N. J.. March 28. 
WPAT is launching a new disk 
jockey stanza, “Pick Your Favor- 
ites,” on Monday (3) to be aired 
cross-the-board trom 6-7:45 p.m. 
Don Kerr will spin the platters, 
chosen from listings in trade 
mags and listener polls. 
Airer will also spotlight 
bands, artists and tunes 
Kerr picks as “sleepers.” 


new 
which 





Columbus—Frank N. Jones, co- 
owner of WJEL and WJEL-FM in 
Springfield, O., has joined the sales | 
staff of WBNS-TV here. He still! 
will operate his own stations. Jones | 
formerly served as sales manager | 
of WCOL here, where he worked | 
for 10 years. Also added to the sales | 
staff was Robert KE. Scott, former- 
lv of the Ohio State Journal sales 
department. 





WHDH’s Adjacency Coin 


Boston, March 28. 


WHDH, Hub indie, has snared 


a record sellout on all adjacencies 
of its major league baseball broad- 
casts for the forthcoming season. 


Carrying all home games of local | 
clubs and telegraphic reports when | 
no local game skedded, station has | 


signed its national and local spon- 
sors to tie in with ballgame cover- 
age. 





Minneapolis Brewers In 
Combine on Ball Backing, 
Ending Last Year Hassle 


Minneapolis, March 28. 
Odd hassle, which last year pro- 
voked chuckles, was resolved when 
two competitors agreed to. split 


| sponsorship of telecasts of Minne- 


apolis Millers baseball during com- 
ing season 

Gluek Brewing Co. last Season 
sponsored telecasts. The competi- 
tor, Minneapolis Brewing Co., how- 
ever, had a large centerfield sign 
advertising its Grain Belt beer. 
Gluek people didn’t want the Grain 
Belt sign showing, and KSTP-TV 
engineers struggled all season to 
keep it out of the pictures. 

This year Minneapolis and Gluek 
have agreed to split sponsorship, 
but whether they’ll alternate com- 
mercials or games hasn’t been de- 
cided. They were careful to point 
out they’re still competitors. At 
any rate the Grain Belt sign will be 
seen in centerfield at least part of 
the time. 

Hamm 
has signed 
half of St. 
WTCN-TV. 


Brewing Co., 
to sponsor 
Paul home 


St. Paul. 
telecasts of 
games on 





Boston — Jack Chase, WCOP 
news editor, has been admitted to 
membership in Boston University’s 
Alpha Epsilon Rho, honorary radio 
fraternity. 


i 


son and news editor Clete Roberts | 
on the receiving end. 

Chief FCC attorney Frederick | 
Ford introduced into evidence a | 
note from Richards to Renier, Wix- | 
son and Reynolds of the need to 
defeat the Fair Employment Prac- 
tices Act in the 1946 California 
elections. Note said: “This prop- 
osition would positively wreck 
business, cause no end of race riots, 
etc. Do what you can to beat it.” 
Ford charged these were direct in- 
structions to the station staff to use 
KMPC facilities against a political 
issue. 

Renier, who identified the note, 
said he took no action on the in- 
structions. As program director, 
Renier frequently interviews job 





seekers. He said he was never in- 
structed what racial type not to 
employ, “but I had long since 
gained from Mr. Richards views 


that a person of Jewish faith would 
be looked upon with disfavor. 
When I hired anyone, the front of- 
fice would always ask, ‘You sure 
that’s his real name’?” 

Renier said he had little super- 
vision over the news since Richards 
and Reynolds took care of it. He 
told, under cross-examination, of 
some difficulty with William Pen- 
nell, an outside newseaster, “over 
intrusion of stories in the newscast 
that had not come over the wires.” 
Stories were censored out by him 
when they dealt with labor topics, 
and expressed Pennell’s personal 
opinion. Asked by Examiner 
Johnson how Richards regarded 
FCC rules, Renier replied “he 
didn’t seem to give them much 
consideration. He had respect for 
them but he emphasized that it was 
his radio station. He wanted cer- 
tain things done certain ways.” 

tobert P. Anderson, now Don 
Lee television supervisor, testified 


chards Hearing 


Continued from page 30 











_ nepaccastarCem talemr nescence 


that during the two-week period 
when Norman Nesbitt vacationed, 
he took over the newscast, and was 
instructed by Bob Horn, then of 
the KMPC news department, about 
station policy. He said he was told 
not to mention Robert W. Kenny, 
then (1946) candidate for the 
Democratic gubernatorial nomina- 
tion; not to mention the Ku Klux 
Klan unfavorably, and to refer to 
Henry Wallace as “pig sticker.” 
He said he ignorce all three in- 
structions. 

William Keneally, former news- 
caster, wound up the testimony by 
describing how he was told by 
Roberts that Richards. disliked 
Charlie Chaplin, and should “gov- 
ern himself accordingly.” Later, 
he said, he gave prominence to a 
story about Charles Chaplin, Jr.., 
paying $50 bail on an intoxication 
charge. 








Capp’s ‘Fearless Fosdick’ 
Set for Video Series . 


A television serial based on the 
Al Capp creation “Fearless Fos- 
dick” is currently in the works. A 
satire on the “Dick Tracy” type of 
detective, “Fosdick” is an _ indi- 
vidual comic strip frequently used 
by Capp within his “Li'l Abner” 
series. TV version will be filmed 
in color with marionettes supply- 
ing the action. Each episode will 
probably be @esigned to fill a 15- 
minute spot. 

Except for a possible introduc- 
tory note, show will remain inde- 
pendent of the “Li'l Abner” tie- 
in. Mary Chase will handle the 
puppet strings, while Hy Chessler, 
head of Films for Industry, will be 
in charge of the general produe- 
tion. 
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are celebrating 


on WFAA-820 DALLAS 


Radio's oldest breakfast-time show (7:15-8:00 a.m., Monday through 
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And soon—WFAA-TV! WEAA now owns KBTV, 


to present television in the tra- 
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Merc Broadens * 


Talent Setup 


Mercury Records is revamping 
its artists and repertory policy 
with the aim of broadening the 
company’s talent base and expand- 
ing its output this year. New pol- 
icy is slated to shift the diskery’s 
concentration from its two top 
names, Frankie Laine and Vic Da- 
mone, to other members of the 
company’s stable who have not 
received a porportionate share of 
hit tunes or likely material. 

A stepup in waxing sessions for 
artists who have been 
more or less brushed off during 
the past two years has already 
been put into the works. Jan Au- 
gust (also recording under the 
pseudonym of Feb September with 
a different keyboard style) has 
been pencilled in to cover several 
hit tunes as has Louis Prima’s 
orch. Company’s eastern a.&r. di- 
rector, Joe Carleton, is also plan- 
ning to throw more emphasis on 
such Mercury talent as Richard 
Hayes, Patti Page and Gene Wil- 
liams’ orch. 

Corollary to new policy will be 
Mercury’s end of its experimenta- 
tion with new talent. While Laine 
and Damone together with the 
Eddy Howard orch will continue to 
get first crack at new material, the 
rest of the current Mercury roster 
will be favored against the former 
practice of inking relative un- 
knowns for special numbers. 


Mercury 





Band Reviews 











RALPH FLANAGAN ORCH (15) 
With Harry Prime, Evelyn Joyce 
Meadowbrook, Cedar Grove, N. J. 

Following a Massachusetts bali- 
room four-day break-in date the 
previous week, the new and much- 
discussed Ralph Flanagan band 
was unveiled to the trade last 
Thursday (23) when the orch start- 
ed a six-week stand at Frank 
Dailey’s Meadowbrook. 

A strong industry spotlight has 
been focused on Flanagan’s band 
since RCA-Victor some months ago 
began its attempt to build him 
into a “new Glenn Miller” via a 
string of Bluebird and Victor 
disks, and some high-powered ex- 
ploitation. Scoring for and front- 
ing a Victor house crew, Flanagan 
—-former Sammy Kaye and Perry 
Como arranger—turned out sev- 
eral platters during the past year 
that climbed into the higher brack- 
ets of disk jockey and retail sales 
lists. 

Victor’s feeling that growing in- 
terest in the Flanagan name, plus 
the appeal of the ever-reliable 
Miller reed style, could with prop- 
er promotion be parlayed into not 
only a new click band, but also 
one which might hit with sufficient 
impact to lift the entire orch field 
out of the doldrums, led to Flan- 
agan’s putting together the 15- 
piece outfit that made its official 


i net 


ways, and the brasses hit with 
sharp precisior foer-a new band. 
Instrumentation is broken down 
five reeds, four trombones 
three trumpets, drums, bass and 
Flanagan’s sporadically-played pi- 
ano. Leader’s brief keyboard in- 
terludes result ‘in only a two-man 
rhythm section, unusual for a full 
erew. Drums and bass therefore 
rate a special nod for producing 
a superior dance beat sans guitar 
or piano help. 

Flanagan's fronting comes as a 
surprise, considering his lack of 
experience in that direction. He 
handles himself exceptionally, an- 
nouncing tunes and explaining ar- 
rangements with an ease, sincerity 


and personality that will ingratiate | 


him with crowds. Leader’s poise 
is remarkable for a new 
with only a week’s podium appear- 
ances behind him. 


Vocalists are Harry Prime, for 





maestro | 


the romantic wordage, and Evelyn | 


ditties. 
that he 


Joyce, on the rhythm 
Prime shows once again 
is one of the best 
the business, and Miss Joyce, do- 
ing her first bigtime chirping, is 
pert and well enough equipped 
vocally. 


balladeers in | 


Best British Sheet Sellers 


(Week ending March 18) 
London, March 20. 


Music, Musie..........Leeds 
Dee? BIGOT 26 cccesec Morris 
Jealous Heart .. 
Harry Lime Theme. .Chappell 
Down in the Glen....Wright 
Garden of Weeds. .Box & Cox 
Bunch of Coconuts. Box & Cox 
Hopscotch Polka 
Is It True About Dixie. .Wood 
Song In Our Heart. .20th-Cent. 
I'll String Along..... Feldman 
a a ae ee ae Connelly 


Second 12 
Breaking My Heart.. .Sterling 


Clear Blue Sky.......Dreyer 
\ i bY Sa Cinephonic 
Our Love Story..... Carolin 
Can-Can Polka..... Connelly 


yy Chappell 
Is It-Too Late..... . Yale 
Forever and Ever...F.D. & H 
Scottish Samba....... .Sun 
World Forgotten..... Carolin 
Now I Need You.... Victoria 





- ————————— 


If the time is ripe for a re-| 


emergence of the dance band field 
of a decade ago, Ralph Flanagan 
will be one of its top names. If 
the present crop of teénagers can’t 
or won't accept a brand of swing 
that made dance music history be- 
fore the war, no band, no matter 
how carefully contrived, well 
backed and adroitly exploited, can 
be expected to achieve a miracle. 
Rich 


LARRY FOTINE ORCH (14) 
With Johnny Goodfellow, Maralyn 
Marsh, Johnny Soltan 
Melody Mill, Chicago 
This group is a smooth and easy 
dance band, playing mostly in the 
sweet and slow style. 
tine was Sammy Kaye’s arranger 
for five years, and many of the 
stylings characteristic of Kaye— 
use of the baritone sax and sweet 


Love From Me.” Arrangements 
are excellent, with melodic blend- 


‘ing of reeds and brass, and steady 


Larry Fo-: 


muted trumpet, the frequent clari- | 


section, the clipped brass 
phrasing on faster numbers—are 
evident in this group’s work. 
Orch has four saxes, two trum- 
pets and two trombones, and three 
rhythm. Fotine arranges all the 
numbers, makes a pleasant front 
appearance and occasionally joins 
reeds on clarinet. Roster is com- 


_ pleted with vocalists Johnny Good- 


fellow and Maralyn Marsh. Lead 
trumpeter sometimes doubles on 
mellaphone for lusher brass effect. 
and rhythm is accentuated when 
bass player doubles on tuba. 


Band mixes very slow numbers 
with medium-paced songs and with 
an occasional rhumba tossed in. 
Repertoire is pop stuff, leaning 
heavily on vocals. On night caught. 
songs included “Slipping Around,” 
“It Isn’t Fair,” “Rain,” “Happy 
Times” and “Don’t Take Your 


rhythm that pleases the dancers. 
Most solo and break work are done 
on muted trumpet by lead trum- 
peter Frank Trautz. 

Both Goodfellow and Miss Marsh 
are promising young vocalists. 
Goodfellow has an easy and pleas- 


ant baritone, and can put a lot into! 


a song with the right material. 
Miss Marsh is pert young thing 
with clear voice and good rhythm 
sense. Two combined nicely for 
duets. Trombonist Johnny Soltan 
handles novelty and rhythm vocals 
nicely. Chan. 





Referee Jabs Glaser 
In Bout With Grove 


At preliminary hearings in N.Y. 
supreme court last week on the 


‘suit brought by Izzy Grove against 


Joe Glaser, referee Edwin L. 
Garvin recommended that Glaser 


be cited for contempt for refusal | 
and | 


to produce certain books 
records in connection with the 
action. Grove is suing Glaser for 
alleged breach of agreement to 
pay him for his services in settling 
differences between Glaser and 
two of his clients, Lionel Hampton 
and Billie Holiday, and for other 
related services. 


Glaser contends that Grove has 
never been associated with him in 
any respect, and that the suit is 
an “irresponsible” attempt to 
“harass and antagonize” him. Case 
is due to come to trial in April or 
May. 


..New World - | 











Hoagy Carmichael-Cass Daley: 


With The Happy People” (Decca). 


novelty that may catch on as a 


nostalgic jazz with the added 
steam of a cute lyric and some 
tricky pianola effects. Carmichael- 
Daley cutting puts the accent on a 
hokey vocal duet that’s plenty sale- 
‘able for jocks and jukes. Matty 
Matlock’s orch gives a solid dixie 
| backing. Mercury has another 
isnappy version waxed by Feb 
| September (is that a nom de piano 
for Jan August?) and the Bay Rum 
| Boys. September, or August, really 
‘sends it for a keyboard ride. Re- 
verse of the Decca platter is an 





|okay, but not standout rendition | 


of “Happy People.” 


Ralph Flanagan: “Joshua”- 


|“Spring Will Be A Little Late This 


Year” (Victor). Flanagan continues 
to slice firstrate sides designed 
mainly for straight instrumenta- 
tion. “Joshua” is a fresh, rhythmic 
arrangement of the old spiritual, 
“Joshua Fit De Battle of Jericho,” 
‘and should draw repeated coinbox 
spins. Flipover is a solid version 
of the Frank Loesser number with 
a smooth vocal by Harry Prime. 
Jo Stafford: “Ask Me No Ques- 
tions’-“On The Outgoing Tide” 
(Capitol). Miss Stafford knows her 
way around a rhythmic ballad, and 
“Questions” is down her alley. It’s 
an excellent side dressed up with 
a vocal chorus by the Starlighters 
and commercial background by 
Paul Weston’s orch. Martha Tilton, 


| 


with an assist from the Four Hits, | 


| has cut another bright version of 
ithis number for Coral. Both disks 
could push this tune far. Reverse 
, of the Coral platter has Miss Til- 
;}ton neatly working over another 
| good rhythmic ballad, “I’ve Got A 
Heart Filled With Love.” Miss 
| Stafford has a change-of-pace tune 
| with the slow and sadder “On the 
Outgoing Tide.” 

Larry Green Orch: “Bewitched’- 
“If I Had You On A Desert Island” 
(Victor). “Bewitched,” one of the 
hits from the Rodgers and Hart 
musical, “Pal Joey,” is coming 
back with all the major labels 
moving fast to get it out. A fine 
number with a solid lyric, it gets 
suitable treatment by Larry 
| Green’s orch and the Honeydream- 
ers, who handle the vocal with 
rhythmic restraint. Jan August’s 
cut for Mercury, with the Harmoni- 
cats backing up, drops the vocal 
refrain, which may hurt the sale- 
ability, but August gives it the ad- 
vantage of his warm and under- 
standing keyboard style. “Desert 
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bandstand bow at Meadowbrook. | 


Prognostications as to whether 
Victor’s thinking will prove cor- 


rect—whether Flanagan will dupli- | 


cate the 1939 success of the band 


after which his is admittedly pat- | 


terned, and if so, whether that 
would spark a revival of the pre- 


war orch bonanza—are difficult in | 
this current era of different music | 


Week of Mar. 25 





{ Teresa Brewer..........London 

1, MUSIC, MUSIC, MUSIC (9) (Cromwell).............. 1000+) Eddie Miller.......... Rainbow 
2. CHATTANOOGIE SHOESHINE BOY (7) (Acuff-Rose)....... Red Foley...............Decca 
3. IF I KNEW YOU WERE COMING (2) (Robert)....... seeeees Eileen Barton.........Mercury 
4. ! ee Ames BOS... . ccctccces el 
RAG MOP (9) (Hill & Range)......... ssbbaedoosssegeseces $mImR Cumpeaacnessegeses simu 

5. ENJOY YOURSELF (3) (Morris).......ccscccsccccsssseese oy Guy Lombardo...........Decca 
| Doris Day......... .... Columbia 

{ Merman-Bolger ..........Decca 


DEARIE (3) (Laurel) 


tastes, financial considerations and 


emphasis on vocal artists. 
Ten years ago there would have 


been little question that Flanagan | 
could quickly rise into the upper | 
echelon of name bands.* If per- | 
there | 
should be little doubt about it in | 
1950. But the picture has changed | 


formance alone counted 


60 considerably from the days 


when public eagerness for swing | 
made possible the Good- | 
mans, Dorseys, Millers, Shaws, et | 


music 


al., that at the moment the com- 
mercial potentialties of the Flan- 
agan band, to say nothing of its 
effect on the biz in general, are 
moot questions. 

That Fianagan has plenty to of- 
fer musically was apparent last 
Thursday night, despite one of 
those. seemingly inevitable band- 
opening headaches that had the 
orch’s lead trumpet out with a 
bad lip and a substitute playing 
the book for the first time. 
agan’s arrangements stick pretty 


closely to the melody line, utiliz- | 


ing ensemble section work and a. 
strong beat that get the most | 
out of a library largely filled with | 
pops and standards. The Miller | 
clarinet-on-top reed styling is very | 
much in evidence on the ballad | 


items, proving as effective as _al-| 


Steuecne ia ey «i 2 Pees See eee ee te 


I SAID MY PAJAMAS (10) (Leeds)...... 
8. CRY OF THE WILD GOOSE (4) CAMOIROEIIN 0 6 650666000060 s 


eee eer eereeeeeeeete 


*{ 


9. THERE’S NO TOMORROW (17) (Paxton)... ..eeeeeeeeeeeee 4} 


20.- FT E50 FAIR (1) (Werds-Miusle). .. 0... iccicccccccess cece 
: Second Group 
MY FOOLISH HEART (Santly-Joy)........ OOCDS seco etace eesee 


DEAR HEARTS, GENTLE PEOPLE (14) (Morris)..........00..- 


'¢ QUICKSILVER (Morris) 


| 


SITTING BY THE WINDOW GM. ns bcecbbendecesce cde. 


j 






CRAZY HE CALLS ME (5) (Massey).... 
DADDY'S LITTLE GIRL (Beacon) ..........esseeeeeeeseseeees } 
C’EST SI BON (Leeds).............. Cece cee e reese cccecccccers 

SENTIMENTAL ME (Knickerbocker) 


THIRD MAN THEME (Chappell) er eeeveee ee eres eee eeeseseeeees % 


BIBBIDI BOBBIDI BOO (Disney) 


DREAMER’S HOLIDAY (17) (Shapiro-B). . 
WE’LL BUILD A BUNGALOW (Algonquin).........eccceccceee. 
HAVE I TOLD YOU LATELY (Duchess). 


MAN AROUND THE HOUSE (Morris)...... erhiitenseses css 
LFigures tn parentheses indicate number of weeks 


eeereeeeeeereeeeeeeeeete 


Stafford-MacRae........ 
Martin-Warren ......... Victor 
Frankie Laine.........Mercury 
Tennessee Ernie.........Capitol 
Tony Martin ............Victor 
Alan Dale ...... sees Harmony 
Sammy Kaye............Victor 


Capitol 


Gordon Jenkins..........Decca 
Billie Holiday............Decca 


Dick Todd....... ++. Rainbow 
2 | ae soeee. Decca 
Johnny Desmond........M-G-M 


Jocks, Jukes and Disks 


By HERM SCHOENFELD oa 


“The Old Piano Roll Blues’-“Stay | 
“Piano Roll” is a bouncing ragtime | 


standout click. It’s a clever hitch-| 
hiker on the current upbeat of. 


eeeeeeee eee eevee ee eeeeeeeeee 


@eereereeeveeeeeeeseseeeesn 


7 | OLD MASTER PAINTER (15) (Robbins)........ccccecccescccess 
an- | 


seeeeeeseeseece eee eeeeee 


eeeee 


song has been tn the Top 10.) 


§ Ames Bros. seeeevess-Coral 
Ce ae aT eee gore Morgan havheh eeu sae 
{ Anton Karas...........London 

‘| Guy Lombardo...........Decca 

{ Dinah Shore..........Columbia 


‘pBing Crosby.............Decca 


§ Perry Como............. Victor 
‘(Dinah Shore..........Columbia 
§ Crosby-Andrews .........Decca 
‘) Doris Day....... .e-- Columbia 
j Vie Damone...... wees -Mercury 


*( Billy Eckstine.......,...M-G-M 


Sinatra-Modernaires ..Columbia 
Snooky Lanson.........London 


} Perry Como ..... occeee- Victor 
E. Wilson-Jenkins .....+..Decca 


Johnny Long.......+.....King 


§ Crosby-Andrews ......... Decca 
( Martin-Warren ..........Victor 


Dinah Shore........ ..Columbia 








| Island” is a, cute tune rendered 
we a by Three Beaus and a 
eep. 


Ella Fitzgerald: “Solid As A 
Rock” - “Sugarfoot Rag” (Decca), 
Two jump sides with Miss Fitz. 
gerald at the top of her form. 
“Rock,” which has been launched 
via two fine cuts by Margaret Whit- 
ing (Capitol) and Count Basie, 
(Victor) receives its best treatment 
on this disk. Miss Fitzgerald's 
driving style could supply that ex- 
tra push to roeket this worthwhile 
number into the hit lists. A na- 
tural for the jukes and _ jocks. 
Bottom deck is good, but tricky, 
with a jet-speed scat vocal by Miss 
Fitzgerald. Sy Oliver, who has 
been backing Miss  Fitzgerald’s 
work in topflight style on a num- 
ber of her recent disks, frames 
— these numbers with a terrific 
eat. 


Patti Page: “I’m Gonna Paper 
All My Walls With Your Love Let- 
ters’”-“I Don’t Care If The Sun 
Doesn’t Shine” (Mercury). “Love 
Letters” has a good idea and Miss 
Page gives it the benefit of a vig- 
orously happy vocal attack. Mid- 
way break for some gag talk is 
okay for a novelty twist. Backside 
is in the same rhythmic vein, with 
Miss Page bouncing out the slight- 
ly self-consciously cute lyrice. 
D’Artega’s orch furnishes good ac- 
companiment. 

Gene Autry — “Dust’-“Take Me 
Back to My Boots and Saddle” 
(Columbia). Although a bit late, 
Autry’s waxing of “Dust” is first- 


_rate and may cut into Jimmy 
Wakely’s excellent version for 
Capitol. Autry puts some bite 


into this moving dust bowl yarn. 
“Boots and Saddle” is a pleasant 
oatune with some expert cowboy 
yodelling by Autry and chorus. 


Album Reviews 


M-G-M has turned out a good 
four-disk soundtrack album from 
| Metro version of the Irving Berlin 
‘musical, “Annie Get Your Gun.” 
Circulation of the film into the 
'hinterlands may help buck the or- 
|iginal Decca show tune album with 
the original players, Ethel Merman 
'and Ray Middleton. Pic’s stars, 
Betty Hutton and Howard Keel, 
|work over the familiar numbers 
;in a spirited way, with Miss Hut- 
(ton doing her typically zany ren- 
|ditions of “Doin’ What Comes 
| Naturally” and “You Can’t Get A 
;Man With A Gun.” Other sides in 
the set include ‘‘There’s No Busi- 
|ness Like Show Business,” “They 
{Say It’s Wonderful,” “Anything 
'You Can Do,” “I’ve Got The Sun 
‘In the Morning.” “The Girl That 
I Marry” and “My Defenses Are 
| Down.” 


| Platter Pointers 
| 


Gene Krupa’s waxing of “Dust” 
|is plenty late for Victor but it’s 
| one of the best versions . . . Dis- 
| covery has pressed a trio of solid 
|long-playing disks with Georgie 
| Auld’s jazz orch oa one and Phil 
| Moore’s intricate piano on two... 
| Melodeons (M-G-M) hit a nice clip 
on “Why Do They Always Say No” 
|... Burl Ives’ platter of ‘River of 
| Smoke” for Columbia is a bit too 
| fast for the sense the lyric... 
| Peter Lind Hayes and his wife, 
| Mary Healy, have made a pleasant 
|item out of “Darn It, Baby, That's 
| Love” (Decca) . . . Louis Prima 
j;sells “Tears On My Tie” solidly 
| for jocks and jukes (Mercury)... 
'Under the Brunswick label, Decca 
| has reissued a flock of fine stand- 
| ards by Art Tatum Trio, Jan Sa- 
|vitt, Bobby Hackett and Edgar 
| Hayes . . . Frankie Carle has sliced 
; two neat sides for Victor in “A 
| Little More Time” and ‘“Spag- 
| hetti Rag”... Al Jolson has a cou- 
| ple of good seasonal sides in “Re- 
|/member Mother’s Day” and “My 
| Mother’s Rosary” (Decca) .. . Dis- 
| covery label comes up with a solid 
| jazz disk for jocks in Ben Pollack’s 
| “San Sue Strut” and “I Can't Give 
| You Anything But Love” ...A 
| potential novelty click could be 
|“Walk With a Wiggle” by Phil 
| Harris (Victor) ... Ditto for “Jolly 

Fella Tarantella” by Guy Lom- 
| bardo’s orch and the Andrews Sis- 
_ters, and “The Bread and Butter 
| Song” by Russ Morgan orch, both 
| Decca disks . . . On the Dixie kick, 
| Jack Fina does lots with ‘That's 
| A-Plenty” (M-G-M) ... A fine jock 
side is Eddie Heywood’s pianistics 
/on “Summertime” for London... 
| Ted Steele has a couple of pleas- 
} ant polka tunes in “Bring Her Out 
| Again” and “Kisses” for Colum- 
bia... Buddy Ryland’s young orch 
| has done two good sides for Macy's 
| (not the department store) in “Wild 
| Cherry” and “I Ain’t Mad at You.” 

Standout western blues, hillbilly, 
| religious, polka, etc.: Piney Brown, 


“That Right, Baby” (Apollo). i. i. 
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Abolition of Unrestricted Doubling PROMOTERS AGAIN 
Sought by N.Y. Musicians Union 


In a move to correct a chronie+ 


situation among musicians, exec | 


poard of New York Local 


American Federation of Musicians, | 
is proposing the abolition of unre-| 
stricted “doubling” by its working | 


members. Proposal is embodied in 
a resolution to be submitted for 
approval to. the local’s general 
membership meeting April 10. 

Under terms of the resolution, 
musicians would be barred from 
playing more than two unrelated 
instruments, such as fiddle and sax, 
on any single engagement. 
clause would effect several large 
orchs, some of whose sidemen now 
work on sax, clarinet and fiddle. 
In situations where doubling oc- 
eurs on unrelated’ instruments, 
resolution calls for upping pay- 
ment to 50% above scale and 20% 
above scale on related instruments. 
If the motion passes, it would go 
into effect in new contracts in all 
fields. 

Local 802 execs are also urging 
the New York City administration 
to launch a concert program to sup- 
plement those given by AFM crews 
under terms of the musicians trust 
fund allocations. Confabs between 
union heads and Mayor William F. 


O'Dwyer are being set up for this | 


week to point up the need for in- | 
creasing employment for New| 
York tooters. Attempt will be made 
to revive the city’s former policy 


of sponsoring free concerts in 
parks and museums. 
Although unemployment §situa- 


tion is admittedly bad in Local 802 
ranks, union chiefs scouted the es- 
timate of 90% joblessness made 
by Al Manuti, leader of the oppo- | 
sition Unity group, who will run 
again for the local’s presidential 
post in elections next December. 
Local 802 execs said it was virtual- | 
ly impossible to calculate the num- 
ber of unemployed musicians in 
light of the fact that so many of | 
them are part-time instrumental- | 
ists, doubling in other business 
fields. 


1920 Era Source For 
3d Group of Records 
In ‘Hear It Now’ Series 


Third section of the “I Can Hear | 
It Now” recorded series of his- 
torical highlights, currently being 
set for waxing by Columbia Rec- 





ords this summer, will be a throw- | 


back to the 1920's era. Initial two 
volumes, which covered almost two 


decades since 1930, have been one | 


of Columbia’s bestsellers with ap- 
proximately 300,000 albums sold to 


date in both the standard and long- | 


playing sets. 


Produced by NBC news staffer | 


Fred Friendly and CBS commenta- 


tor Ed Murrow, the third album | 
will cover the years from the end | 


of the first world war to the crash 
of 1929. For the first time, songs 
such as “Dardenella” will be used 
to date the period. Producers are 
currently having some difficulty 
obtaining recorded quotes from the 
period’s celebs, such as Calvin 
Coolidge, Charles Lindbergh, James 
J. Walker, Texas Guinan and Al- 
fred E. Smith. While recorded 
clips are available, they don't cover 
the most memorable utterances of 
the period's leading figures. 


lither Virtuoso Karas’ 
3-Yr. Pact With Chappell 


Anton Karas, the zither instru- 
mentalist-composer for “The Third 
Man, has been signed to a three- 
year songwriting contract by Chap- 
Pell. The Austrian musician, now 
making a personal tour to exploit 
the Selznick-Korda pic, will remain 





‘n the States another three months | 
| Piano Roll Blues,” another novelty | 
currently getting a big play. Capi-| 
tol put Kay Starr on the tune, 


efore returning to London. 

Larry Spier, for Chappell, will 
wt down on “Liebchen” and 
Zither Dither,” Karas’ first two 
new ones since the “Harry Lime 
heme” (or “Third Man Theme,” 


4s called in the U. S.) and the “Mo-. 


wart Cafe Waltx’” 


This | 


| Shapiro-Bernstein , copyright 








soz, | Elliot Lawrence As 


Leadoff for Phillies 


Elliot Lawrence orch will intro- 
duce a new note for baseball sea- 
son opening games when it plays 
at Shibe Park, Philadelphia, April 
18 at the lead-off Phillies-Dodgers 
tilt. Guy Lombardo has played at 
World Series games in the past, 
| but Lawrence’s ball park date is 
understood to be the first time a 
|mame band has appeared at a sea- 
son opener. 
| .Bandleader, a  Philadelphian 
himself, has penned “The Fightin’ 
Phils,” with Bix Reichner, in honor 
‘of the occasion: 


MPPA Seeks To 
~ Modity Verdict 
In S-B Chi Suit 


Chicago, March 28. 
Wattenberg, Music 
Assn. gen- 





Sidney W. 
Publishers’ Protective 
eral counsel, 
Judge Michael Ige to appear before 
him in Chi Federal district court 
as “friend of the court” in the 
in- 
fringement suit against Miracle 
Records. Wattenberg seeks 
modify that part of last week’s de- 


|cision which classifies production 
and sale of phonograph records as | 


“publication,” and therefore places 
upon such production and sale the 
same copyright restrictions that 


| apply to sheet music. 


Meanwhile, S-B attorney Mort 


' Schaeffer has filed a motion for a 
Hearing on the motion | 


new trial. 
has been set for April 21. 

Judge Igoe had ruled in favor jf 
Miracle Records on four counis. 
First, he considered Meade Lux 
Lewis’ testimony as to the origina- 
tion of the song, “Yancey Special,” 
contradictory. Second, he ruled 
that, while the bass parts of ‘“Yan- 
cey” and Miracle’s “Long Gone,” 
which the publishers had charged 


/was an infringement, were the 
| same, the upper register and mel- | 
‘ody parts were different. And, most | 


important, he ruled that produc- 


tion and sale of “Yancey Special” | 
prior to copyright by Lewis and. 


S-B constituted abandonment of 
| copyright. 

| It is this last point that Watten- 
berg seeks to modify. He will ask 
‘that this be stricken out and that 
the decision remain in favor of 
'Miracle but based on the other 
counts. He is expected to appear 
some time in April. 

| §-B had sued for $24,000 in triple 
|damages. Publisher will have to 


| pay Miracle’s cost should appeals | 


| fail. 


TOP LABELS IN RACE 





ON ‘JUKEBOX ANNIE’ 


| Wary of letting another “Music, | 


|Music, Musie” get by them, all the 
_top labels are climbing aboard a 
| new novelty, “Juke Box Annie,” in 
‘an all-out race to hit the retail 
‘counters first. Number, written by 
| Eddie Lisbon and Sidney Prosen, 
was initially cut by Rainbow Kec- 


ords with Eddie Miller and the 
| Sunshine Girls, but in the last 
‘week the major diskeries have 


/been rushing the side with their 
‘top artists. 

RCA Victor sliced the number 
Thursday (23) with Lisa Kirk, Ed- 
‘die Cantor and Sammy Kaye’s 
orch, backing it with “The Old 


Mercury has done it with Kitty 
Kallen and London is out with 


Claire Hogan. Both Decca and Co-| Tex, Tomas Gallardo orch, Leandro 
lumbia have also set the number Guerrero and the Alamo Trio, 


for disking sessions this week. 











has asked leave of 


to | 


~ BOOKING NAMES 


The “revival” of the band busi- 
ness, which was only a hope and a 











prayer at the outset of this year, | 
is currently being realized at the | 


b.o. by a flock of top musical 
crews. While still not proving the 
existence of that sustained public 
demand needed for a long upward 
pull, stray returns from over the 
country are justifying the opti- 
mists’ predictions. 

Firm basis to the band biz come- 
back is seen in the readiness of 
promoters to take chances once 


again with top-bracket aggrega- 
tions. That’s been the result of 
two factors, both of which are. 


equally important in brightening 
the general picture. First, the de- 
mand at the dance palaces and 
auditoriums has been reasserting 
itself and, secondly, most, of the 
top bands have scaled back their 
prices to a level where promoters 
now have more than ah even 
chance for a payoff. 

Sammy Kaye's orch, one of the 
highest paid in the trade, has been 
hitting solidly on its current tour 
with only one promoter winding up 
in the red. During his one-niter 
through New England during the 


Average Songsmith Sees IBM Final 
Arbiter on Payoffs; Also Eye BMI 


+> 





a 


Cantor Yens Joint 
Recording With Jolie 


Eddie Cantor thinks that Al Jol- 
son and he would be a natural for 
a special version of “Dearie,” the 
do-you-remember song, albeit per- 
haps not feasible because Jolson 
is an exclusive Decca artist. Can- 
tor threw a curve at RCA prexy 
Frank M. Folsom for a _ possible 
joint Victor-Decca issue. Prime 


idea is a showmanship departure 
and the natural affinity of both vets 
to the theme of the song. Cantor 


iis exclusively RCA Victor. 


last week, Kaye racked up $3,100 | 
in Lewiston, Me.; $2,100 in Water- | 


ville, Me.; $2,900 in Taunton, Mass., 


and $4,300 in Holyoke, Mass., the | 
latter three dates taking place over | 


last weekend (24-26). 
on a guarantee-plus-percentage. 
Study Flanagan’s B.Q. 
Ralph Flanagan’s new _ orch, 
whose opening at the Meadow- 
brook, Cedar Grove, N. J., 
Thursday (23) was watched by the 
| trade as a harbinger of the future, 
|also came through encouragingly 
after only a fair opening due to 
bad weather. Flanagan played to 
800 customers the opening night 
but the patronage climbed to 1,805 
and 1,980 on Friday and Saturday 
for the heaviest activity at the 
Meadowbrook since Harry James’ 
orch played there in 1946. Biz 
slipped back to 525 on Sunday 
| (Continued on page 56) 


| Residence Key to Verdict 
On M-G-M Ys. J. Dorsey 
— On NY. State Attachment 


| Jimmy Dorsey, in an affidavit 


filed in N. Y. supreme court last 





Records $15,000, but objects to the 
waxery’s warrant of attachment as 
subjecting him to “inconvenience, 
annoyance and harassment.” Some 
10 days ago Loew’s, Inc., as 
M-G-M’s parent company, secured 
a warrant seizing the bandleader’s 
salary at the Hotel Statler, N. Y.. 
and also attaching ‘funds due him at 
General Artists Corp. 

Meanwhile, Supreme Court Jus- 
tice Aron Levy has stayed the war- 
rant pending a ruling by Justice 
Morris Eder on Dorsey’s request 
that the paper be vacated. In re- 
serving decision, Judge Eder noted 
that the question before the court 


Kaye played | 


last | 


week, doesn’t deny owing M-G-M | 


| 


is whether Dorsey is a resident of | 


_New York state. The stick-swisher 
points out that he hasn't lived in 
California since June, 1949, and his 
residence depends entirely upon 
his place of employment. 

Current legal sparring stems 
from a December, 1946, contract 
whereby Dorsey agreed to record 
certain tunes for M-G-M. In Janu- 
ary, 1947, the company advanced 
him $7,500 and in February an- 
other $7,500 with the understand- 
ing that if his royalties failed to 
meet that amount the money would 
be returned. If Dorsey, who has 
been at the Statler since Feb. 6, 


can prove himself a N. Y. resident | 


to the court's satisfaction, the war- 
rant obviously will be set aside 
permanently. 





Alamo’s Releases 
San Antonio, March 28. 
Alamo Record Co., here an- 
nounced several new releases. 
| Ineluded are releases by new 
artists, among them the Los Mex 


‘Jesus Favela and Vela & Garcia, 


With Lisa Kirk, Cantor waxed 
“Jukebox Annie” and “Piano Roll 
Blues” for RCA last week while he 
was in New York. He is due back 
in Gotham the latter part of this 
week. 


Last Pre-Decree 
ASCAP Election 


Renames Octet 


In what presumably was the last 
annual voting of its type by the 
general membership of the Amer- 
ican Society of Composers, Au- 





| thors and Publishers, eight incum- 
| bent members of the ASCAP board 
|of directors were reelected yester- 


day (Tues.). The four writer-mem- 
bers who will continue on the 
board are Stanley Adams, Otto 
Harbach, Edgar Leslie and Deems 
Taylor; four reelected publisher 
members are Irving Caesar, Abe 
Olman, Lester Santly and Frank 
Connor. 

Under the terms of the ASCAP 
consent decree filed in N.Y. fed- 
eval court three weeks ago, board 
divector elections will be held dif- 
ferently than in the past. System 
has been to elect eight members 


of the 24-man board annually on 
a rotating basis, each member 


serving a three-year term. Consent | 
decree changes this setup to two-| 
year elections of the entire board. | 
Length of tenure of board mem- | 


bers reelected yesterday is uncer- 
tain since nothing has as yet been 


decided as to when the first elec- | 


tion under the new system will be 
held. It’s likely, however, that next 
vear’s balloting will be for a com- 
plete slate. 


‘BABY’ MAKES LOESSER 
3D 1-MAN OSCAR WINNER 


Hollywood, March 28. 
When Frank Loesser strolled out 





of the Pantages theatre Thursday | 


‘night (23) happily clutching his 


Osear for the Academy Award 
song, “Baby, It’s Cold Outside,” he 
became the third tunesmith in the 
history of the awards to win single- 
handed. Loesser wrote both words 
and music for the number, which 
was used in Metro’s “Neptune's 
Daughter.” 

Previous one-man winners were 
Irving Berlin, for “White Christ- 
in 1942, and Harry Owens, 


mas,” 
for “Sweet Leilani,” both from 
Bing Crosby pix at Paramount, 


“Holiday Inn” and “Waikiki Wed- 
ding.” 

“Baby” has been very good to 
Loesser. Apart from what he re- 
ceived from Metro for the cleffing 
job, Loesser netted some $23,000. 
Diskings of the ditty have passed 
the 1,000,000 mark in sales, led by 
Johnny Mercer and Margaret Whit- 
ing on Capitol and Dinah Shore 
and the late Buddy Clark on Co- 
{lumbia. Sheet music sales now 
hover around the 250,000 mark. 


‘ie. 


The man-in-the-street songwriter, 
the average lammister from 
Lindy’s, the Brill Bldg., and en- 
virons, sees the International Busi- 
ness Machines as the equalizer in 
the new ASCAP decree. Since the 
current plugs will be such a domi- 
nant determining factor in ASCAP 
ratings} the royalty melons will see 
a seesaw effect as the years roll by. 
The upcoming songsmiths, espe- 
cially those with the current pop 
material getting pbeaucoup per- 
formances, will ascend the ASCAP 
dividend scale and the inactive vet- 
erans will travel in reverse. 

It is figured that the IBM tech- 
nique of computing payoffs aecord- 
ing to plugs will find its own level 
as the AA songsmiths, long inured 
to those $18,000-$20,000 annual 
melons based on their catalogs be- 
cause of seniority and availability, 
will drop down to $16,000 or $14,- 
000 and perhaps halved, because of 
current inactivity, and thus permit 
a larger fund to compensate the 
new blood. 

The IBM idea is welcomed for 
the basic reason that upped ratings 
heretofore allegedly were at pleas- 
ure or whim of the board. The 
newcomer writer even suspected 
that improved ratings were re- 
tarded since the top bracketed 
songsmiths felt it might curtail 
their personal gravy. 

There is a strong BMI angle, 


too, to be considered now. It’s 
conceded that Broadcast Music, 
Inc., publishing firms may have 


gotten songs by ASCAP songsmiths 
in the past, under phoney names, 
but that more ASCAP writers will 
now produce for the “opposition” 
without fear or favor. The idea 
of “disloyalty,” especially if found 
out, figured heretofore in that 
the ASCAP board consciously or 
otherwise might have penalized 
such backsliders when royalty divi- 
dend days rolled around. Once 
again the IBM payoff system, under 
Governmental direction, is deemed 
the infallible protection against 
any personality tactics. 

There is no question but that 
ASCAP’s intra-organizational oper- 
ations will have to be revised con- 
siderably. 

As regards those veteran song- 
smiths who looked upon their 
established ASCAP dividends as a 
sinecure, and those other pioneer 
writers who, in helping found the 
Society, didn’t collect for vears, the 

(Continued on page 54) 





Outsiders Hamper 
Victor Disk Dates, 
Letter Pushes Curbs 


Because in recent months RCA 
Victor has found that “our record- 
ing sessions have been hampered 
by the presence of too many people 
who have nothing whatsoever to do 
with producing the records,” the 
disk company last week sent a form 
letter to all music publishers an- 
nouncing restrictions on attendance 
at platter dates. 

In a letter without precedence 
in diskery-publisher relations, Vic- 
tor notified the trade that “the 
presence of outsiders at dates has 


in many cases made it difficult for 
the musical directors to concen- 
trate on their jobs and in other 
cases has irritated the artists mak- 
ing the records.” Communique 
went on to state that “we are 
therefore restricting attendance at 
dates to employees of Victor and 
such outside people as are actually 
working on the date.” 

Letter wound up with a plea for 
not misunderstanding “the spirit” 
of it, plus a “request for your co- 
operation by not attending any 
RCA Victor dates in the future.” 





Erna Berger, Met Opera coiora- 
tura, has been inked to a longterm 
recording” pact with RCA Victor 
Red Seal division, 
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Bands at Hotel B.O.’s. 


Covers” Totai 

Weeks Past Covers 
Band flotel Played Week On Date) 
Eddy Duchin*...... Waidor! (400; Sa)... cies. $ 2525 7,145) 
Guy Lombardo.....Roosevelt (450; $1.50-$2)..... 26 2.275 68,550 | 
Jimmy Dorsey..... Statler (450; $1.50-$2) ..es. 7 1,520 41,330) 
Tony Fastor*....... New Yorker (400; $1-$1.50)... 3 1,100 3,000. 





* New Yorker has Connie Haines; Waldorf, Dorothy Shay. 





Chicago 

Johnny Aladdin (Swiss Chalet, Bismarck, 250; $2-min.-80c. cover). | 
Biz about same; slow 1,000 tabs. Noble & King headline. 

Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Traffic sluggish with 1,000 napkins for Dunninger show. 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). 
One of worst weeks of year; dribbly 2,641 comers. 

George Olsen (Marine Room, Edgewater, 700; $1.20). Fair traffic, 
1,500 diners. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Victor Borge show gaining momentum; solid 3,589 customers. 

Bill Snyder (College Inn, Sherman, 500; $3.50 min.). Modest 
covers. 


1,600 


P Los Angeles 


Jan Garber (Ambassador, 900; $1.50). With Evelyn Knight, third 
week, mild 2,100 covers. 
Paul Neighbors (Biltmore, 900; $1.50). 


Phil Ohman (Beverly Hills, 300; $4 min.). 


Location Jobs, Not in Hotels 


(Chicago) 

Cee Davidson (Chez Paree, 560; $3.50 min.-$1 cover). Biz poor, 3,000 
tabs despite rave local notices for Tony Martin and show. 

Jimmy Featherstone (Trianon; $1-$1.15 adm.). Dreary 4,000 terpers. 

Sherman Hayes (Blackhawk, 500; $2.50 min.-80c. cover). Mediocre 
1,300 covers. 

Orrin Tucker (Aragon; $1-$1.15 adm.). 
Teddy Phillips opemed yesterday (Tuesday). 


Slight rise to 2,100 covers. 
Up to 1,800 covers. 





Dribbly 4,000 dancers out. 





(Los Angeles) . 


Harry Owens-Nick Stuart (Aragon, Santa Monica). Very good, 9,100 
admissions. , 

_ Claude Thornhill (Palladium B., Hollywood), Off to 10,900 admis- 
sions. 


Tops of the Tops 
Retail Disk Best Seiler 
“Music, Music, Music” 
Retail Sheet Music Seller = 
“Chattanoogie Shoeshine Boy 
“Most Requested” Disk 
“It Isn’t Fair” 
Seller on Coin Machines 
“Music, Music, Music” 
Best British Seller 
“Music, Music, Music” 


Tout ‘So, Pacific’ 
~ Album to Pass 
‘Okla!’ for Col. 


A consistently big seller since 
its release 10 months ago, Colum- 
bia’s “South Pacific” album is be- 
ing touted by a number of record 
dealers as an odds-on-favorite to 
run ahead of the record-breaking 
“Oklahoma!” Latter album, re- 
leased by Decca in 1943, has re- 
portedly passed the 1,000,000 sales 
mark. According to Columbia, the 
“South Pacific” sale already 
pushing 650,000. 

The “South Pacific” count, in- 


cludes both the 3314 and 78 rpm 
editions, while the: bwk of the 
“Oklahoma!” sale was garnered 
from the standard-speed platter- 
ing. The Decca album sells for 
$5.46 on 78 rpm and $4.85 on 3313 
rpm. “South Pacific” on shellac 
goes for $8.14, while its vinylite 
counterpart drops to a list price 
of $4.85. There is no breakdown 





—~—_—_——-— 
cmeuaaainelll 





is 


|available from Columbia on which 


of the two speeds drew the most 
customers. 

Both the “Oklahoma!” 
“South Pacific’ albums were 
corded by the original casts. 


and 
re- 
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Songs With Largest Radio Audience 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage. Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office of 
Research, Inc., Dr. John G. Peatman, Director. « 


Survey Week of March 17-23, 1950 
A Dream Is Wish Your Heart Makes—7“Cinderella” Disney 


All the Bees Are Buzzin’ Round My Honey ........ Santly-Joy 
Bye Bye Baby—*“Gentlemen Prefer Blondes”..... Robbins 
Cody ene Cie $0 s05 ncaa kk Fed ees nae ee ch Oxford 
Chattanoogie Shoe Shine Boy ..............ee606. Acuff & Rose 
Copper Canyon—?*“Copper Canyon” ..........0%.. Famous 

Cry Of the Wild Goose............ ha ge s6 ohom tara American 
Daddy’s Little Girl Ae eeReGn hie eiee «06 6a * Cen Beacon 

Dear Hearts and Gentle People.............e+e005- Morris 
POONOTO cB eae eal iE 6 a3 ok es Ok aad ke Oo 6 a eee se Laurel 

Rin Ve a ad ch aie oo eet os pee ee ean aS Morris 

S Cee BOs REE bin cidnomonsceeaesceaens cs > Sapoell 

I Don’t Know Whether To Laugh Or Cry Over You. Porgie 

I Gotta Have My Baby Back . see ee eer 

I Said My Pajamas... .. are ee eg ee Leeds 

if Rew wou were Gomi Fi wk. cc cece es Robert 

It’s So Nice To Have a Man Around the House..... Morris 
Music, Music, Music .. ...... . Cromwell 
My Foolish Heart—t“My Foolish Heart” .......... Santly-Joy 
Cog | Sea as A ers eee aes oe ae Hill & Range 
ET a te ee ee eee Pe re eee Morris 
OED FAS Met rt ee Oe ee es CaS eS aS ROR SS Hill & Range 
BC alvin we diaie ern Shik vedi! Tat oa ww eee Ki ke Miller 
Sunshine Cake—7“‘Riding High” ............c...06. Burke-VH 
There’s An X In the Middle of Texas.............. Simon House 
There’s No Tomorrow SL eta sealawess aaa Paxton 
Third Man Theme—7“Third Man” ............... Chappell 
Wilhelmina—t‘‘Wabash Avenue” ...........e.0.-. Feist 

With My Eyes Wide Open pA ee Eee oh 0 ba RE EOTU 
You’re Wonderful—i“Paid in Full’’.............. Famous 


The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 
of Research, Inc., Dr. John G. Peatman, Director. 


EE PE braced a Stk AE exis 8 0.8) 5 Ruin ORE Remick 

Pe TE IRI 5.5 5s ack x bo a 00-48 eA Witmark 
Bibbidi Bobbidi Boo—7*“Cinderella” ............. Disney 
Charlie My Boy ........ eae Fe a ere ree eee cs Bourne 
Cinderella Work Song—?“‘Cinderella” ............. Disney 

Did Anyone Ever Tell You Mrs. Murphy........... Johnstone-M 
Don’t Do Something To Someone Else............. Fisher 
God’s Country rey. PETS FE Robbins 
Have I Told You Lately That I Love You.......... Duchess 
DGTIMICE PAEE 5c cca chek te seed’ 4a. cae et ae 8 Words-Music 
OIE, PERERA Gh. cic kii eye C35 hb is Role wae ke CR OS Miller 
Leave it toa Love .....1..05' ress aheaa Savane abba al BMI 

Little Gray House—*‘‘Lost In the Stars’’.......... Chappell 
Pe IN ee a ne ak. Catan d6 bbb CHR RET Triangle 
PMO (aie dacs) Oy: owe hye DALE RO DAD OOS R Beacon 
Monday, Tuesday, Wednesday .. oc. .csccccecccces: Leeds 
I I ge sk ha uk ee ke eee ee oleeke Robbins 
er rea ere neers wee Knick’b’ck’r 
i ee as seaweed bes euees Shapiro-B 
We've Got a Sure Thing—7“Riding High”......... Burke-VH 
You Kissed Me—*‘‘Arms and the Girl’”............ Chappell 
PREC INNIOEE 5.05 Us 5.5100 dur 6 4.0 64 6S 8 RON Advanced 
eee I ES 5. vicars 6 6 anew 06S 0 00.04 08 Boe B88 BVC 








+ Filmusical. * Legit musical. 











day’s meeting on a note of ap- 
plause when he said the Society 
will make the decree work “and 
| profitably if you give them back 





Songsmiths 


Continued from page 51 














| your confidence.” 
answer is, “It’s true they helped | 
build the house but can we let 
them live rent free forever?” 

Ahlert’s Coast Pep Talk 

Hollywood, March 28. 

The tamest, biggest and most im- 
portant meeting of the Coast mem- 
bership of the American Society 
of Composers, Authors and Pub- 
lishers on Monday (27) heard as- 
surances from prexy Fred E. Ahlert 
that ASCAP members “will not be 
hurt” under the terms of the con- 
sent decree; that 1950 looks like 
the Society’s biggest year; and that 
the added revenue will prevent any 
loss to ASCAPers under the de- 
cree. 

Ahlert pointed out that despite | 
the $1,300,000 lost in theatre seat 
taxes, ASCAP revenue is constant- 
ly increasing, and he estimated a_ 
take of $800,000 this year from 
television, from which first quarter | 
payments have already equalled 
those of 11 months in 1949. | 


ASCAP prez stated that new 
writers distribution will start with 
the October payoff, and adjust- 
ments will hereafter be made year-. 
ly instead of quarterly. Writers 
with complaints as to their rating 
will have recourse to two appellate | 
bodies, the present board of ap- 
peals to be augmented by a three-| 
man panel headed by an .outside | 
arbiter. | 


In order to implement the con- | 
sent decree, ASCAP membership 
must approve it via an enabling 
amendment to the Society’s by- 
laws. Judging by feelings of Coast 
members after Monday’s meeting, | 
there will be no difficulty getting 
necessary two-thirds vote of ap- 
proval. Some Coast ASCAPers ad- 
mitted to being scared by the in- 
ference dropped by ASCAP special 
counsel Robert W. Patterson that 
if the decree doesn’t work the Gov- | 
ernment may dissolve the Society. 

L. Wolfe Gilbert, leader of the 





Local 802 Giving 


Free X-rays to Members 


Under its expanded health pro- 
gram, N. Y. Local 802, American 
Federation of Musicians, is giving 
free X-ray examinations to iis 
members at its headquarters. 
Checkup is aimed at stamping out 
tuberculosis among the _local’s 
members. 

Over 30,000 musicians and mem- 
bers of their families are eligible 
to take the X-rays. 




















it's Music By 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU | 


(Words & Music, Inc.) 























THE EVER POPULAR 
STANDARD 


LAUREL MUSIC CORP. 
1619 Broadway, N. Y. 19 























Coast ASCAP faction, ended Mon-| 
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HUGO WINTERHALTER 
Symphony of Spring 
As We are Today 


(From the Warner Bros. film “The 
Daughter of Rosie O’Grady”’) 
20-3737—(47-3737)* 
FRAN WARREN 
Ho Hum, It’s Spring 
Don’t Say Goodbye 20-3738—(47-3738)* 
THE MELACHRINO STRINGS 
La Vie en Rose (Take Me to Your Heart 
Again) 
Fascination 20-3739—(47-3739)* 


BRADFORD AND ROMANO 
Put On An Old Pair of Shoes 
Why Do They Always Say No 
20-3740—(47-3740)* 


HERE COME THE DANCE BANDS AGAIN 


SPIKE JONES 

} Chinese Mule Train 

; Riders In the Sky (From the Republic film 
“Singing Guns” 20-3741—(47-3741)* 


HERE COME THE DANCE BANDS AGAIN 


ERSKINE HAWKINS 
Brown Baby Blues 


Fishtail 20-3742—(47-3742)* 





POP SPECIALTY 











BERNIE WYTE 
The Circus Polka 


Popcorn Polka 25-1154—(51-0061)* 





WESTERN 











SONS OF THE PIONEERS = 
Roses 


The Eagle’s Heart 21-0306—(48-0306)* 





COUNTRY 














PEE WEE KING 
Blame It All on Nashville 
The Kissing Dance 21-0307—(48-0307)* 





ALBUMS 











SELECTIONS FROM THE CHOCOLATE 
SOLDIER 
Al Goodman and His Orchestra 
K-21—(WK-21)* 


HERE COME THE DANCE BANDS AGAIN 


TOMMY DORSEY’S DIXIELAND FOR 
DANCING 
Tommy Dorsey and His Orchestra 
P-279—(WP-279)* 





NATIONAL SPECIAL 











DENNIS DAY 
The Laundromat Song 
Indiana Moon 

+45 r.p.m. eatalog numbers. 


20-3730-—(47-3730)* 


The stars who make the hits 
are on 


RCA Victor 







NOTE: AH records in this panel are listed alphabetically by song title. 









ing retail sales 
things! 


€} Beyond the Sunset 


Three Suns, with Rosalie Allen and Elton Britt 


€© Candy and Cake 


Mindy Carson 


€) Chattanoogie Shoe Shine Boy 


Phil Harris 


€} Dearie 


Fran Warren and Lisa Kirk 


-€D I Said My Pajamas 


Tony Martin-Fran Warren 


€> It Isn’t Fair 


Sammy Kaye 


$ Mommy and Daddy Broke My Heart 


Eddy Arnold 


3) Music, Music, Music 
Freddy Martin 
0 Rag 


Mop 
 $ There’s No Tomorrow 


Ralph Flanagan 
Martin 


see eer eee eee eee esas eeeee 


ee ee ee ese ee ese eeeeee ee eeeeeeeeees 


se ee ewe eeeese see ee ee eeeeeeeeens 


Tony 


© Wanderin’ 


Sammy 


+e ewe ee eee meme ereeeee ee eeeeee 


Kaye 


eee ee es eeeeeeeeeast ee Feet eee eters 






recognized hits. 


. indicates records which, 
according to actual sales, are 
The trade is urged 
to keep ample stocks of these records 
on hand, or to reorder promptly when 
current stocks begin to approach. the 
“sold-out” stage. : 


designates that record is 


one of RCA Victor’s “Certain 
Seven’ — among the leading 
numbers on the trade paper vest sell- 


charts. 


20-3599—(47-3105)* 


20-368 1—(47-3204)* 


20-3685—(47-3208)* 


20-3680—(47-3204)* 


20-3613—(47-3119)* 


. .20-3609—(47-3115)* 


. .21-0146—(48-0150)* 


20-3693—(47-3217)* 


30-0025—(54-0020)* 


20-3582—(47-3078)" 


20-3680—(47-3203)* 


. indicates records which 


Obviously, sure 
















898d 89 sO 
































Dennis Day..... 
(Number nine. Disk 
board, March 25th.) 


Jockey Pick.  Bill- 


RADIO CORPORATION OF AMERICA CAMDEN, NEW JERSEY 


§ Aimeost Lost My Mind 


have enjoyed better than 
WU average initial consumer acceptance 
£ and stand an excellent chance of enter- 
Jf ‘ ‘ ‘ 
ing the top-selling hit category. The 
trade is advised to watch these records 
carefully in order to maintain stocks 
consistent with demand. 
Quicksilver Q Count Every Star 
Elton Britt and Rosalie Allen Hugo Winterhalter 
21-0157—/48-0168)* 20-3697—(47-3221)* 
(From Number five to Number three Most «(Number ten, Disk Jockey Pick. Billboard, 
Played by Country and Western Disk March 25th.) 
Jockeys. Billboard, March 25th.) 
€) * Bewitched Little Angel With the Dirty Face 
Larry Green 20-3726—(47-3726)* : ‘ P ~ 
‘Tips on Tops. Billboard, March 25th.) Eddy Arnold.... 21-0300—‘47-0300)* 
(Tips on Tops. Billboard, March 25th.) 
© Roulette 
Tony Martin. . .20-3695—(47-3219)* In this week's RCA Victor’s Top Selling 15: 
‘Number nine, Retailers Pick. Billboard, = 
March 25th.) Darn tt Baby, That's Love 
Freddy Martin and Fran Warren 
Sweet Promises and Good eeu T Kise 
isa r 
6 The Horse Told Me ial 
‘ied - ave ou ver een onely 
20-3707—( 47-3240) * Fran Warren and Lisa Kirk 


Fran Warren 












































RCA VICTOR Records « - 


RCA VICTOR DIVISION 
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Inside Orchestras—Music 


A recent story in Variety dealing with the National Ballroom Oper- 
ators Assn. in its contractual negotiations with Broadcast Musie, Inc., 
created an erroneous impression that the NBOA is packing a survey so 
as to put BMI’s back to the wall in their negotiations. _ Purpose of the 
survey is to determine NBOA’s bargaining position with BMI, and jis 
conducted among ballrooms to determine what proportion of BMI 
songs they play. 

The NBOA also reveals that no Iowa ballroom operators, despite a 
report to the contrary, have concluded contracts with musicians to ban 


all BMI music. 





How song revivals happen and are unpredictable is exemplified anew 
by ttre Richard Rogers-Lorenz Hart oldie, “Bewitched, Bothered and 
Bewildered.” which has caught fire because of Bill Snyder’s recordings 
on Tower. an indie Chi label. Snyder did it sans vocal, performing the 
melody in a one-finger style, which apparently is the denominator for 
the public. 

The other bangs hopped on the technique and so recorded it, viz, 
Jan August eles ) Larry Green (Victor), Gordon Jenkins (Decca), 
et al. Columbia merely reissued an old Doris Day vocal. 





POPES EFEHOEFEFEFEOE FOSS aaa 
p . 
3 . 
: JY VALCADE: 
: VARIFTY SONG CAVAL 
“poeeoeeey Musical-Historical Review: 1800-1950 ) ******44 


Compiled for JARTETY 
By JULIUS MATTFELD 
(Copyright, Variety inc All Rights Reserved) 

Prentice-Hall, Inc., will publish the complete VARIETY Musical- 
Historical Song Cavalcade later this year at around $4 a copy 
(price will be determined later). Orders may be placed now 
with VARIETY, New York City (19). 

Attention is hereby called to the foct that this material is copyrighted and may not 
be reproduced either whoily or in part. 

(1946—Continued) 


The first American-built rocket for UN. The committee approved, 





BEST SELLERS ;— 
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wk. wk. _Titleand Publisher UZ UU OU} SUM AIH IR HI! & i'wilzis 
, 2 “Chattanoogie Boy” (Acuff-Rose 2 £ 2S 2 2 oS s _§ 3 i > 90 
21 “Music, Music, Music” (Cromwell). 1 2 2 7 1 2) 32 T 5G_—*B 
3 5 “Knew You Coming” (Robert) a TE ee Te ae a 444 
4 3 “Dearie” (Laurel)............. es oe.’ ) ee 8S 
5 4 “it Said My Pajamas” (Leeds) ee © 8 2 ee ea, 54 
6 7 “Daddy’s Little Girl” (Beacon). . 4 ¢10 .. . TE RE, 7 49 
7 6 “Dear Hearts, People” (Morris) a 3 a Sw 2 33 
8 13 “My Foolish Heart” (Santly-Joy).. 10 7 #1 8 7 :: 1 2 
“9 10 “It Isn’t Fair” (Words-Music).... 9. a ae | 9 ae 28 
10A 9 “Candy and Cake” (Oxford)...... .. 8 9. cate oe 7 
10B_ 8 “There’s No Tomorrow” (Paxton) .._-- _--_-._-. +10 8 10 7 G_. 14 
11 10 “Peter Cottontail” (Hill-Range).. 20... .. we. 7. ER 13 
12A 11 “Enjoy Yourself” (Morris)........ ee SEE ae, BF ss 10 12 
128 ..  “Bibbidi Bobbidi Boo” (Disney)... .. -. 9 .. .. .. 8 6 9 12 
12C 14. “Rag Mop” (Hill-Range). . - 9 10 >a 











propelled plane attained a speed of 37-7 


550 miles an hour in a test flight. 
John D. Rockefeller offered the 

UN Headquarters Committee a six- 

block area on the East River, Man- 


ww 

The U. S. maintained fewer than 
550.000 troops abroad—mostly oc- 
cupation forces in Germany, Aus- 
tria and Korea. 


hattan, valued at $8,500,000 as a Arrested was Alvin J. Paris, al- 
site of a world skyscraper capital leged bookmaker, on charges of 


bribery in connection with an at-| President Truman predicted a_| 

tempt to bribe two stars of the| prosperots year “if workers stay | 

N. Y. Football Giants to “throw” on their jobs.” In the ‘first 11 | 

the playoff championship game months of 1946, 14,545,000 workers 

with the Chicago Bears. 31 Mw alae work days in 4,335 
strikes. 





Dept. of Commerce reported 








_ ea “a now you're ster 
gix mon owe 






tye had over 
3 the girls G 


American consumers spent $127,- | 
000,000,000 for goods and service | 
in 1946, an all-time record and/| 
$21,000,000,000 more than in 1945. | 

Academy Oscars for the year 
were: Best Film: “The Best Years 
of Our Lives,” RKO; Best Actress, | 
Olivia DeHavilland in “To Each 
His Own”: Best Actor, Fredric 
March, in “The Best Years of Our 
Lives’; Best Supporting Actress, 
Anne Baxter, in “The Razor’s 
Edge”; Best Supporting Actor, 
Harold Russell, in “‘The Best Years 
of Our Lives.” 

1947 

Almost Like Being in Love 
(Brigadoon). w., Alan Jay Lerner. 
m., Frederick Loewe. Sam Fox 
Pub. Co., cop. 1947 by Alan Jay 
Lerner and Frederick Loewe. 

Ask Anyone Who Knows. w., m., 
Eddie Seiler, Sol Marcus and Al 
Kaufman. M. Witmark & Sons, 
cop. 1947. 
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Vic: ou i 
aed flying? I —— Prego Cavalcade Into Book 
sa years ad a Jj? There have been so many 
en't the ¥ + you hi ting your inquiries about VarIETy’s Mu- 







sical-Historical Cavalcade be- 
ing published in book form 
that such a volume will be 
brought out this fall by Pren- 
tice-Hall at $4. 


It can be ordered in advance 
through VarRIety. 
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As Years Go By (film: Song of | 
Love). w., m., Charles Tobias and | 
Peter DeRose, based on Brahms’ | 
“Hungarian Dance No. 4.” Miller | 
Music Corp., cop. 1947. 

Ballerina. w., Bob Russell. m, | 
Carl Sigman. Jefferson Music Co., | 
Inc., cop. 1947. 

Beyond the Sea. w., Jack Law- 
rence. m., Charles Trenet. T. B. 
Harms Co., cop. 1947. 

But Beautiful (film: Road to Rio). 
w., Johnny Burke. m., James Van | 
Heusen. Burke and Van Heusen. | 
Inc., cop. 1947. | 

Chi-Baba Chi-Baba. w., m., Mack | 
David, Al Hoffman and Jerry Liv- 
ingston. Oxford Music Corp., cop. | 
1947. | 

Civilization. w., m.. Bob Hilliard 
and Carl Sigman. Edwin H. Mor- 
ris & Co., cop. 1947. | 

Come to the Mardi Gras. w., Er- | 
vin Drake and Jimmy Shirl. m., | 
Max Bulhoes and Milton de Oli- 
veira. Southern Music Pub. Co., 
cop. 1937 by Irmaos Vitale, Rio de 
Janeiro, Brazil; cop. 1937 by Peer 
International Corp.; cop. 1947 by 
Peer International Corp. 

A Fellow Needs a Girl (Allegro). 


w., Oscar Hammerstein, 2d. m., 
Richard Rodgers. Williamson Mu- | 


sic, Inc., cop. 1947. 





Irving Fields and Three Beaus & 
a Beep cut “Scottish Samba” last | 





ment, for RCA-Victor. 
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(Continued Next W | partner. Must have live 

serine sg '| contacts’ with successful 
‘| publishers. 


week, with a bagpipe mnets, ak 


Kaye Backs Cornell 


Don Cornell, who recently exited 
as Sammy Kaye's vocalist to do a 


| single, will be backed by the Kaye 


aggregation In a two-day stand at 
the State theatre, Hartford, this 
Saturday-Sunday (1-2). 

Kaye’s negotiations to get singer 
on the bill with him when he goes 
into the Capitol, N.Y., April 8, 
have not panned out. 


Band Biz 


me Continued from page 51 




















night, but once again bad weather 
was a factor. Flanagan went over 
his minimum guarantee figure in 
the first three days. 

Jimmy Dorsey’s orch at the 
Statler hotel, N. Y., has been click- 
ing for the past seven weeks at a 
surprisingly strong pace. On tour, 
Stan Kenton’s 40-piece orch, Fred- 


die Martin and Vaughn Monroe 
| have also been racking up heftier 


boxoffice than they have in some 
time. 
Another barometer of the band 


| biz comeback is reflected in the 


sales of the RCA Victor set of 15 
albums under the title of ‘Here 
Come the Dance Bands Again.” 
Victor, which pressed a total of 
250,000 albums to tee off its sales 
campaign, has shipped out an addi- 
tional 50,000 albums in the past 
week. Flanagan's album is the top 
seller to date, with Wayne King 
runnerup, but company execs re- 
port that the most hopeful aspect 
of the sales pattern is that the dif- 
ference between the top and bot- 
tom album is extremely narrow. 

















The American Love Song 


| CAN’T GIVE YOU 
ANYTHING BUT 
LOVE, BABY 


Music by... 
JIMMY McHUGH 


MILLS MUSIC 














OVER 
100 
SONGS 


Composer needs arranger- 


Write: ©. H. N. 
45-67, 172nd St., Flushing, N. Y. 
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~ The Paramount News-of-the-Week 
__In Variety's Music Section: 
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Keep Your Campaign 
Going Strong To Kil 
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Four new hits by Johnny Burke and James Van Heusen: 
“Sunshine Cake’’—‘‘We've Got A Sure Thing’’—‘‘The 
Horse Told Me” and “Someplace on Anywhere Road.” 


Top recording-coverage for radio, jukebox and across- 


the-counter sales by Victor, Columbia, Decca, Capitol, 
. M-G-M Records, London and Mercury—with these 


topflight artists: 


Bing Crosby Frank Sinatra P 
Peggy Lee | Margaret Whiting 


Tex Beneke Tony Pastor . 


| Nat Cole Dennis Day 
( RQ R Kay Armen Billy Eckstine 
° Frank Warren Ann Vincent 


Robert Lenn Group and Dixielanders 











* Published by Burke-Van Heusen & Associates Music Corp.— Famous Music Corporation, Sole Selling Agent 





Frank Capra's “RIDING HIGH” starring BING CROSBY - Coleen Gray « Charles Bickfof@ - Frances Gifford with William Demarest 
Raymond Wa'lburn ~James Gigason - Ward Bond - Clarence Muse - Percy Kilbride - Harry Davenport - Produced and directed by 
. = Frank Capra . Screenplay by Robert: Riskin me Additional Dialogue by Mejville Shavelson and Jack Rose - Based ona Story by 
; : Mark élieiper - New Songs: Lyrics by Johnny Burke’- Music by James Yan Heusen 
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DECCA| 


emer catitineatiinall 


First With the Best! 
® 


. 2 GREAT NEW 


| DECCA ORIGINAL 
| CAST SHOW ALBUMS 











The Theatre Guild 


(in Association with 
Anthony 8B. Farrell) 


production 


ARMS 


RL 


starring 


NANETTE FABRAY 
GEORGES GUETARY 
PEARL BAILEY 


Available in 78 RPM and 
Long Play 33 1/3 RPM 


Four 10-in., 78 
Price, $3.75 (Plus 


ALBUM A-759. 
RPM Records. 
tax) 


DL 5200. 10-in. Long Play Record. 
Price, $2.85 (incl. Fed. tax) 


The Gilbert Miller 


Production 


(By Arrangement with 
Sherek Players, Ltd.) 


COCKTAIL 
| PARTY 


by 
T. S. ELIOT 
with 
ALEC GUINNESS 
CATHLEEN NESBITT 
ROBERT FLEMYNG 
EILEEN PEEL 
TRENE WORTH 
ERNEST CLARK 
GREY BLAKE 


Available in Long Play 
33 1/3 RPM 


12-in. 
Price, 


DXx%-100. 
Records. 
Fed. tax) 


Two Long Play 


$11.79 = ‘(inc!. 
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TERESA BREWER (London) 
1 l “Music, Music, Music”—604...... 2 2 1 oe ai She oe ee oe 
~ ANTON “KARAS | (London) i 
2 2 “Third Man Theme’—536 . Tee wer a: RE. 4 _3 5 gh ae ok ___ 67 
EILEEN BARTON (National) 
3 5 “Knew You Were Coming”—9103 5.5 3 2 3 es a gh Aon — adh. 9 60 
a SAMMY KAYE (Victor) \ 
4 4 “It Isn’t Fair’—20-3609.......... 9 8 iS 82: 5 9 2 2 48 
-_ FRANKIE LAINE (Mercury) 
5A 6 “Cry of the Wild Goose” —5363 7 6 5 7 6. — __& 9 33 
TONY MARTIN (Victor) 
5B 3 “There’ 's No Tomorrow” —20-3582 10 4 3 a # 2 2 33 
~~ BELLY ECKSTINE (M-G-M) 
6 10 “My _Foolish Heart”— 10623A ree, rene Yee a hee ee a 
V1. MARTIN & A. GODFREY (Col. 
7 11 “Go to Sleep, Go to Sleep”—38744 6 10 6 oe 3 ca 2. eee ss Ja ee 23 
MEERVIN SHINER (Decca) 3 
8 12 “Peter Cottontail” —46221 3 oS se 
eras VICTOR YOUNG (Decca) 
9 15 “La Vie En Rose’ "—24816....... . i iM . ee say ae VW 
FRED FOLEY (Decca) 
10A 6 £=“Chattanoogie Shine Boy”—46205 4 5 ae 16 
, E. MERMAN-R. BOLGER (Decca) 
10B 8 “Dearie”—24873 : 9 e 4 16 
no. GUY LOMBARDO (Decca) ‘ 
10C 12 “Enjoy Yourself’ *— 24825 pat ee a 8 r 16 
~ GUY LOMBARDO (Decca) 
11 10 “Third Man Theme”’—24839 _10 10 7 2 15 
J. STAFFORD & G. McRAE (C ap. ) 
12 “Dearie” —858 a ee Pes eae PBK 
~~ DINAH SHORE (Columbia) 
13A 12 “So Nice to Have A Man” —38689 7 8 9 Os. 10 .. a | 
eee B. CROSBY-ANDREWS SIS. (Dec.) 
13B “Quicksilver” —24827 rte eee = Se 
A. GODFREY (Columbia) ; 
14 14 “Candy and Cake’ *-38721 . . , 10. . 9 a tet 4 4 10 
¥ ~~ CARMEN CAVALLARO (Decca) 
15 “Music, Music, _ Music” —24881 : _ 2 9 
“ee FONTAINE SISTERS (Victor) 
16A __ “Knew You ¢ C ‘oming”’—20- -3713 a 3 ; 8 
~ PORTIS DAY (Columbia) 
16B “Quicksilver—38638 7 3 , 8 
~ AMES BROS. (Coral) 
17A 7 “Rag Mop”—60140 re | , Pe 7 
JOHNNY DESMOND iM- GMD 
17B 16 “C’est Si Bon”—10613 ha e 7 8 7 
GORDON JENKINS (Decca) 
17C 14 “My Foolish Heart”—24830...... .. 4 7 
’ RUSS MORGAN (Decca) 
17D 14 Sentimental Me’’—24904 mc, Se cio 5 es ss 
- | 1 2 3 4 5 « 
FIV E TO P SOUTH PACIFIC | DIXIE BY DORSEY GENTLEMEN PREFER SONGS BY TEXAS LI'L 
lal aateate BLONDES | BILLY ECKSTINE DARLIN’ 
A L B U M S Sreatwny Cast ’ . Broadway Cast Billy Eckstine Broadway Cast 
| Columbia Columbia Columbia M-G-M Decca 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
ee ere ee oe 2 ee ae 33 
one aan ee ae eee 8S bia cdsh 10 eS a Sn aie yess Baek S 9 bo 2 31 
a SA a heer es tt UME, «2 5, *s 6c pinie-n's 008 bed wan a | 13 
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‘CONSUL’ SLATED FOR 
DISKING BY DECCA 


Extending its disk coverage of 
Broadway legit shows, Decca has 
made a deal with producers Chand- 
ler Cowles and Efrem Zimbalist, 
Jc., for the waxing of Gian-Carlo 
Menotti’s opera, “The Consul,” 
with the original cast. Menotti has 
been huddling with Decca reper- 
tory execs on the album format 
*with likelihood that the major se- 
quences and arias will be high- 
lighted. Patricia Neway and Marie 
Powers, show’s stars, will also re- 
ceive top billing in the Decca set, 
which will be released in both 78 
and 33 rpm form. 

Decca, meantime, has mapped a 
| special sales push on its show al- 
|bums during April. Diskery, which 
| has been vying with Columbia Rec- 


casts, recently made deals for cut- 
ting the T. S. Eliot play, “Cock- 
tail Party,” 
“Death of a Salesman.” “Consul” 
.is the closest Decca has come to 





eral years, 


Andrews Sis Disking 


ords in wrapping up original legit 
and Arthur Miller’s | 


the longhair musical field in sev-| 
, ‘208. ° 


Pushes Pickwick Oldie 
Pickwick Music, newly activated 
Leeds Music subsidiary, is set for 
a major push on the Tom Malie- 
Jimmy Steiger song of the ’20s, 
“Stars Are the Windows of Heav- 
en,” following the impetus given 
the number by Andrews Sisters’ 
airings of it and the ride which 
the Mariners on Arthur Godfrey’s 
shows have been giving it. 

Disks lined up on the tune al- 
ready are the Andrews gals on 
Decca, Fran Allison on Victor, and 
Mariners on Columbia. Because of 
the nature of the lyrics, which 
makes it suitable for kiddie and 


folk records as well as popular, 
several disk firms are considering 
waxings to attract those two mar- | 
kets. 

Malie and Steiger are best 
known as the writers of “Looking 
At-the World Through Rose Col- 
ored ——, ballad hit of the 


JAN AUGUST PACT SUIT 


REACHES SETTLEMENT 


Breach-of-contract suit brought 
in 1948 by Diamond Records and 
its prez. Irving Gwirtz, against pi- 
anist Jan August has been dis- 
missed, according to papers filed 


in N. Y. supreme court by the 
plaintiffs’ attorney, Morris H. Hal- 
pern. Action, as well as August’s 


counter-claim, were discontinued 
following payment 


of an undis- | 


closed sum to Diamond by the 
"88er. 
Originally Diamond filed a 


breach-of-contract suit while 


| Gwirtz’s action charged breach of 
_a@ personal management agreement. 
| August 
‘claimed for $100,000, 


counter- 
asserting 
Diamond owed him royalties on 


subsequently 


|“Misirlou” and other platters. An 
‘amended — 
|Gwirtz accused Musie Corp. of 
of allegedly inducing Au- |- 


complaint whereby 
America 
gust to break the p. m. pact still 
stands, ’ 


| 
| 
| 
} 





| Senate Currency Group 


Hears 74c Suggestion 
As Jukebox Compromise 


Washington, March 28. 
The kids who dance to jukeboxes 
can’t afford to pay a dime a selec. 
tion, and the music box operators 
can’t afford to continue doing busi- 
ness on the nickel-a-dance basis, 


_so the answer is a compromise of 


Te, 


Senate Banking and Cur- 
rency Committee was told during 
the past week. 

Pitch from the nation’s jukebox 
operators for Congress to authorize 
a 742c coin came from Edward H. 
Renner, general manager of the 
Northern Virginia Music Co., of 
Alexandria, Va. His company op- 
erates 110 machines in northern 
Virginia. 

“Before the war,” Renner testi- 
fied, ‘so-called jukeboxes cost 
around $440. Today the same types 
of machines range in cost from 
$995 to $1,100. And in our com- 
petitive industry, the obsolescence 
factor is very high. The phono- 
graph records which were former- 
ly wholesaled to us at 2lc today 
cost us 49c. Our labor costs have 
more than doubled. Our city li- 
censes which used to cost us $2.50 
per machine today in 1950 cost us 
$10. And we are supposed to meet 
these rising costs with the same 
nickel in 1950 which met them ade- 
quately in 1940. 

“When teenagers are gathered 
around a jukebox parents don’t 
have to worry where they are and 
what they are doing. They are en- 
titled to musical enjoyment at a 
reasonable rate. Their weekly al- 
lowance will not afford 10c; we 
cannot long continue at 5c. Let's 
get together at the mid-point, 
Thleac.” 


Muzak 45 bulatdion 


Reflecting the entry of an in- 
creasing number of indie platter 
companies into the 45 rpm field, 
Muzak’s transcription division has 
opened new facilities for record- 
ing, processing and pressing of 45 
rpm disks. Muzak studio is 
equipped to convert 78 rpm cata- 
logs to the slower speed as well as 
waxing ‘new releases. 

New operation will supplement 
the company’s previous entry into 
the 33 rpm record manufacturing 
fieid.- 











WELCOMES YOU TO THE 


ALEXANDRIA HOTEL 


LOS ANGELES 


Sth at Spring St. 


War or peace, we 
always found ac. 
commodations for 
our friends in show 
business, And now 
—as always —gou'll 
receive traditional 
Frank Walker serv- 
ice... plus a special 

wee theatrical rate! 

Ee DRIVE-IN GARAGE 


BS vi ly M/s 
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SWEEPING ACROSS THE NATION 


| FOUND 
MY MAMA 


Records Released 


THERE’S A LOVELY 
LAKE IN LOVELAND 


MILLS MUSIC, INC. 


1619 Broadway, New York 19 


GOD'S 
COUNTRY 


recorded by 


ViC DAMONE .... Mercury 
BILL FARRELL... .M-G-M 
PHIL HARRIS RCA Victor 
Al JOLSON ... ..Decce 
SNOOKY LANSON....... London 

Magnolia 

Columbia 
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ROBBINS MUSIC CORPORATION 
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Only the Cafes Winding Up in Red 


As Miami Black Season Nears Finale 


.% 
¥. 


Miami. Beach, March 28. 


Though this sun-colony is enjoy- 
ing the greatest ‘ and latest) sea- 
son in its history, the cafe industry 
alone, of all the groups which feed 
off the annual tourist invasion, has 
come out, in the majority of cases 
in the red. Witness to the fact is 
the shuttering of the town’s top 
spots, the Beachcomber and Copa 
City, over the weekend after four 
weeks of rapidly failing business, 
following slow early starts. 


Alan Gale is closing his Celeb- | 


rity club, too, though in his case 
it is a matter of health and other 
business interests, for this spot, 
run on a small, tight budget, did 
okay. Down the line one can point 
only to Clover Club and two intime 
spots, the Park Avenue and Bill 
Jordan’s Bar of Music, as money- 
makers. The rest, outside of an 


occasional strip joint, just got by | 
or else lost money. All this despite | 
the fact that the. town is loaded | 
with people—has been since early | 


February, and looks to be into 
April, with all signs pointing to a 
solid spring season. 

The recovery by Lincoln Road 
swank shops after they, too, were 
in the red, might point the road 
for the cafemen in the manner in 
which the customers flocked in 
when prices were reduced. 

Withal, it again looks as though 
the belwethers for the industry, 


Copa City and Beachcomber, may | 


not merge, ending the cutthroat 


fight for acts that led into the high | 


tariffs, which kept the crowds 
away in droves. 

New factor stymieing the merger 
is filing of Copa City receivership 
by another group of creditors, after 
first one had been dissolved, this 


time by holders of second mort- 
‘Continued on page 62) 


PREP FIRST POSTWAR 
VAUDE BILL FOR HAWAII 


Hollywood, March 28. 


For the first time since before 
the war a complete eight-act vaude 
bill is being built here for a Ha- 
waiian stand. 

Honolulu. operators Fred and 
Tots Matsuo are buying the $4,500 
layout through local agent Art 
Whiting. Round-trip fares are in- 
cluded in the deal. Helen Forrest, 
Eddie Peabody, Serge Flash, Bur- 
ton’s Birds and Jacqueline Fon- 
taine have been set thus far. 








Litherist Anton Karas’ 
16-City Sheraton Tour 


After some indecision and hassl- 
ing between Selznick Releasing Or- 
ganization and Music Corp. of 
America on handling of Anton 
Karas, the Austrian zither player 
has been booked into Sheraton 
hotels in 16 cities. Musician, who 
composed and plays the tunes in 
SRO’s “The Third Man,” is cur- 
rently at the Wardell-Sheraton, 
Detroit. 


He is under an artists contract | 


to David O. Selznick, who gives 
him a weekly guarantee and splits 
evenly with him his earnings above 
that amount. MCA gets its usual 
agency commission for booking. 
SRO's aim always has been to 
use Karas in the best way for ex- 
ploiting the pic, while MCA is un- 


derstood to have desired to take | had been using one-night vaude. | 


bookings which it felt more advan- 
tageous from other standpoints. 
It was because of DOS’ aim to aid 
the picture that a firm offer from 
the Hilton Hotels was turned down. 

Sheraton deal provides for 
stands of two to six days. All ex- 
cept those in New York and Chi- 
cago will immediately precede 
opening of “Man” in each town. 


Tour winds up at the end of May | 


at the Park-Sheraton, N. Y. 





Bill to Extend Insurance 


Benefits Dies in Assembly 


Albany, March 28. 
The Curto bill, which extended 
unemployment insurance coverage 
to musicians, dancers, concert art- 
ists and others employed by associ- 
ations otherwise exempt, died in 
Assembly Rules Committee. As 
Pa blyman Ernest Curto, Niagara 
rong. Republican, introduced it on 
© Opening day of the session. 
A similar measure was killed in 
Committee last year. 





Blackhawk, Chi, Sets 


try a series of unit shows, to be 


| will get a 10-people package, “The 
Roaring Twenties,” starting April 





| directed by Mervyn Nelson. Other 
units will follow if initial 
| clicks, 

According to present plans, unit 
will be booked into other niteries 


following the Blackhawk run. Mu- 


sic Corp. of America is agenting. 


Adams, Newark, 


Sets More Vaude 


The Adams theatre, Newark, has 
_restored vaude policy, using top 
names when available. Thus if 
theatre can get a top name, even 
for one night date, it would build 
a show around it. 

Theatre is also angling radio- 
tele units. Horn & Hardart Chil- 
| dren’s show will play a stand there 
| April 9. Moppets will play two 
matinee shows with night shows 
allotted to Noro Morales orch and 
the Ames Bros. 

New policy goes into effect today 
(Wed.) with the five days booking 
of King Cole Trio and Ray Mc- 
Kinley orch. Other shows include 
the Jack Carson unit April 16; 
Three Stooges-Glen Gray orch, 
week of April 21: Artie Shaw goes 
_in April 28 and Woody Herman is 
| set for May 19. 
House started 


;}policy in favor of bandshows. 
Adams had some spot bookings 
earlier, but this is the first time 


this year that it’s set a consecutive 
| lineup. 


‘St. Loo Morals Squad 
Strikes Out Twice 





St. Louis, March 28. 


Department's morality squad 


but is yet to score a hit. Last week 
| Saundra Lee Malavazos, exponent 
of the can-can, convinced Judge 
John H. (onnor that her dance 
was not immoral. Sam Morfia, own- 
er, and Harold Bohlen, 
of the nitery, were also absolved 
|of similar charges. 

| Several weeks ago Nita Navarre, 
| billed as the “leopard-girl,”’ won 





;}an acquittal before police judge | 
' John L. Waechter on a similar rap. | 


| Max Barnholtz. owner of the nite 
spot also won a walkout. 





Loew's Nix Legit Tabs, 
|. Back to 1-Nite Vaude 


‘ The Loew circuit has abandoned | 


jidea of presenting the hour-long | Barry 


legiters in its N. Y. houses which 


Respectful Prostitute” at the Com- 
|'modore and Bedford theatres, 
| Brooklyn. Both houses will revert 
' to vaude. - 
| Difference in cost of advertising 
‘and backstage crews didn’t pay 
| off. Grosses were better, but not 
lenough to warrant retention of 


| Decision followed the run of “The 


| policy. 


NVA’s New Clubrooms 


| National Variety Artists 





Series of Unit Shows 


The Blackhawk, Chicago, will 


produced by Tommy Morton. Cafe 


| 5, budgeted at $1,500, written and 


show 


In Lewd Dance Raids 


this season with | 
eight-act vaude bills, but dropped | 


Dinah’s Record 51G Gross 


At Shamrock, Houston 


Houston, March 28. 

Dinah Shore lured $51,232 in 
Hotel Shamrock in the first seven 
days of her nitery date here, top- 
ping all previous- marks. Hotel 
sells no liquor, figure representing 
food tariff alone. 

Singer winds here Thursday (30) 


days before heading for the special 
Bob Hope Easter Sunday telecast. 








New Syndicate 
Takes Over A.C. 
Pier for 10 Yrs. 


Atlantic City, March 28. 
Million Dollar Pier has been 
leased for 10 years, five years plus 
a five-year option, to the Beach 
Amus. Corp., and will open 
June 10. 


Lease was cinched after Mayor 
Joseph Altman told civic groups 
‘that the city was not interested in 
the least in purchasing the prop- 
erty. Latter wanted the city to 
buy the pier, and convert it into a 
public park. They included the 
Chamber of Commerce, Hotel 
Assn. and the Boardwalk Assn. 

The property, whose ballroom 
and central portion was razed by 
fire last September, is owned by 
the Associated Realties Corp., of 
which Clarenee K. Crossan, Phila- 
delphia councilman, is principal 
stockholder. 

The Beach Amusement Corp. is 
incerporated with S. J. Betoff, of 
Philadelphia, as president, the 
other officers being M. A. Tubis 
of New York City and Harry 
Schwartz of Philadelphia. 

The group plans to operate the 
|spot with a variety of entertain- 
|ment for moppets and adults on 
the order of an amusement park. 
Workmen now are leveling the en- 


and returns to the Coast for few | 








Chi Blackstone Room’s 


! 
} 


| Chicago, March 28. 
: Supper club policy will be in- 
, stituted in Balinese Room of 
| Blackstone hotel on March 30, with 
| singer Joan Barton. This puts the 
/room in competition with the 
| smaller swank rooms here like the 
Buttery. The Blackstone’s larger 
room, the Mayfair Room, retains 
its standard format. 

Danny Cassella orch, which has 


been playing room solo, will play ' 


for dinner dancing and the show. 
New policy will get a promotional 
sendoff with a 10-minute daily TV 
spot on WGN-TV at 6:25 p.m., en- 
titled “Barton at the Balinese.” 


Sinatra's Hefty 
656 at NY. Copa 


Indications point to a huge 
, $65,000 gross for the first week of 
Frank Sinatra at the Copacabana, 
N. Y. Swooner did $46,000 from 
his opening Thursday (23) to Sun- 
day night. Record for the spot is 
still held by Jimmy Durante who 
hit $70,000. Copa, however, is still 
to show a profit during the last 
|month’s operations since engage- 
ment of Ted Lewis ran into several 
mild weeks. 


Sinatra is doing so well at the 
Copa that manager Jack Entratter 
is dickering with Frankie Laine for 
a summer date. 

Copa lineup so far _ includes 
Dean Martin and Jerry Lewis, who 
open May 4 and Mindy Carson on 
June 29. 








Toronto Niteries Ordered 


| tire front of the pier to walk level, | 


and will landscape it, putting in a 
_miniature golf links. 

Deal is hatching whereby 
comedies. 
with the 


setting for musical 
Lessees are dickering 
Shuberts for attractions. 

Of the new operators, Tubis is 
connected with the Palisades Park, 
'N. J., and is publisher of Circus 


Lt. Jake Jacobs of the Police | Publications in New York. 
has; Lessees were mum on the rental ; 
been to bat twice in police court |figure. It is understood that a flat 
in recent weeks against dancers rental 
in small bistros whom he arrested | year’s rent paid in advance. 
|for lewd and indecent exhibitions | 


was agreed upon and a 





Georgia Druggists Set 


manager | 


Top Talent for Convention 


Atlanta, March 28. 


Georgia Pharmaceutical Ass’n is 
turning to show biz in all its varied 
facets—stage, screen, radio, and 
television—as entertainment for 
1.800 members due to attend its 
Diamond Jubilee convention here 


| April 3-5. 


Name bands to be brought in are 


Blue Barron, Dean Hudson and Al | 
Morton Downey will em- | 


Coleman, 
cee shows to be presented at 4,400- 
seat Fox theatre, leased for dura- 
tion of convention. Other enter- 
tainers are Betty Bruce, Rosalind 
Courtright, Cardini and 


Jack Carter, TV comic, will be 


/emcee for second night’s program, 
| with Coleman’s band on stage, fea- 


have | 


taken a two-year lease of the form- | 


er quarters of the Friars in Edi- 
'son Hall, N. Y.. adjacent to the 
| Edison. hotel, assuming occupancy 
| June 1. The Friars are skedded to 
| move into their new clubhouse on 
'W. 56th street, May 1. 


NVA, which will occupy the top, 


i floor of the building. will also fall 

heir to the roof, which it will con- 
'vert into a summer garden and 
solarium for its members. 





Eddie Heywood Trio inio the 
Click, Philadelphia. May 5, and the 
| Apollo, N. Y., May 12. 


turing Ben Yost Ambassadors, the 
Merry Mutes, and others. Hudson 
and his tooters will play for the 
two convention dances. 


“Ladies Fair,” vet show featur- 
ing Tom Moore, will originate from 
convention floor April 4. Others 
scheduled to entertain pill rollers 
will be Johnson Family singers. 
network and recording group. 





Merrill’s Roxy Date 

Robert Merrill is the latest 
Metopera singer to play vaude. 
He’s been booked for the Roxy the- 
atre, N. Y., for a June date. Mimi 
Benzeil, also from the Met, piaved 
the Strand theatre, N. Y., earlier 
this season. 


This will be Merrill's only the- | 


atre engagement for the time be- 
ing. He’s currently on the NBC 
TV Saturday night “Show of 
Shows” and is slated for a concert 


|tour during spring and summer. ~ 


the | 
|0ld Hippodrome may become_the | 


Dave | 


To Sapolio Floorshows; 


Toronto, March 28. 
Liquor License Board has sent 


out warnings to certain night spots 
here to clean up their floorshow 
acts, with Board also asking musi- 
cians’ union officials to voluntarily 


undertake some of the policing. 

| Apart from the first-rate bistros, 
smut has been steadily inserting 
itself, particularly among vocalists 


stressing double-entendre lyrics, 
according to complaints. These 
lack even sophisticated subtlety 


have reached such a degree 
has even good-natured tol- 
walking out, with short- 


and 
that 
/erants 


revenue even at the cost of a de- 
teriorating clientele. Warning will 
be followed by drastic action, Li- 
cense Board states. 


‘Miami Clover Club Show 
- Set as Riviera, N.J., Opener 


The Riviera, Ft. Lee, N. J., has 
, signed the Clover ‘ club, Miami, 
package for its opening show. Lay- 
out, comprising the Vagabonds, 
‘Jan Murray and Rose Marie, will 
open April 27. 

It’s been an off-and-on deal be- 
tween Riviera boniface Bill Miller 
and Music Corp of America. It 
had been okayed a week ago and 
then called off by MCA when 





‘there was a possibility that the 
| N. ¥. Copa would pick up the show. 


After the Copa’s turndown, deal 
with Miller was on again. This 
package played at the Miami spot 
during most of the Florida season. 


Friars Frolic April 23 

The Friars will hold their 45th 
annual Frolic at the 46th Street 
theatre, N. Y., Sunday evening, 
April 23. Friar Abbot Milton Berle 
is setting up the show, will emcee 
it and appear in a novel (‘non- 
minstrel) first part. He'll also 
weave in and out of the other turns 
as per usual. 

Proceeds will go to the welfare 
fund of the club. 








R & M Enterprises, Ine., has 
been chartered to conduct a thea- 


trical booking ageney in New 
York. Capital stock is $10.000 


'$100 par value. Penger & Feder 
were filing attorneys. 


New Supper Club Policy 


Asks Musicians’ Aid 


sighted operators preferring quick | 


Ringling Circus, AGVA Settle Dispute, 
Will Thresh Out Terms of Pact Later 


+ 


Ringling Bros., Barnum & Bailey 
|Circus early this week came to an 
|agreement with American Guild of 
'Variety Artists, which precludes 
‘threatened picketing of the Madi- 
' son Square Garden when the circus 
‘opens there next Wednesday (5). 
‘Circus inked a letter of agreement 
| stipulating AGVA as the bargain- 
'ing agent for performers working 
in the circus. There will be addi- 
tional conferences between AGVA 
and circus officials starting. April 
10 for actual signing of the AGVA 
pact. 

Deal. stipulates that the 1940 
agreement between AGVA and the 
circus be renewed for 1950. Early 
contract called for the union’s in- 
clusion of roustabouts, but they’re 
not included in the new pact. The 


1940 agreement was allowed to 
lapse because of the frequent 


changes in union’s administration 
and inability of the union to enter 
a sustained fight at that time. 

Whether AGVA will be able to 
get an agreement covering wages 
and working conditions during this 
_year, remains to be seen. 

Guild was able to get this pact 
because of the cooperation with 
other American Federation of La- 
bor affiliates. In fact, it was re- 
ported that the Ringlings would 
find it difficult to get their show 
transported because of pressure 
through the AFL council in New 


York. Even if the circus did get 
as far as the Garden, it was pos- 
sible that other AFL crafts 


wouldn't cross AGVA’s picket line. 

The Ringling show is regarded 
by AGVA as a strategic victory in- 
asmuch as other circuses will also 
have to fall in line. 


NELLIE LUTCHER SET 
TO PLAY DEEP SOUTH 


Hollywood, March 28. 
Lutcher will undertake 
her first Deep South tour next 
,month with a skein of one-niter 
concerts through Louisiana and 
Texas. Trek opens with April 15- 
16 stands at Auditorium, New Or- 
| leans, where chirper’ will be 
backed by local band and get $1.- 
100 per night. Eight straight ses- 
sions follow, at flat $750 apiece, in 
Lake Charles ‘ther hometown), 
Beaumont, San Antonio, Shreve- 
port, Corpus Christi, Houston, Aus- 
tin and Galveston. 

Thereafter, General Artists 
Corp. is trying to- set more south- 
ern spottings up on Atlantic sea- 
board so dates segue into a two- 
week stand Miss Lutcher is set for 
Cafe Society, N. Y., opening May 
11 at $2,000 weekly. 





Nellie 





Bklyn. Paramount Trying 
1-Nighter Vaude Shows 


Paramount theatre, Brooklyn, is 
experimenting with stageshows in 
an effort to bolster trade, with the 
first test set for Friday (31) night. 
House is using all-colored show, 
with Ella Fitzgerald topping. She 
will be doubling from N. Y. Para- 
mount. Illinois Jacquet band. 
Timmie Rogers and Bunny Briggs 
make up remainder of bill. 

“Port of N. Y.” and “Quartet” 
are the two feature pictures cur- 
rent at Brooklyn Par for this show. 


Weiner Elected Prez 
Of Publicists’ Guild 


Publicists’ Guild, newly formed 
pressagents organization, elected 
Ed Weiner prexy in initial election 
last week. Other officers elected 
are Sam Geison, first veepee; Cur- 
‘tis Weinberg, second veepee; Fran- 
ces Kave, secretary, and Kay Nor- 
ton, treasurer. 

‘Terms run for ensuing year. 


Wolfe’s Pitt Nitery 
Pittsburgh, Ma.-h 28. 

Tiny Wolfe, comic and former 
band singer, has branched out as 
a cafe owner, having just bought 
a half interest in the Clover Club. 
He has an option on the remain- 
ing 50°%° and expects to control 
the property before the year’s up. 

Wolfe’s a local lad, and started 
out in show biz in mid-’30s in a 
comedy aet. Later he joined Blue 
Barron’s orch as bass player and 
‘comedy vocalist, taking over the 
outfit himself for a while during 
Barron's Army stretch. Recently 
Woife had been teamed with Marty 
; Allen in a vaude act. 
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Night Club Reviews 


| doesn’t. seem to 
, isn’t. 
\a@ modesty that may well serve to) 


Copacabana, N. Y- 


Frank Sinatra (with Skitch en: 


derson), Larry Storch, Fred 

Sledge, Russ.Emery, Lorna. Lynn. 
Patricia Adair, Copa Girls, Michael 
Durso Orch, Fernando Alvares 
Latin Band: songs, Bob Hilliard 


and Dave Mann: staged by Douglas | 


Coudy; orchestrations, Elliot G. 
Eberhard: costumes, Billy Living- 
ston: $3-$3.50 minimum. 


Not so many years ago show biz 


hepsters wouldn’t have given a 
baritone’s bleat for the chances ot 
a skinny kid named Frank Sinatra, 


who was soon swooning the bebby- 


soxers into the aisles with what 
was conservatively called a voice. A 
baritone voice. no less. No matte 
what it was that sent the kids 
screaming {01 Frankie Boy 
aided no doubt by the pressagentry 
of the late George Evans—Sinatra 
today is little different in his ap- 
peal to the human element.  To- 
dav he may have less voice than 
ever before—but he has a com- 
pensating quality that considerably 
makes up for his vocal void. That 
would be salesmanship 

Whether Sinatra, who is mak- 
ing a New York cafe return after 


an absence of some _ years, has 
enough selling ability to counter 
his vocal decline is something that 
the next few weeks of his Copa 
engagement will decide. In the 
last few years he hasn't had to rely 
solely on his voice to retain his 
name power; he has learned much 
about floor and stage deportment. 
There is the little element of pic- 
tures—and what’s wrong with be- 
ing co-starred with Gene Kelly in 
those Metro musicals? There are 
the disks, too. But there are no 
retakes on a cafe floor. In short, 
Sinatra today is selling a very 
saleable brand of showmanship— 
but not the kind of voice that 
tingled the distaff side a few years 
ago. 

Opening-night comprised all 
Sinatra fans, and it was a show- 
wise mob too. They helped to put 
over a night which apparently was 
a jittery one for the singer. After 
his initial nervousness, Sinatra re- 
captured his ability to kid with the 
customers; and, what is more im- 
portant, he knows what to say. 

“I’m not the greatest singer in 
the world,” he reiterates, and it 


matter that he) 
He talks with ease and with | 


inspire Dale Carnegie to discourse | 
on “How to Win Friends and In-) 
fluence Pushed-Around Nightclub | 
Customers.” (Incidentally, opening | 
night was so packed even the news- | 
paper bunch had to compete with | 
the busboys for positions behind | 
those posts. When will cafes | 
learn not to invite the cuffo press 


crowd if they can’t take care of 
them well?) 
He’s glad to be back in New 


York. Sinatra sings out in his ini- 
tial number, and then follows with 
qa string of rhythm tunes, ballads 
and novelties That novelty lyric 
which suggests a reflection on his 
personal life should be dispensed 
with. It’s a little too close to home 
to be in good taste The rest of 
his repertory consists of such 
numbers as “Foolish Heart,” 
“Body and Soul.” “Got a Crush on 
You.” “Come Rain Come Shine,” 
a takeoff on Frankie Laine and 
“Mule Train” (cute and funny), 
“Old Man River,” (too tough for 
his voice) and, to top it off, “Take 
Me Out to the Ball Game,” which 
he did in the Metro musical of 
that title Skitch Henderson, in- 
cidentally, does a sock job as 
Sinatra’s musical director, and 
paces the singer’s performance 
from a floor piano 

Larry Storch is 
billing here, and 
job on his mimicries 
new material that 
his standards, the 
man in the desert 
with the drunken jag, re- 
main his toppers. He is still one 
of the best mimics around. 

Russ Emery, who sings the pro- 
duction numbers with Lorna Lynn, 
is a young baritone who impresses 


getting second 
he does a neat 
He has some 
gets over, but 
dying English- 
and the dame 
crying j 


strongly with a good voice and 
lyrical sense, though he doesn’t 


have too much opportunity on his 
own. Diminutive Patricia Adair is 
the production dancer, a longtime 
holdover. Fred and Sledge are 
colored hoofers-singers, doubling 
from “Kiss Me, Kate,” who do 
okay in a brief session. The Copa 
Girls are, as usual, tastefully cos- 
tumed by Billy Livingston. Michael | 
Durso paces the non-Sinatra por- 
tion of the show with assurance, 
and Fernando Alvares clicks with 


his Latin dansapation. Kahn. 


| 
| 


|on Harry Richman and 


Ciro’s. Hollywood 
Hollywood, March 19. 
Rosita Serrano, Eddie 
Orch (8); $1.50-$2 cover. 





Rosita Serrano began her first 
local stand last night and made 
a decided hit with the customers 
at Herman Hover’s plush nitery. 
Gal's a fiery looker, straight from 
below the border, and has a fine 
voice. 

Her repertoire includes eight 
numbers which keep her on for 
35 minutes. Of these numbers 
seven are in foreign lingo. Before 
each selection she explains — 
in amusing chatter—what her next 
song will be about. 

Titles of selections, with excep- 
tion of “The Money Song,” are 
Latin-American ones which would 
mean little here. It’s way she puts 
them over that counts. If her num- 
bers are serious, then her vaice is 
‘orceful, yet possessed of warmth. 
If they are fast or comedy ditties, 
she is gay and vivacious, making 


excellent use of. body movement 
and a bag of vocal tricks to boot. 
Ifer act also includes a tune in 


which she accomps self on guitar; 
another is an audience participa- 
ticner. 

Eddie Oliver’s orchestra provides 
good backing for Miss Serrano. 
They work well together. Orches- 
tra, incidentally, has added a choral- 
like unit consisting of Lou Anne 
and Suzanne Smith, and Bill Troy. 
Trio split up the vocalizing and 
unite for a humming background 
to orchestra. Joey Stabile orchestra 
takes over for portion of the cus- 
tomer dancing. Neal. 


3 @Clock Club, Miami 
Miami Beach, March 25. 
Buddy Lester, DeCastro Sisters, 
Stan Fisher, Ginger Johnson Orch; 
minimum $3.50. 
Now that the big spots have 
shuttered, Ned Schuyler’s come up 
with the best playing show yet 
displayed at this intimery. With 
the town still jampacked with tour- 
ists bistro should do good biz. 
Buddy Lester has played the 
Clover Club and Beachcomber in 





previous seasons, but hits better 
than ever here. On for over 50 
minutes, he tosses the book at 


them via songs to screwy quickie 
impreshes and bits with Stan Fish- 
er. Tops with howlmaking takeoff 
“Africa,” 
Had to beg off. 

Fisher is a familiar here, having 
displayed his harmonica virtuosity 


| earlier in season: He’s as potent as 
|ever with his adept mouthings of 


Oliver’s “Malaguena,” “Roumanian Rhapso- 
d 


y” and a medley, ranging from 
pops to classics, for sock applause. 

DeCastro sisters impress with 
their harmonies when they confine 
themselves to the straight arrange- 
ments. But tendency to overdo the 
mugging for comedy lessens their 
impact. The trio are too good on 
song delivery to allow the clown- 


ing to gum things up. However, 
the audience goes big for their 
pops and Latinairs. Lary. 


Latin Quarter, Boston 
Boston, March 24. 


Beatrice Kay (2), Paul Gray, 


Elisa Jayne, Pat Terry & Arden 
“letcher Lovelies (8), Cab Callo 
way (5), Dave Lester Orch (9), 


Don Rico Quartet; $3 minimum. 

The Latin Quarter bonifaces, al- 
wavs alert to a new gimmick, are 
currently dealing the public in on 
a “doubleheader” in the Sunday 
shows with bistro holding over top- 
liner of previous week to add to 
lineup of new show. Consequently, 
when Beatrice Kay’and supporting 
acts opened Sun. (19) they shared 
bill with Cab Calloway, who 
closing, resulting in a hypo to 
otherwise dull Sunday biz. 

Headliner Miss Kay, wearing a 
svelt silver lame gown, topped off 
with a circa "90 feather boa, had 
little difficulty registering her spe- 
cial brand of vintage songs with 
her husky voice and solid delivery. 
Most of her stuff was familiar, such 
as “Wonder Who's Kissing Her 
Now” and “Gilded Cage” although 
she also does ‘““Put Your Shoes On, 
Lucy” and winding with “Don’t 
Go Near the Lion’s Den,” Stint is 
solid throughout. 

Calloway gives out with his usual 
hardworking chore, including his 
trademarks, “Minnie the Moocher” 
and “St. James Infirmary” for neat 
results. His four Caballeros back 
him solidly and at one point he 
turns them loose for a hectic jam 
session. 

Also in the lineup are Elisa 
Jayne, a nifty femme with slick 
acro tricks, and her husband, Paul 
Gray, a comic, with a fair line of 
chatter, although at show caught 
he had difficulty warming up audi- 
ence. The Arden-Fletcher Lovelies 
in fetching costumes prance 
through several production num- 
bers, aided by okay baritoning of 
Pat Terry. Dave Lester orch backs 
nicely and Don Rico Quartet fills 
lulls capably. Biz fair. Elie. 





| Hearted 


was | 


Cafe Society Downiown 

Josh White, Mary Lou Williams, 
George Kirby, J. C. Heard Quartet: 
$3.50 minimum. é 


Greenwich Village spot has one 
of its strongest recent bills, headed 
by Josh White. Balladeer, accom- 
panying himself on guitar, offers 
some varied fare, including a jaun- 
ty worksong (‘“Lord, This Tim- 
ber’s Gotta Roll”), an earthy Ken- 
tucky folk number (“Bunch of 
Water Cress”) and a tender moun- 
tain ballad (“I Gave My Love a 
Cherry Without a Stone”). He 
mixes the familiar “Foggy, Foggy 
Dew” with a solid blues tune, “Evil 
Me.”” and socks over the 
click of a few years back, “One 
Meat Ball.” Finai encore works in 
some audience participation via 
‘On Top of Old Smokey.” 

Piano-stylist-Mary Lou Williams 
does some fancy 88ing, with varia- 
tions on “Caravan,” “For You” 
und “What Is This Thing Called 
Love?” Her technique is intricate 
and arresting. She gets a neat as- 
sist from the J. C. Heard group 
which also opens the show Quartes 
(bass, electric guitar, piano and 
Heard on drums) does some bop- 
slanted tunes, including an origi- 
nal, “I Love to Make Love to You.” 

Comedy is provided by George 
Kirby, who has been making the 
video rounds recently. A versatile 


impressionist, Kirby runs the ga- 
mut from Sidney Greenstreet to 
the “Amos ’n’ Andy” cast, and han- 
dles femme carbons as well as 
males. Materia’ is fair, but can 
‘use some freshening up in view 
of his TV stints. He’s at his best 
in some vocals, satirizing Rose 
Murphy, Nellie Lutcher and Flla 


Fitzgerald, 
gets an 


and his’ introductory 
appreciative palming 
Bril 


Vag 
gag 


Silver Frolies. (Chi 
Chicago, March 22 
Nov-Elites (3), Bert Stone & Ed 


die Shine, Ginger Kinney, Kay 
Kenton, Bud Prentiss Orch (4), 
Don Pedro Band (4) with Nina: 


no minimum, cover, 55c 


For years the Silver Frolics was 
the west side’s leading nitery here 
However, demolishment of the 
building forced a move to new 
quarters, the former Carousel at 
the north end of @he Loog. With 
the amazing policy of low prices 
and quality food, perhaps Chi- 

(Continued on page 64) 
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“Ken Whitmer, comedian, 


follows the time-proven 


OUSLY RECEIVED.” 





master. 
dozen instruments.” 





ican to appear in Manchester pantomime, 
his individual act was, to my mind, THE F 
BEST THING IN THE SHOW. He displays re- 
markable versatility with his varied assort- 
ment of musical instruments.” 


“Emile Littler’s ninth Manchester pantomime 


The plus is American television comedian 
Ken (“Simple Simon”) Whitmer. 
vidual act in this magnificently scened show 
IS ONE OF REMARKABLE TALENT. 


“The essentially American humour of Ken 
Whitmer, accomplished on everything but the 
zither, who triumphed with a Harry James 
trumpet solo and the individual touches of 
America’s six best dance leaders, as he leap- 
ed fram piano to drums and trombone.” 
Ernest Lewis 
SUNDAY DISPATCH 


“The American recruit, Ken Whitmer, provides 
a brilliant solo turn as a musician whose work 
on half-a-dozen instruments——including an 
invasion of the orchestra pit——IS RAPTUR- 
Alan Bendle 
SUNDAY DISPATCH 


“NOTABLE IN AN EXCELLENT SHOW-IS KEN 
WHITMER, American variety artist who cross- 
ed the Atlantic only a week ago to make 
his debut as Simple Simon, the King’s musie 
He performs brilliantly on half-o- 
THE DAILY MAIL 


ENGLISH CRITICS ACCLAIM 


is the first Amer- 


. 
OR 


THE REPORTER 
recipe, plus... 
His indi- 


Currently Appearing at the 


RKO PALAC 


Just Returned from 3 Months 


NEW YORK 


See Me on Ed Sullivan's 


Personal Management 











Engagement in English Pantomime 


“Toast of the Town’’—Apr. 2—WCBS-TV 


MAX ROTH and BERNARD BURKE 
48 West 48th Street, New York, N. Y. 


com 


for good reason. 





SMASH HIT.” 


“Ken Whitmer, an American paying his first 
visit to Manchester, is a versatile musician 
who plays many instruments and CONTRIVES 
TO BE EXCEEDINGLY AMUSING.” 


"Ken Whitmer, who has captured a goodly 
proportion of the Press reports on Emile 
Littler’s “Humpty Dumpty” at the Hippo- 
drome, Manchester, is the first American 
artiste to take a star part in a Manchester 
pantomime, and altogether seems to have 
MADE A BIG SUCCESS OF THE TASK.” 


KEN WHITMER 


Professor of Musicomedy “Ken Whitmer was the surnrise, but een 
a’ . : Simple Simon. Only a few days away from 
U.S.A. his spirit was not daunted in making 


a first appearance in a British fairy tale. And 


alone after frequent appearances with a 
black dog which grows bigger and bigger 
with seemingly childish purpose, HE GIVES 
YOU YOUR MONEY’S WORTH.” 
MANCHESTER CITY NEWS 


“THE HEARTIEST APPLAUSE OF THE EVENING 
WAS TAKEN BY KEN WHITMER, as Simple 
Simon, who put across a britiant solo act on 
a variety of musical instruments.” 


"They are backed up by Ken Whitmer—— 
whose musical turn, with cracks, WAS A 


“The American Ken Whitmer IS GUARANTEED 
TO STOP THE SHOW _IN ANY CASE.” 
MANCHESTER EVENING NEWS 





When he gets the stage 


NEWS CHRONICLE 


SUNDAY EMPIRE NEWS 


THE ADVERTISER 


THE PERFORMER 
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Management 


MOE GALE 
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Produced by: MOE CALE 
Supersised by: BERT SHEVELOVE 


Staged by: RAY HARRISON 
Choral Direction: DON CRAIG 





Arrangements: * MEYER RAPPAPORT, DON REDMAN, JACK 4 


Special Lyrics: EDWARD C. REDDING 
Conan, by: MAINBOCIEER 


Publicity 
ROSS ASSOCIATES 
and AL WILDE 


Exclusive RCA VICTOR Recording Artist 


Booking Direction: : Concert Direction: 
MUSIC CORPORATION NATIONAL CONCERT ARTIST 
OF AMERICA CORPORATION 


April 10—DETROIT ATHLETIC CLUB 


April 19 Thru May 2—COPLEY PLAZA, BOSTON 
May 3—PROVIDENCE-BILTMORE 


May 11-WALDORF-ASTORIA, NEW YORK 
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Fewer N.Y. Showcases for Top Talent Pamy Tomas Bis tick 


London, March 28. 


Poses New Problems for Agcys., Acts 2s rmomatenenattie new 


Talent agencies are finding it in- 


creasingly difficult to get proper’ 


N.Y. cafe showeases for top acts. 


The Copacabana and the Latin) 
| for many acts. 


Quarter are probably the only mass 


cafes, that can play a four-figure | 
salaried turn. The Riviera, Ft. Lee, | 


N. J., is another spot in the N.Y. 
area that can afford the higher- 


WM Ups Seligman 


Bernie Seligman, assistant to Nat 
Kalcheim, -head of the William 
Morris Agency theatre and cafe de- 
partments, has been upped to the 
WM theatre division. 

He’ll work with Sol Shapiro and 
Dave Shapiro 








JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 

















PATRICE JAN 


HELENE and HOWARD 


Currently 


CLUB DATES and 
TELEVISION 














YOU MUST VISIT 
RAILWAY LOST PROPERTY 
when in LONDON for Bargains in 
Furs, Fur Coats, Luggage, Travel 
and Sports Goods:—Call at 1 Port- 
man Street (corner of Oxford 





Street), Marble Arch, London, W.1. 








priced names, but that’s a summer pjeng of comedy and song senti-| 


operation. 

As a result, the agencies _are 
hard-pressed to get N. Y. bookings 
If LQ boniface Lou 
Walters and Jack Entratte: and 
Tulie Podell of the Copa reject a 
performer there’s no place for him 
to work advantageously. 

With the current status of nitery 
business, a placement in any other 


‘cafe frequently puts the act at a 


disadvantage. Bookers for other 
spots viewing the turn, can’t be 
impressed too much with enter- 


taining or drawing powers if there’s 
a lot of empty tables. Some per- 
centers feel that an act might as 
well be shown in a rehearsal hall. 

The situation is further compli- 
cated for the agencies due to the 
fact that the Latin Quarter, at the 
moment, is going along with mod- 
erate priced entertainers. Walters 
feels that he does just as well with 
less evpensive performers even if 
gross is lowér, since the differences 
in payroll and advertising budgets 
permit the same profit. 

Several agencies have been 
working on Eddie Davis of Leon & 
Eddie’s, to open the spot to stand- 
ard names. Except for the times 
when Davis is on vacation or in- 
capacitated, percenter pleas haven't 
been too successful. 


Midwest Vaude Dates 


Chicago, March 28. 
Betty & Jane Kean into the 
Oriental, April 20 for two weeks 
Eddie & Lucille Roberts open 
at the Edgewater hotel, March 
31 . Leo Salkin has taken 
over booking of the Club Holly- 














wood . . . Step Bros. fill in two 
weeks before sailing for Lido. 
Paris, at the Chicago theatre. 
March 31 Ethel Smith and 


Frances Langford co-headline ait 
the Milwaukee Sports Arena, April 


9... Jackie Heller set for Baker =“ 


hotel, Dallas, April 27 . . . Willie 
Shore. Rita & Allan Farrell pacted 
for Wine Gardens May 19 ray 
Sophie Tucker due at the Chez 
Paree, May 12. 

Berry Bros. set for the Frankie 
Laine show at the Chicago, April 
14... Kenny Milton into Turin 
Inn, Sioux City, March 31 


Gene Baylos comes into the Silver 


Frolics, April 14. 


Froos Vice Arden 


Singer Toni Arden, who opened 
at the Capitol theatre, N. Y., Sat- 
urday (25), was forced out of the 
show after the last performance 
the following day because of laryn- 
gitis. 

She was replaced by Sylvia Froos 
for the remainder of the two-week 
run. 








Holiday Attractions, Inc., has 
been chartered to supply enter- 
tainers and musical acts and to 
produce musical and dramatic pro- 
ductions, with offices in New York. 
Capital stock is 100 shares, no par 
value. 








THE THEATRES 


OF THE STARS 








MARCUS 
LOEW 










BOOKING AGENCY 


_ GENERAL EXECUTIVE OFFICES 


160 W. 46th St. 


‘LOEW BUILDING ANNEX 
, N.Y.C. + JUdson 2-2000 


J. H. LUBIN 
SIDNEY H. PIERMONT 








GENERAL 
MANAGER 


BOOKING 
MANAGER 





f | will 
* | Souci, Saxony and Deldno definite 


' sock ovation by giving a perfect 


‘ment in a 60-minute show. He 
‘clicked immediately with his open- 
‘ing gags and became an instanta- 
‘neous favorite. 

Thomas’ success ranks with the 
best since the American star inva- 
sion and is a sure indication of 


| 
’ 
| 
| 


smash boxoffice during the comic’s | 


four weeks’ stint. George and Bert 
Bernard again register as do Frank 
Ross and Anita La Pierre. 


Put-’Em-to-Sleep Boys 
Copping Heavy Coin In 
Aussie Vaude Revival 


Sydney, March 14. 
It's a redletter day for hypnotists 
in the Aussie territory. The Aus- 
sies, who haven’t seen an hypnotist 
in action for a couple of decades, 





es 


Atlantic City Primping for Holiday 


Crowds With New Yr's. Eve Tariffs 


Atiantic City, March 28. 

Once again the Palm Sunday and 
Easter Sunday crowds will be 
scanned as a barometer of whether 
resort will have a good or poor 
season. . 

But this year, perhaps more than 
any year in the past, at least since 
the war, both city, amusement and 
hotel people are cooperating 
presenting attractions to lure the 
crowds on both weekends. 


The pre-Easter fashion parade 
scheduled for the Boardwalk this 
Sunday (2) wiil find the city 


awarding corsages to those select- 
ed best dressed women in the pa- 
rade. 

‘Easter Sunday three former Miss 


America’s will select the 10 most 
j;attractive hats worn by women 
strollers Likewise the 12  best- 


} 
i 


'when vaude hit tlie skids, are pay- | 


ing solid coin to watch their friends 
go up on the stage to take a sleep 
handout and then go through all 
those old stock-in-trade tricks to 
bring the same old bellylaughs of 
yesteryear. 


First to cash in on the new setup 


is Franquin, young 
hooked by J. C. Williamson in New 
Zealand and brought to Aussie for 


hypnotist | 


a run bid. He’s doing okay. Fran- | 


quin works solo for 150 minutes, 
and that’s something for a single 
performer. 

Breaking into the lush biz around 
the Antips while the boom lasts 
are the Great Levante, who for- 
merly stuck strictly to magic stuff, 
and Tex Morton, a former cowboy 
erooner, with other ex-vauders 
| dusting off their old hypnotic gear 
‘for plays in the keys, nabes and 
stix. 


MB Cafes in Red | 


Continued from page 59 




















gages. Shutdown brought news 
that some of the newer creditors 
may not be paid, which again leads 
to entanglements. Many observers 
wonder if Ned Schuyler, operator 
of the Beachcomber, would chance 
the accruing debts and inevitable 
lawsuits if the merger went 
through. 

Many of the operators privately 
admit that the best thing which 
|could happen to their biz would be 
ja levelling off of prices. Some even 
‘admit that many acts have come 
down in demands. But the big 
ones, fought for as they are, sim- 
ply won't. Not as long as they can 
get it. But, in line with the trend, 
| those who have been close to the 
scene for some years' believe that 
even the Copa and Beachcomber, if 
they remain rivals, cannot afford 
another season such as this one. 

Be Kind to Customers 

And that the patron must be han- 
dled more respectably, from head- 
waiter down to busboy. And there's 
also the thought that something 
must be done to snare that late 
biz. It’s been brutal. Many feel it 
all must be adjusted to an 8 p. m. 
dinner revue and an 11 p. m. sup- 
per edition. They just won't stay 
up for a 1 a. m. show anymore. 
At 
tracted to the oversized spots 
which depend on mass trade to 
keep alive. 


out, there are plenty of small spots 
pitching for that patronage. 

All are waiting to see whaf hap- 
pens, nowe that only the Five 
O’Clock, Clover, Kitty Davis are 
running in the set-show idea, while 
Park Avenue and Bar of Music, 
handle the intime crowds, and the 
Paddock and Chez Paree remain 
for the strip-minded. 
the hotels, of course, with many a 
club operator wondering how far 
,the bigger hostels will go now that 
\they city ordinance limiting the 
type of entertainment they can 
utilize has been fought tg the state 
supreme court, with the city thus 
far on the losing end. 

Sherry-Frontenac hotel, with a 
huge nightclub room in operation, 
is testing and already planning to 
bring in the DeCastro Sisters to 
join Nino Yacovino, who heads up 
the shows here. Other oceanfronts 
probably join, with Sans 


'to compete. Which means more 
competish this spring and summer 
‘for the small clubs, and, come win- 


the big cafes. 


ter, offering stiff opposition even to | 


. 


least, not the types to be at- | 


For those who want | 
the ayem divertissement, they point | 


There are | 


dressed men will also be picked, 
by the beauts. 
Mummers’ Bands 

The city is trying a new one this 
year in bringing seven of Phila- 
delphia’s famous. string bands 
which enliven the Mummers’ pa- 
rade here for an Easter Pageant to 


Saranac Lake 


By Happy Benway 

Saranac Lake, N.Y., March 28. 

Charles (Chick) Lewis and Mur- 
ray Weiss Boston, Variety Clubs 
hospital execs. in for periodic in- 
spection. 

Marie (Warners) Gallagher and 
Charlie Dillon, in from Philadel- | 
phia to visit Dolly Gallagher, who 
Hfas made nice progress from re- 
eent setback. 

Mabel (Legit) Burns, who mast- 
ered plenty surgery and licked a 
longtime bed routine, back ffom a 
10-day furlough in New York. 

Henry Perry planed in from 
Cleveland for a weekend to bed- 
side chat with his brother Arthur 
(IATSE) Perry. who is showing 
nice progress. 

New appointments that boost 
some of the gang: Jenny Foley, 
asst-switchboard operator; John 
Rosenberg. newspapers; Charlie 
Kaufhold and Sam LaBalbo mail- 
men, Sam Kelley and Bob Pas- 
quale on special deliverys. 

Trudeau Club. presented its 
“Varieties of 1950" with entire 
proceeds going to the Red Cross. | 
Outstanding were Al Porter, em- 
cee; Lilo Guggenheim, accordion- 
ist: Sally Dornstein. singer, and a 
mate quartette. Eddie Vogt staged 
the show. 

Write to those who are ill. 


Delay Apollo Date 


George Shearing Quintet. sched- | 
uled to play the Apollo, N. Y., week | 
of April 14 has cancelied out and | 
will play the Earle, Philadelphia, 
instead. The combo will fill its) 
Apollo commitment week of May 5. | 

The five-man crew is set for a 
one-week stand at Bop City, N.Y., 
beginning April 6. 





Jane Whyte, former singer with | 


the Phil Spitalny band, is now do- 
ing & single. 





Phil Napoleon's Memphis Five 
signed by Music Corp. of America. 





in | 


|be held in the convention hall Sat. 


urday night (8). 


Nightclubs and grills at the 
hotels will have added talent. and 
will operate about the same a< 
New Years, when beach front 
houses had a $2.50 to $10 mini- 
mums, with souvenirs, floorshow< 
and early morning breakfasts. 

George Hamid will open 
Steel Pier with a special holiday 
show with Jimmy Dorsey Orch 
topiing and vaude show by Five 
De Marco Sisters, Johnny Downs 
and others. In addition there wil| 
be films and other attractions. 


Hamid again has donated the 
pier for the annual Easter Sunrise 
service. 
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HAVE YOU SEEN 


JACKIE 
KANNON 














216,769 Mimics; 75,964 Records Acts; 
6,987 Puppet Acts; 983 Knockabout 
Acts; 4 Upside down and backward 
writers. 

BUT ONLY 1 


‘WHITEY’ ROBERTS 


ALWAYS WORKING 
(But not at the Palace) 












































ROCHELLE 


L. A. TIMES—" Patrons tried to keep 
Rochelle and Beebe doing their hitari- 
ously funny baliroom buriesque on- 
stage rest of the day, the femme half 
being that rare creature, 3 real come- 
dienne.” 


VARIETY—”. burlesque ball- 


roomology to a continuous round of 
audience giggles.” 








“Often imitated but never surpassed!’‘—S. F, Examiner. 


NOW — ORPHEUM, LOS ANGELES 


JANE 


*” BEEBE 


Ll. A. EXAMINER—”. . . buriesque 
rhumbas and waitz routines as danced 
by flossy night club teams. They are 
both amusing and skillful, and Jane 
has all the earmarks of a big-time 
comedienne.” 


Manager: AL WOLF _ | 
1501 Broadway, New York City | 
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OVER 


CURRENT THEATRE DATES 








STRAND, N. Y.C. - - - = - 2 Weeks EXCLUSIVELY ON 
BUTTERFIELD CIRCUIT - - - 5 Weeks 
ORPHEUM, Omaha - - - - 1 Week 
A. H. BLANK THEATRES - - 3 Weeks 


Million Dollar Theater, L. A. 


+ + + © 


Just Closed RECORDS 
ORIENTAL THEATRE, Chicago scien daaainien lena 
MARCH 9-22 





“SAY LITTLE GIRL’ 


Backed With 


“BOUNCING BALL 
BOOGIE” 


Capitol Record No. 897 


Variety Says: 


“S$. C. Robinson Helps ‘Rio’ to Sock 
$47,000, Chi... .” 


TV APPEARANCES 





* MILTON BERLE SHOW 
* THIS IS SHOW BUSINESS 


ee0e34e57or3e437++ow+57e37wegee . . . STILL RIDING HIGH! 


“NUMBERS BOOGIE” 


Capitol No. 70037 


CLUBS 





* LAST FRONTIER, Las Vegas 
* LAKE CLUB, Springfield, Ill. 





-_— $$$ 


MANAGEMENT COUNSEL: Herb Fives ASSOCIATED BOOKING CORPORATION 





Carbel, Eiges and Eliasohn JOE GLASER, Pres. 
New York Chicago Hollywood 
Cadillac Tower, Detroit, Michigan 745 5th Ave. PL 9-4600 203 No. Wabash 9151 Sunset Bivd. 
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S8eece6 & Se. £4 SES SB EBSA CRA seeeeereweseseetes se eer eer's* 
-"\e ee ect en eee vn ewan envrenrenrerrrr” 








6t VAUDEVILLE 


VARIETY 


Wednesday, March 29, 1950 














Silver Frolies, Chi 
cago’s downtown area may 
another gathering spot. 

However, before this is accom- 
plished, present show format must 
be revised. Having an act working 
well over 40 minutes, Shine and 
Stone, tends to slow the pace of 
the bill, beside running the entire 
revue well over an hour and a 
half. Tighter format could be 
achieved by liberal cutting ali the 
way around, except for the closer, 
Nov-Elites, who might include an- 
other number. Also Stone and 
Shine might work throughout the 
pill. instead of one spot. 

Ginger Kinney is one of the 
freshest femmes to appear on the 
Chi circuit and registers with ter- 
rific tap whirls and gets a strong 
hand for clogging to “Donkey 
Serenade.” Kay Kenton, a some- 
what demure Betty Hutton type, 
makes the mistake in subduing her 
stuff. It’s when she mugs, and 


have 


Night Club Reviews 


Continued from page 60 

















NEW! NEW! NEW! 


PIANISSIMO_ SINGER 





CHRISTINE 


GARDONE 


“SINGS WITH HER HEART" 
* 


Starred New York Radio Program 
WEEKLY FOR 2 YEARS 
CARNEGIE HALL POP CONCERTS 
CAROUSEL—MONTREAL 
St. Regis—Toronto; Coronet--Quebec 
NOW IN NEW YORK 
THE BOULEVARD, ELMHURST, L. |}. 
Top Critics Agree She's Sensational 

++ You Must See Her 


DELL-SPEAKER 
1650 Broadway, N. Y. €. 
Suite 301-3 Plaza 7-3195 














LARRY BLAKE 


LE RUBAN BLEU, New York 


4 WEEKS 


MURRAY ROSE 
PLACED BY 


KALCHEIM & SMITH 


R. K. O. Bidg., New York City 
JUdson 6-3345 


Personal Manager: 


j 








;earries on both physically and vo- 
cally that she sells best. Her 
hillbilly and Latin senorita bits 
are vigorous, but other two num- | 
bers light. 

Shine and Stone are promising 
young comedians who have still 
to realize their potential. As vet, 
they are plagued by so-so material, | 
but the attempt to prompt laughs 
by swish and blue stuff isn’t a step 
in the right direction. 

Shine does some fine tap work, 
especially in his impreshes of Ray 
Bolger and Bill Robinson, and also 
is a nifty straight man. Stone is 
sharp at dialect quips and stories. 
Team goes in for some rough play 
to garner laughs. With some slic- 
ing and weeding they would be a 
good theatre act. 

Nov-Elites are a zany trio. While 
something of an effort to try and 
sell after lengthy stint of the pre- 
ceding act, group registers never- 
theless. Youngsters have a top- 
notch piece of buffoonery, backed 
by some excellent instrumentation. 
Teeing off with a straight version 
of “Oh Marie,” accordionist Frank- 
ie Carr follows with neat rendition 
of “Sabre Dance.” Trio really 
mayhems operatic air, “Figaro,” 
running through it at record-break- 
ing pace before swinging into fast 
novelty, “Cicero Mama.” In “Big 
Noise From Winnetka.” Joe Mayer 
slaps his bass heatedly. Although 
the lads get continual applause, 
their imitation of a hillbilly trio 
rocks the room. 

Bud Prentiss does a yeoman job 
with four-piece orch which is too 
'small for backing the show. At 
least, another tooter is needed. 
Don Pedro fronts the rhumba 
group capably and Nina Barbosa 
gets a nice mitt for her Latin 
vocals. Zabe. 


| College Ian. Chi 


(FOLLOWUP) 
Chicago, March 21. 
Although this nitery had been 


scheduled to close about April 6 
to be turned into swank eatery 
/with dinner music, upsurge in 


business since the announcement 
has changed plans for the present. 
In addition to keeping the ‘“Col- 
lege Inn Story” running, Les Wein- 
rott, producer, has brought in new 
material, with show being a tighter 
package than when it opened 21 
weeks ago. 

Influenced undoubtedly by the 
hark-back vogue to the 1920s, Ward 
Garner and Frank Wagner, have a 
laugh-provoking bit in a reprise of 
“The Charleston” both vocally and 
a trifle over-energized in the dance 
department. Dance team of Gehrig 
ahd Weismuller has two new terp 
numbers in the show, one a takeoff 
of the Fred Astaire “Carioca.”’ and 
the other a sexy ballet-type display 
set to “Love For Sale.” Latter is a 
bit torrid for a family room but 
‘goes over socko. 

With Don Tennant replacing 
Cliff Norton, several skits have 
been dropped, but one rib-tickler 
‘has been added, “Stars of Tele- 
vision,” in which Tennant, Frank 
Wagner, and Christine Nelson take 
over as familiar tele types; the 
western star, home economist. and 
wrestler. Keno Remero_ tenors 
“September Song” and Ralph Ster- 


ling has new closing number, 
“Blow, Gabriel, Blow.” Thrush 
Eileen Green reminds of Helen 


|Morgan as she chirps “My Bill.” 





‘Norman Fields croons, “This Can’t 
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has played here numerous 


Personal Representative: 


701 Seventh Avenue 
New York, N. Y. 





ATTENTION! 
Nite Club and Hotel Managers 


This Is the First Time in 5 Years That 
Any Act Has Been 


HELD OVER 
AT THE TIC TOC CLUB 


“THE PERENNIAL JUVENILE" 


better than now with a carload of new songs and stories. 


TISHMAN AND BERGER AGENCY 


Milwaukee, Wis. 


WHITE 


times before, but was never 


(Signed) ALBERT J. TUSA, 
Tie Toc Club 








Tete oT | 


d 


effective background narrating. | 
Nostalgically missed. however, is | 
the record intro by Ashton Stevens, | 


Zabe. 





Oval Room. Bostou 
(COPLEY PLAZA HOTEL) 
Boston, March 25. 
Peter Lind Hayes & Mary Healy. 
Harry Marshard Orch (11), Tony 
Peters Trio; cover, $1.50, $2. | 


In their first cafe appearance lo- 
cally, Peter Lind Hayes and wite, 
Mary Healy, are currently setting 
a new high in entertainment val- 
ues with just about the sprightliest | 
45-minute stint seen here in some 
time. What they do is not as im- 
portant; to employ the cliche, “it’s | 
the way they do it” that sells so 
solidly with ringsiders. They mug, 
put on funny hats, interrupt each 
other and wander around aimlessly 
but it’s all sock entertainment 

Serving> as a neat opener is 
Hayes’ bit spoofing pic travelogs. 
with guy hoking it up enough to 
warm up the audience. From then 


on it’s easy, for he teams with 
Miss Healy, a stunner, and perfect 
foil for his antics. in a “Disk 


Jockey Blues” number, she aping 
Lena Horne and “Chi, Chi” gal 
Rose Murphy, and he, Smiling Jack 
Smith and a lusty Jan Peerce do- 
ing “Bluebirds of Happiness.” Turn 
gets howls. Another neat bit is 
their tearing apart “Baby, It's Cold 
Outside.” 

Grabbing the spotlight. Miss Hea- 
ly, a nifty thrush, attempts to vo- 
calize “‘Stardust’”’ but is broken up 
by Hayes sitting at ringside table 
heckling in loud, drunk fashion. 
Remarks wow audience, Miss Hea- 
ly and even band boys. Hayes 
winds with solid characterization 
of drunk pouring out woes to bar- 
tender in a serio-comic vein. 

Harry Marshard orch backs nice- 
ly. Tony Peters Trio fills lulls. Biz 
good. Elie. 


Honey Johnson's, Paris 
Paris, March 10. 
Honey Johnson, Claude Azima, 
Christian Jouan, Rollo Gladner; no 
minimum, 





This new nitery, recently opened 
in the Montparnasse section at 17 
Rue Jules Chaplain, has all the 
promise of becoming favorite play- 
ground of the American Colony. It 
is operated by chanteuse Honey 


Johnson, who came over with Rex | 


Stewart’s band two years ago and 
stayed on to study painting. Club, 
formerly an Arabian eatery, has 
been turned into a lush, softly lit 
cabaret. Dinners are still served. 

Miss Johnson holds the podium 
most of the evening with her 
husky warbling thai glides from 
song to song in a beguiling, excit- 
ing manner. She is backed by a 
fine four piece combo with Rollo 
Gladner, last with Skinny Ennis, 
on the bass; Claude Azima, violin: 
Christian Jouan, guitar, and fine 
pianoing by Claude Germain. Visit- 
ing musicians are always dropping 
in, and Monday night jam sessions 
are given. 

Ingratiating gladhanding is han- 
dled by Miss Johnson and hubby, 
Herbert Gentry. Young American 
Artists get display space. and the 
work of Johnson and Gentry is also 
well represented. With the coming 
tourist rush, good word of mouth 
should make this nitery a bonanza. 

Mosk. 





Bellevue Casino. Mont'l 
Montreal, March 24. 

Esco Larue, Arnauts (3), How- 

ard & Wanda Bell, Turner Twins, 

Debonairs (5), Hibbert & Bird, 

Genia Melnitchenko, Casino line 

(8), Bix Belair Orch (12), Julio 
Reyes quartet; admission 50c-$1, 


In spite of Lent which usually 
cuts biz heavily in this town and 
the falling off of trade in general, 
this flashy cafe continues on the 
upbeat with the ropes up for most 
performances, 


Heading current layout is come- 
dian Esco Larue, who does his boff 
drunk routine with assistance of 
Hibbert & Bird. This is a natural 
for this room where patrons go for 
the broad approach and plenty of 
acro work. The Arnaut group score 
with their trick violin routines and 
pick up additional salvos for their 
bird flirtation session. Act is simi- 
lar to that of their brothers, who 
played this spot a few weeks ago, 
but addition of femme to this 
group sharpens presentation and 
sells their “whistle-talk” in strong 
fashion. 


_The lavish Kamarova produc- 
tions are sparked midway by a fur 
fashion show, a gimmick that does 
well with the distaff and makes 
a neat change from the usual 
line work. The Debonairs, one of 


the slickest terp combos to play 
this room, please with their me-!| 


chanical age number and pro- 
5 a me | 7 Py tae 


| Be .Love.” Tony Parrish handles | vide a hefty boost with their tap- 


stering. 
Ballerina Genia Melnitchenko 
adds class to the revue with a solo 


‘which recalled the days of the Inn | toe-terp and later in the finale. 
‘when it was the pioneer of bistros. The acro team of Howard & Wan- 


da Bell sell heavily and rate a 
rousing reception for their final 
stint, with Wanda doing a head- 
stand atop Howard, who is balanc- 
ing on a teetering board. 

The ballroomology of Hibbert & 
Bird builds neatly out of a produc- 
tion number only to be interrupted 
by Larue. The Turner Twins 
handle the vocals nicely. Do espe- 
cially well on “True to You” and 
“Brass Band from Brazil.” Newt. 


Rose Lounge. Albany 
(TEN EYCK HOTEL) 
Albany, March 22. 


Walter Scheff, Roy Atwell, Bill 


McCombe's Orch (4); no cover. 





Policy of importing names to 
build up patronage in Schine- 
owned spot was accelerated Friday 
(17) when Roy Atwell came on to 
supplement Walter Scheff, featured 
baritone for past month. A dif- 
ferent topper will be booked each 
weekend under plan of hotel’s new 
manager, George E. Chelius, Jr. 
Idea is to lift night life at class 
nitery, and in the city generally, 
out of the doldrums. It’s sometime 
since performers like Atwell and 
Scheff have floor-showed here. 
Robert Young, Kirk Douglas, Nina 
Foch, Eddie Dowling and Mark 
Roberts are among the personali- 
ties who have recently broadcast 
from the room on Scheff's platter- 
interview program over WPTR. 

Atwell, adept at double-talk and 
master of mangled English, did 
seven minutes to solid laughs on 
his first show. Routine is solid and 


Fleischman Hour” on Rudy Vallee 
might be changed to remove dat- 
ing. 


Scheff, a principal in “Briga- : e ee 
doon” and other Broadway musi- “Chinese Dance Stylists 
cals, displays resonant pipes, fine 
range, robust style and engaging Currently 
personality in “Some Enchanted 
Evening,” “Peggy O'Neill,” “Sep- R oO Xx Y 
tember Song” and others, He has New York 
audience join in on “Peggy 
O'Neil.” Fine accompaniment is Doubling 
provided b; pianist leader of Mc- 

Combe’s unit, a local one. Patrons Cc Hi i N A D 0 u L 


in beautifully-decorated room 
seemed to enjoy most the rhumbas. 
Jaco. 


Amato’s Portland. Ore. 
(FOLLOWUP) 
Portland, Ore., March 24. 

Marjorie Garretson is making 
her first appearance in this area at 
Amato’s and has been held over for 
a second stanza. She has plenty of 
class and showmanship. Although 
she has been around for some time, 
this is her first attempt at a class 
comedy act with plenty of special 
material. Best bets are ‘Women’s 
Union,” ‘No Difference in Men,” 
and her impression of a gal selling 
sheet music in a dime store. 


Miss Garretson was very gen- 
erous and had to beg off after 30 
minutes. Nifty gowns, plenty of 
what it takes, and lots of class 
make her bigtime. She carries 
own pianist, Alex Studek. 


One of the best ballroom teams 
to hit this town opens the bill. 
Consolo and Melba do plenty nifty 
terping, with few lifts and spins. 
Couple receive plenty applause. 

_ Amato has Art and Metha Gibbs 
In every Sunday night with a 
_ troupe of eight people who do folk 
dancing as a hobby. This added at- 


traction has been boosting the Sun-| 


| day take. 


funny, although a reference to “the + | | a 





Fiame Room. M 
(HOTEL RADISSON) 
Minneapolis, March 25. 


Mimi Benzell (2), Bob C 
Orch (8); $2.50 minimum. bo 








In a swanky, intimate supper 
club like the Flame Room, sy. 
perior warbling, especially when 
embellished with showmanship 
|goes over for top returns. And 
Charming, petite Mimi Benze}; 
|stunningly gowned Met opera ¢o) 
 oratura, fills such requirements 
with song selections that appeal i¢ 
all musical tastes. Her wel}. 
_chosen numbers run the gamut 
|from grand opera to swing ay. 
|\rangements of popular classics 
|She even injects comedy touches 
in several. Her performance is ey. 
ceedingly listenable, and a filled 

(Continued on page 65) 
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New York 
(6TH MONTH) 


Direction: 


WILLIAM MORRIS AGENCY 











COMEDY MATERIAL 


For all branches of theatricals 





FUN-MASTER 
“The ORIGINAL Show-Biz Gag file” 
@ Nos. 1 thru 35 @ $1.00 ea. @ 


(Order in Sequence Only: 
SPECIAL: First 13 files for $10 
All 35 files for $30 
3 Bks. PARODIES, per book 
MINSTREL BUDGET....... $25 8 
HUMOR-DOR FOR EMCEES. $25 @ 
4 BLACKOUT BKS., ea. bk. $25 @ 
—or all 4 diff. Vols. for $85— 
“HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.O.D.’s 
| PAULA SMITH 


| Dept. V 











|| 200 W. 54th St. 
| NEW YORK 19 | 











| ACTS, GAGS, SCRIPTS, 
PARODIES, SPECIAL SONGS 
| 1950 CATALOG FREE 
Largest Selection of Comedy Material 
\f_ in Showbiz! We also write materia! 
te order. 
J. & H. KLEINMAN 
$146-K $Strohm, North Hollywood, Cal. 
Telephone: Hillside 0141 


























W's Your Figure and Health That Counts 


You can eat, drink and laugh and not grow fat if 
you take “NURITABS.” 


The ingredients in combination with Vitamin 8B con- 
tained in “NURITABS” tone up the system, as well 
as improve the figure. 


Upon receipt of ONE U. $ A. DOLLAR, we will 
dispatch a full three weeks course, postage prepaid. 


AXA, LTD., 17/21, Emerald Street 
London, W. C. 1, England 
WE WELCOME TRADE ENQUIRIES 


Guaranteed safe and pure. 
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M.C.—Next 13 Weeks 


EVERY THURSDAY—10 P.M. 
WCAU-TV (CBS) PHILADELPHIA 


T YOUR— 


LEWIS 


EVISION SHOW 
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Wednesday, March 29, 1950 
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Numerals in cennecti 


WEEK OF MARCH 29 





ARIETY BILLS 


en with bills below indicate epening day ef shew 
whether full or split week 


Letter in parentheses indicates circuit (FM Fanchon Marce; (1) Independent; 














} 
iM) Mess: (P) Paramount; (R) RKO; (S$) Stall; (W) Warner: | 
‘L) Loews (WR) Walter Reade | 
| 
ciTY COLUMBUS NORWICH. Sandy Powell 
EW or 1 | Palace (R) 30-2 | Hippedrome (i) 27 Albert Burdon 
e Paxton Ore Boulet Cecil Sheridan | Karina 
Georke old iD D Workman Joy Brennan Peter Webster | 
Mert Froos RIA Lee Mickey Reid Vadio & Hertz 
§ylv # Sanh | Think-Drink | Billy Miller Sweet Serenaders | 
Artie Hall () 3@ | Hoffman | Joe O'Reilly SHEPHERDS 
LaF Mayer Rex Weber Jimmy Inglis BUSH | 
Margery one lM & M Viera Cass & Keegan Empire (8) 27 
Dean Dearborn | Alan Carney 2 Ms ; Bill Campbell Co 
Belt m Ronalde | Salicl Puppets Irene Dickson 5 Mohawks 
pee Boone HARTFORD Terry O’Brien Lance King 
J — ‘e Berge State (i) 1-2 Nemacs & Violet Crosbie & Brennan 
alhpo Dodge Sammy Kaye Orc | M Moxom Girls Sioux Dakota. 
ee enitas | Don Cornell NOTTINGHAM Royal _Canadian 
Corps de Ballet | Leo DeLyon Empire (M) 27 Choir 
Core ub | Carroll Sis Alfred Marks WOLVER- 
ee alace (R) 30 || «= LOS ANGELES | Paddy O'Neill _ HAMPTON 
Sen Murphy Orpheum (1!) 29 Freddie Frinton Hippodrome (1) 27 
‘Adams i Johnson & Diehl Finlay Bros Phil Strickland 
W West & McGinty | Tyler & St Clair Chevalier Boys Joanne Gaye 
Rufe Davis | Archer & Gile Bentley Sis Johnnie Laycock 
4 Wallabies x. Ballantine Willie Carlisle 4 omatzee 
: s Ders “Fun on Noe albot 
Kurt a King ; Wheels” rev ‘aan Gen ay Jackie Crosby 
Johnny Mack 1AMI Phyllis Dixey Gordon Jones 
Paramount (P) 2% | Olympia (P) 29 Howard de Courcy 10, Adoreables 
a pureY | tad Renwick 
Mel Torme - Ross & Hightowers | jock & Stern the ee 
Ella Fitzgerald Barney Grant Irving & Girdwood | Matt Lamar 
Sam Donahue Ore | Frank Cole Co Veronica Martell von Se 


Johnny Morgan 


Gloria Jean 


Jack Tracy 


WOOD GREEN 














Vie dio Pat Rooney | Morecambe & Wise Empire (S) 27 
Rafael Mendez NEWARK | Prince ef Wales Frank Randle 
Roxy (i) 31 Adams (1) 29-2 ) a7 Hal Swain 
Fran Warrei | King Cole 3 _ |Jimmy Edwards Swing Sis 
Harmonicats Ray McKinley Ore | 54. Nichols Rita Shearer 
Sonny Howard Dick Buckley | Dick Bentley Jon Boden 
Bil Calihan, | EAL IgehgtpRiA™Y | Wallan Eaton | Mandalay "Singers 
ULSé t a } a . er 
Eisstrand (W) 31 Carman (i) 29 SCUNTHORPE = Kay Sothern 
Count Basie Orc | Winton & Diane | ma waver (4) 27 Hal Mack — 
Billie Holiday | Bennet Se a een Dancing Demons 
3 Chocolateers oO} on - 4 J Powell 
will ee ns ng an - So gg ght Sian Gistosd 
rle Ti or ' 
pease (») |E Hawkins Ore __| Eric Corre eM 
31 Onty Savannah Churchill | Jack Laurie YORK 
Iinois Jacket Erroll Garner 3 Johnny_ Corrie Empire (1) 27 
Ella Fitzgerald Derby Wilson Janet Frazer Woods & Jarrett 
Timmie Rogers Nixon (P) 29-30 George Sandifoid 4 Tune Tellers 
Bunny Briggs Chamber of oe eta 4s. Eddie Emerson 
ae oes | 12 oa. Pep Graham 
State ( @] Eddie Williams . 
Frank Brooks Palace (1) 31-2 Empire (M) 27 Shorty Mounsy 
Rosette Shaw Renee Smith Josef Locke Creole Steppers 
Les LaMarr & Rose Marie Kohler ANA 
Poppy Dusty & Norma 
Tubby & Spatz 2 Somnree C DA 
2-5 Marcus Tp EAST HAMPTON Rex Gordon Co 
J & R Rexer $T LOUIS Granada (1) 27 Brickbats 
Riley Shepard Fox (FM) Victor Seaforth Ravic & Renee 
Bert Gilbert 4 Hoosier Hot shots 
Dod Dodson Grayee Edwards 
CAMDEN Venti & marcel . 
Towers (#) 31-2 Kay Windsor 
M & L Ross Van Horn & a aret l S 
Court & Ssunders Aladar 
Johnny Masters |G & R Ross 
Eddie Lambert Co Sty, Willis 
Hop. Skip & Jump Alan Carrier 
CHICAGO SPRINGFIELD | NEW YORK CITY 
Chicago (P) 31 Court Sq (i) 30- : pe a 
Dean Martin Carl & Harriet Birdiana | Marjery Welles 
Jerry Lewis Jimmy Jimae Co Charlie Parke Paul Villard 
Dick Stabile Ore Hank Sieman Stan Getz Cy Coleman 
Step Bros Youman Bros & F - Bive Angel Hotel Statler 
Carllvn Grev Fred Lightner Chas. Trenet Jimmy Dorsey Ore 
“Oriental (i) 31 Jack LaRue Co er Ross . . Hotel Taft 
Margaret O’Brien WASHINGTON Eadie & “om opez Ore | 
Buddy Rogers Capito! (L) 30 Nancy Andrews Hotel Warwick 
Georgia Kay Wells & 4 Fays John Kelly, Jr Johnny Thompson 
Artino & Consuelo! Susan Miller H Chittison 3 Airline Trio 
Bob Deu { Eddie Hanley Co ee ge > R ae ae 
‘ S; P « i d ; uay arron re 
Carl Sands Ore Landa & Hollanc Artie Shaw Ore Latin Quarter 
Oscar Peterson Russel Swann 
BRITAIN Cafe Society Vikings 
Mervyn Nelson Linda Lombard 
ASTON Rona Ricardo Co Thelma Carpenter ~ ona z fae 
Hippodrome i!) 27 | GRIMSBY Cliff Jackson Ernestine Mercer 
Jimmy Brvant Palace (1) 27 Cepecadanea Lucienne & Ashour 
T St Denis & Beryl | | Gordon & Colville Frank Sinatra Buster Shaver 
Jackie Smith | Anna Mac Larry Storeh Art Waner Ore 


Mile Alena 

Eric Coverdale 

Ted Lewis 

Eddie Gay 

Les Cottrellos 

Casino De Paris Co 
BIRMINGHAM 

Hippodrome (M) 

Jean Sablon 

Johnny Lawson 

Alexanders 

Bemand’s. Pigeons 

y & Day 


Bobbie Kimber 
Chrvsis De La 
Grange 
BLACKPOOL 
Palace (1) 27 
D & J O'Gorman 
Tommy Jover 
Raf Pat & Julian 
Reid Twins 
Amazing Nicki 
Tony Hancock 
Spurgeon & 
Edith Lewin 
Cyeling 
BOSCOMBE 
Hippodrome (1) 27 
Riscoe & Pope 
K Kortz 
Tattersall & 
Reading & 
Grantley 
8 Aialinot¥s 
Morris & Collins 
Edwin Heath 
BRIGHTON 
Hippodrome (mM) 
Leo Fuld 
Kovaes 
Max Wall 
Suma Lamonte 
George Meaton 
Musical Devrricks 
Dick Henderson 
‘atrons 
BRISTOL 
Empire (1) 27 
§ & M Harrison 
Freddie Mirfield Co 
Bob Grey 
Andre Sis & Sandra 
Susan & Pat 
M& A Dey 
CARDIFF 
_ New (S) 27 
€ Courtney Co 
Charles Ancaster 
Peter Raynor 
Kemble Bros & 
Christine 
¢) Argay 
Walter Niblo 
EDINBURGH 
Empire (M) 27 
Tessie O'Shea 
Billy Cotton O 
Marne Duo 
Arthur Dowler 
Joe Blac ‘k 
Cooper Twins 
falettos 
GLASGOW 
2 Empire (mM) 27 
illy Thorburn 
3 Smith Bros 
Volants 
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Jerry 








27 


Tucker 


Brockways 


& Eugene 


27 


| Patricia & Colin 


Gwynne Evans 4 
8 S Fisher Girls 
HACKNEY 
Empire (S) 27 
Arthur Luean 
Kitty McShane 
Willer Neal 
LeRoys 
S & R Maxwell 
Flannigan’s Bd 


Ford & Lenner 


| Mena Minzie & F 
| Donald B 


Stuart 
Jose Moreno 


| Fred & Sledg 
Patricia Adair 
Lorna Lynn 
Russ Emery 
M Durso Ore 
Alvares Ore 


Diamond Horseshoe 
Walter Dare Wahl 


Gloria Leroy 
W. C. Hand? 
Billy Banks 


Fausto Ore 
| Pupi Campo 
Hotel 


} Roy Rolland Noble Sissle Ore 
Soin | Cite, Morrison Ore 
4 “ | Rigoletto Bros 
Eddie Hart Jack Spoons 
Dancing Coleens | Frank Evans 
E ——T, v7 | Tommy King 
mopire 2 | Harry Meehan 
Rex wae & Pat | Billy Banks 
Anne Shelton scr ga pes 
| Vernean Sis Harry Armstrong 
| Jon Pertwee E! Chico 
| Laurie Watson Rosita Rios 
Wood & Harmer Les Gitanos 
Richman & Jackson Pilarin Tavira 
Manley & Austin Sarita Herrera 
Jackie D’Alonso Orc 
LEICESTER’ Havana-Madrid 
Palace (S) 27 Trini Reyes 
Frankie Howerd San Juan 3 
Mills & Belita Clavel & Farrar 


Ore 


Ambassador 


Jules Lande Ore 


Freddie Harrison 


3 Robertis 


| Cheerful Charlie 
| Chester 

| Ken Morris 
Fred Ferrari 
Arthur Hayes 
Edwina Carol 
Len Marten 
Grip 4 


5 Brahms 
Gene Anderson 





140 Rind’ Gite” 


Mariotti & Wenman 


Hotel Biltmore 


Hotel 
Monica Boyar 
Phil Leeds 

Eddy Manson 


Jack T } gett 


LIVERPOOL Harold Nagel Ore 
Empire (M) 27 Hotel Edison 
1 & S Davis Henry Jerome Ore 
Jimmy James Co Hotel New Yorker 
Frances Duncan Tony Pastor Ore 
Radio Revellers Connie Haines 
Falcons Adele Castle 
Albert Whelan Peter Kent Ore 
| Piddinetons Hotel Pierre 
LONDON Jimmy Carroll 
Pailadium (M) 27) ‘Talbots 
| Danny Thomas Stanley Melba Ore 
G & B Bernard Ralph Lane Ore 
f= ig ? Topsy Ralph ‘Teterteller 
oss aaa ierre 
Jimmy Wheeler “~~ Hotel Plata 
Hurricanes Evelyn Knight 
Alan Clive Beatrice Kraft 
Sheridan Bros Bob Grant Ore 
/20 Palladium Girls Mark Monte Ore 
Skvrockets Ore M Bersere 
MANCHESTER Emery Deutsch 
Hippodrome (S) 27 Motel Roosevelt 
Capellinys Guy Lombardo 
| Haval & Hyl Hotel St. Moritz 
Chief Eagle Eve Roberta Welch 
Terry O'Neill Leo Pleskow 
| Riehardson’s Erwin Kent 
one Ramoni Ore 
| Henri Vadden Co j 
| Stair Bros Pe Fa 
NEWCASTLE Laszlo & Pepito 
Empire (M) 27 i gh» 
Milt Shaw Ox 


ce 


Shelbourne 


Le Coq Rouse 
Osear Calvet Ore 


| dack Towne Ore 


Leon & Eddie's 
Eddie Davis 
Jean Gary 
Jean Mason 
Bella Smaro 
Lyda & Yanni 
Johnny Crawford 
Macombo 
Baer & Rosenbloom 
Roy Sediey 
Boylan & King 
Gordon Andrews 
Monte Carlo 
Dick Gaspare Ore 
Le Playa 6 
Ne 1 Fifth Ave 
Walling & Mellugh 
Downey & Fonville 
Hazel Webster 
Olid Knick 
siliv Bryant 
Paul Killiam 
Janie Stevens 
Krank Wayne 
Charlotte Rav 
fob Gallagher 
Al Cooper Ore 
Old Roumanhian 
Sadie Banks 
Steve Murray 
Gerri Gale 
Jocune Florio 
doe LaPorte Ore 
D’Aquila Ore 
Park Ave 
Betty Reilly 
Ruth Davis 
Glenn Abbott 
Penthouse 
John Conte 
Dorothy Ann 
Noreen Ttlate 
Ruban Bleu 
Kirkwood & 
Goodman 
Larry Blake 
kLstelle Loring 
rifts 
Ronnie Graham 
Julius Monk 
Norman Pans 3 
Versailles 
Kay Thompson 
Lee Scott 
Buzz Miller 
(;eorge Martin 
Emile Petti Ore 
Panchito Ore 
Village Barn 
Lilliin Lee 
J. Kirk & Madeline 
Fletcher % 
David Blight 
Bobby Myers 
Village Vanguare 
Weavers 
| Clarence Williams 
Walderf-Astoria 
Derethy Shay 
Eddy Duchin Ore 
Mischa forr Ore 


CHICAGO 


Janet Campbell 


Deon —_ 
Jove rle 
- s8an° Stanled 


n 


Sammy Shore 
| Sherman Hayes Ore 
Blackstone Hotel 


-aney peenye 


Chez Paree 


Siccardi & Brenda 
Al Wallis 
Adorables, (12) 
Cee Davidson Gre 
Chico Bd 

Helsings 


| Ralph Lewis 


Chet Roble 
Mary F Kincaid 


Billy Chandler Ore 


Hotel Bisinarck 
Noble & King 
Joe isbell 


Jane Kean 





Paimer House 
Victor Borge . 
Gracie Barrie 
A & B Lund 
| M Abbott Ders 
Eddie O’Neil Ure 

Sherman Hote 
“College {nn 

Story” 
Phyllis Gehrig 
won Weismuller 
Christine Nelson 
Carmen Albino 
Norman Fields 
Frank Wagner 
| Ward Garner 
Kenneth Remo 





cphnay Alladin Orc | Eileen Green 
H Edgewater Geach | Cliff Norton 


| Mr Ballantine 


Charles Sheldon 
Betty Norman 
D Hild Ders (11) 
George Olsen Ore 
Hotel Stevens 
Joan Hyldoft 
Arnold Shoda 
Morgan 3 


| Douglas Duffy 


Harper Flaherty 
Bob Fitzzerald 
Skating Blvdears 


Jack Raffloer 
Buddy Rust 
Jerry Mapes 


Frank Masters Ore 


Carolyn Gilbert 
|Les Weinrott 
| Vera Gahan 
| Bill Snyder Ore 
Sitver Frolics 
i Nov-Elites (3) 
| Stone & Shine 
Ginger Kinney 
| Kay Kenton 
Bud Prentiss Ore 
Don Pedro Bd 
Vine Gardens 
Adeline Neice 
Lew Saxon 
Adams Bros 
Mel Cole Ore 
Pancho Ore 





New Aets 





MARGARET O’BRIEN 


Recitations 
10 Mins. 
Oriental, Chicago 

Moppet Margaret O'Brien, 
MGM-ite, makes an attractive 
pearance in her first vaude 


In her 


ease, 


material, 


without the 


However, 
consisting 
parts from her pictures, seems lame 
fare for theatre patrons, 
aid 


session 
well 


mainly 


of 


both setting and musically. 


After a 
Wise Fools,” 
scene from 
which fails to 
change of 


whom 
the 
the 


trist, 
While 
funny, 


short 


pace, 


she 
basic 
writing 
Miss O’Brien doesn’t 


bit from 
“Little 


register For 


child essays a bit 
of special material as the problem 
miss who goes to femme psychia- 
batty. 


drives 
idea might 
is weak 
look or 


particularly bratty. 


Her ending, 
is not for the 
tendees, and 


ance with her 


“Prayer 
average theatre 
also 
talents. 


For 


seems at 


VIRGIE & ELREE 


Rollerskating 
4 Mins. 
Apollo, N. Y. 
Virgie & 
Negro 
with some 
tines. 


in the air by 


her 


For 
standard bit. 


on the other 
As he 


strap. Virgie 


ficient ofiginalitv and _ finesse 

qualify for the better bookings. 
Gilb. 

JUANITO & ANITA 

Flamenco 

& Mins.; Two 

Patace, N. Y. 

Juanito and Anita are a classy 
hoofing team more suitable for 
swank cafes than vaude houses, 
where their art might not be ap- 
preciated. Duo gives out with 
authentic flamenco steps with 
flair for the intense rhythms 
their heel-and-toeing. 

Team is handicapped only b 
their lack of commercial flavor. 
It’s a standout turn but for spe- 
cialized situations. Alerm. 
LILLIAN CAVELL 
Songs 
9 Mins.; One 
Colonial, Albany 

Tall, dark-haired gal achieves 
smoothest results with  baliads 
Miss Cavell works earnestly and 
energetically, but needs more 
polish. 

Strikingly garbed in a tow-cut 
gown, she needed to cheek a slip- 
ping shoulder strap that caused 
audience comment and distractcd 
from the voealizing when caucht. 
Took several bows in No. 2 spot. 


creditable showing though 
nial patrons do not entrance 
femme canaries. Jaco. 
KARL & KING 
Ventriloquy 
10 Mins.; One 
Palace, N. Y. 

Although most ventro acts 
low a familiar format. this 
makes a unique departure fo) 


strong impact. 


usual patter 
¢rosstalk. 


Elree, a 
rollerskating 
mild 
soon shift to more spectacular rou- 
Tall male spins and simul- 
taneously whirls his petite partner 
alternately 
feet and arms. 
yellow costuming is a visual help. 
the couple uses a 
strap 
and the gal clamps 
end with her 
revolves on his skates, 
rotates in mid-air, 


a climax, 
Lad 
around his neck 


Aci, 


boy and 
duo, start 
pirouetting 


Their 


affixes a 


Youthful duo open 
/in conventional manner 
manipulating a 


ex- 
ap- 
date 
with her pigtails and plaid skirt. 
chit-chat 
Buddy Rogers she appears 
from then on, 


with 


her 


especially 
background, 


“Three 
she does Beth’s death 
Women,” 


and 
act 


Peace,” 
at- 
Vari- 
Zabe. 


but 


holding 
blue and 


molars. 
she 
at the end of the 
and Elree have 
okay novelty turn, but it lacks suf- 


Colo- 
over 


iol- 
turn 











Flame Reem. Mpls. 
'room at the late Saturday night 
show gave rapt attention and dis- 
played appreciation. 

Miss Benzell’s only previous Min- 


Night Club Reviews 


Continued from page 64 


‘neapolis appearance was with the, 


Metropolitan Opera. Now 


she | 


proves her superlative chirping on | 


the operatie stage bill, 
| bridge the long chasm to a supper 


club. She carries the entire en- 
tertainment alone to complete 
satisfaction. With skillful help 
from her piano accompanist, 


Franklin Roger Wolf, she holds her 
audience throughout. 

For her opening Miss Benzell put 
dramatic fervor into a showy ar- 
rangement of “Siboney.” There 
was considerable war mth and feel- 
ing in rendition of “I Can Dream, 
Can’t I?” Then a thrilling display 
of her upper registers for part of 
the mad scene from the opera “Lu- 
cia,” in French, won merited plau- 
dits. 

A Cyril Scott love song, 
Come In, Sir,” with amusing 
ness at some of the tables, 
particularly boff. 
other standout, a swing version of 
“Lo, Hear the Gentle Lark.” An 
explanation that her  brother-in- 
law, Morton Gould, composed the 
next number, “Don’t Talk,” from 
“Arms and the Girl.’”’ was naively 
given. “The Dance,” from the 

Barber of Seville,” afforded the 
opportunity for a display of dra- 
matics, animation and vocal pyro- 
technics. For encores, after stop- 
ping the show, songstress made 
even such oldies as “Where Have 
You Been, Billy Boy?” and “She 
Wore a Yellow Ribbon” ear-beguil- 
ing. Many in the audience respond- 
ed to her invitation to join her 
during her swing interpretation of 
“Annie Laurie.” Rees. 


“Don’t 
busi- 
was 


iddw’s. K.C. 
Kansas City, Merch 22. 
George Gobel, Jack Martin 
Rau Martel, Joe Oliver Oreh 
with Carmen Velez: no cover 
minimum. 


& 
i oF 
or 


This Baltimore Avenue restau- 
rant, opened by the Eddy brothers 
less than a year ago, making a 
bic as a key entertainment spot 
of the downtown loop. and doing 
okay. Policy is a name act com- 
bined with orch and special per- 
formers. 

Current layout inc! 
Gobel, Chi comedian 
radio entertainer, as_ bill-topper, 
and the Joe Oliver Orch. which 
has in Carmen Velez a_ tuneful 
young singer and personable m.c. 
Gobel spiels a line of chaiter in a 
homey, down-to-earth vein for a 
steady outpouring of chuckles, and 
mixes in a couple of songs while 
he strums his guitar. While his de- 
livery and mannerisms make 
the prototype of the average feller 
his material leans to the sophisti- 
cated and satirical. nicely filling 
25 minutes. 

Velez opens the show. 





is 


udes CG. oree 
and one-time 


vocaling 


*“Bobaloo” in full-fashion in both 
English «nd Spanish lyries to nice 
round from the patrons. Young 
singer gets a good deal out of bal- 
Jlads and romantic type of sings. 
As m.c. and front man for the 
Oliver crew likewise handles the 
assignment in genial manner. 
While Gobels, Velez and the 
orch comprise the regular show, 


Eddy’s fosters a policy of the un- 
expected in entertainment and fre- 
quently runs on an extra act for a 
night or two, or even a single per- 
formance. Such was the spot filled 
by Jack Martin and Rav Mariel 
in the Friday night line-up. Martin 
is okay in his tap impressions of 


picks up momentum with the ap- 
pearance of two more puppets 
from behind the low solid fence 
behind which they work. Sefore 
the act closes. a total ol dum- 
mies come into play. 

Both lads manipulate the 
pets .with virtuoso. skill. 
projection not only equals 
standards but the rapidity 


SIX 


pup- 
Voice 

top 
which 


they shift their tones and manner- 
isms for cach of the dummies is 
standout. Act winds up with a vo- 
eal chorussed by the six figures 
‘two of them femmes) in quickly 
rotating sequence. 

Solid for any situation. ticri 
CHAMBERS & BLAIR 
Rollerskating 
7 Mins.;: Full 
Palace, N. Y. 

Chambers and Blair are a good- 
looking rollerskating team with a 


standard routine. While the stunts 


are famaliar, their execution is 
effectively flashy for this type ol 
act. 


Duo specialize in skating dance 


with each routines interspersed with fast 

dvmmyv with the twirling of the gal around “16 
and wise-crackine floor. _It Sa good vaude opener. 
however, quickly? *** Heri. 


also can | 


It preceded an-' 


him - 











wene Kelly, Bill Robinson and 
Fred Astaire, with Martel, one- 
time Radio Rogue, rounding out 
turn with vocal impressions of 
Lorre, Laughton, Wallace Beery, 
Stepin Fetchit and Amos jy» 
uin 





La Grande Koue. Paris 
Paris, March 8. 
Lili Bontemps, Robert Sandre, Jo 
Liven, Paul Andre Lecler, Charles 
Debert, Simone Chambord, Mari- 
june; no corer. 


Raymond Fauchet, who operated 
he St. Yves club, has shifted to 
the right bank and has located his 
new cafe a stoncs throw from the 
Avenue de l’Opera. Place, which is 
unpretentious, has been very taste- 
fully decorated by Van Moppes, 
ed is packing them in, though 
there neither orchestra nor 
dancing. No food is served and 
wine is not compulsory. It is capi- 
talizing on the current craze for 
the turn of the century period 
and the need of a boite where 
Parisians can drop in for a little 
while to enjoy the nightelub at- 
mosphere without spending much. 
Paris cafegoers are currently 
watching their coin. 

Lili Bontemps is a_ personable 
gal who dishes out the stuff they 
crave for with considerable gusto. 
Jo Liven, in the red pants of the 
1900 private, is bringing back the 


iS 


flavor of the old Ambassadeurs of 
Polin fame. Pulchritude is sup- 
plied by ingenue Simone Cham- 
bord, a brunet easy on the eyes. 
Robert Sandre acts some real- 
istic songs while Paul Andre 
Lecler warbles some scntimental 
stuff. Charles Bedert brings in his 


material the flavor of the old Boule- 
vard. Marijane is a girl who sings 
fancy songs of the 1900 period with 
enough oomph to make them gape. 
Fauchet is a club manager who 
has glad-handing knowhow, and 
the place, named after the Ferris 
VW heel, which was one of the fea- 
tures of the 1900 international fair, 
gets tremendous’ word-of-mouth 
publicity. Vaxi. 


Bob Steele’ s Circus Tour 
Curtailed by Accident 


March 28 
inked 


Hollywood, 
Bob Steele, film cowpoke 
featured western = star vith 
Clyde Beatty Circus for 35 
week season, tore a knee cartilage 
white making trailers for televi- 
sion reissues of a group of his old 
oaters, and will be hospitalized for 
several wecks. 

Injuries were susiained while 
doing a pony express stunt, when 
his horse stumbled and threw him. 
He’s out of the Beatty stand in 
Los Anveles this weck. but will 
rejoin the circus in about three 
weeks. 


Best Acts in U.S., P. R. H 
‘Importine’ Lotin Show 


One of those coals-to-Newcastle 
bookings is Alfred Suarez, presi- 
dent of the Candido Beach hoiel, 
Saw Juan. Puerto Rico. commis- 
sioning Benito Collada, boss of 
New York’s FE] Chico. to book him 
an all-Latin show. Collada oper- 
ates his own Spanish nitery in the 
Greenwich Village sector, but 
Suarez figured (1) Collada knows 
the standards for an international 
patronage, such 2s the Son Juan 
hostelry attracts, and (2), minély 
the best Latin talent is in America, 

Collada accordingly is sem- 
bling a 10-people . compen ‘or 
April 25 debut at th Crandido 
3eanch hotel. Show will cost $3.000; 
with the band $5,000. Suarez vavs 


as 


its 





s¢ 


fares both ways. He snys tirre 
isn't a sufficient reservoir Oo de- 
sirable talent either in Cul or 
Mexico. The Candido Beac’) * “s 
originally built by the Vanderbilts 
for $1,000.000. It has been en- 
larged and now includes a 45)-ca- 
pacity gambling casino tit’s Ioval 
wn PR). Mivuelito Valdez just 
closed at the Caribe-Hilton in 
Puerto Rico. Suarez wants a band 
of that calibre for his spot. plus an 
alternate relief combo. 
RESIGNS FAIR POST 
Dallas. Mareh 28 
W. H. Hitzelberger, since 1946 


epee and general manager of the 
State Fair of Texas, is resigning to 
take a job with a local bank. 

The four fairs from 1946 through 
1949 were the most suecessful of 
the 64 vears series. Besides new 
buildings added to the fair grounds 
many outstanding attractions were 
* présehtéd. °° °° 
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Capliel, N. Y. 
George Paxton Orch (14), with 
Gregg Lawrence, Toni Arden, Artie 
Dann, Meribeth Old; “The Yellow 
Cab Man” (M-G), reviewed in Va- 
RIETY Feb. 22, ’50. 





The Capitol bill fails to generate 
any degree of excitement. It’s a 
collection of entertainers with a 
good potential that fails to pay 
off in applause or boxoffice values. 


As is the case with most shows 
of this type, the major responsi- 
bility on getting the bill across is 
left to the turn occupying the next- 
to-closing spot. Artie Dann, in this 
position, hits some tough sledding 
in the early portion of his turn. 


His material, filled with Italian 
asides not understood by many 
payees, isn’t of the best, and he 


fails to establish himself as a funny 
fellow until late in his act. The 
major emphasis is still on his king- 
sized proboscis, and he makes the 
most of that facet. But it’s still not 
a strong enough hook to carry the 
bill at this house. 

George Paxton, who isn’t doing 
too much batoning these days be- 
cause of his preoccupation with his 
duties as a song publisher, has col- 
lected some good sidemen for this 
occasion. He gives a varied set of 
numbers a good ride with an in- 
strumentation of five brass, five 
reeds and a trio of rhythms. Show- 
ing up best is a colorful Sy Oliver 
arrangement of “That’s A’Plenty,” 


which gets in some fine musical 
figures. His showbacking is excel- 
lent. 


Another orch item showing up 
well is a medley of pops culled 
from classics and folk-tunes. It’s a 
well-produced number with off- 
stage announcing by vocalist Gregg 
Lawrence, who chimes in with the 
final tune, “‘There’s No Tomorrow.” 
Lawrence, a well-groomed chap, 
has some uneasy moments at the 
start. He begins his vocal maneu- 
vers in a manner that looks like 
he wants to make the kids swoon 
immediately. The juves apparent- 
ly aren’t taken over that readily. 

Toni Arden, who has had a long 
apprenticeship as a band vocalist, 
has been getting a jukebox ride 
with her Columbia disk version of 
“Rain.” The tune is naturally in- 
cluded in her session and it shows 
up nicely. Vocally, she’s okay, and 
potentially looks good. She does, 
well enough, though, to get into 
the good graces of the audience 
with earned encores. Unfortunate- 
ly, she was forced out by throat 
trouble after Sunday’s perform- 
ances. Sylvia Froos replaced. 

Meribeth Old, first act on the 
bill, impresses with her supple con- 
tortion work. She combines a de- 
gree of cuteness in her posturing 
to get the measure of the crowd. 

Jose. 


Alhambra, N. Y. 


Andy Kirk Orch (13), 
Bryant, Son & Sonny, 3 Riffs, Ap- 
pletons (3), Harris & Radcliffe, 
Valaida Snow, Joe Morris & Susan 
North, Yacopis (6); “The Green 
Pastures” (WB). 





The RKO Alhambra’s periodic 
forays into vaude is gradually es- 
tablishing an audience for this Har- 
lem house. During these weeks 
there’s terrific competition between 
this theatre and the nearby Apollo. 
The current semester, the RKO 
outlet has a highly playable vaude 
bill competing with the Apollo dis- 
play topped by Dizzy Gillespie 
band and Nellie Lutcher. Many 


Harlemese are patronizing both | 
in both 
theatres is on the rise when the) 


houses. Business graph 
Apollo counters the competition of 
the Alhambra with top acts. It’s 
apparent that competition has 
given this section’s theatregoers a 
better break. 


Though the Alhambra bill com- 


prises good talent, it’s a sprawling 
affair currently, in which the turns 
stretch the time too much. The 
six acts take approximately 90 min- 


utes, which destroys the show’s 
pace. 
As usual, Willie Bryant does 


well as emcee. He shows a famili- 
arity with patrons of this sector. 
At display caught, he had to leave 
midway to assume his disk jockey 
chores from the nearby Baby 
Grand nitery. He's a definite draw 
in this area, and is accountable for 


the sizable trade here, despite the , 


stiff competition. Another local 
regular is Andy Kirk’s band, which 
accounts for excellent show back- 
ing. Jimmy Crawford, drummer 
for the late Jimmy Lunceford, 
joined the outfit for this show. 
Openers are Son and Sonny, who 
show a good line of ballet-styled 
taps. Their dance designs are suf- 


ficiently commercial to get maxi- | 


mum applause here. 
The Three Riffs, doubling out of 
Ze Ruban Bleu, please with a good 


tune assortment which carry ex-. 


cellent comedic overtones. Fur- 


ther novelty is by the Appletons. a. 
up, with, session on drums .for, a reception... The Honey. Bros.’ acro-| afternoon show obyiously did. 
| batics, particularly the rope-jump- ! ‘ R 


two-girl-and-man. adagio threesome 
which calls for a dash of mayhem 


| 
Willie | 


‘and knife-throwing, and gets ood | Strand, N. WY. 
all-around results. Harris and Rad-| Billie Holiday, Count Basie & His 
| eiiffe’s comedy is effective. This| 4jj.Stars (9), Will Mastin Trio, 


|vet comedy a 
the funniest Negro talking acts, | 
but their apparent efforts to kill" 
time militate against them. 

Valaida Snow tends to overdram- 
atize her songs. In small doses it’s | 
okay, but protracted session can be | 
wearing. She gets off to a good | 
hand when she shows some speed | 
with a trumpet session. | 

Joe Morris’ comedy, done in a 
box, is oldtime but has some effec- | 
tive moments. This ancient format 
works out fairly well. Susan North | 
provides the assist from the stage. | 

The Yacopi troupe, in the closer, 
exhibit their highly developed tee- 
terboard turn for excellent results. 

Jose. 


Apollo, N. Y. 

Nellie Lutcher, Dizzy Gillespie 
Orch (14) with Joe Carroll, 
Johnny Hartman, Teddy Hale, Vir- 
gie & Elree, Spider Bruce & Co.; 
“Chain Lightning” (WB). 





Lent must be taken seriously in|€4, no further improvement, and | 
Harlem, for despite stage fare ao he socms Pn play = bril- 
headed’ by Nellie Lutcher and iantly, more effortlessly with each 


Dizzy Gillespie's band plus “Chain 
Lightning” (WB), nabe first-run, 
business was only fair at first 
show Saturday night (25). Miss 
Lutcher and Gillespie give the ses- 
sion plenty of individual zip. How- | 
ever, the 76 minutes running time 
could be tightened considerably. 


Goateed Gillespie, with three 
rhythm, five reed and six brass, 
registers neatly with his musician- 
ship as well as his eccentric man- 
nerisms. Combo opens the bill 
with a brisk “Just You” to pave 
the way for its leader to pull some 
bop tongue-twisting with vocalist 
Joe Carroll. Unique chanting is, 
good for ample returns. 


Miss Lutcher’s staccato warbling 
and facile pianistics get her across 
solidly with the house’s clientele. 
Does some five numbers including 

‘her wellknown “Hurry on Down” 
‘and “Real Gone Guy.” - Somewhat 
‘new in her repertoire is the oldie. 
“Fine Brown Frame,” which she 
dramatizes in sock fashion. 

Sandwiched in the layout are 
songster Johnny Hartman, terper 
Teddy Hale, Spider Bruce’s com- 
edy bit and the rollerskating turn | 
of Virgie and Elree, reviewed un-| 
der New Acts. Hartman displays | 
a pleasing baritone. However, his_ 
talents seem more fitted for the 
pop ballads than for the challeng- 
ing “Old Man River.” on which | 
he nevertheless netted a healthy 
salvo. 

Teddy Hale, who once trouped 
with Ted Lewis, is an effortless 
stepper whose routines are classy 
and well executed. His softshoe- 

‘ing is meritable as is a stretch of | 
rapid-fire terping sans musical ac- | 
'companiment. While Hale’s work 
holds interest through most of his| 
12 minutes onstage, his long time 
allotment takes the edge off what 
otherwise would be a much, 
punchier act. 

Spider Bruce’s comedy biackout, | 
| usually a consistent laugh-getter, | 
‘is pretty weak stuff this week. 
Trouble is that this “after-hours” 
‘saloon sequence has such a tepid 
_punch-line that the whole thing’s. 
not worth doing. Gilb. 


| Oriental, Chi 


Buddy Rogers, Artini & Con: | 
suelo, Georgie Kaye, Margaret | 
O’Brien, Carl Sands Orch; “Gold- 
‘en Gloves Story”: (EL). 











Current bill has many. uneven 
spots which will have to be ironed 
out before show hits its deserved 
potential. Main change, of course, | 
lies in reroutining Margaret 
/O’Brien’s act. 

Buddy Rogers hasn't lost any of 
the personality which he displayed 
in the early ’30s; in fact, it seems | 
he’s more at home now with thea- | 
tre audiences. He handles emcee- | 
ing with ease, and also clicks with | 
jazz version of “Liebestraum;” his 
‘duo piano work with Charlie | 
Bourne in a classical number, and 
ending with a flashy 88ing of “I’ve 
Got Rhythm.” Offs to solid returns. | 

Artini and Consuelo, working in 
street clothes, make a good impres- 
sion, but might have registered 
stronger with better costuming. | 
They get nice reception for their | 
ballroom terping of various styles | 
of dancing, the best being their | 
Latin numbers. Georgie Kaye, | 
youthful comic, has some _ good) 
yarns in his routine, but fails to 
get the best values, as he’s too 
fast on the quips. While some of 
the gags are familiars, several of } 
them hit the mark, especialiv -the 
skit on a daffy psychiatrist and his 
patients. Liberal weeding and 
|'shortening would make his act! 
more punchy. 

Margaret -O’Brien (New Acts), | 
film moppet, seemed not properly | 

repared for her vaude debut. 


‘strong finale, Zabe, 


| Paige, 


still have one of The Chocolateers (3); “Barricade” | 


(WB), reviewed in Vakiety, March 
3, “St. 





Current bill has potent mafquee 
strength, particularly for jazz- 
ophiles, and should give the thea- 
tre a good two weeks, if packed 
houses the last two shows opening 
day (24) are a criterion. Show is 
fast, entertaining, and filled with 
high-caliber talent, only fault lying 
in the pacing which lumps jump, 


dance and comedy numbers in the | 


first 40 minutes, leaving Billie Hol-| Gentie People” gets Janis Paige | 


iday’s blues and baliads spotted 
at the end. Billing obviously could 
have it no other way, but it still 
makes for uneven routining. 

Basie All Stars’ opener, “Royal 
Garden Blues,” clarinetist Buddy 
De Franco’s two solos, and Georgie 
Auld’s tenor sax contribution are 
all top-drawer jazz. Highlight, how- 
ever, is “Basie Boogie,” midway 
through the bill. The Count’s finger 


| work on the ivories long ago need- 


succeeding appraisal of his tech-| perform at the performance caught. | 


nique. Backed strongly by 


finest. 


Chocolateers, knockabout dance 
trio, are best when sticking to tne 
foot work. Comedy efforts don” al- 
ways come off, and the talk rou- 
tines are marred further by being 
too lengthy. More of the fast acro 
hoofing that closes the act would 
get them off to a better hand. 

Mainstay of the Will Mastin Trio 
is Sammy Davis, Jr., featured in 
the billing. Mastin (young Davis’ 
uncle) and his father tap expertly 
to open the turn, but from then 
on it’s all Davis, Jr. Lad is excep- 
tionally talented as both tapster 
and mimic, and if his career de- 
pended upon doing only one or 
the other, it would be a tossup as 
to which would get him farther, 
Tap imitation of the late Bill Rob- 
inson, plus several other intricate 
toe-and-heel routines, indicates no 
limit to where he might go in that 
department, while voice and face 
impressions of Cagney, Jimmy 


Stewart, Edward G. Robinson, and | 
Eckstine, | 


singers Sinatra, Laine, 
among others, stamp him as a sock 
mimic. It’s a curious and amazing 
blend of unrelated talents that pro- 
duced a complete showstop when 
caught. 

Miss Holiday, looking exception- 
ally well in a white gown and un- 
der soft pin-spot lighting, does her 
accustoimed superior job of jazz 
warbling. “Lover Man,” “Crazy He 
Calls Me,” “All of Me” and other 
blues items, plus a couple of up- 
tempo numbers, reveal once more 
this singer's distinctive, subtle way 
with a lyric. Especially hep crowd 
at the show caught couldn’t get 
enough of her. Rich. 


Olympia. Miami 
Miami, March 25. 


Rudy Vallee, Ted & Dennie Pe- | 


ters, Prof. Marco Maliny,: Shirley 
Martin, Bingo the Chimp, Les 
Rhode House Orch; “Captain Chi- 
na” (Par), 





There’s a balanced measure of 
variety here this week, with Rudy 
Yallee easily rating the. topliner 
slotting. 

The vet songster ‘still retains 
that youthful quality. and offers a 


bye stint which includes 
lis 
| Song,” 


croonings of ‘Whiffenpoof 
the nostalgic “Vagabond 
Lover” and other pops identified 


with him for years, plus some in- 


, genious tale-spinning that garners 


laughs and sets him solidly for top 


honors. 


his | 
eight-piece jump crew, Basie is an | 
object lesson in jazz piano at its | 


ing - while - lying - down routine, 


warms the audience considerably. |~ 


Tommy Wells teams with Carson 
in a newspaper skit that rates well. 
From then on, Wells is employed 
ito chase a bosomy girl across the 
‘stage at intervals. Each time he 
‘carries a different article used for 
_reclining—i.e., a cot, a mattress— 


;}and each time Carson remarks: “I 


‘knew he had something in mind.” 


Smuttiness becomes a little 


|sell tidbit that gets half-hearted 
/response. Alda also sings ‘My Blue 
|Heaven” and “O Marie.” 

A parody on “Dear Hearts and 


It doesn’t 
She re- 


off to a very slow start. 
fit her vocal equipment. 


|coups neatly with “I Can Dream, | 


'Can’t I?” snaring one of the best 
hands of the session. 


Carson and Miss Paige duo with | 


“I Said My Pajamas,” and then 


go into a much too-long routine on | 


Carson’s effectiveness as a lover. 
Alda gets into the act, which ends 
with a homo twist that reduces 
the audience to embarrassed gig- 
gles. 

Arden and Hartman, dancers, 
| billed as part of the show, did not 


Tew. 


Paramount, L.A. 

Los Angeles, March 23. 
Dick Wesson, Gil Lamb, Johnson 

& Johnson, Mary Jane Reid, Fan- 

chonettes (20), Rube Wolf & Orch 

(14), with Ronnie Gibson; “House 

By the River” (Rep). 





Paramount is offering a snappier- 
moving show for its second week 
of stageshows revival, but house 
still has a long way to go before 
| hitting the solid class. Grossing 
| possibilities here would seem to 
hinge on strong name values. 


Rube Wolf’s orch is blowing bet- 
ter notes; the Fanchonettes are 
stepping in smoother precision, 
| and lighting and costuming are ef- 
| fective. These are among the to 
| credits this week. Gil Lamb, hold- 
| ing over, with Dick Wesson added 
| as a new starter in the featured 
' billing, provide the chuckles. Else- 
|where are Johnson & Johnson, good 
|juggling team, and Mary Jane 
| Reid, an adequate ventriloquist. 

Wesson, working with Ukie She- 
rin, has some gag material that is 


,hardly fresh, and some imitations | 
His Jane | 


j that get across nicely. 
Russell impression is the most hi- 


|larious during the 16-minute stint. | 
Lamb uses a switch of material | 
a re-| 


ifrom last week, except fo1 
peat of the bebop film fan Top 
fur is his harmonica turn, the big- 
gest laugh-earner on the bill. 


Fanchonettes start the program 


| with a showy beach number and | 


close the bill with a repeat of their 


| “Scottish Precision.” Latter makes | 
a good impression on stage but. 
'shouldn’t be seen again for some. 


| time. Ronnie Gibson, orch vocalist, 
does a very good piping chore on 
“Dear Hearts” and “Stormy Weath- 
er,” strengthening the impression 
| she made last week. 


A six-man combo from the stage 


orch, plus Wolf on trunipet, pro- | 


vide a rhythmical beat to some 
| Special bebop swing and then Wolf 
/does “Russian Fantasy” as a brass 
solo. Show moves ‘along smoothly, 
Brog. 





Palomar, Seattle 
Seattle, March 23. 

Bill Griffiths, Louis Armstrona’s 
All Stars, 
Earl (Fatha) Hines, Barney Bi- 
gard, Cozy Cole, Arvell Chase and 
aoe Middleton; “Dear Wife” 
(Col). 





| Dixieland jazz may be making a 


| heavier when Robert Alda joins. 
|Carson, ending with a Jane Rus-) 


with Jack Teagarden, | 


* ai Palace, N. Y. 
ambers. & Blair, Cather 
Harris, Karl & King, Lester a. "e 
His Debs (4), Ken Whitmer, Juani. 
to & Anita, Jack Gilford, The Her. 
zogs (3); “Side Street” (M.G). re. 
viewed in Variety Dec. 28, *49. 





Current bill has speed, varie 
and several ace turns to furni 
solid entertainment values. It’s one 
of the strongest shows to play this 
house in recent weeks. 

Catherine Harris flashes so) 
neat hoofing. Smooth and trim, 
|Miss Harris makes a specialty of 
_toe-dancing routines with tap beats 
_One of the standout items on the 
bill, Karl and King sock across an 
/unusual ventro act (New Acts) 
Also reviewed under New Acts are 
|the flamenco team of Juanito and 
Anita, and Chambers and Blair 
who open with a roller skating 
team. 

Only straight musical turn in the 
layout, Lester Cole, with a femme 
quartet, deliver several standards 
in conventional style. Cole does 
}a schmaltzy solo on “Lucky Old 
|Sun” with good audience results, 
while each of the girls takes a 
brief solo to show off their strong 
| Pipes as an effective closer. 


| In a hokey musical vein, Ken 
| Whitmer has a firstrate comedy-in- 
| strumental act. Garbed with tricky 

hats and a bowtie, Whitmer plays 
briefly but expertly on nearly a 
| dozen different types of horns and 

fiddles for solid payoff both for his 

musicianship and incidental sight 
| gags. 

Jack Gilford, next-to-closing, is 
dishing up most of his standard 
nitery turn in sock style. Gilford 
makes skillful use of his rubber 
face in two long sketches. First is 
his familiar burlesque of a symph 
orch conductor, which he punches 
across with a good assist from Don 
Albert’s house orch. He closes with 
| another clever on-the-nicotine- 
wagon sequence with a surprise 
blackout bit for strong audience 
response. 

The Herzogs, topflight standard 
aerial trio, bring the show to an 
|} exciting curtain. Two of the gals 
‘open with some standard rope- 
.climbing and trapeze-swinging, but 
the turn picks up steam with entry 
|of the third member, who pretends 
to be a member of the audience. 
Latter’s attempt to negotiate the 
trapeze while maintaining her mod- 
esty is surefire comedy while her 
final swings and fake falls gen- 
erate plenty of audience gasps. 

erm. 


ty 
sh 





Paramount, Hollywood 
Hollywood, March 25. 
Herb Jeffries, Bedell & Mattson, 
Winona, four-piece combo; “House 
By the River” (Rep). 





Fanchon & Marco is breaking in 
a new, intimate stage policy at this 
‘Hollywood showcase. House, for- 
'merly a legiter (El Capitan), now 
'has only an eight-foot deep apron 
for a stage, but that’s enough space 
| for the small, personality type of 
| Show operators have in mind. 


Kickoff bill sees two of last 
week’s Downtown Paramount acts 
| headlining, Herb Jeffries’ singing 
| style fits better into the more con- 
| fining Hollywood Par than it did 
| downtown and at show caught cus- 
tomers liked his offering. “I Love 
You,” “Old Man River,” “Basin 
| Street Blues” and a windup on the 
'swingy “Jump For Joy” had stub- 
holders asking for more. 

Bedell & Mattson, record panto- 
mimists, is the other moveover 
turn. Boys repeat their miming to 
| Miranda, Crosby-Martin and Spike 
| Jones platters. Opener is Winona 
|With fiery Afro-Cuban dance 
rhythms. Acts are supported by a4 


| 


Runnerup on applause meter is Comeback in other precincts, but four-piece combination playing at 


Shirley Martin. Tall blonde has 


, played here previously under vari- 
/Ous names, but each time with a 
|zingy session of songs, plus hilari- 


ous impreshes of Louella Parsons, 


Carmen Miranda, Billie Burke, et 


al. Material is fresh and clever. 
Balance of bill is fair. Ted and 
Dennie Peters contrib standard 


_terp routines to okay returns. Pro- 


fessor Marco Maliny does a shad- 
owgraph canto that gets over. Noy- 
elty slot is also filled by the chimp, 
Bingo, who clicks with the audi- 
ence. Lary. 





Fox. Detroit 
Detroit, March 25, 
Jack Carson, Robert Alda, Janis 
Honey Bros. (3), Tommy 
Wells, House Orch (17); “Mother 
Didn't Tell Me” (20th). 





A too-liberal supply of indigo 


‘from Jack Carson’s troupe pro- 
‘duced some bare laughs and ap- 


plause from a near-capacity audi- 


caught Friday (24). : 
Carson gets things started with 


|in Seattle it’s right on top, with 
_Louis Armstrong and his all-stars 
,demonstrating how it should be 
|played to packed houses. There's 


| plenty of it, too, with nothing but. 


_jazz for a solid hour except the 
|tap-dancing of Bill Griffiths, local 
disk jockey. 

Griffiths emcees and is on for a 
fast round of taps which he sells 
neatly. From then on its the Arm- 
Strong band, with each member 
featured in solos in addition to 
solid ensemble work. 


| Armstrong sings “Someday” and 
Joins Teagarden in a reprise of 
| “Basin Street.” 


/and “Honeysuckle Rose” for hefty 
response, and Cole takes over for 
a slick take on the skins in a 
| bebop number. 

| Velma Middleton sells “I Love 
That Man” in a boff manner, and 
is joined by Armstrong for a socko 
'rendition of “That’s My Desire.” 

| Band shows skill in true Dixie 


ence in the 5,000-seat Fox at show | land style with “That's A Plenty,” 


i“Old Rockin’ Chair” and ‘Way 
Down in New Orleans” for a treat 





eed. 





Hines shines in) 
| Piano solos on “St. Louis Blues” | 


the side of stage and performers 
make entrance up the right side 
aisle. Brog. 








Banker Favors 


Continued from page 4 





reissues are worth widely varying 
/ sums, but are said always to be able 
to bring in some income. Sale to 
| video, bank fears, will reduce or 
| eliminate these other values. 





Indie Production on Upbeat 
Hollywood, March 28. 
Indie film production is picking 
up, according to Bernard Giannini, 
| veepee in charge of motion picture 
‘financing at the Bank of America. 
Six deals have been made with in- 
dependent producers since March 
| 6, the deadline for California's tax 
on exposed film, Only three sucli 
deals had been made at this time 
| last year, 
| At present, Giannini said, the 


three rapid-fire, very blue, very for anyone who likes two-beat stuff, | bank is not interested in television 
ogers comes back to tie things | tired jokes that get only lukewarm | and the packed house at the first | financing—not until a stabilized 


| method.of payment for video is de- 
veloped. , 
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Sirawhat Mgrs. Seek Equity Ease 
Of Rule Extending Rehearsal Time 





A request to Actors Equity ask-+ 


nion to reconsider its recent 
niting extending the rehearsal pe- 
riod for strawhat productions hes 
been made by the Summer Stock 
Managers Assn. SSMA’s board of 
directors, following a special meet 
in New York Monday (27), sent a 
wire to Equity noting that it felt 
the Equity council had acted under 
a misapprehension as to the feel- 
ings of the barn operators. Wire 


also expressed association’s atti- | 


tude that Equity’s action was a 


serious threat to summer theatre | 


operations. A request for the case 
fo be reopened was mage. 

Strongest beefs against the new 
ruling have been registered by op- 
erators using the star system, their 
claim being that the five-day re- 
hearsal period called for in the 
Equity decision will cut the play- 
ing time available to stars in half 
and in a number of cases make it 
unprofitable for them to appear. 
According to one New York agent, 
a star who has found strawhat en- 
gagements a worthwhile venture in 
the past has announced his inten- 
tion not to make any barn appear- 
ances under the new ruling. 

In contrast, however, one femme 


star has expressed satisfaction over | 
the extended rehearsal period. Her 
to | 


contention is that she plans 
try out a new play this summer 


and added practice time will en-| 


able her to make necessary script 
changes while traveling. 


Another fear of the strawhat op- 


erators is that stars who do take 
to the barns this summer will ask 
for a pay hike to make up for the 


coin being lost in having to spend | 
practically two weeks at one spot. | 


Operators have also expressed the 
feeling that the new ruling may 
result in an increase in package 
productions, which would add con- 
siderably to their expenses, since 


they're still compelled to pay sal-| 


aries to the resident actors. Pack- 
age shows would obviate the five- 
day rehearsal necessity. 

SSMA is holding its first spring 
meeting today (Wed.) at the The- 
atre Guild rehearsal room, N. Y. 


Aldrich to Operate 
Musical Tent Show As 
3d Summer Stock 


Richard Aldrich,- who already 
operates two strawhats on Cape 
Cod, will have a third this summer. 
The new venture, to be located at 





Hyannis, will be called the Cape | 


Cod Musical Circus, and will be a 
tent-playhouse offering arena-style 
operetta revivals. It will open 
about July 3 and continue through 
Labor Day. Undertaking will be) 
financed at around $25,000-$30,000. | 

Decision to present an operetta- | 
underscanvas strawhat was reached | 
by Aldrich after his actress-wife, | 
Gertrude Lawrence, planed to! 
Miami last week to look over a| 
similar setup operated there by 
Laurence Schwab and St. John 
Terrell, She was met there by 
Julius Fleischmann, who made the 
trip from his winter home at Na- 
ples Fla. Fleischmann, who is 
associated with Aldrich and Rich- 
ard Myers in the Broadway re- 
Vivals of “Caesar and Cleopatra” 
and “Devil's Disciple,” will prob- 
ably have a financial interest in the 
Cape Cod Musical Circus. 

With the new project in prepara- 
tion, as well as summer schedules 
to bet set for his Cape playhouse, at 
Dennis, anrd Falmouth playhouse, 
at Coonamessett, Aldrich will prob- 
ably spend most weekends on the 
Cape between now and June. After 
that, he expects to be in New York 
Only a couple of days a week, at 
most, Myers, vacationing in Paris, 
18 not due back until late summer 
or early fall. 

“Caesar” will close June 3 at 
the National, N. Y., and go on the 
road in the fall. “Disciple” is 
slated to continue at the Royale, 
N. Y., at least through the balance 
of the season, and may tour after 
its Broadway run. Aldrich & Myers 
Plan to produce a new comedy, 
The Little Glass Clock,” by Hugh 
Mills, on Broadway next fall, pos- 


Sibly with Miss Lawrence starred. | 





‘Detective Story’ Replacement 
Joan Copeland has withdrawn 


from the ingenue lead in “Detec- | 


tive Story,” at the Hudson, N. Y., 

“Tre ae by Elinor Randel. 
s e latter’s first principal 

Part on Broadway. ‘ ‘ 


Mitchell Thinking Of 
Touring With ‘Iceman’ 


Pittsburgh, March 28. 

Thomas Mitchell, starring in na- 
tional company of “Death of a 
Salesman,” told drama editors here 
he’s seriously considering doing 
Eugene O’Neill’s “The Iceman 
| Cometh” on the West Coast and 
then touring the country with it 
after he finishes with the Arthur 
Miller drama. 

Mitchell has already talked to 
both the author and Theatre Guild 
officials about “Iceman.” 


No. 2 Kate’ Tour 
~ Plans Still Indef 


Second company of “Kiss Me, 
Kate” may remain at the Shubert, 
through the summer, 








Chicago, 


resuming its tour early in the fall. | 


However, if business doesn’t hold 
up as expected, producers Saul 
Subber and Lemuel Ayers will 
probably move the Cole Porter- 
Sam and Bella Spewack musical to 
Boston for a summer run. 

Although the show’s grosses in 
Chicago have slipped in recent 
weeks, it has made a profit all 
but one week. It’s hoped that 
attendance will spurt after Holy 
Week and, if receipts maintain a 
profitable level through the bal- 
j}ance of April, the pace may con- 
itinue through the summer. A 
‘decision will probably be reached 
within the next three weeks. 

Anne Jeffreys, star of the Chi- 
cago troupe, shifts to the Broadway 
‘company June 1, succeding Patri- 
cia Morison, who is leaving to 
return to Hollywood. Frances Mc- 
Cann is taking over the lead in 
the Chicago edition. Replacement 
for Alfred Drake as co-star of the 
original production isn’t set. Keith 
Andes, who has the part in the 
No. 2 company, will get the New 
York assignment if he is available, 
{but he has a film commitment to 
be adjusted. Drake’s successor, in 
case Andes isn’t available, and a 
/new male lead for the Chicago 
troupe, aren't set. 

Original production of the 
|show is continuing indefinitely at 
ithe Century, N. Y., where it is 
piling up additional profits. The 
management has been trying to 
|arrange to move the show to a 
jtheatre in either 44th or 45th 
| street, but hasn’t been able to work 
out a deal with the Shuberts. 


GENERAL MGRS. HUDDLE 
ON LEGIT ECONOMIES 


| Group of legit general managers 
ijhas been holding a series of in- 
|formal meetings to discuss mutual 
'problems, primarily concerned 
|'with production and _ operating 
| costs. Sessions, held at the office 
|of the League of N. Y. Theatres, 
|resulted from a suggestion by the 





|Committee of Theatrical Produc- 
iers, that the general managers try | 


|to help in the producer organiza- 
tion’s efforts to work out theatri- 
| cal economies. 

; Thus far, nothing definite has 


|evolved from the confabs, which) 


have touched on such subjects as 
|road bookings, routing, railroad 
'transportation conditions, talent 
icontracts, etc. First meeting was 
held March 20 and another Mon- 
‘day (27), with additional ones in 
‘the next couple of weeks. Those 
attending the huddles have _ in- 
‘cluded Herman Bernstein, Victor 
/Samrock, Max Allentuck, Irving 
Schneider, Morris Jacobs, Harold 
, Wise, Max Siegel, Ben Boyar, John 
| Yorke and Charles Harris. 


Map Toledo Operettas 


| Outdoor operetta season, similar 
to those at St. Louis and Dallas, is 
planned for Toledo for the sum- 
|mer of 1951. It will be produced 
'by Charles R. Meeker, supervisor 
of the Dallas outfit. He will re- 
port for the new job Nov. 1, 

| The new setup, known as the 
Toledo Light Opera Assn., will be 
‘operated in association with the 
| Toledo Zoological Society. 





‘Story’ in OK London Bow 


London, March 28. 

Warm audience reception greet- 
(ed Sidney Kingsley’s “Detective 
‘Story,” which opened at the 
Prince’s theatre here Saturday 
|(25). Press notices were general- 
ly noncommittal, but show looks 
| promising. 
Play, featuring a mixed cast of 
Americans and Canadians headed 
by Douglass Montgomery, was 
| Staged by David Gray. 


‘So. Pacific’ Mail 
~ Order Dents Biz 


Pre-Cleve. Bow 


Apparently the tremendous ad- 
vanced excitement in the “South 
Pacific’ engagement in Cleveland 
has affected the business of tour- 
ing shows playing there -in the 
meantime. That was predicted by 
the managements: of the other 
shows involved, at the time the 
“South Pacific” mail order ad was 
published in the Cleveland dailies, 
It was claimed then that the ad, 
running so far in advance of the 
“South Pacific” engagement, might 
divert interest from the interim 
bookings. 

Supporting this view, the three 
weeks’ advance sale since the 
“South Pacific’ ad appeared have 
averaged a trifle over $19,100 
weekly, compared to an average 
weekly gross of almost $26,600 for 
four weeks of more or less com- 
parable bookings prior to the ad. 
However, the lower average of the 
more recent shows may be in- 
creased by this week’s gross of 
“Death of a Salesman,” which is 
expected to top last week’s opener 
for the same play. 
| The three shows that have played 
Cleveland since the ‘South Pacific” 
announcement and the unpreced- 
ented flood of mail orders it 
brought (totaling $738,000, of 
which $603,000 was oversubscrip- 
tion for the scheduled two-week 
; stand) are the Tallulah Bankhead- 
starring “Private Lives,” which 
grossed $16,000 in a repeat date; 
Mae West, who failed to equal her 
other road takings with only $18.- 
000 in “Diamond Lil,” and last 
week’s. moderate (considering the 
rave notices and big advance repu- 
tation) $23,400 for “Death of a 
Salesman.” 

Prior to the ‘South Pacific” an- 
nouncement, “Mister Roberts” drew 
respective grosses of $29,100 and 
$31,500 in two weeks, Katharine 
Cornell got $24,100 in “That Lady” 
and Katharine Hepburn pulled 
$21,600 in “As You Like It.” The 
touring musicals, “Oklahoma!” and 
“Brigadoon,” took in $56,400 and 
$26,600, respectively, before the 
“South Pacific’ ad appeared. 








K. C. Avalanche 
Kansas City, March 28. 


Announcement in the local dail-, 


ies Sunday (26) that the touring 
production of “South Pacific” will 
play here the week of May 8 
brought an avalanche of mail or- 
ders yesterday ‘Mon.). More than 
3,000 envelopes were delivered in 
the first mail. Theatre attendants 


/haven’t yet sorted the orders or 


attempted to figure the amount of 
money involved. 

Rodgers-Hammerstein musical 
will play the recently-renovated 
Orpheum. 





-Harrity, Matthews 


In Strawhat Teaming 
Richard Harrity and Billy Mat- 


thews have purchased the Gothic | 


barn and stables: of the Vander- 
bilt estate at Hyde Park, N. Y., for 
a summer theatre. Duo plans to 
start remodeling immediately. The- 
atre, to be called the Hyde Park 
Country Playhouse, will have 650 
to 700 seats. Setup permits for 
one unit, this to include facilities 
for housing actors, as well as a 
scene dock for making sets. 

Harrity, who is author of “Hope 
Is a Thing With Feathers,” seen 
on Broadway two seasons ago, and 
Matthews, who was Eddie Dow- 
ling’s production assistant and is 
now co-stage manager of “Devil’s 
Disciple” (Royale, N. Y.), will use 
the star system with a resident 
Equity company. Property was 
bought from Hyde Park ex-Mayor 
Elmer V. Wagner. Main body of 
the Vanderbilt estate became a 
national park in 1941, 








| 


Webster to Stage Met 


‘Carlos,’ Ist Opera Try 


| Rudolf Bing, new general man- | 
| ager of the N.Y. Metropolitan Op-| 
|era, has engaged Margaret Web- 
| ster to direct Verdi’s “Don Carlos” | 
| next season. It’s the first opera she 
has ever staged. Verdi work has | 
been absent from the Met’s reper- 
toire since the 1922-’'23 season. 

Rolf Gerard, who did the set- 
tings for the legiters, “That Lady” 
and “Caesar & Cleopatra,” has also 
been inked to do the scenery and 
costumes for “Carlos.” In past sea- 
sons Miss Webster has been prin- 
cipally active in producing and di- 
recting her own Shakespearian 
repertory group. 


Swiss Govt. Woos 
Bway Legiters 


A Broadway legit company, to 
present a repertory of four Amer- | 
ican plays in Lausanne, Switzer- 
land, is being sought by the Swiss 
government through the Swiss 
Tourist bureau. The proposition 
has been offered to Robert White- 
head and Harold Clurman, who 
are associated as prospective co- 
producer and director of ‘‘Member 








{be a major development 


of the Wedding.” Pair sail today 
(Wed.) for Paris, and will then 
go to Switzerland to confer with 


government officials. 


If an agreement for such a tour 
is worked out for this summer, 
Whitehead will return immediate- 
ly to New York to make arrange- 
ments. However, it’s expected that 
the project cannot be set up be- 
fore next summer. Idea is that 
the U.S. players would receive only 
nominal salary, with a percentage 


| ver, 


| sentation, 
' stands, or possibly even for regu- 


Mull Central Production Unit 
For Rodgers-Hammerstem Shows 


+ A central producing unit, to of- 


fer package editions of their mu- 
sicals, is being mulled by Richard 
Rodgers and Oscar Hammerstein, 
II. The idea would_be to set a 
production standard for the shows 
and thus protect their value as 
properties. It’s figured such a unit 
might operate along the general 
lines of the Howard Johnson res- 
taurant chain, which offers the 
name and maintains a uniform 
quality for concessionaires. 
Although the exact formula for 
such a project hasn’t been worked 
out, the general idea would be to 
have unit productions of the mu- 
sicals, which ‘would be licensed to 
local theatres on a guarantee- 
against-percentage basis. . Primar- 
ily, the package shows would be 
intended for arena-style presenta- 
tion in tent theatres, which Rodg- 
ers and Hammerstein believe will 
in the 
U. S. in the next few seasons. How- 
larger-scale productions 
might be prepared for outdoor pre- 
spot bookings in road 


lar tour. 

The main consideration would be 
quality of production. The com- 
poser-lyricist partners believe that 
with the expected mushrooming of 
under-canvas playhouses, particu- 
larly in communities too small to 
afford regular theatres in the past, 
there may be a danger of inferior 
productions of their works. They 
fear such a development would not 
only decrease the subsequent box- 
office appeal of the properties, but 
would drive away possible new 
audiences for legit as a whole. 

Their idea is to set up a central 
outfit to produce show packages, 
book them and handle the entire 
operation. St. John Terrell, whose 


Musical Circus last summer at 
Lambertville, N. J., was the first 
such spot and who is currently 


‘partnered with a similar venture 


in Miami, might head the project. 
But that and other details remain 
to be arranged. 


of the gross over a certain figure, , [he Rodgers-Hammerstein col- 
but would be given full expenses, laborations, ‘ including Okla- 
including first-class passage over homa!, Carousel, Allegro” and 


and back 
Only wrinkle in the situation is 


the current-on-Broadway “South 
Pacific,” would not be included, 
since they are not yet available for 


the desire of Swiss officials to stock, But such -Hammerstein 
have a major Hollywood star to works as “Show Boat.” “Desert 
head the troupe. Whitehead be- Song,” “Rose Marie.” “New Moon” 


lieves that the proposed financial 
setup makes that a remote possi- 
bility. He also hopes to convince 
Swiss authorities that it would be 
difficult for a film star to arrange 
his commitments in order to con- 
tinue such an engagement as long 
as three months. Further, he will 
point out that if, as the Swiss have 
said, they would like to make the 
tour an annua] event, with many 
of the same actors returning each 
year, it would be almost impossi- | 
ble to get a top nam@ 

According to the tentative pro- 
posal, the four plays in the reper- 
tory would be rehearsed 
would be built 
ot the plays, and Whitehead and 
actor-director Hume Cronyn one 
each. Cronyn’s wife, legit-film ac- 
tress Jessica Tandy, is interested 
in makin_ the trip next summer 
as a member of the company. 


TAB LEGITS PLUS PIX 





Offering of a condensed play in 
‘conjunction with the showing of a 
‘film is being considered by the 
Skouras circuit for presentation in 
some of its Long Island and New 
Jersey houses. Policy of dualing 
a film presentation with a tab legit 
production was inaugurated a few 
months ago at the Brandts’ Selwyn, 
subsequent-run picture house on 
West 42d street, N. Y. Idea was 
recently picked up by a number of 
houses on the Loew’s circuit. 

The Selwyn, incidentally, has 
fallen back on a double-feature 
policy in the past few weeks. It's 
reported that house has heen hav- 
ing trouble casting “Native Son,” 





in New} 
York, and the physical productions | 


in Switzerland. | 
Clurman would probably direct two | 


MULLED BY SKOURAS 


and “Music in the Air’ would be 
offered. Some of the Rodgers and 
Hart hits, such as “I Married an 
Angel,’ “Connecticut Yankee,” 
“Pal Joey” and ‘Too Many Girls,” 
which have not been too popular 
for outdoor presentation because 


of their comparative intimate 
quality, might be much more 
effective as theatre-in-the-round 


offerings. 


Wanted French Sets 


For ‘Cry of Peacock’. 
36 Invested $65,000 


Producers Don Medford and 
James Colligan of “Cry of the Pea- 
cock” are understood to have tried 
to obtain the Jean Denis Malcles 
settings from the original Paris 
edition of the play. They were 
able to reach an agreement with 
the designer himself, but coudn’t 
come to terms with Claude Sain- 
val, manager of the Comedie des 
Champs Elysees, where the show 
played. So they hired Cecil Bea- 
ton to do the scenery and costumes 
for the U.S. version, now trying 
out. 

A situation involving the finane- 
ing of the production § arose 
through the replacement of Leon- 
ora Corbett by Martin Ritt as 
stager. Miss Corbeit obtained a 
sizeable portion of the backing for 
the project, and she and the inves- 
tors involved were reportedly dis- 
satisfied over her removal. How- 
ever, the snarl has since been sct- 
tled. Reason for her replacement 
are in dispute, but apparently stem 
from differences over the script, 
which the management claims she 
revised without authority. 





which has been cut down to tab Among the 36 listed backers of 
size. the $65,000 venture are Anthony 
Brady Farrell, $6,500; Ninon Tal- 
lon ‘Mrs. Oscar Karlweis), agent 


Kaycee U.’s Theatre Degree 
Kansas City, March 28. 
Graduate work leading to a 
master of arts degree in theatre 
will be offered at the U. of Kan- 
sas City beginning with the sum- 
mer session in June, according to 
|Dr. Robert Mortvedt, UKC v.p. 
areh Ure * 


for original author Jean Anouilh, 
$2,400; A. M. Blumberg, of Brooks 
Costumes, $3,900; pressagent Sam- 
vel J. Friedman, $650; William P. 
Nolan, of the Nolan scenic studio, 
$5,200; actress Helen Menken and 
Medford and. Colligan, $1,300 each. 


LEGITIMATE 


VARIETY 


Wednesday, March 29, 1950 





Arthur 


Hopkins Directed His Plays 
‘On Honor System’ in Bow to the Actor 





Arthur Hopkins, who died last + 


Wednesday (22) in New York at the 
age of 71, was a distinguished di- | 
rector-producer and one of the 


most respected figures of the | 
American theatre. Shy, modest, | 
sensitive, with a strong mystic 


streak, he was a lonely man who 
had almost no close friends. Al- 
though his taciturnity was a legend 
on Broadway, he could be ex- 
tremely articulate when he chose. 
The veteran showman, who had 
been planning the production of a) 
new play by Thornton Wilder next 
fall, had been in poor health for 
several years. He entered St. 
Vincent’s hospital, N. Y., about a 
month ago because of a heart con- 
dition, but was released after two 
weeks. He suffered another attack 
about 10 days ago and, on the ad- 
vice of his physician, re-entered 
the hospital, where he died several 
days later. Funeral services Sat- 
urday morning (25) at Madison | 
Avenue Presbyterian church, N. Y., | 
were attended by about 300 people | 


from the theatre. Two brothers 
survive. The producer's wife died 
in 1938. 


Born in Cleveland in 1878, Hop- 
kins became a reporter and then a 
pressagent, later booking acts in 
amusement parks and finally enter- 
ing the New York theatre as a pro- 
ducer with “Poor Little Rich Girl” | 
in 1913. His subsequent presenta- 
tions, nearly all of which he staged 


and many of which were outstand- | 


ing artistic and boxoffice successes, 
included the John Barrymore 
“Hamlet,” John and Lionel Barry- 
more in “The Jest,” “Anna Chris- 
tie,’ “What Price Glory,” “The 
Wild Duck,” “Hedda Gabler,” Nazi- 
mova in “A Doll’s House,” John 
Barrymore in “Richard III,” Lionel | 
Barrymore in “Macbeth” and Ethel 
Barrymore in “Romeo and Juliet” 
and “The Second Mrs. Tanqueray.” 
Among his other distinguished 


roductions were “On Trial,” 
‘Good Gracious, Annabelle,” “A 


Successful Calamity,” “The Beg- | 


” 


gar’s Opera,” “The Hairy Ape,” 


London ‘Party’ 


London, March 28. 





Cast including Rex Harrison, Ian 
Hunter, Margaret Leighton, Isobel | 
Jeans and Donald Houston will | 
head the London productio . of | 
“The Cocktail Party.” Henry Sher- | 
ek presentation goes into rehear- | 
sal April 8, and will have a tryout 
tour before opening at the New | 
theatre here in June. 

Original edition of the T. S. Eliot | 
play, presented by Gilbert Miller 
and Sherek, premiered at the Edin- | 
burgh Festival last summer and 
played a tuneup engagement at 
Brighton before being transferred | 
to Broadway, where it is a current 
hit. 


Dunham Return After 3 
Years Pads B’way Dance 


Calendar for the Spring 


Broadway will get its fill of 
dance again next month, with both | 
Ballet Theatre and the Ballet} 
Russe de Monte Carlo skedded to 
appear in April, and Katherine} 
Dunham and her troupe now join- | 
ing the procession. The Dunham 
engagement is a_ two-and-a-half- | 
week booking, squeezed in follow-| 
ing her long European stay and | 
before her South American tour, | 
Troupe will open at the Broadway 
theatre April 19, to run till May 6. 


Company of 25 dancers, last seen | 
on Broadway in November, ’46, in 
a dance-revue, “Bal Negre,” will 
present a similar show, titled 
“Rapsodie Caribe.’”’ More than half 
the shew will be new, with some 
numbers from “Bal Negre” and 
the earlier “Carib Song” retained. 
Top will be $3.60, and there will 
be no Tuesday performances. 

Troupe has been in Europe the) 
last two years, doing sock business | 








everywhere. It did a 90-day turn- | 


| continue 
“Harvey” through the late pro-| 


“The Old Soak,” “Holiday,” “The away run at Theatre des Champs | 
Channel Road,” “The Petrified Elysees, Paris, and made two re- 
Forest” and “The Magnificent turn French visits. During troupe’s | 
Yankee,” the latter being his last | stay abroad, a book by Richard 
Broadway hit. Besides authoring | Buckle, “Katherine Dunham 
“The Fatted Calf” and “Conquest” | Her Dancers,” was published in 
and co-authoring “Burlesque” (with | England, and has sold well there 
George M. Watters) and “A Gentle | and in France. 


|}an operation. 


|cast of the 


| Truex starrer. .. 
and | 





(Continued on page 72) 


PFEIFFER-GOLDBERG 
IN SHUBERT APPEA 


Chicago, March 28. 


Jules Pfeiffer and Danny Gold- 
berg are filing an appeal this mor- 
ning (Tues.) in Chi Federal appeals 
court against Judge Philip Sulli- 
van’s decision last week which 
ruled out the Select Theatre Co., 
the Select Theatre Operating Co., 
and the United Booking Office 
from $1,650,000 triple damage an- 
ti-trust suit which producers 
brought Jan. 21, 1949. 





| 


| 


Action claimed that the three | 


dismissed defendants had 
spired with Select Lake City The- 


con- | 


atres, an Illinois corporation, pre- | 


venting the plaintiffs from obtain- | 


ing product for Great Northern 


| 


Sol Hurok is managing the New 
York engagement and the South 
American tour that follows. Troupe 
has been guaranteed a 146-week 


| minimum run in Brazil, Argentina, 


Uruguay, Chile, Peru, Colombia 


and Venezuela. Dancers are inked | 
‘for their third engagement in Lon- | 


'don in March, 1951, and won’t be 
| back in the U.S. again until the 
i fall of 51, when they do a coast-to- 
| coast tour. 

| 





Hammerstein to London 
For ‘Carousel’ Opening 


Oscar Hammerstein, II, will sail 
April 28 for London, to be present 
for the production of his and Rich- 
ard Rodgers’ musical, “Carousel,” 
slated to open June 6 at the Drury 
Lane, following the closing of 
“Oklahoma!” there. Rodgers may 
follow later, if so in time for the 


theatre, which they had under) preem, 


lease, and also refused them the- 
atres to show their production, 
“Maid in the Ozarks,” in 28 cities. 


Judge Sullivan ruled that New 
York companies and their of- 
ficials were not, in the usual sense, 
“transacting business” in the state 
of Illinois. Not dismissed as de- 
fendants in the suit were Select 


Lake City Theatres and L. A. B. | 


office. Pfeiffer and Goldberg have 
a similar action pending in New 
York courts. 





Illness Cancels Cornell 
Fort Worth, March 28. 

Laryngitis caused Katharine 
Cornell to cancel her evening per- 
formance last Friday (24) of “That 
Lady,” currently touring Interstate 
Theatres Circuit. 

Ironically, the only competing 
show in town was crippled in much 
the same way, but it played any- 
way. Uta Graf, playing the lead 
in the Fort Worth Opera Assn. 
production of “Faust,” was laid low 
with a throat infection and had to 
mime her part while a_ substitute 
voice did her arias from the or- 
chesira pit. 


| Rouben Mamoulian, who staged 


the original Broadway edition of 
“Carousel,” probably won't go over 
to repeat the assignment in Lon- 
don. Jerry Whyte, Theatre Guild 
musical production manager, will 
probably take over the stint, with 
Hammerstein and Agnes de Mille, 
who did the original choreography 
| for the show, sitting in. The West 
| End presentation will be by H. M. 
Tennent (Hugh Peaumont), in as- 
sociation with the Guild. Same 
setup offered “Oklahoma!” there. 


While in England, Hammerstein 
(and Rodgers, if he goes, too) will 





Legit Bits 


Sparked by increased public 
interest created by the click Broad- 
way revivals of “Caesar and Cleo-' 
patra” and “Devil’s Disciple,” new | 
editions of the two Bernard Shaw, 
plays, with scene photos from the | 
current productions, were issued 
last week by Dodd, Mead . .. Will | 
of the late Brock Pemberton, who 
died March 11, leaves all his 
“personal belongings” and seven- | 
eighths of the income of his estate | 
to his wife, Margaret, during her | 
lifetime. Income from the remain- | 
der goes to the producer’s brother, | 
Murdock Pemberton, and a sister. | 
The estate was valued at “over 
$20,000.” Mrs. Pemberten will 
the management of| 














ducer’s office and staff. 
Composer Kurt Weill, in Flower- 


Fifth Avenue hospital, N. Y., after 
a heart attack last week, is 
reportedly off the critical list, 


but must remain in bed for about 
five weeks ... Equity, the monthly 
house organ of Actors Equity,.has 
a new cover design, in color, plus 
new style of type, new makeu 
illustrations by members 0 
union. . 
that his proposed revue, “‘Peep 
Show,” will go into rehearsal April 
17, probably with Mitzi Green 
starred ... Stanley Gilkie, a mem- 


ber of the Stage Relief Fund ex-| 
ecutive committee, appointed vice- | 
chairman and treasurer, succeeding | 


the late Brock Pemberton... 
Louise (Mrs. Martin) Beck elected 
to the executive .committee, of 
which Rachel Crothers is chairman, 
Austin Strong 
Jane Cowl, Mare Connelly and 
Walter Hampden are members. 
Hall Shelton will 
stock company again this summer 
at London, Ont., but will not start 


_the eight-week season until Aug. 
1, to escape the worst of the hot | 
' weather. ... Dennis Murray heads 
a committee seeking musical, dra- | 


matic and comedy material for 


| “Talent 50,” to be presented April 
| 28 by the Stage Managers’ Club, 


as a showcase for tyro perform- 
ers. Monroe Hack is producing, 
Michael Ellis is general manager 
and John Cosgrove is in charge of 


| program ads for the undertaking. 


‘ Harry Bannister has taken 
over the second lead in “House on 
the Cliff,” succeeding John Alex- 


| ander, who withdrew to undergo 


Peggy Cass and 
Dort Clark have also joined the 
Fay Bainter-Ernest 
. Theron Bam- 
berger will open his Bucks Coun- 
try (Pa.) strawhat June 2, 

| “John Brown,” new play by 
| Theodore Ward, whose “Our Lan’ ” 
| was presented on Broadway in 
| 1947, will be offered off-Broadway 
| by People’s Drama at its Eldridge 
| St., N. Y., theatre beginning April 


Wee 46°" 4 George Bernard Shaw’s 
i\“The Shewing - Up of Blanco 
Posnet” will be offered by the 


Neighborhood Playhouse School of 
the Theatre, N. Y., for five per- 
formances beginning Monday (3). 


‘Murray Druck’s “All-American” 
will be given its initial production 
by the Dramatic Workshop at the 
President theatre, N. Y., for two 


and | 
the | 
. Michael Todd announces | 


is secretary and/| 


operate his | 


Inside Stufi—Legit 
Commenting on a Variety survey showing that he uses the frst. 
person singular pronoun in his reviews more frequently than any other 


New York critic, John Chapman, of the News, yesterday (Tues.) ob. 


served in his column: “Some writers use the editorial ‘we’—perhaps in 
the forlorn pretense that they have a mob with them. Others ela). 
orately ignore themselves altogether and never use the first person 
singular, the first person plural or the third person frightfully im. 
personal. 

“I use ‘I’ not from egotism, for there is nothing deader than yesterday's 
trained seal. I use it to make clear there is nobody but me to blame. 
This is handy for fan mail. An anonymous correspondent writing , 
postcard in block letters can start off by penciling ‘You louse’... . (if 
I used the editorial ‘we,’ he’d not be sure whether to start with ‘You 
lice’ or ‘You louses.’ And if I used the utterly impersonal form of 
writing the poor angry reader would have to begin with ‘Dear It,’ which 
is awkward and not very satisfying.” 





Clarence Derwent, who leaves this weekend to start rehearsals as 
| guest star in a Kansas City U. production of “The Merchant of Venice,” 
under the direction of Blevins Davis, has played the Shylock role only 
once before in the U. S. That was nearly 30 years ago, in a benefit 
| performance for Mrs. William Winter, widow of the drama critic. The 
late Mrs. Richard Mansfield (Beatrice Cameron) came out of retirement 
to play Portia. 

The Actors Equity president first portrayed Shylock in his native 
England, subsequently playing it in Belgium and Holland, in the lan- 
guage of the country in each instance. 





Pittsburgh Playhouse’s current click production of the Samuel Spe- 
wack comedy, “Two Blind Mice,” has John Oleair playing the role of 
the U. S. navy officer, Commander Jellico. In real life, Oleair is at- 
tached to another branch of the service; he’s an Army captain assigned 
to the purchasing division in western Pennsylvania area. Oleair has 
long had a hankering for the theatre and went out to the Playhouse for 
an audition with director Fred Burleigh only a few weeks ago. The 
| part in “Mice” immediately followed. Story was a natural for the 
dailies—army officer playing a naval officer—and got Playhouse some 
good newspaper breaks. 





Robert E. Sherwood, who returned from a Florida vacation several 
| days ahead of schedule to attend an Equity Library Theatre perform- 
ance Sunday (26) of his “Idiot’s Delight,” told members of the cast and 
audience that he had only one criticism of the production. That was 
that the leading part of the vaudeville hoofer, originally played by 
Alfred Lunt, was supposed to be a second-rate performer, the author 
said. He added, however, that Gene Barry, lead of the ELT edition, 
was “too good” a performer for the assignment. After seeing the mat- 
inee performance of the play, Sherwood returned for the evening show 
|and was introduced from the audience, after the final curtain. 





Katharine Cornell’s production of “That Lady” has about broken even 
| On tour thus far. The drama had a disappointing start in Chicago, 
| grossing $17,000 its opening week, $19,100 the second week, $19,000 
| the third and $15,500 for the final, for an aggregate loss of $4,100 on 
| the engagement. It has since done spotty business, but made a modest 
| profit in St. Louis and did fairly well last week in several stands in 
| the southwest. Show represented a loss of $50,300 at the close of its 
| Broadway run, 





| Seale for the original production of “Show Boat,” at the Ziegfeld, 
N. Y., in 1927, had a $6 top, excluding tax, not with tax, as recently 
reported. That accounted for the show’s capacity gross of $52,000 for 
the first few months of the run. “Gentlemen Prefer Blondes,” cur- 
| rently playing the Ziegfeld, is grossing a capacity $48,200 at a $5 top. 
' excluding tax. “South Pacific,” which will set an all-time gross record 
of $2,635,000 for its first year at the Majestic, N. Y., draws a steady 
$50,600 a week, at a $5 top, excluding tax. 





William Saroyan has added another string to his bow. Now he’s a 
| songwriter as well as scripter. Playwright cleffed one ditty, “Come 
,On-a My House,” for his play, “The Son,” which world preems tomor- 
row (30) at the Circle theatre, Hollywood. Leeds Music will publish. 





| 
Sherek’s management ... Ben ant stage manager of the Kermit 
Rosenberg will be company man-| Bloomgarden-Walter Fried produc- 
| ager of “Miss Liberty” when the/tion, has previously subbed for 
| production tours. He'll succeed | Kennedy in the part. 
| Milton Baron, who’s remaining in | “Life 
|New York as_ general manager | Tauber’s 





Is A Dream,” Chaim 
latest Yiddish drama, 


performances, April 7-8... Paul| of the Dorothy Willard presenta- 


originally put on at Iowa U. in 
1931, will be offered by the Abbe 
Practical Workshop at the Master 
theatre, N. Y., April 19-21. Green 
| is currently working on an adapta- 
tion of “Peer Gynt” for Broadway 
presentation next fall... “Come 


Stewart at the Weidman theatre, 
N. Y., beginning next Wednesday 
(5). Irma Jurist and Leo Schumer 
did the music, while Stewart turned 
out the lyrics and sketches. 

Irvin Dorfman, associated with 
his father, Nat Dorfman, in drum- 
beating for ‘Texas, Li'l Darlin’,” 
leaves for Europe today (Wed.) to 
look over the play field for produc- 
er Anthony B. Farrell. While 
abroad, Dorfman, a ranking U. S. 
number of tournaments ... Mi- 
chael Ellis will stage-manage the 
Surf playhouse, Atlantic City, to 


week of June 12 or 19. 

John Cameron to direct 18-week 
season at Mountain Playhouse, 
Jennerstown, Pa., opening June 3 


Green’s “Tread the Green Grass,” | 


tennis player, will compete in a 





tion of “The Liar.” 


Former producer-manager Rich- 
ard Herndon is living in Philly in 
retirement ... Evelyn Laye and 
Frank Lawton are touring the 
British provinces 


Maurier’s “September Tide,” in 


| which Gertrude Lawrence starred 
What May,” a new revue, will be’ 


put on by Chris Seibel and Michael | 


in London last season ... John 
Golden is reportedly dickering for 
the U. S. rights to “Carter Street 


Story,” Charlotte Frances drama, 


in which: American-born Frances 
Day starred on tour in England 
earlier this season. He’s already 
talking to Rex Harrison about 
starring in a revival of “The Ad- 
mirable Crichton” next season, 
provided the Barrie estate will 
agree to a royalty cut ... Sarah 
Churchill, who closed in “Phila- 
delphia Story” last week on the 
Coast, 
week. 

Cynthia Risley, who has with- 


‘drawn from the Broadway com- 
be launched by Gail Hillson the} 


pany of “Kiss Me, Kate,” is not 
being replaced . . . Virginia Con- 
well has succeeded Barbara Mc- 
Cutcheon as a dancer in 


in Daphne du, 


returns to London next: 


“Arms | 


starring the actor-playwright, will 
open at the Clinton theatre, N. Y., 
this Sunday (2)... Parkway thea- 
tre, Brooklyn, dark for a month, 
reopens Monday evening (3) with 
“Forget Me Not,” a dramatization 
of Louis Freiman’s latest Jewish 
radio play of the same name. 


Hollywood 


Bill Henry and Nana Bryant top 
cast of “The Uninvited Guest.” 
‘new Kamon Romero-Frank Hil- 
liard play which tries out April 
(19 at the Coronet, Hollywood .. . 
James A. Doolittle prepping a sea- 
son of two light operas and two 
grand operas at Hollywood Bow! 
this summer . . . Film interest al- 
ready running high in William 
Saroyan’s new script “The Son, 
(originally three words longer’, 
which will be world-preemed to- 
morrow (30) by the Circle Players 
in Hollywood. 


Longhair Shorts 


Fritz Reiner, who guest-conduct- 
ed the last three weekends with 











is back 


work on their proposed musical 
version of “Anna and the King of 
Siam,” which is slated for Broad- 
| way presentation next. season. Charles Strakosh, company man- 
Hammerstein’s departure will fol- ager of “Velvet Glove,” planed to 
low by four days the scheduled | Texas last weekend to take over 
'opening of the touring edition of | aS Manager of Katharine Cornell’s 
jhis and Rodgers’ smash “South | “That Lady” production, succeed- 
Pacific in Cleveland. ing William Tisdale, who is ill, 
Clarence Taylor has stepped in as 
manager with “Glove”... Accord- 
ing to word from London, Gladys 
j Ceoper will star in a production 
short vacation to reopen in her! there of “Hat Trick,” by Thomas 
Yiddish musical. “Sadie Is A! Browne. She’s_ also reportedly 
Lady,” at the 2d Ave. theatre,| slated to have her own theatre in 
N, Y., next Monday (3). i West End, under Henry 


with “Born Yesterday,” Producers 
are James Black Stoughton and 
Louise Stoughton Mausi. 











Picon’s ‘Sadie’ Return 
Molly Picon wiil return from a) 








and the Girl”... Norman Ginsbury | 
has stated in London that no one) with the Met and conducts “Rosen- 
has an option on the American) kavalier” Saturday (1) in Boston 
rights to his drama, “The First! . Bracha Zefira, Israeli fo'k 
Gentleman,” which Jean Dalrymple singer, in farewell appearance al 
had been reportedly planning for) Town Hall, N. Y., April 6. .- . 
fall production... William Douglas | Cetra Records is issuing an L! 
Home, British author whose “Yes,| album of “Falstaff,” recorded in 
M'Lord” (originally “The Chiltern! Italy, which coincides with this 
Hundreds”) was presented on week’s concert performance of the 
Broadway last fall, is completing| Verdi opera by Arturo Toscanini 
a new play about Field Marshal 
Rommel. i 

With Arthur Kennedy on vaca-| Europe beginning in June. 
tfon this week, James Gregory is, Barton, producer of programs at 
playing the role of the older son,/ Dallas’ radio station WFAA, wi! 
Biff, in “Death of a Salesman,” at! be her personal représentative for 
the Morosco, N. Y. Gregory, assist-| the tour. 


the Chicago Symphony, 


. Martha Graham will tour 





'and the NBC Symphony Orches- @ 
| iv i Memphi. 
Craig § 
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‘Total Legit Grosses 


The following are the comparative figures based on VaRIETY’s 
boxoffice estimates for last week (the 43d week of the season) 
and the corresponding week of last season: 

This 
; Season 
Number of shows current 27 
Total weeks played so far by all shows.... 923 988 
Total gross for all current shows last week $663,900 $622,700 
Total season’s gross so far by all shows. .$23,006,400 $23,582,200 
Number of new productions so far 48 60 

ROAD 
(Excluding Stock) 
Number of current touring shows reported 
Total weeks played so far by all shows.... 
Total road gross reported last week 
Season's total road gross so far 


caeupand 


Last 
Season 
27 


BROADWAY 


18 25 
830 978 
$316,444 $530,800 


$16,932,344 $20,213,000 


—— 





:- 


Chi in Slight Rise: Kate’ $28,200, 
Madwoman’ 216, ‘Lives’ $14,300 


Chicago, March 28. + 
Chi boxoffice still is trying to | 


weather the Lenten doldrums and | Faye Emerson- Goodbye’ 


lack of convention trade. Busi- . 
Good $16,000 in Wash. 


ness picked up a little, but not 
enough to cheer about. Best gross- 
Washington, March 28. 
“Goodbye, My Fancy,” headed 


er seems to be “Madwoman of 
Chaillot.” All things considered, 

advance for “Lend An Ear” is! py Faye Emerson, came off credi- 
pretty strong. Private Lives” | taply as second attraction at the 
seems lean in first of three-week | newly converted Gayety. Mid-| 
stand. “Kiss Me, Kate” has been | rain on two consecutive 


having very heavy weekend traf-| Wonts hurt, but show still racked 
fic, but the rest of the week has|,,, ; P 


iup a good $16,000, at $3.60 top, 
been off. ’ |for the 1,500-seater. Comedy was 
Chi theatregoers don’t have much | 9n a Tuesday-to-Sunday schedule 
to look for in the near future, only | pecause of star’s Monday night TV | 
a revival of “Okiahoma!” in five | e9mmitment. 
weeks, and a possible engagement! Advance for current and final 
of “Miss Liberty.” Mae West has/ week is promising. Sendoff by 
ag ‘54 Sp 4 cricks, who went all out for 
Chicago with “Diamond Lil.” Out-| the combo of Miss Emerson, Haila 
side of a May week stint of the) Stoddard, Bramwell Fletcher and 
Metropolitan Opera at the Chicago’ Sam Wanamaker, is helping. 
Civic Opera, this is the future, un-| Hefty advance for “Streetcar 
less UBO swings something else in| Named Desire,” with Judith Eve- 
at the last moment. lyn, which comes in April 3 for 
Estimates for Last Week three weeks. 




















wk) (2,000; $6.18). Doing bright 


Christians-‘Vinegar Tree’ 
Neat $5,500 in Atlanta 


Atlanta, March 28. 

Magy Christians in “The Vine 
Tree” proved to be a_ boxoffice 
natural and did a neat $5,500 in 
eight performances at Penthouse 
theatre last week. Lead male role 
was handled by Gerald Savory, who 
directs Penthouse plays. 

Susan Peters opened Monday 
(27) in Tennessee Williams’ “‘The 
Glass Menagerie.” Advance sales 
indicate another banner week. 

Penthouse is scheduled to shutter 
for season in one more week. 
Final play will star Sarah Churchill 
in Philip Barry’s ““The Philadelphia 
Story.” It will be a repeat engage- 
ment for the star-and-play combi- 
nation, since they were the attrac- 
tion here during the third week of 
Penthouse’s 29-week run of star 
stock. 

Second week of Penthouse ex- 
perimental six-week run in Jack- 





sonville, under aegis of Atlanta 
group, grossed a satisfactory $5,- 


|} 000 with Moss Hart’s “Light Up 
| the Sky” in Roosevelt hotel ball- 


room. Audrey Christie, who starred 
in “Light Up” here, moved to Jack- 
sonville and played two nights 
there, then moved out of starring 
role to make way for Diana Barry- 
more. Latter had suffered a spine 
injury three weeks before in an 
automobile accident in Virginia 
and had to cancel her Atlanta Pent- 
house appearance. 

Susan Peters and “Menagerie” 
will move to Jacksonville after 
Atlanta date and so will the 
Churchill - “Philadelphia Story” 
combo. 


Wisteria’ $36,144, 
Record in Philly 


Philadelphia, March 28. 
“The Wisteria Trees,’» Helen 
Hayes starrer, broke the straight- 
play house record at the Shubert 
here last week with a capacity-plus 
$36,144, at $4.55 top. The previous 








“Kiss Me, Kate,” Shubert (27th SAN CARLO OPERA SOCK 


$28,200. 

“Lend an Ear,” Great Northern 
(1,500; $4.33). Opened last night 
(Mon.). 

“Madwoman of Challiot,” Erlan- 
ger (2d wk) (1,334; $4.33). Second 


Toronto, March 28. 
First venture into legit in the 





$23,000 IN TORONTO 


| 


mark, set by Katharine Cornell in 
“The Barretts of Wimpole Street” 
in 1932, was $33,657, at $3.60 top. 

he town has only a single legit 
attraction again this week. “Cry 
of the Peacock,” in for a single- 


Bway Still Shaky, 


Business showed a marked im- 
provement on Broadway last week. 
Attendance topped the previous 
week from the start, but the rise 
was particularly notable Friday 
and Saturday (24-25). The total 


of capacity, a rise of 7.36% over 





' week, with the traditional Holy 

| Week slump the next week, a lively 

| recovery due for Easter Week. One 

| opening is scheduled for this week. 
Estimates for Last Week 

| Keys: C (Comedy), D (Drama), 

CD (Comedy-Drama), R (Revue), | 
|M (Musical), O (Operetta). 
Other parenthetic figures refer, 
| respectively, to top price, number 
of seats and capacity gross. Price 
|includes 20% amusement tax, but 
| grosses are net: i.e., exclusive of 
| tax. 

“Arms and the Girl,” 46th St. 
(8th wk) (M-$6; $1,319; $42,000). 
Jumped with the field; new high 
at $39,700. 

“As You Like It,” Cort (9th wk) 
(C-$4.80-$6; 1,064; $27,000). Eased 
a bit to $24,500. 

“Caesar and Cleopatra,” Na- 
tional (14th wk) (CD-$4.80-$6; 
1,172; $30,000). Registered a 
slight rise to $20,400. 

“Clutterbuck,” Biltmore (16th 
wk) (C-$4.80; 920; $22,600). Using 
twofers and jumped back from the 
previous week’s $10,700 to nearly 
$13,500. 

“Cocktail Party,’ Miller (10th 
wk) (C-$4.80; 940; $21,600). An- 
|other capacity week; $21,600. 
| “Come Back, Little Sheba,” 
| Booth (6th wk) (D-$4.80; 712; $20,- 
000). Dipped to $11,300. 

“Death of a Salesman,” Morosco 
(59th wk) (D-$4.80; 914; $23,800). | 
About the same; $18,200. 

“Detective Story,” Hudson (53d 
wk) (D-$4.80; 1,016; $23,675). 
Moved up a couple of notches to 
| $16,300. 
| “Devil’s Disciple,” Royale (5th 
| wk) (C-$4.80-$6; 1,035; $27,500). Up | 














gross for all 27 shows was 77.76% | 


the preceding week. af} 
A slight drop is anticipated this | 


| April 


| “Abi 


But Up a Bit; 


‘Great’ Lively $21,500 in First 4, 
‘Consul’ $28,500 First Full Week 


Hayes starrer, authored by Joshua 
Logan based on Chekhov's “Cherry 
Orchard,” presented by Logan and 
Leland Hayward; financed at $100,- 
000, cost about $110,000 to bring 
in (including bonds) and can break 
even at around $22,000; opens to- 
night (Wed.). 
Future Dates 

“Cry of the Peacock,” April 6 
at Mansfield; “With a Silk Thread,” 
April 12 at Lyceum; “Peter Pan,” 
24. at Imperial; “Tickets, 
Please,” week of April 24 at Cor- 
onet; “Phoenix Too Frequent’”— 
“Freight,” April 29 at the Fulton. 





Roberts’ Wham 


$30,600, Hub 


Boston, March 28. 

“Mister Roberts” remains the 
sockiest straight legit to hit town 
in seasons, still doing capacity 
all performances at the Colonial 
for,a smash $30,600 plus. An ad- 
ditional starter last week kept the 
season from setting a record low 
in houses lighted for this time of 
year, with Cornelia Otis Skinner 
doing a one-week stand at the Wil- 
bur for about $9,000, which isn’t 
bad. 

“King Lear,” setting both a b.o. 
and a h.o. record at the Brattle, is 
now in its sixth and final week, 
with “The Country Wife” set for 
April 5. Other prospects in view 
now are “Riverside Drive,” which 
opened last night (27) to stay until 
April 5. Other prospects are 
“Tickets, Please,” “Miss Liberty,” 
Gezunt,” the Ballet Russe 
de Monte Carlo, “Lady From 
Paris,” “Diamond Lil” in a return 
engagement, and “Kiss Me, Kate.” 





‘PEACOCK’ MILD $5,000 


week of Guild above first with! history of the Odeon, plush show- | 


week tryout at the Locust. Nothing | again to excellent $25,100. 
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‘ alight last week and though busi-| 


$21,000; has a $42,000 advance for 
the next four weeks. 

“Private Lives,” Harris (1,000; | 
$4.33). First week of Tallulah | 
Bankhead vehicle only a moderate | 
$14,300. 


‘All Things’ $4,000 Tops 


Slow Los Angeles Week 


Los Angeles, March 28. | 
Only three tiny houses were) 





| 
ness was good the whole town’s | 


take registered only a mild $11,600. | 
Things begin to pick up again this, 
week with El Capitan ablaze again | 
with “Goodnight Ladies,” 
bowed last night, and with Bilt-| 
more readying coast bow of “The | 








Silver Whistle,” starring Lloyd) 
Nolan, next Monday (3). 
Estimates for Last Week | 
“Of All Things,” Century (ist 
wk) ($3.60; 382). New revue 
bowed Wed. (22) to mixed notices 
and breezed through first four 
nights with near-capacity take of 
$4,000. Opening night top of $6 
helped swell the tally. 
“Strange Bedfellows,” Las 
Gen- | 


| Palmas (1st wk) ($3.60; 388). 
good notices greeted the | 





erally 
Tuesday (21) bow and first five 
nights registered okay $3,700. 

“The Banker’s Daughter,’ New 
Globe (7th wk) ($2.40; 299). Off to | 
around $3,900. Complexities of 
tiny house plus size of cast puts 
this in red. Needs to do virtual 
Canacity to break even. 


Norwalk to Have 
12-Week Tent Season 





ease of the J. Arthur Rank trans-! 
Canada film chain, saw a smash | 
$23,000 for the first half of the | 


|San Carlo Opera Co.’s week’s en-| (2q wk) (1.877: $4.55). 


gagement, which commenced 
March 23, with the 2,313-seater | 
scaled at $4.20 top. 

“La Traviata” opening brought | 
out the carriage trade for a capac- 
ity attendance, with management | 
later selling standing room at 
$1.50 for “Carmen,” “Madame But- 
terfly” and “Aida,” and turning 
would-be standees away for all 
three performances. Heavy ad- 
vance sale reported for the re- 
maining three evening perform- 
ances and matinee. 

Phenomenon is that hitherto an- 





to Massey Hall or the Royal Alex. | 
andra, with both houses scaled at | 
$2.40 but | 


top, never sold out, 


scale of $4.20. 


“Okla.” Neat $30,500 
In New Orleans Week 


New Orleans, March 28. | 
“Oklahoma!” pulled in a vigor- 
ous $30,500 in eight performances | 
at the Poche here last week. 
Musical is at the Tower, Atlanta, 
this week. 


Mae West’s ‘Lil’ Fair 
$20,000 in Kansas City 


Kansas City, March 28. 

“Diamond Lil” wound up an 
‘eight-day run in the Orpheum 
| theatre here Sunday. Mae West- 
‘starrer was especially heavy on 
‘mats Thursday, Saturday and Sun- 
day. It played at $4.27 evening 
top, and racked 








up $20,000, fair! 


is slated for next week. 
Estimate for Last Week 
“The Wisteria Trees,” 


setting $36,144. Moved out Satur- 
day night (25) for Broadway, where 
it opens tomorrow night (Wed.). 


‘STREETCAR’ OKAY IN 
DETROIT AT $21,200 


Detroit, March 28. 
“A Streetcar Named Desire,” 





which | nual visits of the San Carlo troupe,| with Judith Evelyn and Ralph 


Meeker, grossed a vigorous $21,- 
200 for eight performances in 
three engagements last week. 


| customers went for that Odeon Show took in $7,500 at the Orphe- 


um, Davenport, Monday-Tuesday 
(20-21); $6,000 at the Palace, South 
ape Wednesday-Thursday 
here, Friday-Saturday (24-25). 

Play continues at the Shubert 
until Saturday (1). 


Further Coast Talks 





(22- | 
and $7,700 at the Shubert | 


| 


Shubert | $48,244). 
Riding the | $48,200. 
| second-week swell of rave reviews | 
and strong word-of-mouth, the try- | 


| out topped capacity with a record- | 





| 
| 


| 


| wk) (M-$6; 1,645; $46,650). Climbed | 


| 
| 
| 


On ‘Guys and Dolls’ 


| Keeps on piling up profits; climb- | booked until Saturday (1). 


Cy Feuer and Ernest H. Martin, 


whose presentation of “Guys and) 


| Dolls” 
to the Coast over the weekend for 
‘further production confabs with 


Frank Loesser, 
‘of the show, and Jo Swerling, li- 
brettist. Feuer will be back in 
about a week, but Martin will re- 
main a month or so. 


The musical, based on Damon 


,on the general trend, plus the help 
of one theatre party; over $18,200. 


composer-lyricist 


is slated for early fall, went Broadhurst 


“Gentlemen Prefer Blondes,” 
Ziegfeld (16th wk) (M-$6; 1,628: 
Capacity again at over | 


IN NEW HAVEN PREEM 


New Haven, March 28. 
Preem of “Cry of the Peacock” 
drew a light response at Shubert 
last weekend (23-25). In for four 
shows at $3.60 top, estimated gross 


“Great to Be Alive,” Winter 
Garden (lst wk) (M-$6; 1,510; $42,- | 
000). Musical opened Thursday 
night (23) to three favorable no-| of $5,000 was mild. 
tices, four pans and one non com-| Breakin of “Tickets, Please” 
mittal; first four performances| (the Hartmans), originally skedded 
grossed a non-indicative $21,500,| for this week, has been shifted to 
plus $4,000 for one preview. | April 6-8. Also on the premiere 

“Happy Time,” Plymouth (9th! list is “House on the Cliff” (Fay 
wk) (C-$4.80; 1,063; $29,019).| Bainter-Ernest Truex), due April 
Moved up to $28,200. | 13-15, 

“Howdy, Mr. Ice of 1950,” Cen- | 


$58,000). About the same; $16,500 Paris Ballet Nifty 
ubert | e e 
$24,500 in Detroit 


“I Know My Love,” 
(2lst wk) (CD-$4.80; 1,391; $33.- 
000). Also did better at $24,200. 
“Kiss Me, Kate,” Century (64th Detroit, March 28. 
The sickly Detroit legit patient 
back a bit to $45,400. /took a sharp turn for the better 
“Lost in the Stars,” Music Box last week. A very good $24,500 
(2ist wk) (M-$5.40; 1,012; $26,600).| resulted from the six-day Cass 
Moved back up to $24,200. presentation of “Les Ballets de 
“Member of the Wedding,” Em-) Paris.” Theatre is dark again this 
pire (12th wk) (D-$4.80; 1,082;' week with reopening set for April 
$24,000). Held about even; $24,000. 3 for second appearance here this 
“Miss Liberty,” Imperial (37th | season of “Death of Salesman.” 
wk) (M-$6.60; 1,400; $44,500). Trifle! The 2.000-seat Shubert did a 
better at $24,400. | swell $8,500 ‘in three performances 
“Mister Roberts,” Alvin (110th of “Streetcar Named Desire,” 
wk) ‘(CD-$4.80; 1,360; $34.276).' which opened Friday (24) and is 








ed back to nearly $28,800. 


“Now I Lay Me Down to Sleep,” | ° 
‘4th, wk) (CD.$4.80-| Woolley-‘Dinner’ 


$6; 1,160; $29,500). Rode up a bit $20,000 in Split Wk. 


Tacoma, March 28. 

Monty Woolley in “The Man 
Who Came to Dinner” drew a 
healthy $20,000 last week in seven 
performances split between the 
Temple here and the Metropolitan, 
Seattle. Show played latter Mon- 
day-Wednesday (20-22), coming 





“South Pacific,” Majestic (51st 
wk) (M-$6; 1,659; $50,186). Gets all 
the house will hold every week; 
over $50,600. | 

“Texas, Lil Darlin’,’ Hellinger 
(18th wk) (M-$6; 1,543: $42,000). 





| for 12 weeks starting June 19 on ' Wa 
) Property in nearby Norwalk ad- attraction in the house, which re- 
pjacent to James Melton’s old car Mains dark until April 8. 
b Museum, 
Detective Story” on Broadway; 


| Manager, and Mrs. Katherine Shea, 
) Bridgeport legit promoter, are as- 





Bridgeport, March 28. | figure for the 1,912-seat Fox Mid- 


Tent operetta season is skedded west house. 
“Lil” was second straight legit 


It then 
in | reverts to films with “Three Came 
|Home.” Later in the spring other 
legit attractions are set. 


‘Brig’ 286 in Split 


James Westerfield, 


Ben Boyar, Max Gordon's general , 





;Runyon characters and stories, is 
completely written and the entire 
financing is already in hand. Prin- 
cipal problem at the moment is 
casting. 
set a rehearsal date will be an- 
nounced. Jo Mielziner will design 
lthe scenery and have. overall 
| charge of the production, with Dan- 
| iel Mann staging the book and Je- 





As soon as the leads are | 


Maintaining a comfortable pace; 
$27.200. 

“The Consul,” Barrymore (2d. 
wk) (M-$4.80-$6; 1.066; $30,000). | 
Off to a fast start; first full week 
got $28,500. 

“The Innocents,” Playhouse (7th 
wk) (D-$4.80; 819; $18,740). Jump- 
ed back promisingly to $13,400. 

“The Man,” Fulton (10th wk) 
(D-$4.80: 966: $23,000). Slated to 
vacate the house after two or three 


here Thursday (23) for a two-day 

engagement ending Friday (24). 
Comedy is current at the Inter- 

national Cinema, Vancouver. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“House on the Cliff” (C)—Peggy 





)Sociated in operation of outdoor jrome Robbins doing the choreog- ren’ 
> Bev . , a? , , \ - : more weeks; twofers haven't’ Wood, Joseph Moon and Roger 
P & Mage which will likely preem pteean Geil alee 28. .| raphy. A theatre hasn't been se- pelped: $7,200. Stearns: Leo Mittler, director. 
in @ M. The Chocolate Soldier. 000 in eight performances last | lected. | “Velvet Glove,” Golden (13th) “Peter Pan” (C-D)—Peter Law- 
- ' of ely Raiph Bellamy, star week ‘split between the Commu- 'wk) (€D-$4.80; 769; $18,127). Also rence; John Burrell, director. | 
.& Story,” are financially inter- shared the improved business;} “Phoenix Too Frequent” — 
n 


B ested, 
 °Peretta 
* |) Memphis and L. A. 






7 and 
}) $6,000-a-week break-even point. 


nity theatre here and the Play- 
house, Wilmington. Musical played 
latter Monday-Wednesday (20-22), 
‘coming here Thursday (23) and 
playing through Saturday (25). 


Westerfield has previous 

experience in Dallas, 
Venture is being financed at 
$40,000, as a limited partership, 
it will have an estimated between the Victory, Dayton, and 
ithe Hartman, Columbus, O. 


‘SALESMAN’ $23,400, CLEVE. 
Cleveland, March 28. 

| “Death of a Salesman,” with 

| Thomas Mitchell, scored a strong 


Show is dividing current week $23,400 in eight performances at} 


the Hanna here last week. 
i Show stays here this wek. 


about $7,500. 

“Where’s Charley?” St. James 
(75th wk) (M-$6; 1,509; $37,800). 
Bounced to lively $33,300. 

Opening 

“Wisteria Trees,” Martin Beck 

| (D-$4.80-$6; 1,214; $33,000). Helen 


“Freight” ‘(Double-Bill) ‘D)—Ste- 
phen Scheur. 

“The Liar’ (M)— Dorothy Wil- 
lard and Thomas Hammond; Nor- 
ris Houghton, director. 

“With a Silk Thread” (D)—Irving 
Kaye Davis; Elsa Shelley, director. 
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‘‘On stage we bundle with SUMTER 
SPRINGMAID sheets,” say Nanette Fabray 
and Georges Guetary, starring in the hit 
musical “Arms and the Girl” at the 46th 
Street Theatre, New York. The show’s big 
bundling scene calls for sheets that look 
soft and smooth, yet can take wear and 
punishment. And SUMTER SPRINGMAID 
sheets star in this role any night! 





Bundling without Bungling 


HEN knightly bundling was in flower and great- 
\X grandpa was in his bower, he often played heck with 
a sheet for he slept with spurs upon his feet. And when a 
nightmare made him twitch, the damsel really had to stitch. 
But both the sheets and great-grandma survived the calls of 
great-grandpa. Since boots and spurs are not in vogue and 
guest rooms are today the mode, your sheets must still stand 
rips and tears of laundries, kids, and derriéres. But mending 
sheets is now passé; our whistle bait has a better way, and 
sheets don’t face such knightly slaughter. A colonial dame’s 
great-granddaughter selects our SUMTER SPRINGMAID® sheets 
to spur beaux on to spurless feats. 
Unlike old times when couples bundled and in the process 


often bungled, we make our SPRINGMAIDS much the best 
and proved it in a strenuous test. We took our suMTER 
SPRINGMAID brand, woven and finished by skillful hand. 
Each sheet was washed 400 times—a test like this would 
slick new dimes. Two hundred times they were abraded, 
yet none were either worn or faded. That’s equal to a gener- 
ation of wear and tear and vellication. In speaking of these 
SPRINGMAID covers, we really wish all fabric lovers, when 
homeward bound from seme dull party, would test sPRING- 
MAIDS—they’re all so hardy that you can get a running start 
and dive in—they won’t come apart. The moral is, to each 
of you: No matter what you say or do, remember that in cold 
or heat, you can’t go wrong On a SPRINGMAID sheet. 


® spRINGS MILLS B® 


200 Church Street e New York 13, New York 





Atlanta Chicago 


“LIBERTY, ° 


Dallas 


For a set of SPRINGMAID ads suitable for framing, send 25 cents to 
Springs Mills, Dept. VY-14, at the above address. 


Many people will remember the stories of ELLIOTT WHITE SPRINGS which appeared in 
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‘RED BOOK” and “cosMoPOLITAN.” Later they were published in boo 
the plates were destroyed in the London blitz, and they are no longer available. He has taken 
twenty-one of the best stories and published them in “CLOTHES MAKE THE MAN,” together 
with a new chapter on how to lose friends and antagonize people, how to write advertisements, 
and how to build cotton mills. If your local store cannot supply you, send a dollar to us and 
we will send you a copy. 

He has also desi, nf a sport shirt with 16 SPRINGMAID girls printed in 6 colors on SPRING- 
MAID broadcloth. It is made small, medium, large, and extra large. Send us $3.00, and we 
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are available for $1.25 each. ©1950, The Springs Cotton Mills : 
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Plays Abroad 


Latin Quarter 1950 


London, March 20. 
Tom Arnold & Emile er presenta- 
tion of Robert Nesbitt matte a ive 


y 
Jack Golden, 
ones, Harold Purcell, 
chel er, Jerry 
ero; arrangements, 


obey (3 scenes). S 


by aot e Carden; directed by Charles 





" Vic Oliver, Sylvie 
Debroy So ™Waiton & O'Rourke, lark 
Fortunia, Dynamite Jefferson, Lela | 
Compagnone de la A a 
vecchia, , Les 
with Les Gonrey Piddock, Paulne John- 
son, Lena Powell, Daphne _ Kiernander, 
Collegiate Octette, 
At Casino, London, 


ros. 
rae Les 


March 18, ’50 
Scintillating and colorful musical | 
is a worthy successor to the first | 
edition, which ran for nine months | 
vefore its withdrawal to house the 
annual Christmas pantomime. With 
a mixture of varied talent from 
different countries, show provides 
more than adequate money’s worth 
and should have strong tourist 
attraction during the summer 
months. It has picturesque sets, 
gorgeous costumes, complete with 
living curtain of artistic nudes, 
glamorous dancers and seductive 
music. 

Vic Oliver. heads the cast and, 
while comedy is not the show’s 
strong suit, his personality | 
strengthens so-so sketches, He 
scores individually with a lengthy 
piano solo on a darkened stage, 
providing background for phospho- 
rescent dance display. 

Sylvie St. Clair, a newcomer 
from Paris, has a pleasing person- 
ality and puts over her numbers 
with a gamine, endearing quality. 
Les Compagnons de la Chanson, 
with their simple presentation of 
English and French songs, are a re- 
freshing contrast to the surround-/| 
ing glitter and Lela Moore, with 
her man-woman characterization of 
lovers on a park bench, brings a 
novel touch of originality. 

One of the biggest hits, as always 
on their London appearance, are | 
the Clark Bros., who never fail to 
get warm appreciation of their 
intricate stepping, and Walton and 
O'Rourke almost steal the show 
with their puppet act. Fortunia 
provides grace and color with her | 
exotic dancing, with Dynamite 
Jefferson offering thrills with his 
exuberant acrobatics and_ teeth 
balancing routine> As show ran 
over 20 minutes late at the first 
house, Jefferson was withdrawn 
after the opening night, but this | 
was as a timesaver and no refiec- | 
tion on the way he went over. 

Debroy Somers and his band} 
round off the spectacular produc- | 
tion, keeping the tempo to top 
pitch throughout. Clem. 





La Maison du Printemps, 
(The House ef Youth) | 


Paris, March 9. 

Mliie. Parysis presentation; a comedy | 
in three acts by Fernand Millaud. Di- | 
rected by Jacques-Henri Duval. Setting | 
by Buisson and Chevreux. At the The- 
atre Michel, Paris. 

Alphonse Lambert......... 
Bernard Lebourdier 
Washington 
Alain Gasquet... 
Dominique Carlier 


..... Duvaleix 
George Lloyd . 
Andre Salvador 
.......Je@an Davan 

Claude Cernay 


AUME EIOIOMO.. 5.0200 Christiane Delyne , 
EE Weiee kes da 4.669 4 6nts ome Nelly Wick 
RPS. Jacqueline Ricard 
EES SAE PS Sere Paulette Elambert 
Jackie .. Francoise Spira 

Alphonse Lambert has _ four 


pretty daughters—Yolande, Claire, | 
Suzy and Jackie. Until he appears 
on the scene, only Jackie, the 
youngest, is interested in their 
father’s proposal that one of them | 


Debroy Somers orch, | 


| Palace, London, March 15, ’50 


\“Knights of Madness” 


| 


Knights of Madness 


London, March 20. 
Jack Hylton presentation ‘of Alec 
Shanks musical in two parts (15 scenes). 
Music and lyrics by Ross Parker; dances 


y. With The Crazy Gang (Bud Flana- 
an, Nervo & Knox, Naughton & Gold), 
an Muzurus, Linda Lee, Jillian Roma, 

Grace Draper, Barbara Bruce, Douglas 
Trow, Dassie Bros., Pat Hill & Lenny 1- 
ma, Freddie Bretherton orch. At Victoria 


Chalk up a new winner for Jack 
Hylton and The Crazy Gang. 
has got 








everything for a sparkling, riotous | 
two-hour entertainment and will 
doubtless stay at this theatre for | 
as long as the Gang has the energy 
to carry on. 

More lavish than its predecessor, 
it’s a  big-scale presentation in 


| every sense of the word. Colorful | 


| costumes, 


| Hill & Lennie Delma, who with 


| in three acts by Ted Willis. 


marry the English-trained son of | 


an old business associate. 
when Bernard arrives for a_ visit, 
the other sisters have a change of 
heart, because Bernard is young 
and attractive, even though he does 
speak French with an appalling ac- 
cent. Unable to decide for himself 
which of the sisters he really pre- 
fers, he invites two of his friends 
to help him out, with the result 
that the final curtain finds them all 
Paired off, with the exception of 
Yolande, the blue-stocking member 
of the family. 


But | 


| 
| 


There is a good deal of charm, 


and humor in this lightweight com- 


edy, due largely to the attractive- | 


hess an } 
a wated  temianiion "| Vee neatly sketched by Gwynne 


People involved. 
the American, George Lloyd, who, 
after a year or so of nightclub ex- 
perience, has learned sufficient 
French to carry a role (a long one 
at that) in the native language. 
Nelly Wick is funny as the lit- 
erary Yolande, Paulette Elambert 
IS energetic as the sports-loving 
Suzy, and Francoise Spira is at- 
tractive as Jackie. Jacqueline 


Ricard as the serious and sensible | 


member of a madcap household; 
Claire, who in the end turns out to 
be Bernard’s choice, is effective. 
All the girls are young and pretty. 
The two veteran actors, Duvaleix 


NZ performances of the father and 


imaginative decor and 
an elegantly conceived ballet 
combine with the stars and a first- 
rate supporting team of artists to 
make this a nonstop entertainment. 
The Crazy Gang, more irrepress- 
ible than ever, inevitably has the | 
lion’s share of the show. Its bois-| 
terous, infectious, good humor | 
always goes big with Londoners | 


jand even the odd crudities are | 


genially accepted. Bud Flanagan} 


| also chalks up a big personal hit | 


number, | 


in’ introducing a new 
surely destined for the hit parade. | 

Linda Lee and Grace Draper 
top the femme half of the cast and | 
bring to the show a pleasing mix- | 
ture of sophistication and de-) 
mureness. Their biggest hit is a 
tuneful number “Is There a Man/} 
in the House,” in which Jillian | 
Roma also has a solo spot. 

Aside from the stars, the sock 
attraction of the evening are Pat 


their marionettes stop the show. 
Act is a triumph of manipulation 
and away ahead of the normal) 
puppet show seen in town. An-| 
other firstrate act is the Dassie 
Bros. who perform  near-to-im- | 
possible acrobatic stunts in a non- 
chalant way. 

Alec Shanks has given the show | 
a slick production and Freddie | 
Bretherton’s orch capably provides | 
the musical background. Myro. 


The Lady Purrs- 
London, March 16. 


Envoy Productions (in association with 
the Arts Council) presentation of comedy 


| 


Anthony Hawtrey. At 
Cottage, March 15, °50. 
Re ee Eleanor Summerfield 
Joe Battlebridge ....... Charles Heslop 
Laura Battlebridge.......Gwynne Whitby 
Jill Battlebridge...... ... Jil) Raymond 
Ma Brattlebridge... 
Ethel Morgan 
A A OO ee 
Irma Thackeray...... 
Frank Hargreaves.......... 
Mr. Smythe 


Embassy, Swiss 


Gwen Nelson 
Dandy Nichols 
Christopher Steele 


Joss Ackland 
Neil Crawford 


There is an intriguing idea be- 
hind this fantasy but it doesn’t 


| quite come off. It’s a story of a' 
> s y | board with shootings, stabbings and | 


eat who turns into a woman and 
has all the innermost secrets of 
the household. Possibilities are im- 
mense but it demands too much | 
ingenuity to maintain the pace for | 
three acts. Result is a modest, 
laugh-maker which doesn’t quite | 
reach the class demanded by pres- | 
ent-day audiences. 

Not content with keeping this) 
within the bounds of fantasy and 
farce, author Ted Willis couldn't 
resist a touch of political satire 
and scores quite a few sly digs at 
the Labor government, all of 
which, naturally, are of a local 
character. His story is well suited | 
for this, because the unhappy head 
of the household, where the cat) 
assumes human form, is a political 
aspirant for Parliament. The joke, | 
however, is carried a little too far, | 
and the publication of a cat’s 
charter brings it down to the level 
of broadest farce. 

Much of the success which this 


efforts of the cast. Eleanor Sum- 
merfield, in particular, scores a 
tremendous personal hit and is 
seen as an artist of great charm 
and ability. Charles Heslop tends 


| involves 


Directed by | 


~ Play on Broadway 











Great te Be Alive? 


Vinton Freedley presentation (in asso- 
ciation with Anderson Lawler ane Rus- 
sell Markert) of musical comedy in two 
acts (14 scenes). Book by Walter Bullock 
and Sylvia Regan; lyrics, Bullock; music, 
Abraham Elistein. Features Vivienne Se- 

al, Stuart Erwin, Valerie Bettis, Mark 

awson, Martha Wright, Bambi Linn, Rod 
Alexander. Directed by Mary Hunter; 
dances and musical numbers staged by 
Helen Tamiris; settings, costumes and 
lighting, Stewart Chaney; orchestrations, 
Robert Russell Bennett and Donald J 
Walker; musical director, Max Meth. At 
Winter Garden, N. -Y., March 23, ’50; $6 
top ($8.40 opening). 





Plays Out 


Cry of the Peacock 


New Haven, March 23. 

James Colligan and Donald Medford 
production of comedy-drama in three 
acts by Jean Anouilh, adapted by Cecil 
Robson. Features Oscar rlweis, Ray- 
mond Lovell, Marta Linden, Lili Darvas, 
Philip Tonge. Directed by Martin Ritt: 
decor by Cecil Beaton: lighting by Beaton 
and Peggy Clark. Opened at Shubert the- 
atre, New Haven, March 23, ’50; $3.60 top. 








pc | RS re Raymond Lovell 
PO eee Or es eee Merle Albertson 
Nathalie ........ Patricia Wheel 
ee Pree Dick Van Patten 
CS Sika Soe aw b cee bees Oscar Karlweis 
COUNtESS .. . vicksnccctacss Maarten Eaneen | 
Hector de Villardeau...... Philip Tonge | 
| PUMEUMEGIE << 68's 3% chess 4 . Peter Brandon 
Marie Christine...... Gerraine Raphael 
Tutor Richard A. Martin 


General’s Wife.............-. Lili Darvas 





In its premiere condition, indi- 
cations are that unless “Peacock” 
acquires added plumage in the 
form of more interesting dialog 


|and more expansive development 


and clarification of its basic theme, | 
its April 6 Broadway opening may 
well produce an Easter egg. In 
any case, it doesn’t seem to be for 


| the masses. 


Be eer en Grr rere Bambi Linn 
NOD i <0.034.5484046 80 see Betty Low 
|, DS AES” Rod Alexander 
| ror er J. C. MeCord 
CED os « ne 004 bmi os 4a Aleen Buchanan 
Kitty , ..Valerie Bettis 
eS GPereree err er Jay Marshall 
Butch Ta du eaadeank ee RG Earl Oxford 
Lesie Butterfield ....... Vivienne Segal 
Caro rrr er ..Martha Wright 
Vince : 000 0.0600.008 6 menEe Seen 
Woodrow Twigg ..... .. Stuart Erwin 
Mimsey -.++eeees+-Marjorie Peterson 
Pe ee ee Virginia Curtis 
AS er Oe Russell Nype 
DEE ‘ss.+s0daeekoece ee eee Lulu Bates 
Dn |. -tneeabhatesnenaas David Nillo 
Minister ..-Ken Carroll 
SPN Go os s00caeeeeeeeaead Don Kennedy 
Rr ee ..Paul Reed | 
Dancers: Eleanor Fairchild, “Eleanore | 


Gregory. Barbara Heath, Ann Hutchinson, 


Norma Kaiser, Janice Rule, Chuck Brun- | 


ner, Ted Cappy, 
Nillo, Harry Rogers, Swen Swenson. 
Singers: Leigh Allen, Jeanne Bal, Vir- 


Roscoe French, David | changing of workhorses 


ginia Curtis, Ruth McVayne, Joyce Mitch- | 


ell, Julia Williams, Fred Bryan, Ken Car- 


roll, Ed Gombos, John Juliano, Russell 


78 h : : | Nype, Robert Wallace. 
| “Hey, Neighbour,” which is almost | 





axreat To Be Alive!” is better 
to see than to hear. 
dancing is striking, 


the scenery 


Granted that the production en- 
countered obstacles via a shift in 
directors during rehearsals, this 
in mid- 
stream cannot be blamed entirely 
for the fact that the play is only | 
intermittently absorbing. Limited | 
in concept, and brief in the tell- 


|}ing (only about 90 minutes run- 


That is, its | 


and costumes are beautiful, but its | 
story is complicated and inescap- | 


able, the. music commonplace and 
the comedy inadequate. 
when a musical comedy has neither 
music nor comedy but only visual 
qualities the result is generally 
slim entertainment and negative 
boxoffice. 

The unusual but intricate story 
several generations 
ghosts who try to prevent 


occupying a cobwed-festooned 
Pennsylvania mansion. There are 
more or less. parallel 
themes as a sophisticated pair from 
Manhattan plan a wedding in the 
place and a pair of ghostly lovers 


And | 


of | 
rich | 
|New Yorkers from renovating and | 


romantic | 


attempt to make it a double cere- | 


mony. There is a succession of 
murders. 
uation gimmicks, there’s the fact 
that virgins can see the ghosts, 
which provides the expected “sur- 
prise” payoff. 


Besides supplying all the danc-| 


ing highlights, the ghosts are also 


ithe more amusing and attractive 


wooo Viola Lyel | 


| the 


to overplay the aspiring politician, | 


but the members of his family are 


Whitby, Jill Raymond and Gwen) 


Nelson.Other members of the cast 


‘round off the show effectively. 





® somewhat feather-brained ont. | 

he single sctting of a vil: in 

Neuilly is bright and ag «ve. 
Fred, 


‘ 


g | . . Slim eocere 
and Christiane Delyne, give engag- | 


Myro. 


Pas D’Orchidees Pour 
Miss Blandish 


(No Orchids For Miss Blandish) 
Paris, March 2. 
Grand Guignol presentation of melo- 
drama in three acts of Hadley Chase, 
translated into French by Marcel Duha- 
mel, Flaine Charles. Staged by Alexander 
Dundas. At Grand Guignol, Paris. 
Miss Blandish... Nicole Riche 
Ma Grisson . Renee Gardes 
Anna Borey Heddy Miller 
Jean-Mare Tennberg 
Jean Francel 


Johnny ... 


The Grand Guignol has been a 
svmbol of Parisian lore where one 
could see good clean gore, and 

«Continuned on page 72) 


|lynese gumshoes. 


piece may meet will be due to the Like It. 


characters in the show, in contrast 
to the rather dreary mortal beings. 


The first half of the musical concen- | 


trates on the somewhat eccentric 


ghosts, including a graceful dance | 


number by Bambi Linn and Rod 
Alexander, as the lovers, followed 
immediately by a stunning one by 


And, among other sit-| 


Valerie Bettis, as a wanton wraith. | 
But the second half, going over-| 


laborious mortal doings, tends to) 


deteriorate. Miss Bettis has an- 


_ merely reprise their first num- 
er. 


Musically, the show is undis-,| 


tinguished and curiously 


ill-rou- | 


tined. Vivienne Segal, top featured | 


and the only name singer in the 
production, hasn’t a song in the 
first act, and only two common- 
place numbers in the second act, 
spotted in quick succession. On 
the other hand, Miss Bettis, who 
is only incidentally a singer, has 
several brief vocal bits and con- 
siderable dialog. The best of the 
none-too-good songs are sung by 


|; Mark Dawson and Martha Wright. 


; an 


ning time), it leaves an impression | 
of only moderate entertainment. | 
An effective third act is somewhat 
of a saving grace. | 

Despite its universal theme— 
love—it just doesn’t emerge as 
standout stage fare over here as 
compared to its big reception on 
the Continent. Play’s pattern is 
a criss-crossing of love in its many 
angles, ranging from youthful ro- 
mance to sordid sensual satisfac- 
tion. Although the author’s prem- 
ise is largely obscure, as unfolded 
at preem, it seems to be to the 
effect that pure love is more apt 
to be found between the physical- 
ly-handicapped than among those 
who regard themselves as sound- 
er specimens of society. 

A retired French general, whose | 
wife had gone mad 10 years pre- 
viously over love for him, has 
called a family conference to con- 
sider the case of a hunchback spin- | 
ster sister who had found love as 
she approached middle life. Pres-_ 
ent at the conference are the gen- | 
eral’s sister, the Countess: her! 
husband, and the third member of | 
their “design for living,’ Hector 
de Villardeau. Also on hand are 
the General’s daughter-in-law, Na- 
talie, and the son she should have 
married, Nicholas. The General 
has a mistress in the person of the | 
maid, Ada; the Countess is having 
affair with Villardeau; the 
Count is following suit with a 
young dressmaker; Nicholas and | 
Natalie contemplate culminating | 
their childhood romance despite | 
her marriage to his brother; and | 
the deformed sister, Adele, has_ 


. : found a mate in a similarly de-| 
other effective dance in the second | | 
_half, but Miss Linn and Alexan-| 


formed family tutor. 
It is to break up the latter ro-| 
mance that the General has called | 


| the conference, but developments. 


point out that the crippled pair 
are the only ones of the lot hav- 
ing a semblance of purity in their. 
romance, and when they are de- 


|nied each other they kill them- 


| 


The show’s more notable tunes | 


are “It’s a Long Time Till 
morrow,” “Call It Love,” “You 
Appeal To Me,” “Headin’ for a 
Weddin’” and “There's Nothing 


To-| 


Other numbers include | 


“When the Sheets Come Back from | 


Laundry,” 
“What a Day!” “From This Day 
On,” “Who Done It?” “Blue Day,” 
“That’s a Man Everytime” and 
“Thank You, Mrs. Butterefield.” 


“Redecorate,”’ | 


Although he has second billing, | 
/Stuart Erwin is pretty much lim-| 
ited to playing a raised-eyebrow 


straightman to his spectral rela- 
tives, being pursued by the wealthy 
New York divorcee and getting a 
griJing from a couple of Brook- 
Somehow, he 
manages to be both plausible and 
disarming, and teams agreeably 
with Miss Segal in “You Appeal to 
Me.” Besides singing her two 
tunes expertly, Miss Segal is con- 
vincing as the amorous divorcee. 
Dawson and Miss Wright are ac- 
ceptable as the engaged pair. 
Lulu Bates sings two numbers 
vigorously. 

Major credit for the favorable 
elements of “Great to Be Alive” 
belongs to Helen Tamiris for the 


'as the demented wife. 


choreography, Mary Hunter for the) 


flexible staging and Stewart 
Chaney tor the decorative scenery 
and costumes, Hobe. 


;season’s top artistic contributions, | for future tries, 


selves. Play derives its title from | 
constant calling of the deranged | 
wife for the General, a shout that 
resembles the cry of a peacock. 
Casting is uniformly good, with 
the various assignments being han- | 
dled capably. Top-featured Oscar 
Karlweis plays the Count knowing- 
ly and efficiently but the role as, 
a whole does not tax the depths 
of his acknowledged acting talent. 
Britisher Raymond Lovell, mak- | 
ing his American debut, carries 
well the part of the pompous, long- | 
suffering General. Marta Linden, 
is attractive in appearance and | 
precise in diction as the apex of | 
the love triangle involving the | 
Count and the family friend, Vil- | 
lardeau, played with expert stu-| 
pidity by Philip Tonge. Lili Dar- | 
vas makes much of her single scene 


Turning in good support are 
Merle Albertson, as the General’s 
maid-mistress; Patricia Wheel and 
Peter Brandon, the youthful lov- 
ers; Dick Van Patten and Gerraine 
Raphael, in child roles; Richard A. 
Martin, in a walk-through as the 
hunchback tutor. 

In the short space allotted him 
since taking over directorial reins, 
Martin Ritt has staged his scenes | 
with varying degrees of audience | 





appeal, majority being on the| 
favorable side. The duller seg-| 
ments are due more to dialog 


shortcomings, certain sequences in- 
volving puerile wordage, even 
making allowances for the stilted 
phraseology of the play’s 1912 era. 

“Peacock” is played against a/| 
setting comparable to the splendor 
of the bird itself. It is one of the 


of Town 


showing a colorful hall and stair- 
case in a French chateau. Light- 
ing is used effectively to portray 
the play’s three time moods of 
morning, afternoon and a. 
one. 


, 


Of All Things 


Hollywood, March 23. 

Leighton Brill and William Trinz pro- 
duction of revue in two acis (20 scenes). 
Music by Maurice Engieman, Jr.; lyrics 
and sketches, Alan Alch. Direction by 
Keenan Wynn. Dances and musical num- 
bers staged by Eugene Loring: settings, 
Richard Jackson; musical direction, Leon 
Leonardi. At Century, -Hollywood, March 
22, ’50; $3.60 top; opening night, $6. 

Cast: Alan Alch, Alan Aric, Nelson 
Barclift, Bunny Bishop. Gloria DeWerd, 
Maurice Engleman, Emmaline Henry, 
Charles Lind, Mara Lynn, Pete Marshall, 
Bob Mason, Mary McDonnell, Gloria More- 
land, Tom Noonan, Patty O’Connor, 
George Reeder, Albert Ruiz, Robin Short, 
Pa‘ricia Tdun, Beth Thompson, Mare 
Wilder. 





Ever since “Lend An Ear” 
broke in on the Coast and headed 
east for bigtime sdccess, local pro- 
ducers have been stepping eagerly 
up to bat hoping to knock out an- 
other revue homer. So far the 
score has been no hits, no runs and 
several errors. Latest effort might, 
to continue the simile, be classed 
as a base on balls; in its current 
state, “Of All Things” is no hit but 
it could get a local run. 

There are possibilities in this 
Leighton Brill-William Trinz pro- 
duction. It has enough material 
to form the nucleus of a good inti- 
mate revue. Brought in for around 


| $20,000, and operating on a little 


theatre basis, “Of All Things” prob- 
abiy can manage to break even on 
a local run basis without any fur- 
ther effort. It has a few good 
numbers to recommend it and is 
delivered with a verve and enthu- 


siasm that will contribute to a 
word-of - mouth buildup. 

Chief difficulty is the lack of 
standout material or talent. The 


few good sketches hit comedic high 
spots but tend to be anti-climactic 
and need pruning. There are at 
least two tunes that could amount 
to something if delivered by volt- 
age talent, and Eugene Loring’s 
often-good dance routines need 
some change of pace. 

Cast works hard under Keenan 
Wynn’s okay direction but the only 
real attention - getter is Tom 
Noonan, who reaches hilarious 
heights in a couple of skits. Kap. 


Le Marcheur 
Montreal, March 22. 


Gesu presentation of drama in three 
acts by Yves Theriault. Directed by Hu- 
guette Oligny; set by Jacques Blanchet. 


At Gesu, Montreal, March 21, ’50; $2.25 
top. 

OR eee er ees eee Eleanor Stuart 
Valerie Huguette Oligny 





Damien Robert Rivard 
JETOME ...cccccccccescess Jean Duceppe 
eS Seo Benoit Fauteux 
BO SEW 043.0 a00c0nrasven Marcel Sylvain 


“Le Marcheur” (“The Walker”), 
written and produced by Yves 
Theriault, is the first play by this 
prolific young Canadian scripter, 
and in spite of sombre theme, one 
of the season’s most imposing 
offerings. 

Entire action of this three-acter 
takes place in a typical French- 
Canadian farmhouse kitchen and 
tells the story of a family domi- 


/nated by a dying father, who has 


driven most of his cheldren from 


home and reduced his wife to 
wretchedness and servility. From 
the creative angle, play shows 


much talent but lack of comedy 
and pervading sense of gloom 
throughout should limit the appeal 
and length of run. 

As the mother, Eleanor Stuart's 
performance brought a hefty re- 
ception from first-nighters. An 
English-Canadian by birth, with 
much experience in London with 
the Old Vic and a sock reputation 
in the local Anglo-theatre produc- 
tions, this is Miss Stuart’s first play 
in French and she carries off her 
part with distinction and authority, 
Kudos also go to 14-year-old 
Benoit Fauteux as the half-witted 
son, who maintains the character 
at all times in spite of near- 
tendency to corn up situations and 
movements, , 

Direction by Huguette Oligny, 
who also plays the daughter, 
Valerie, leaves something to be 
desired. First act drags and needs 
more action to combat lengthy 
dialog sessions. Second act builds 
to good curtain, with children of 
family renouncing father, threaten- 
ing to leave the mother and return 
to their city life. Robert Rivard, 
as one of the sons, turns in @ 
creditable job but general direc- 
tion has stylized too many of the 
movements and limited these 
usually expressive performers. 

Climax comes when the father 
finally dies with only his wife and 
a priest at his side. The resulting 
relief and sense of freedom that 
sweeps the small house brings 
play to strong finish. ; 

Writer-producer Theriault may 
not have a great play on his hands, 
but initial stage effort augurs well 
Newt. 
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Pas WOrchidees 


a twinge of horror at the | 
But even | 


get 
macabre carryings-on. 
tradition is caught in progress, and | 
the Grand. Guignol has come ot | 


Gone is the nice messy Ice- | 
and the face pushed | 
into a blazing stove. In its place | 
is 20th century sadistic, sensual | 
psychological horror. “No Orchids 
For Miss Blandish” was a play | 
adapted in England from Hadley 
Chase’s lush novel. It was thena 


age. 
pick murder, 


film on the English eye-view of 
American gangsterism which was 
banned in the States. : 
The Guignol version is a. free 
translation, and a sexy, sadistic 
orgy it is. A group of hoods kid- 
nap the rich Miss Blandish. She is 


then taken from them by another 
mob headed by the neurotic killer 
Slim, who hungers for the beau- 
teous Miss Blandish. Slim’s bru- 
tal mother whips and drugs Miss 
Blandish into submission for the 
advances of Slim, who is afraid of 
girls. When Miss Blandish’s moral 
scruples finally begin to give way 
before Slim’s animal appeal it is 
too late, for they are all shot down 
like dogs. 

The only reminder of the good 
old days is a couple of stabbings, 
a girl being tortured with a lighted 
cigaret and some cruel beatings. 
The cast turns in a good stylized 
job with Jean-Mare Tennberg 
standout as the sadistic Slim. 
Renee Gardes, an old Guignol 
standby, is good as the brutal Ma. 
The girls are appropriately decora- 
tive in the underwear in which 
they spend most of the play. 

Mosk. 


Nuit Des Hommes 
(Man to Man) 
Paris, March 4. 


Andre Barsacq presentation of drama 
in one act by Jean Bernard-Luc. Direc- 
tion and scenery by Andre Barsacq. At 
Theatre de VAtelier, Paris. 

Jordan ; Jacques Dumesnil 
Ricalens Michel Vitold 





This is an out-and-out tour de 
force—a dialog between husband 
and lover of the same woman (who 


dees not appear on the stage) last-' 


ing for an hour and 20-some min- 
utes. If the extra 20 minutes were 
cut, it would improve the work 
considerably, but even so Jean 
Bernard-Luc has come up with a 
fine dramatic opus, by timing it 
with the liberation of a French 
provincial town by the approach- 
ing allies. 

The wife has left both her hus- 
band and her lover. 
is interested only in her, the latter 
is a leader in the resistance. Lit- 
tle by little it develops that she 
has left both of them and has gone 
off on her own in a dangerous 
mission in which she is _ killed. 
And as the church bells toll, an- 
nouncing the liberation of the 
town, the husband kills the lover, 
considering him responsible for 
her death. 


In lesser hands the work would | 
doubtless haverfallen flat, but both | 


Jacques Dumesnil and Michel Vit- 
old give exceptional elie ~= tag 
Fred. 


(raven House 
Lendon, March 14. 


Pat Nye & John Penrose production of 


light comedy in three acts by Diana Ham- | 
ilton; adapted from novel by Patrick Ham- | 


ilten. Directed by Ken Tynan. At Bedford 
theatre. London, March 13, 50. 


Re Pat Nye 
De DUO. 66st web iaee$a2d< Tilsa Page | 
|. Seer ern ee Jean Cadell 
Be: TO: 2 seb edeavews Helena Pickard 
eo eee Lionel Newbold 


Mrs. Hoare Esme Beringer 
... Richard Longman 
SP cnaicr Avril Hillver 
Shirley Richards 
Phyllis Montefiore 
Norman Mitchell 


Anthony Wildman... 
Miss Cotterell 
Audrey Custard 
Russian Lady 
Jock Nixon 





This adaptation by Diana Hamil- 
ton from her brother Patrick’s 
novel reflects little credit on any- 
one. Whatever merit it had as a 
book evaporates in its stage form. 

Story centres on a group of peo- 
ple in a boarding house back in 
1913. There is a suppressed young 
daughter of a bullying mother; a 
teariul nonentity of a wife with a 
jocular, philandering husband; the 














100 WILLIAM ST. 
NEW YORK 7, N.Y. 
Bowling Green 9-4420 














Available for Summer Stock 


Beautiful air-conditioned theatre with- 
in easy reach of North Shore and 
large suburban communities North of 
Boston. Good stage, parking space, 
700 DeLuxe Seats. Reply Varicty, Box 
a ~ a a W. 46th St, New York 
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(oldest inhabitant; a budding play- its 10th anniversary with a three-| wife” 


young siren week engagement at the Center| wrote 
Only incidents | 


J 


that could rate as a plot are the’ 








from next door. 


discovery that the young girl is 


only a. step-daughter, so is free’ 


and 
is ac- 


from the mother’s tyranny, 
that the boy’s first play 
cepted and 


low boarder. 

It is hardly the fault of the com- 
pany that their efforts misfire be- 
cause Jean Cadell does her 
to bring realism to the role of the 
genteel house owner. After a ner- 
vous upheaval the night before, 
she had ordered everyone to leave, 
and she finds herself desolate and 
bewildered in the deserted house. 
Helena Pickard is duly submissive 
and querulous as the deceived 
wife, and Tilsa Page and Avril 
Hillyer make good contrasts as the 
ingenue and _ her sophisticated 
rival. Clem. 





Moscow Play Depicts 
Democrats as If They 
Were Communists 


Washington, March 28. 
Radio Moscow beamed a DX 
broadcast at Britain last week an- 
nouncing that the hottest thing on 
the boards currently is a new play 
called “Missouri Walz,” which 
rips into the Democratic Party as 


a collection of criminals and 
thugs. 

Broadcast, intercepted by of- 
ficial U. S. monitors, said ‘Mis- 


|ouri Walz’’ was authored by Niko- 

lai Pogodin, and was such a hit 
that it was day dating as a live 
drama in two Moscow legit houses 
—the Ermoilova and the Vakhtan- 
gov.” 

The broadcast said of the plot: 
“It depicts election frame-ups in 
the U. S. and the activities of a 
gangster ring in the Democratic 
Party. The play exposes the mon- 
strous poison-propaganda cam- 
paign launched at election time to 
mislead U. S. public opinion. 
ficials are bribed to include in the 
election lists persons who are no 
longer alive or who have left the 
state. The leaders of the Demo- 
cratic Party stop at nothing in or- 


| der to send their man to the Sen- 


ate. Everything is brought into 
action’ from forgery to murder.” 


Vets Prep Coast Play 


Hollywood, March 28. 

Trio of World War II vets have 
formed Pacific Theatre productions 
will preem a new script, 
“This We Fought For,” at San Ga- 
'briel Mission Playhouse, May 5-6. 
Play, complete with sound effects, 
| revolves around the battle for a 
Pacific island. 

Stewart Conway, producer; Wal- 
lace Hunter, assistant producer, 
| and Sam Todd, who plays the lead, 
| hope for a west coast tour after 
;the San Gabriel bow. Conway 
| wrote the script. 








| College Play 








Once >on a Star 
(BROWN UNIV.) 
| Providence, March 15. 


Brownbrokers production of musical in | 


he eludes the said. 
siren to find real love with his fel- Theatre & Academy, and have the | 


cooperation of the Cultural Divi- 
, sion of the U. S. State Dept. 


best | 


Of- | 


BALLET THEATRE PACTS 
S.MONTH EUROPE TOUR 


Ballet Theatre, which celebrates 


theatre, N. Y., starting April 23, 
has been booked for a five-month 
tour of eight European countries 
this summer. Troupe of 60 will fly 
to Europe July 15. Tour will be 
sponsored by American National 


Troupe will dance for a month 
in Germany, including perform- 
ances for occupation forces. It will 
inaugurate the Edinburgh Festival 
Aug. 21 for a week, and follow 
with a three-week engagement in 
|London. ‘Ballet Theatre gave an 
eight-week season in London in 
1946.) Troupe will do an extended 
tour of Italian cities; play three 
weeks in Paris, and do a week each 
in Holland and Belgium. Tour will 
conclude in Vienna. 


Company will be back 
/ U.S. in early December 
usual American tour. It has a 
three-week Canadian tour this 
spring, ands a July appearance at 
Lewisohn Stadium, N. Y., prior to 
its European jaunt. 


in the 
for its 


} 
} 





Current Road Shows 


(March 26-April 8) 


Ballet Russe de Monte Carlo —| 


| His Majesty’s, Montreal (27-1). 


| Ballet Theatre—Playhouse, Wil- 
|mington (27); Constitution Hall, 
Washington (29-30). 


| Ballets de Paris — Nixon, Pitt. 
(27-1). 


| “Borschtcapades” — Blackstone, 
Chi. (27-8). 
“Brigadoon” — Victory, Dayton 


(27-29); Hartman, Columbus (30-1); 
| Royal Alexandra, Toronto (3-8). 
| “Cry of the Peacock” — Locust, 
| Phila, (27-1). 

“Death of a Salesman’—Hanna, 
| Cleve. (27-1); Cass, Detroit (3-8). 
| “Diamond Lil’—Orpheum, K.C. 
| (26); Stuart, Lincoln, Neb. (27-28); 
| KRNT theatre, Des Moines (30-31); 
Aud., St. Paul (1); Lyceum. Min- 
|/neapolis (3-8). 


| “Goodbye, My Fancy”—Gayety, | 


Wash. (27-1). 
“Harvey” Robinson . Aud., 
| Little Rock (27); Municipal Aud., 


Shreveport, La. (28-29); Majestic, | 
Ft. Worth (30); Melba, Dallas 
|(31-1); Paramount, Austin (3); 


| Texas, San Antonio (4); Music Hall, 
| Housten (5): Aud., Lake Charles, 


| La. (6); Murphy H. S. Aud., Mobile, | 
~ | 


| Ala 
“Kiss Me, Kate’—Shubert, Chi. 

| (27-8). 
| “Lend An Ear”’—Great Northern, 
| Chi. (27-8). 
| “Madwoman of 
| Erlanger, Chi. (27-8). 
| “Man Who Came to Dinner” — 
| Jr. H. S. Aud., New Westminster, 
| B.C. (27); Internationa! Cinema, 
Vancouver (28-1); Capitol, Yakima, 
Wash. (3); Post, Spokane (4); Aud., 
St. Paul (7-8). 

Maurice Schwartz — Plymouth, 
Bost. (3-8). 

“Mister Roberts” — Colonial 
Bost. (27-8). 

“Oklahoma”—Poche, New Or- 
leans (26); Tower, Atlanta (28-1); 
| Bijou, Chattanooga, (3-5); Ryman 


Chaillot” 





Aud., . Nashville (6); Coliseum, 
Evansville, Ind. (7-8). 

| “Private Lives’ — Harris, Chi. 
| (27-8). 


} 


“San Carlo Opera Co.” — Er- 


| 





(with Rita Weiman), he 
several books, including 
'“How’s Your Second Act,” “The 
‘Glory Road,” the autobiographical 
'“To a Lonely Boy” and “Reference 
| Point,” the latter a collection of 
dramatic lectures he had delivered 
|at Fordham U. 

Gave Few Directions 

| Asa director, Hopkins was noted 
for his method of giving few actual 
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Arthur Hopkins 


Continued from page 68 





ture commitments, no radio con- 
flicts. Of course, they are experts 
in all matters theatrical. 


“The theatre is one business in 
which nothing needs to be learned. 
Everyone is born with an unfail- 
ing instinct about all theatrica} 
problems. Most people are too 
busy with other occupations which 
they took a long time to learn. 
Strangely enough, learning one’s 


| directions to the cast, believing | own business requires certain tedi- 


| that it was better to let the actors 
work out ihe performance virtually 
alone. Commenting on the prac- 
tice, the late Robert Benchley, at 
that timg drama critic of the New 
: Yorker, wrote of a Hopkins produc- 
tion that it had been staged “on 
the honor system.” Years later, 
when pressagent Richard Maney 
explained to Louis Calhern that he 
had not scheduled any interviews 
‘during the road tryout of **Mag- 
' nificent Yankee” lest they inter- 
fere with rehearsals, the star re- 
marked, “What rehearsals?” 

Yet Hopkins could make specific 


staging suggestions when he felt | 


the occasion arose, and could be 
‘irate and vocal if they were not 
| obeyed. During rehearsals of his 
| production of “Deep River,” for in- 
| stance, he repeatedly instructed the 
‘late Jules Bledsoe, who was mak- 
ing his legit debut in the show, to 
| stay in character during his songs, 
‘instead of following the concert 
‘practice of coming downstage and 
| singing directly to the audience. 

| At the tryout premiere out of 
|town, when the Negro baritone 
ignored the directions, Hopkins, 
| who was sitting in the rear of the 
| orchestra, swore aloud. A femme 
playgoer, seated nearby, admon- 
ished him, “If you don’t like the 
show why don’t you go to the box- 
office and get a refund?” “I only 


retorted. 

Hopkins chose plays for produc- 
ition primarily because they ap- 
|pealed to him, and only secondar- 
ily because he thought they might 
make money. Unlike most pro- 
ducers, he had tenacious convic- 
tions, and when he decided to do 
‘a play, nothing swayed him from 
‘it. Moreover, even if the show 
| proved a dismal failure, his faith 





wish to God I could,” the producer | 
| 


| 


ous steps, of which the theatre is 
happily free. So lack of experi- 
ence is no handicap to the stock- 
holder. As with the dramatic 
critic, his perception is a gift which 
he cannot explain. It amazes him. 
but it just came. His not to rea- 
son why. And it is a sure thing 
that if, the stockholder is lacking 
in theatre genius, his little 
can easily supply it. 
“Among the theatre-struck it 
might be difficult to find a man 
who admits he doesn’t know 
everything about the theatre—bui 
finding a woman is impossible.” 
In another VaRIETy issue he sug- 
gested, “These are the days of re- 
conversion and revivals. Both are 
the putting to new use of old ma- 
terials. Sometimes the old mate- 
rials are better than anything new 
that is available. It is hard not to 
think of a few old plays that have 
more vitality than much of the 
new material that is being offered. 


“Plays are not dead until they 
can no longer be made to live. It 
is sometimes more difficult to 
bring anew manuscript to life 
than it is to set an, old one to tick- 
ing, so the test of a play’s pos- 
sibilities has less to do with age 
than with vigor. Plays born with 
weak giand systems will totter 
long before their better equipped 
elders.” 


Perhaps most revealing is the 
philosophy Hopkins expressed in 
his article of two years ago. “The 
taking world has been grabbing 
frantically for several centuries, 
with the result that most of the 
world’s hands are empty and cold. 
Obviously, taking is not the way 
of fulfillment. Slowly and_ re- 
luctantly we are learning that we 
are enriched by what we give, not 
by what we take. 


wife 


in it was undiminished. And pos- “Old admonitions are at last tak- 
sibly because of his strong spir-|ing on new meaning. ‘Cast thy 
\itual tendency, temporary diffi- | bread upon the waters.’ ‘It is bet- 


‘culties and mishaps didn’t bother 
| him. 


Politely Uncommunicative 

| In his tiny office in the Ply- 
mouth theatre building, which the 
Shuberts provided him rent-free 


scripts. 
decreasing frequency, job-seeking 
actors visited him there, he rarely 
uttered a word, merely indicating 
by a shake of the head that he 
had nothing for them. He was 
also politely uncommunicative to 
reporters, although he occasion- 
ally talked entertainingly about 
the theatre if his interest was 
aroused. 





| the anniversary issues of VARIETY 
jin the last few years. 
‘such piece, in the 1949 number, 


| 


| 


| 


j 
' 


| 


| 


| 
| 
| 


t 


| 
| 


ter to give than to receive.’ These 
are no longer idealistic dreams, 
but practical directions on the road 
to well-being. 

“At present the theatre is one 
of the great lags in American life. 
There are many earnest people of 


in recent years, Hopkins continued |whom we know nothing who are 
his constant quest for promising | determined that the theatre shall 
When; as occurred with |}. brought to the front and take 


its rightful and honorable place in 
community life. 

“They are the theatre of to- 
morrow.” 





Duncan Out as Equity 
V.P. Due to Ill Health 


Augustin Duncan, fourth 


The council also named Kaih- 


His last | erine Meskill and Hiram Sherman 


as Equity representatives on the 


vice- 
Always one of the most literate president of Actors Equity, has re- 
/producers in the theatre, Hopkins signed because of ill health. The 
revealed his growing mysticism in | union’s council yesterday (Tues. ) 
various articles he contributed to | voted regretful acceptance. 


| langer, Buffale (30-1). 


two acts (14 scenes); book and lyrics, Wil- | > 
liam Dyer; musicai score, Harris Ullian;| “Silver Whistle’—Lobero, Santa 


staged by George Eckert; dance direction, . ° -]): i 

| Judith Dech; voeal direction, Harriet Rot- Barbara (31-1); Biltmore, L. A. 
| man; costumes, Patricia Ehrhardt; assist- (3-8). 
| ant dance director, Marjorie Reeh. At “Streetcar Named Desire” — 


| Faunce House, Brown Univ., Providence. 
| _ Cast: Judith Dech, Laurence Hochberg, 
| William Dver, Edwin Sherin, Harriet Rot- 
| man, Maxine Rosenbaum, James Lennon, 


| William Eyves, Aileen Tuck, Nancy Welch, 


Shubert, Detroit 
Wash. (3-8). 
“That Lady” — Texas, San An- 


(27-1); Gayety, 


was critical of contemporary con- | Television Authority national 
ditions in legit. {board, replacing Ezra Stone ~ 

“ : : ‘Hume Cronyn, who resigned be- 

In comparison’ with , ore ie 
days, still ji acaeiansiedh by some of cause of the press of professional 
us,” he wrote, “the theatre has be- | commitments. 
come a joyless place. The fun has_ 
gone out of it. Now it is a place 


earlier 














Apts. for Rent 


Laney Lee, Sally Ashbaugh, Reese Thorn- 
| ton, Elizabeth Ann Gibbons, Paul Michael, 
So eiag Koviteh, Sema Silverman, George 
| Eckert. 





With the exception of a couple 
numbers, this one will have to de- 
pend on family and friends for 
support. In justice to the young- 
_Sters, they tried, but a combo of 
,rush into production, not too much 
obvious talent and a _ worn-out 
_theme reflected the shortcomings. 
|. Hollywood came in for its usual 
_lampooning, with the usual love 
Interest complicated by a Garboish 
character who insists on calling 
the male lead “‘swithart” and mak- 
ing the galfriend jealous. Washing- 
ton sends out its usual Congres- 
sional Un-American Activities in- 
vestigating . committee, and _ it 
promptly throws Miss Smorgas- 
bord into the clink. 

Incidentally the brightest num- 
ber is the investigating committee’s 
reverting to oldtime vaude to put 
over the catchy “Red, Pink or 
Fuchsia.” Malo, 


é 8 994 


miere here. 


| tonio (27); Metropolitan, Houston 
(28-29); Poche, New Orleans (31-1); 
Lanier Aud., Montgomery, Ala. 
(3); Tower, Atlanta (4-6); Bijou, 
Birmingham (7-8). 
| PO tae Please”—Shubert, N.H. 

ee 

Webster-Shakespeare — H. S. 
Aud., Mendota, Ill. (27); Ill. School 
for Deaf, Jacksonville (28); South- 
ern Ill. U., Carbondale (29); Hughes 
Aud., Wilmore, Ky. (30); Purdue 
Music Hall, Lafayette, Ind. (31-1); 
Murat, Indianapolis (7-8). 








“Congressional Baby” to Tour 
; _ Albany, March 28. 

_ Eileen Tighe’s comedy “Congres- 
sional Baby,” recently tried out for 
two weeks at Malcolm Atterbury’s 
Playhouse here, will tour for six 
weeks as a package show on the 
Strawhat circuit, probably with 
Mark Roberts and Katherine Em- 
met featured. 

_ The summer swing would be pre- 
liminsry to a Broadway production. 





of frantic scrambling for recogni- 
tion and approval. The theatre is 


It is something to be used. 


“The only possession that any 
of us can take with us is the part 
that we refuse to sell for money, 
glory or approval. 


nity. When the fun went out of 
the theatre much of this, too, was 
lost.” 


was shown four years earlier, 
when he wrote, “In launching a 
production, are the actors. cast 
first? How old-fashioned. No in- 
deed. 
cast the stockholders. Stockhold- 
ers are not required to submit 
photographs or press notices, al- 
| though some of them are getting 
fatter pressbooks than stars, even 
‘breaking into national magazines 
|as wonder boys. A really fine cast 





The promoter must first) 


no longer an end, but a means. | 


It can be | 
summed up as simple human dig- | 


His rarely-#sed talent for irony | 


Eddie Dowling produced the pre- | of stockholders can sometimes be | 
cast in a week. They have no pic- 





Newly Remodelled Bldg. 


448 W. S5th St... New York 
IMMEDIATE OCCUPANCY 
2 and 3 Room Furn. Apts., $120-$145 

















FOR SALE 


500 USED 
THEATER SEATS 


Reasenable; Good Condition 


Write: RICHARD STEVERS 
Lakeside Theatre, Landing, N. J. 














——— 


APARTMENTS 


Several Very Attractive—Various Sires 
Furnished and Unfurnished 


MRS. MABEL DETMOLD 
230 East 49th Street, New York 
EL 5-1927 
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B’way-Bound Books on Increase 


dramatized 
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‘ensorship of Publications 
as containing matter deemed “in- 


Home,” by Alexander Baron; “First 


Pivetansn 
Erskine Caldwell: 


ayy gy > er Ke TO age decade, will be listed on the roster 
on Maman Ser Shiner i but will not sing. Ferruccio Taglia- 
Richard Liewellyn; “Blind Man’s|‘!™) @ sensational find ’ few sea: | 
Buff.” by Robert Neumann; “The | SOS ago. and the Met’s leading 
‘Tender Men.” by Willa Gibbs: | Italian tenor, reportedly will be 


“Gorgeous 


by 


less Tide,” by Sinbad; “Forbidden | 


“Crooks’ 
Swift; “A Fine of Two Hundred 


Mood Frolics, Mischief, Expectancy, 
Desire, Bohemian Tales and Silky 


staffer, will fl . 
sApril 8, y to Europe around 


‘Cosmopolitan, Life and McCall's, 
for her first trip there since 1936. | 


Jaughter Shana Ager has just been) 
| dded to Flair’s editorial staff. 


i Petty Shaaker named director 
ine vDlicity for Seventeen maga- 


Mith the Devil,” 
ere 


#abber, 
Df Charm. 


3n the April 


“an west 


na 
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Holt’s Expanding Trade Dept. 

William Raney’s shift from Rine- 
rt to Henry Hold & Co., as chief 
itorial assistant to Ted Amus- 


board of directors last week. 


the announced magazine for men | 
by Macfadden Publications called | 





scheduled to be guest of honor at | 
a dinner given in New York to- 
night (Wednesday) by the P.E.N. 
Club, an international organization | 
of writers. 

“We Followed Our Stars,” by 
Ida Cook, yarn of two young Eng- 
lish girls traveling around the 


E. Buckley, ex-Double- | 
of the department. 


William 
y, is g.m. 
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| Peerce, rumored to be out after 
; years as a tenor mainstay, will 
| definitely be back at the Met, ae- 
| cording to the S. Hurok office, 
, which manages him. 

. Lily Pons, who sang only one 
Schuster, was elected to firm’s | performance this season due to ili- 
; / ness, will definitely be back, and | 
David Dressler is the editor of | will sing six times, all of them in| 
“Barber of Seville,” which report- 
edly is being retained in the reper- 
toire just for her. She was wanted 
for 15 performances in “Die Fle- 
dermaus,” but nixed it. Next year 
| will mark the coloratura’s 20th at 

| the Met. 
Next 

| likely prove a shocker. 
be nine German operas as against 
only five Italian and one French. 
'Rep will include the four “Ring” 


season’s repertoire will 


There will 


it, following reorganization and | world to hear their favorite opera operas: ‘Tristan and Isolde,” with 
it of Joe Brandt, formerly identi- | singers, will be published by Wil-' Ramon Vinay essaying Tristan; 
d with the University of Okla-| liam Morrow April 12. “The Flying Dutchman”; “Der 


Marc Blitzstein, composer of 
“Regina,” is writing an article on 
Gian-Carlo Menotti’s “The Consul” 
for Theatre Arts magazine. Also 
doing a piece on the Philadelphia 
Orchestra for Holiday mag. 

Two more former Seventeen 
staffers have joined Charm. Cipe 
Pineles, Seventeen art director, 
has taken a similar post on the 
Street & Smith mag and Addie 
Weinerman has moved over as 
Charm’s publicity director. 

Denis Johnston, playwright and 
TV producer, and Dr. Enid Starkie, 
biographer and author, have been 
elected to membership of the Irish 
Academy of Letters. Academy 
membership is limited to 35 and 
thiese elections fill vacancies caused 
by the deaths of Robert Lynd and 
Dr. Edith Somerville. 

Allen Raymond, N. Y. Herald 
Tribune correspondent in Tokyo, 
speaks on “How to Cover General 
MacArthur” at the Overseas Press | 
!Club lunch at Toots Shor’s today 
(Wed.). Annual meeting of OPC 
will be held at Shor’s on Thurs- 
day evening, April 20, when club 


is now reported back in the 
‘iting. 

Amussen was an asst. editor at 
nehart (then Farrar & Rinehard) 


He re- 


Hitchcock, and later ditto with | 
ircourt Brace, following its merg- | 
with R&H. Raney’s association 
th Amussen dates back to the, 
nehart firm. 





Number of books that have been 
for Broadway has 
own a marked increase in re- 
nt years, according to an article 
Dominick Dunne in the March 
Publishers’ Weekly. 

Reason, Dunne says, is the fact 
at with the exception of Ten- 
Williams and Arthur Mil- 
r “there has been no new gen- 
ation of playwrights” to succeed 
e older dramatists. As a result, 
out, publishers 
booksellers are profiting 
rough hypoed sales of the tomes 


cut 





by a new team since the death of 
Margaret A. Bartlett. There’s a new 
format with the March number. 
Editors are Allan Swallow and Da- 
vid Raffelock; managing ed, Hor- 
ace Critclow. John Wilstach is 
contributing consultant. 


Regrets For Clara,” “Smart 
irls Don’t Talk,” “Lilies For My 
vely,” “Gun Moll For Hire” and 
sady, Mind That Corpse’’—were 


Board 


‘cent or obscene.” 

Other novels redlighted at the 

me time were “The Crusaders,” 
Stefan Heym; “There’s No 











Met’s Revamp 


—mmmas Continued from page 1 





en 











eps Inside The Zoo,” by John oman 
xdwick; “Rose Forbes,’ by George 


“This Very Earth,” by favorites 


and popular missing. 


Bidu Sayao, a Met star for the last 


missing, along with his wife, so- 
prano Pia Tassinari. Another im- 
portant tenor, Giuseppe Di Stefa- 
no, is out. So is contralto Cloe 
Elmo. With a curtailed Italian rep- 
ertory, certain artists are consid- 
ered too expensive, and expend- 
able. 

Baritone Lawrence Tibbett, prez 
of the singers’ union, American 


rhis to be Love,” by Grace Allen; 
Brute,” by Countess | 
arcynska; “Proud Zulu,” by 
liver Walker; “Sun in Scorpio,” 
Ronald Fraser; “The Sea 
hase,” by Andrew Geer; “‘Reck- 
aradise,” by E. C. 
Honeymoon,” 


Davies: | 
by Paul} 


dropping 
much comment, and there is talk 
of disgruntled Italians forming an- 
other opera company in N, Y. next 
season. 


Rosenkavalier,”’ with Helen Traubel 
debuting as the Marschallin; “Fi- 
delio,” 
Kirsten Flagstad, and “Die Fleder- 
maus.” 
Mozart operas, “The Magic Flute,” 
“Don Giovanni” 
| riage of Figaro.” 
opera is “Faust.” 
presentations 
“Manon 
“The Barber 
double-bill, ‘Cavalleria Rusticana”’ 
and “Pagliacci.” 

For 
there will be no “Boheme. 


expressly revived for 


There will also be three 


and “The Mar- 
The one French 
The five Italian 
“Don Carlos,” 
“La Traviata,’ 
of Seville” and the 


are 
Lescaut,” 


the first time in 40 years 
vm : Phe 
Italian repertory and 


singers has caused 


the 
of 


in 


Going Broadway? 


“Die Fledermaus,” which is not 
grand opera at all but an operetta, 
and which served as a Broadway 
musical a few years ago as ‘‘Rosa- 


adapted into plays and musicals. elections will be held. eee, ¥ alaked Fer - mnOet -2Y pat 
ou | The tradepaper for writers, Au- formances, more than any other 

Wiss Hens & of Mevatiat thor & Jounalist, published in | Work. This has certain purists 
Five novels by Hank Janson — | Boulder, Colo., has been taken over burned, because that’s more per- 


formances than any regular opera 
has had in any season over the last 
two 
“Fledermaus” is being singled out 
so; that stage comic Danny Kaye 
was offered the non-singing, third- 
act role of the jailer in ‘Fleder- 
maus,” 
is being called in to stage “Don 
Carlos,” has raised protests in the 
longhair 
“going Broadway.” 
Kaye bid has also caused ripples of 
laughter 
comic can’t be seen playing for the 
Met’s relatively small fee and in a 
minor one-act role, which can’t aid 
his reputation. ; 

On the managerial side, the Met 
will have practically cleaned house 
‘for next season. 
manager 
three key people under him are 
new. 
ness administrator, will be the biz 
boss. 
istrator, 
artistic boss. 
former legit pressagent, will be the 
front of the house boss as boxoffice 


decades. The fact that 


and that Margaret Webster 


field that the Met is 


The Danny 
in the 


trade, since the 


The new general 
is Rudolf Bing. The 
Reginald Allen, general busi- 


Max Rudolf, artistic admin- 
will be the backstage 
Francis Robinson, 


sre he a a “The Guild of Musical Artists, and one- and subscription head. He's also 
Reouire nee * y. io time considered as Edward John- tour director. John Gutman, as 
Deaund-an the greands that th ir son’s successor as Met general man- Rudolf’s general assistant, is also 
rontents have been usually or sed ager, is regarded a doubtful re- new. 
quently indecent or obscene. Other turnee. So is Salvatore Baccaloni, a 











top basso buffo for the past decade. 
Lauriiz Melchior, the Met’s lead- 
ing Wagnerian tenor, has refused 
to return under the new manage- 
ment. Next year would have been 
his 25th with the Met. 

James Melton, radio as well as 
| opera favorite, is doubtful. So is 
Charles Kullman, 20-year mainstay 
who sang more leading roles this 
season than any other tenor. Rose 


ublications banned at the same. 
me were Prairie Pranks, Holly- 





tories, 





_ Ager's Europe Stint 
Cecelia Ager, former VARIETY 


with assignments: from 


on Broadway in “Street Scene.” 
Conductor Jonel Perlea, who got 

terrific notices from the critics 

When he joined the Met this sea- 





Pelletier, a Met batoning stalwart 
for many years, reportedly may 
not “ve-sign. In the ballet section, 
Marina Svetlova, premiere dan- 
| seuse for several years; Boris Ro- 
manoff, the choreographer, and 
Alexander Gavrilov, the ballet mas- 


Elliott Arnold’s novel, ‘“‘Walk 
wi being published 
y Alfred Knopf in October. 

ily Pons and Andre Kostelanetz 


profiled in the April issue of 


now housekeeping editor | jyssi Bjoerling, Kurt Baum, John 


Brownlee, Nadine Conner, Jerome 
Hines, Robert Merrill, Nicola Mos- 
cona, Set Svanholm, Richard Tuck- 
er and Astrid Varnay are siated to 
‘return. So are Helen’ Traubel, 
Eleanor Steber, Leonard Warren, 
Erna Berger, Ramon Vinay, Ljuba 
' Welitch, Ferdinand Frantz, Irra Pe-, 
tina, Martha Lipton. Thelma. Vo- 
tipka and Licia Albanese. Jan on 


Kirk Douglas will be profiled 
7H ril_ issue of Seventeen 
d le mMag’s entertainment editor, 
ppvien Miller, 
taped reprint firm is St. John Co., 
) Offices in N. Y. Specializing 
iM rns and mystefies. Editor 
“arion MeDermitt. 
Albert R. Leventhal, 
‘rector of 


be 


veepee and 
sales of Simon and 





handpicked.” 
the French Quarter, 
of the city’s night life is concen- 
trated. 
mile square and has 165 saloons 
and night spots. 

He promised to crack down on 


, weekend 





‘Mickey Finn’ 


Continued from page 1 


Cassius Clay, who had already ex- 
amined Dunn's 
found enough 

convince him that it was cause of 
Dunn's death. 
Harry Daniels said he would ar- 


brain, said he 
choral hydrate to 


Detective Captain 


She'll s : : Bampton, a great Met name, is rest two giris—Quarter habitues 
| She Tr nant atroet. | reported out. So are Stella Roman —and charge them with the 
‘Hollywood in the March Flair. | and Polyna Stoska. Latter starred murder. 


Police Shakeup 


Police Supt. Scheuering Satur- 
day (25) ordered a shakeup of the 


CHATTER , ’ Third Precinet squad, and _ said 

4 : : n. It’s reported he squad, s 
ages | Young new managing di- aa aes oe an Bee con- that from now on “all personnel 
ety eartar, Straus. ductorship, and declined. Wilfred Working in the area would be 


The precinct is in 
where 85°o 


The section is about a 


§,fonet as the “First Family In ter, won't be renewed. (1) taxi drivers “who leave their 
lusic,” : Pons, Peerce Back vehicles and solicit for prosti- 
Bend tiatte Adam, former Collier's! Dorothy Kirsten, Rise Stevens, tutes”; (2) B-Girls, and (3) girls 

bbe tor and WQXR and WOR Patrice Munsel, Blanche Thebom, who go from bar to bar picking 


up men. 

The 
a Mickey 
out so he can be separated from 
his money faster than by cozen- 
ing him into buying drinks at $1 
each. 
fatal 
Prospective customers over the 


of giving a drinker 
to knock him 


idea 


Finn is 


Too much of the drug can 


found two Federal seals 
the front door of the Latin 


+ SCULLY’S SCRAPBOOK 


Reeervoeerererre, By Frank Scully 








Hollywood, March 25. 

Subpoenaed recently to appear as a witness in a litigation involving 
a newspaperman who had been biiked out of payment for publicity 
work performed without benefit of contract, I found I was to be cast 
as an expert in the field of public relations and the press. It had never 
happened to me before. I felt as thrilled as any mugg would feel on 
being tapped to advise Walter Lippmann on how to wear his pants out 
sitting on the fence. ; 

It was explained to me that my testimony shouldn’t take more than 
two hours. Ali the exhibits would be read to me by counsel for the 
plaintiff. Then I would be asked a hypothetical question. That sounded 
okay, except I was then informed the hypothetical question would run 
15 typed pages. At the end I was to estimate what, in my expert 
opinion, such a literary labor was worth. 

| first wanted to know who was trying the case. The trial happened 
to be in a town where 80% of the judiciary had got their jobs through 
(a) knowing a governor, (b) nepotism, or ‘c) excess campaign contribu- 
tions from the upper and underworlds. 

“Unless it’s one of the judges whose personal integrity I can vouch 
for,’ I explained, “I'll have to file an affidavit of prejudice against the 
character.” 

Judging the Judiciary 

This struck the plaintiff’s counsel as going pretty high up the ladder, 
“We don’t want you trying to hit wild pitches,” the lawyer explained. 
“We want you simply to testify concerning the ability of the plaintiff 
as a newspaperman. If the court gets the idea that you’re a one-man 
committee screening lawyers who may be fit to sit on the bench, he 
may not like it.” 

“I recall a lawyer,” I countered, “who told the presiding judge and 
the D.A. in this county that only four out of 50 judges at that time 


‘addressed as ‘Your Honor’ had the kind of honesty he demanded to 


try his casé, and unless the presiding judge gave him one of the four 
he would file affidavits of prejudice against the remaining 46, one by 
one, as each was assigned to try his case. They called his bluff, but 
after he had struck three out as easily as if he were a Rube Waddell of 
the bar, the presiding judge capitulated and gave the case to the least 
uprighteous of the four.” 

“Oh, brother,” moaned the counsel for the plaintiff, 
of attitude you're going to be a great help.” 

‘“‘Who’s sitting?” I asked. 

Counsel shrugged his shoulders. The fact couldn't be held from me 
indefinitely, so he released his honor’s name. 

“Okay.” I said. “What a break! He’s one of the four you can trust 


Toujours La Politesse 

Knowing how fast judges are these days in matter of contempt, I 
hopped to attention when his honor entered the courtroom. To my 
surprise, he bowed and smiled to me after all of us sat down. 

When I was sworn in he leaned over and asked, “Is that chair com- 
fortable for you, Mr. Scully, or shall we get you another?” 

I assured him in a subdued voice ‘(the phoney one) that everything 
was just perfect. 

To lay the groundwork for my expert testimony counsel for the 
plaintiff began asking me about my education. “You mean before or 
after I quit school?” I wanted to know. He was willing to settle for 
a short biography of my professional past. Right there I got off on the 
wrong foot. I told him I had started on The Sun in New York. “You 
know,” I explained, “the paper that died recently.” 

Well, after that practically every publication which had leaned on 
me for support had since folded. I told how I had been managing 
editor of The Spur, the first of the glossy four-bit mags. “That died, 
too.” I explained. 

Hoping to get into a field that might help the plaintiff, I cut to a 
publicity job I had done in Tucson. I told about an old showman who 
had retired to growing peaches on the desert. Between times he was 
selling acreage. I wrote a few pieces about his project for a local paper 
(since dead) and then suggested that I do one for a national publica- 
tion. He said he couldn’t pay me for the effort in cash but perhaps I 
could use an acre of land. 

Success Also Folds 

“Yt tell you what I'll do,” I said, “I'll write it for your favorite maga- 
zine and if I don’t place it there you owe me nothing, no matter where 
I place it afterwards.”’” He picked Success. I landed it there. He paid 
me the acre. “I still have it,” I told the court. “But the magazine, I 
regret to say, has long since died.” 

From there the recital got worse instead of better. From Scribners 
to the Hollywood Press Times, the story was one long melancholy 
transcription of Scully’s kiss of death. Around Hollywood alone I 
could point to at least seven publications that called on me for succor 
and ended at Forest Lawn. “But only one of them,” I hastened to add 
in my own defense, “began with a column of mine and finished with 
me still in there pitching. Most of them brought me in as a relief 
pitcher and discovered before long that they had called in a mortician 
instead. In fact if the money owed me from these enterprises were 
paid off at 10¢ on the dollar I'd be the G. Barnum Shaw of Hollywood.” 

“Well, what do you think this man’s work is worth?” gsked counsel 
for the plaintiff, feeling that candor was blowing their case practically 
into Cain’s storage. 

“Oh,” I said fingering the exhibs. “You could ask for $50,000, take 
25 if offered or settle for 10. Any way you look at it, the guy put ina 
year’s work.” 

“That is all,” said counsel for the plaintiff. “Your witness.” 

What a Trial Really Is :, 

At this point, a redhaired smiling character arose. I had known him 
for years, dined with him often. More than once we had gone into the 
fallacious concept the public possesses about courts of justice. They 
think that truth is mighty and will prevail, when all lawyers know a 
case is simply a game between opposing counsel played on the litigant's 
face as the football field. 

He thought my face had been trampled on enough. 
questions,” he said. 

The judge excused me and added most graciously that I could of 
course remain to hear other testimony but didn’t need to. I thanked 
him. We bowed with’a politesse that I thought had gone out with the 
French Empire. I departed. 

Days later I called the unpaid press agent. 
“justice has triumphed.” 

“Appeal!” I cried. 


“with that kind 


we 


He smiled. “No 


“Well,” he said bitterly, 


“With what?” he wanted to know. “I was broke to start with. You 
and your four honest judges. We might ask for a retrial. But if we 
do, no more expert witnesses.” 

I told him I thought it might work out better that way. 

Quarter Club, proclaiming it to be specify the amount, but said it 


was “better than $4,000.” 

Operators of other nightclubs 
in the French Quarter reported 
business “way off’ Saturday night 
as a result of the Dunn death 
probe. At some places, sidewalk 
barkers shouted: “Absolutely no 
knockout drops served here.” 
Saturday is usually a big night 
in the section, but this weekend 
you could fire a cannon and not 
hit anybody for biocks. 


seized by Government order. The 
order was. signed by  Jabins 
Luquette, a deputy U. S. Internal 
Revenue coilector here He said 
the closure “had absolutely noth- 
ing to do with the investigation of 
the death of Dunn, the _ police 
shakeup or the drive to clean-up 
the area.”’ 
Luquette said the club 

seized for arrears in payinent 
cabaret tax. He declined 


was 
of 
to 
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to head Glasgow Empire variety, | 
Br oadway with one hg Lee Lawrence, “sR London 
i of April 17. “Mr. Roberts” tentatively slated 
Henry Krecke, Metro foreiey| ,. Billy Cotton and band, Beryl to open at the Coliseum in June. 
onetime musical 
comedy star now retired, celebrat- 


‘ing his 80th birthday. 
| Fred Green, Scottish cinema and | 


dept. exec, in- St. Clare’s hospital | Orde and Albert Whelan topping | 
T. J. Dunford upped to general | Moss Empires Golden Jubilee 
roduction manager at Transfilm,| weex at Glasgow. 
ne., as of April 1. | Jock Roberts, husband of stage | 
Lynn and Nell Farnol to be actress Mary Ellis, killed while | 
uests this weekend of Howard climbing near Selkirk, testing gear jooksee for suitable attractions. 
Galena at his home in Bermuda. | ee eee SPER ae Sal | Arthuf S. Abeles, Jr., Warner 
er, former Fox-West | | ary a je ' Brothers topper in Britain, sailing | 
Pree ge Pig 4 iF Artists theatre has leading mgt ee John to U. S. on routine trip April 7. | 
exec, now on the board of Colonial | Mills in new play, amascus 


H. Berry, 


dance-hall operator, in London on} 


a fashion show aboard an airplane 
on the 90-minute flight between 
here and Acapulco April 9. First 
show of the kind in Mexico. 
Jorge Negrete, pic actor-radio 
| singer and gen. sec. of the nation- 
al actors union, and his wife, 
'Gloria Marin, pic star, sail from 
N. Y. on the Queen Elizabeth for 
, tour of Europe. 
Gen. Juan F. Azcarate, producer- 





| distributor, inked several German 


pix, some made during the war, 
for exhibition in Mexico. He was 
the last Mexican minister to Ber- 





"heen heel S | Fred Cook has been booked for) 
Airlines. scale | Blade,” here April ° a 10-week tour on Moss Empires | 
Paul Benson and Ernest Brooks 


new joint flackery. Latter now 
p.a.’s the Colony; Benson is an In- 
die publicist. 

Jimmy Boyle, former exploiteer 
for Eagle Lion, joined flack staff 
of the Citizens Committee for the 
Hoover Report. 

Blanche Livingston, in charge of 
publicity for RKO's out-of-town 
theatres, planes to Europe Friday 
(31) for a vacation. ; 

Circuit op Harry Brandt to chair- 
man UJA dinner at Hotel Astor, 
April 27. Fred J. Schwartz, Cen- 
tury circuit exec, dinner treasurer. 

Monica Lewis set for a singing 
stand at Mocombo, Hollywood, be- 

inning April 12. She'll fly to the 

‘oast a week before her opening. 

Jack Gaver, United Press amuse- 

ment editor, and his wife, Jessyca 


Russell, editor of the Writers’ 
Newsletter, adopted a four-week- 
old girl. 

Roger H. Lewis, account exec 


and copy chief for Monroe Green- | 
thal Co., showbiz ad agency, upped 
to post of assistant to prez Monroe 
W. Greenthal. 

Leonard L. Levinson, Coast 
scripter and prez of Impossible 
Pictures, gagged up some of the 
book of “Great to Be Alive,” new 
Winter Garden musical. 

Irene Dunne slated to sail for 
England today (Wed.) for her role 
as Queen Victoria in 20th-Fox’s 
*“Mudlark,.” being produced by 
Nunnally Johnson in Britain. 

Johnny Weissmuller due in New 
York today (29) for final tuneups 
with swimming girls and boys for 
the opening of his Noel Sherman- 
produced “Watercade” in Cincin- 
nati, April 8. ; ; 

Macdonald Carey staying on in 
town to plug opening of his UI 
starrer, “Commanche Territory,” 
at Rivoli, April 7. He'll make 
radio and TV appearances on be-| 
half of picture. ri 

Cecil B. DeMille pulls into New 
York Saturday (1) from Sarasota, 
Fla., where producer studied ac- 
tivities of Ringling Bros. and Bar- 
num & Bailey circus in preparation 
for his next pic. 

Garry Davis, “citizen of the 
world” and son of bandleader 
Meyer Davis, slated to arrive to- 
morrow (Thursday) from Europe 
on the America. Also aboard are 
Paulette Goddard and Mrs. Lewis 
Milestone. | 

Al Horwits, Universial’s studio 

ublicity chief, pulled into New) 
Vork Monday (27) for homeoffice | 
conclaves on world preem plans_ 
for U’s “The Sleeping City,” pic. 
shot completely in Gotham. | 

. Albert A. Senft, head of Sterling | 
Sign Co., nominated as incoming | 

rez of the Cinema.Lodge, B’nai| 

’rith, for 1950-51, succeeding | 
Saul E. Rogers, industry attorney. | 
Senft previously served in the) 
same notch from 1944-46. 


William L. McAllister, air liaison | 
engineer, son of the late Doodles 
(famous Glasgow-born clown), weds 


Alyce Watson, of New York, 
April 1. 

June Sylvaine, 20 - year - old 
daughter of author, in cast of 


Vernon Sylvaine's farce, ““One Wild 
Oat,” here with Arthur Riscoe and 
Robertson Hare. 

Four Aces, British vocal quartet 
who clicked in Scots strawhatter 
at Glasgow last season, in for 
three-weeks’ variety stint at Avr 


Gaiety, Clyde coastal house, 
April 10. 

“Carissima,” $75,000 musical, 
opened British tour at Glasgow 


Alhambra March 21, with a U. S. 
leading lady in Bettina Hayes. Au- 
thor Eric Maschwitz has added 
new duet, “When We Were Young.” 


Paris 


By Maxime de Beix 
(33 Blvd. Montparnasse ) 

Canada Lee in town. 

Ben Lyon in town for one day. 

Dave Stein back from Germany. 

Czechs prepping film festival in 
July. 

Jimmy Davis opening at La Rose 
Rouge. 

Edith Piaf recitaling at the Salle 
Pleyel. 

Paulette Goddard doing some 
Paris shopping. 

Arnu Sani, Hindu chantoosey, a 
hit at the Carrere. 

Josephine Premice off on 
dance tour of Denmark. 

Don Byas instrumentalizing for 
some French documentaries. 

Marta Zerthy on successful tour 
of southern France and Italy. 

Nitery biz in lull waiting for. 
the forthcoming tourist season. 

Chanteuse Honey Johnson open- 
ing her own nitery in Montpar- 
nasse. 

Louis Merlin, of Radio Luxem- 
bourg, serializing his book on U.S. 
in daily Ce Matin. 

“Tobacco Road” to be perform- 
ed in French by the Renaissance 
Repertoire Group. 

Harrison and Fisher to double 
from Lido into Gaumont Palace 
for two weeks at Easter. 

Arthur Lesser cast Sophie Des- 
marest in the title role of “Ninoch- 
ka,” coming.to the Gymnase. 

Experimental Film Theatre cre- 
ated by French crix still doing 
good business in its sixth week. 

Suzanne Regnie switching from 
Fox, where she was Bob Harley’s 
secretary, 
nere. 

Wladimir Kressim planning a 


a 


trip to U. S. to take his new story, | 
to Holly- | 


“Time Running Oiut,” 
wood. 

Colored tenor Charles Holland 
giving recital at Salle Pleyel fol- 


Samuel Goldwyn authored “Tel-| jowing very favorable radio re- 


evision’s Challenge to the Movies’ 
in the N. Y. Times magazine sec- 
tion Sunday (26), and in the April 
1 issue of the Saturday Review of 
Literature he @#has a piece tagged 
“Our Movies Speak for Us.” 

Sir Cedric Hardwicke throwing 
a special screening of Eagle Lion’s 
“The Winslow Boy,” filmization of 
the legiter in which the actor stars, 
for the cast of “Caesar and Cleo- 


patra,” April 6. Hardwicke is cur- 
rently starring in “Caesar” on 
Broadway. 


Charles Schlaifer, head of the 


ad agency bearing his name, voted) 


in last week as a member of the 


board of governors of the Men-' 
ninger Foundation, Topeka, follow- | 


ing his recent election to the Na- 
tional Advisory Council of the Na- 


tional Committee for Mental Hy- 


giene. 

Twentieth-Fox International prez 
Murray Silverstone returned to the 
U. S. aboard the Queen Elizabeth 
yesterday (Tues; after a six-week 
onceover of company sales offices 
in England and on the Continent. 
Also on board was 
mins, who completed work in ‘My 
Daughter Joy,” produced by Greg- 
ory Ratoff in England. 


Scotland | Tok 


“Robinson. Crusoe” panto, with 
comic Jack Anthony, in last week | 


at Glasgow Pavilion. 

British singer Lee Lawrence 
takes place of Allan Jones at Glas- 
gow Empire April 17. 

Advance team from Sir Michael 
Releon's 1 ng Studios Pay on 

yde jocation spots o.o. for new 
Scot fil “i | 


m. 
‘America’s Mack Triplets booked 





Peggy Cum-| 


| ception. 
Rene Clair’s “La Beaute Du Di- | 
able” being preemed at the Opera. 
| House with Presideat Vincent Au- 


{riol in attendance. 


| 

| to work on a screenplay based on 
the Paris Herald Tribune, to be 

|called “European Edition.” 

| Dugromacolor, a new film color 


| process, being introduced by 


'French engineers Roger Dumas, 


| Georges Grosset and Andre Marx. 


Tokyo 


By Russell Splane 

Shin Toho Studio, in Nara, 
southern Japan, destroyed in $100,- 
000 fire: 

_ George P. Breakston of Republic 

Pictures okayéd by Army for Japan 
visit soon. 

Beatrice P. Lamb. CBS staffer 
now in Philippines, also has 
applied for Japanese entry permit. 
_ Harry Slott, motion pic officer. 
in occupation headquarters, back | 
_in Tokyo after emergency leave in 
Los Angeles to visit sick mother. | 
| All prewar French films. still 
circulating in Japan have been'| 
| ordered withdrawn by Francois) 

rep wl 





Chevalier, Franch film 
okyo 


Date for start of commercial 
radio in Japan is now May 2, 
instead of April 2. Additional 
snags in passing radio legislation 
are blamed for the delay. 

Japan Motion Picture Assn. 
received letter of congrats on 
recently adopted Nipponese pro- 
duction code from Joseph I. Breen, 
v.p. and code director of Motion 
Picture Assn. of America. 





to RKO’s Elias Lapi-| 


| Paul Gallico and wife in town. 


10. 

“Black Chiffon” folding shortly 
at the Westminster, with the com- 
pany making a provincial tour be- 
fore leaving for New York in the 
fall. 

After 19 years as bandleader at 
the Savoy, Carroll Gibbons has 
been appointed director of enter- 
tainments at the Savoy and Berk- 
eley. 

Bandleader Vic Lewis planes 
out to New York Friday (3), for 
talks with Stan Kenton and will 
do a guest turn on the “Carnegie 
Hall,” airer. 

Charles Goldner returns to the 
West End legit stage after a two 
year absence, to star in “The Man 
with» the Umbrella,” skedded to 
open at the Duchess April 5. 

The Mack Triplets, booked aft 
the Colony restaurant for two 
weeks with option, have now been 
extended to six weeks, a record for 
any act at this West End nitery. 

“The Provoked Wife,’ second of 
Sir John Vanbrugh’s 18th century 
comedies to be revived, staged at 
Arts Theatre Club, March 22, by 
Max Adrian. will likelv repeat 
success of “The Relapse.” 

Darvas and Julia, currently a 
big hit at Bal Tabarin and the 
ABC, Paris where they are doub- 
ling, have been booked by Emile 
Littler for his next Christmas pan- 
tomime at the London Casino. 

David Coplan, who returned last 
week from New York, planning 
another visit to the States in four 
to five weeks to finalize his three- 
way production deal with Film 
Classics and a continental group. 

Maude Edwards is booked by 
Hyman Zahl for some vaudeville 
dates in Canada to be followed by 
tele sessions in New York some- 
time in May, but may cancel to 
sign for “Touch And Go”’ legiter. 

Norman Lawrence inked for 
“Golden City,” a new musical 
which goes into rehearsal in May 
and will come to the West End in 
June. Stephen Mitchell is produc- 
ing and Robert Helpmann is doing 
the choreography. 

Stanley French’s production of 
“The Platinum Set,” by George 
Ramon, replaces “‘The Schoolmis- 
tress” at the Saville; Thursday (30). 
Roy Rich directed. Chief roles are 
played by Elspeth March, Patricia 
Jessell, Henry Oscar and Patrick 
Barr. 

As result of a deal between 
J. Arthur Rank and John Schlesin- 


ger, chairman of African Consoli- | 
dated Theatres, a public demon-. 
stration of big-screen TV will be) 


‘held at the Rand Agricultural 


show for 10 days from next Satur-| 


day (1). 
| L 
| Buenos Aires 


} 


| Nene Cascaller, scriptwriter of 
|U. S. advertising agencies in B. A. 
turning to writing for screen. 

U. S. Ambassador Stanton Grif- 
fis exhibits “The Window” in pri- 


vate show at Embassy residence. | 


Dinah Mezzomo, Brazilian film 
star, who worked in ‘“Folha Cari- 
oca” and “A Noite,” visiting B. A. 

Argentine cinemactress Amelita 
Vargas- leaving on three-month 
tour of Latin America and U. S. 

Jean Sablon coming to B. A. for 
broadcasts over Splendid web, amd 
also possibly to work in Argentine 
films. 

Walt Disney’s Argentine office 


| throwing cocktail party for Oliver | 
‘Johnston, prexy of Walt Disney 


Productions. 

Dixon Donnelly, press secretary 
of U. S. Embassy in B. A., feted 
at a dinner organized by presssand 
entertainment groups, on eve of 
transfer to State Dept. job in 
Washington. 


Mexico City 
By D. L. Grahame 
Zachary Scott visiting. 
Jean Gammon, Canadian actress, 
here to work in pix. 
Mexican Oscaring for 1949 to be 


done at a big fiesta April 28 at. 


El Patio nitery. 

Berta Singerman booked into 
the Palace of Fine Arts for reci- 
tals April 1, 11 and 12. . 

Veronica Lake being feted by 
the municipal government who in- 
vited her to its forthcoming annual 
Spring Fiesta. 

Rudolph Loewenthal inked Mar- 
ga Lopez for a top role in his 
Te pic, “Girls in Uni- 
form,” in Span 


A. C. Blumenthal impresarioing. M 


and Stoll theatres, opening April | 


lin before the war. 
Celestino Gorostiza, producer-ac- 


tor, granted a municipal govern- | 
ment subsidy for a theatrical sea- | 


son here. Ditto for Luz Alba, pro- 
ducer-actress and the stock com- 
pany of the historic Teatro Arbeu. 
Deksa, U. S. indie and European 
pic distributing and cinema appa- 
ratus agency that Jacob Epstein, 
ex-UI manager here, started two 
years ago, has sold its pie distribu- 
tion rights to Distribuidora Mexi- 
cana de Peliculas, new company 
backed by Gen. Abelardo L. Rod- 
riguez, ex-President of Mexico. 


Washington 


By Florence S. Lowe 

Fred Waring played his annual 
Constitution Hall concert last week. 

Douglas Fairbanks, Jr., and wife 
rod in April 11 to m.c. Navy Relief 

all. 

Melvin Douglas in town to visit 
frau Rep. Helen Gahagan Douglas 
(D., CaLy, 


Local Variety Tent sponsoring a, 


rodeo April 8 for benefit of Wel- 
fare Fund. 

Irene Selznick here over week- 
end and due in again for final ar- 
rangements for “Street Car” before 
leaving for England April 14. 

“The Pilgrimage Play,” film 
based on the annual Hollywood 
Bowl play, booked into Constitution 
Hall for three shows on April 5 by 
Toby Chandler, owner of Film Cen- 


ter. 
Chicago 
James Melton in for concerts 
and his radio show, 
Gene Barrett named general 
manager of the Ambassador Ho- 
tels. 


Walter Wanger speaks on ‘“Don- 
ald Duck and World Diplomacy” to- 
morrow (Thurs.) at the University 
of Chicago. 

J. Arthur Rank coming -here 
April 3. He may huddle with 
Zenjth’s Eugene McDonald _ re 
phonevision. 

Dot Lind, femme sharpshooter, 
here for exhibitions and TV stints 
April 3 and 4; traveling in advance 
'of Metro’s “Annie Get Your Gun.” 

Silver plates bearing names of 
Bing Crosby, Perry Como and Ar- 
thur Godfrey went up on doors 
of suites at Ambassador East this 
week. Hotel has policy of dedi- 
cating suites to famous clients. 


Miami Beach 


By Lary Solloway 
Johnny Long band played one 
/nighter Saturday (25). 
| Joan Davis stopped over on way 
_to Puerto Rico and “Duffy’s Tav- 
'ern’”’ date. 

' Walter Jacobs planed to Lake 
Tarleton (N.H.) to ready for sum- 
'mer opening. 

Clover Club show (which did best 
| biz in area this year) holding over 
'for 14th week. 

Town experiencing heaviest busi- 
ness in years for this time of year, 
though clubs still are in bad shape 
in most cases. 


Walter Winchell staged golf put- | 


ting tournament at Ronéy Plaza’s 


miniature course for newspaper and | 


radio staffers, with Jack Cummins 


of WTVJ the winner. Awarded WW | 
Cup, the two played a round, with | 


columnist tieing the ex-golf pro. 


Minneapolis 


By Les Rees 


Rose Midgets at Club Carnival. . 


Mills Bros. and Ray English top 
Club Carnivel floor show. 
RKO-Orpheum has fifth Palace 


vaude unit coming in next month. | 


| Northwest Variety club expects 
to raise $100,000 for its heart hos- 
pital via safety slogan contest. of- 
fering $12,000 in prizes. 

|. C. E. Bailiff, grocer of Bloom- 
ington, Minneapolis suburb, be- 
queathed Northwest Variety club 
/$2,000 for heart hospital. fund in 
his will. 


free Charleston instructions with 
_record albums as prizes for best 
pupils on Thursday afternoon of 
|final week. 

Lyceum gets Monty Woolley in 
‘Man Who Came to Dinner” week 
of April 9 and also still has Mae 
West in “Diamond Lil” and Thomas 
Mitchell in “Death of Salesman,” 
the former week of April 2 and 
latter in May under A.T.S.-The- 





atre Guild subscription aegis in 
ay. 





Spike Jones, at Lyceum, gave | 


i 


Hollywood 


Edward Arnold’s di 
finalized. vorce decree 


Cliff Reid hospitali 
stroke in Reno. . zed after a 


Philtp Wrigley in town . 
fabs with Gene hute'y te con 

Richard Todd head§ for 
after three months at eens 

Anne Triola out of legit “of 
All Things” cast and into hospi- 
tal. 
|. Actress Lynn Merrick recuperat- 
|ing after an overdose of Sleeping 





| pills. 
Dewey Robinson in the hospital 
seriously injured by a hit-run 
| driver. 
+ Robert Taylor and Barbara 
‘Stanwyck vacationing at Palm 
Springs. 

Mack Sennett alumni will hold 
annual reunion in Simi Valley 
April 30. * 


Celeste Holm to appear in F'olly- 
wood Bowl sunrise services Easter 
morning. 

Darryl Zanuck hosted 
Reynaud, French political 
at 20th-Fox. 

Don Hartman became a director 
|of National Foundation for Infan- 
‘tile Paralysis. 

Bing Crosby to Front Royal, Va., 
|to dedicate Bing Crosby Stadium, 
a recreation center. 

Dennis Morgan goes to Milwau- 
kee next month for opening of 
municipal auditorium. 

Heather Wilde sailed 
England after roundabout 
through Panama Canal. 

John Wayne reelected prexy of 
Motion Picture Alliance for Pres- 
ervation of American Ideals. 

June Havoc awarded honorary 
life membership in Society for 
Prevention of Cruelty to Animals. 

Raymond Massey narrated 


Paul 
leader, 


from 
voyage 


in 





a | 


short subject on cancer for U. §. | 


and Canadian health organizations, 

Bill Burnham and Dick Steen 
in town to round up talent for 
Glenn McCarthy’s Shamrock Ho- 
tel in Houston. 

George Folsey hospitalized for 
|} an eye operation while John Alton 
is subbing as chief cameraman on 
“Life of Her Own” at Metro. 

Robert B. Price, special rep. of 
L. A. headquarters for Bark of 
America and w.k. in film industy, 
became a member of the 
Quarter Century Club last week. 


Pittsburgh 


By Hal Cohen 
Dinty Moore, WB exchange man- 
ager, underwent throat operation 
Dave Barnholtz in from Coast 
| to look aver his theatre interests in 
town. 


ie SB q 
Spike Jones revue set for two- } 
on 


day stand at 

April 4-5. 
Mrs. Pete Dana, wife of Univer- 

| Sal district manager, okay after an 

| operation.. 

| Sam Stratton in town, following 

| Rueben Rabinovitch, ahead of Les 

| Ballets de Paris. 

| Dancing Evans Family, of Home- 

| stead Park, set for 12-week tour 

of RKO vaude circuit. 

| Danny Schmidt, 


Syria Mosque 


pital after major surgery. 


Raul and Eva Reyes now own} 
four duplex houses, in addition to} 


Dot ) 
‘Lind here for couple of days grab-[) 
bing space for “Annie Get Your} 


their own, in Hollywood, Fla. 
Metro had _ Sharpshooter 


Gun. 


Joe Mann and Elaine Beverly 


(Mr. and Mrs.), local radio per- 
_sonalities, making cafe debut at 
| Carousel. 


Philadelphia 


’ By Jerry Gaghan 
Booking agent Jolly Joyce open- 


ed branch office in New York City. f 
Spike Jones and his “Musical De- > 


' preciation” Revue are slated for 
| Academy of Music April 17. 


“There Is an Army” (24) in behalf 
of organization’s annual appeal. 
|. Marty Bohn, now heading floor 
show at Nut Club, received a cita- 
tion from National Purple Heart 
Assn. for his trouping during the 
war. 

Dr. Allen B. DuMont, president 


of Allen B. DuMont Laboratories, & 


will speak at dinner-meeting of 
| Philadelphia Television 


future of television. 


Margaret Truman will head the 
| Zuest list at Robin Hood Dell's 21st 
anni dinner April 17, Truman will 
be one of Dell's soloists during 
concert season in Fairmont Park 





bank’s } 


barrister-hyp- | 
notist, on mend at Montefiore Hos- } 











Film actor Claude Rains did nar- 
ration for Salvation Army's show §— 


2 vanes URS Fipiy aO Bomnnr a 


Assn. ong 








scemas Vocab’ be 





this summer. 

Dancer Liane Plane suffered 4 
back injury during Ballet Theatre's 
first number at Academy of Musi! 
Friday night (24). Ballerina Muriel’ 


Miss Piane’s spot in “Gala Perform 





being the wiser. 






Bentley, who»was in audience, took 


ance,” without anyone out front) 


25 diate tiweon tes 
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Wednesday, March 29, 1950 


VARIETY 








ARTHUR HOPKINS 
Arthur Hopkins, 71, legit pro- 
ducer, died of a heart ailment at 
St. Vincent’s hospital, Y., 


rch 22. f ‘ 
aeetails in the Legitimate section. 


FRANK BUCK — 
Frank Buck, 66, who gained in- 
ternational fame as the “bring ’em 
back alive” big-game hunter, died 





farch 25. 

, He once estimated that in 33 
vears he had captured more than 
100,000 birds of every variety, 


OBITUARIES | 





the White Rats of America, Inc., 
original vaude actors’ union. 


field, her subsequent rise in the 
theatre was rapid. After starring 
in “Editha’s Burglar,” she rejoined 


roles in “The Devil's Disciple” and 
“Richard LT.” 





jand “For Fair Virginia.” 
When the _ Essenay 


Co. was 


more than 50 elephants, scores of |formed in 1907, she joined it as 


pythons, i 
dreds of other wild animals, all 
tracked down in the far corneis 
of the earth. 

Buck was born in Gainesville, 
Tex. Eventually he landed in 
Chicago. He was not quite 21 
when he met Amy Leslie, whose 
real name was Lily West, a promi- 


nent Chicago drama critic and for- | 


mer actress. They were married. 
For a period of several years the 
couple lived in Chicago, where 
Buck was general assistant to the 


head of the Western Vaudeville | 


Managers Assn. and later western 
representative of the N. Y. Tele- 
graph. He started an aviary at 
his Chicago home and once again 
began to read books on animals. 
His marriage ended in divorce. 


In 1911, with the proceeds of $3,-, 
Buck | 


500 won in a card game, 
sailed for Bahia, Brazil, where he 
purchased a 


Back in New York, the zoos and | 


bird dealers snapped them up at 


large profits to himself. Successive | 


expeditions to South America fol- 
lowed. 

After journeying to Singapore, 
where he penetrated the jungles 
and caught his first python, Buck's 
fame as an explorer spread. On 
one occasion, he delivered to the 


quantity of birds. | 


; moved to Hollywood with Al Rock- | 


City of Dallas a zoo complete with | 


500 specimens of birds, 
and reptiles. He also began to 
gain a reputation as a showman. 
It was at the suggestion of the 
late Floyd Gibbons, war corre- 
spondent, that Buck, 


animals | 


| “National Barn 


65 tigers, and also hun-/one of the first legitimate theatre 


actresses to go into pictures. Her 
first leading man was Francis X. 
|Bushman. She later joined the 
Lubin Co., of Philadelphia, and 
was starred in its pictures for four 
years. 

She also appeared in vaudeville 
and enjoyed a long run in George 
Kelly’s sketch, “Mrs. Wellington’s 


Boots.”” Later she made infrequent | 


appearances on radio programs be- 


for the last 15 years. 
survived by a sister, Mrs. Al Rauh, 
the former Olive Briscoe, also a 
| former actress. 

HUGH BENNETT 
Hugh Bennett, 57, pioneer film 


in Malibu, Calif., following an at- 


tack of coronary thrombosis. His 
last assignment was as editor on 
the Ronald Colman pieture, 
“Champagne for Caesar,’ at Mo- 
tion Picture Center. 

| Bennett entered the film busi- 
ness as a projectionist in New 


York with the old Edison Co. and 


ett in First National. After a time 
as editor for Warners, Reliance 
and Samuel Goldwyn he became a 
director for Paramount and pilot- 
ed the “Henry Aldrich” series and 
Dance.” He suf- 
fered a heart attack while direct- 


| ing “The Biscuit Eater,” for Para- 


in conjunc- | 


tion with Edward Anthony, wrote | 
“Bring "Em Back Alive,” published | 


in 1930. 

In 1935 his two books, 
in the Jungle” 
Two years later he published “On 
Jungle Trails,” and in 1939, ‘“Ani- 
mals Are Like That.” 


“Fang | 
and Claw,” and “Tiny Thompson | 
were published. | 


Three of | 


his books were made into motion | 


pictures. In recent years he had 
made extensive tours as a lec- 
turer. 


In 1937 he joined the Ringling 
Bros. and Barnum & Bailey Cir- 
cus and also exhibited his animals 
at the Chicago Fair and later at 
the New York World’s Fair. 
one time Buck established a pri- 
vate wild animal zoo at Amity- 
ville, L. I., which he operated for 
several years. 

Last summer, he made a trip to 
Singapore and returned with a 
cargo of animals. At Christmas 
he published an album of record- 
ings of jungle stories. 

Survived by his second wife, 
daughter, a sister and two brothers. 





KATHARINE GREY 
Katharine Grey, 77, 


At | 


mount several years ago and never 
fully regained his health. 


GERTRUDE HAYES 


Gertrude Hayes Gerard, wife of | 


Barney Gerard, Monogram pro- 
ducer, died March 23 in La Jolla, 
Calif. ; 

Professionally known as Gert- 


rude-Hayes, she starred for nearly 
20 years in “Barney Gerard’s Fol- 
lies of the Day,” on the old Colum- 
bia burlesque wheel. She also ap- 


| peared in vaudeville circuits with 


Mabel Carew in dramatic sketches. 
She also played in England and 
was well known for her male im- 
personations. 

Surviving, in addition 
husband, are a 
and a niece. 


to 


| Pictures salesman, died in Chicago, 
March 21. Surviving are his wife 
and two sons. 


JOHN J. KEIRANS 





John J. Keirans, 81, one of the 


A child actress in the days of: 
McKee Rankin and Richard Mans-| 


Mansfield to appear in prominent | 


fore being confined to her home| 


Besides her husband. she is also | 


director and more recently a film| 
editor, died March 21 at his home! 


her. 
sister, a nephew | 


Father, 58, of Si Lax, Columbia . 
| Bell retired from showbiz some Schadl, San Antonio, March 


7$ 





ago in “The Student Prince.” 
Surviving are two sisters. 


FRANCIS X. KIRSCH 
Francis X. Kirsch, 51, “Albany’s 
Singing Cop” and broadcaster over 
stations in that area, died March 24 





at his home in that city. He had re-| horse trainer and judge, who 
/cently been retired as a police ser- | one 


geant. 


one of the traveling units. 


in May of that year. 


with musical groups. His wife, a 
son and daughter survive. 





FRANCIS (DINK) TROUT 
Francis (Dink) Trout, 52, veteran 
radio actor, 
March 26. Best known for his 
milquetoast characters, he was fea- 
tured on the Dennis Day 
show, and also appeared with Lum 
and Abner and more than a dozen 
other air shows during long. ether 
eareer that followed some years in 
vaudeville. 

He once played with Ben Ber- 
nie’s band. He worked in many 
pix including the “Scattergood 
Baines” series. 

Mother survives. 


. 





JOHN L. McGEARY 
| John Lawrence McGeary, 52, 


| ees, died of a heart attack March 


26 while returning from IA quar- | 


|terly meeting at Vancouver. 


| 


| 


Kirsch won top honors on “Major | tor’s riding sequences, died 
Bowes Amateur Hour” broadcast’ Rochester, N. Y., March 26. 

March 16, 1936 and an offer to join | 
He ap-| 
peared with the troupe when it| 
played the PaJace Theatre, Albany, | 


died * in Hollywood | 


radio | 


orchestra lead@r and musician, died | 


March 21 at Columbus, O. He had 
been appearing with the Walter 
Knick Trio at the Jai Lai in that 
city. ; 

McGeary was at one time 
concert master for the Ohio Thea- | 
tre orchestra and his orchestra had | 
also been featured at the old Keith 
and Majestic theatres, at the Hart- 
man (legit house) and in concerts 
at Olentangy Park. He was for- 
merly staff violinist for WBNS. 

Survived by — wife, son 
brother. 


and 


PAUL G. BROWN 
Paul Goodwin Brown, 79, direc- 
tor and member of executive board 
of Universal Pictures, died in Palm 
Beach, Fla., Mareh 24. 
Brown, a retired engineer be- 
fore joining Universal, had headed | 


the Keystone State Corp. of Phila- | 


delphia; was a director of Ameri- 
can Society of Civil Engineers and 
was one-time pfesident of .Engi- 
neers Club of New York. 





JACK EVANS 

Jack Evans, 48, bandleader, died 
March 22 in Toronto. He organ- 
ized his combo 24 years ago, had 
played the fall and winter sea- 
sons at the Columbus, Toronto, for 
the past 16 years, and the Palais 
‘Royale during the summer months. 

Survived by wife, two daughters 
and two sons, who are. members 
of the band. 





GEORGE BELL 
George Bell, 54, former ventrilo- 
quist, died March 15th, at his home 
in Mexico City after a heart attack. 
'He was a son of the late Richard | 
Bell, famed English clown. | 


Wife and two children ‘survive. | 





FREDERICK VON LAMBECK 
Frederick Von Lambeck, 32, 
at 
time doubled for Tyrone 
Power in a number of the film ac- 


in 
His mother survives. 


WILLIAM SCOTT 
William Scott, 63, one-time man- 





| Kirsch had} ager of the A. B. Marcus Show, 
Before retiring from the stage in| also sung in local operettas and | qj 
of a lung ailment in Houston, Tex.,|1915 because of illness, she ap-| 
peared in “A Midsummer Night’s| 


Dream,” “My Friend From India” | 


- in Brisbane, Australia, March 
Later he ran an amusement park, 
in Brisbane, with Phil Wirth of 
Wirth’s Circus. 





HAL SHUMATE 

Hal Shumate, 38, radio an- 
nouncer, was killed in an airplane 
crash on March 20, near Harlingen, 
Texas. 

Shumate was employed at 
KGBS, Harlingen. He was form- 
erly with KRGV, Weslaco, Tex. 





KARL L. MOSTELLER 
Karl L. Mosteller, 42, former) 
supervisor in the record depart- 
ment of the Radio Corp. of Amer- 
ica, Victor Division, Camden, 
N. J., died last week at his home 
in Haddonfield, N. J. 
Wife and mother survives. 





RAFFAELE VIVIANI 
Raffaele Viviani, 62, noted Ital- 
ian actor and playwright, died in; 
Naples, March 22, after a long ill- 
ness. 





CHARLES R. SADLER 
Charles R. Sadler, 75, pioneer 
motion picture stunt man, died 
March 23 in Los Angeles. 





Mother, 96, of Arthur Judson, 
concert manager and Dooker, died 
at Harrison, N. Y., March 22. She 
is survived by another son, two 
brothers and a sister. 

Mother, 76, of Ben Ross, come- 
dian, died in Dayton, Ohio, March 
24. Surviving also are two other 
sons and two daughters. 








Virginia Marie Terrell, 39, sec- 
retary to Cecil B. DeMille, died in 
Hollywood March 24, following a 
long illness. 





Mother, 75, of Frank Finger, | 
Paramount cameraman, died 
March 22 in Culver City. 

MARRIAGES 

Shirley Banning to Billy Gray. 
Los Angeles, March 26. He’s a 
night club performer. 

Margaret Parmentier to James 
Baker, New York, March 25. Bride 
is a legit actress. 

Sally Yvonne Weisburgh to Dr. 
Murray Grossman, New Rochelle, 
N. Y., March 25. Bride’s father is 
Herbert Lloyd Weisburgh, presi- 
dent of Radio & Television, Inc., | 
N. Y. manufacturing firm. 

Roberta Ethel Ferencich to Joe. 
13. | 





| Cantor’s Show 


Centinued from page 2 == 





{ 
‘mer, the veteran star tees off on a 
|ecomedy note by entering with a 
iviolin. He introduced his two 
| pianists—“one of them somebody 
‘left over from the Boston Sym- 
phony.;’ ‘ 
| A sentimental: crack about hop- 
ing that his “grandmother could 
‘only be here; when I was a kid 
|‘in Henry Street she always said 
|‘go and play in the hall’ and I'd 
| have liked her to see me play in the 
hall—Carnegie Hall” was a natu- 
ral. None of the nostalgia or senti- 
mental thereafter was sticky. With 
the innate showmanship of veteran 
trouping, Cantor’s routine there- 
after was as objective as a report- 
er’s. His closeups on the greats 
with whom he became associated, 
and vice versa, were projected in 
matter-of-fact manner. His ¢ca- 
reer, by now more or less public in- 
formation, requires no_ gilding, 
hence his raconteuring has greater 
authority by underplaying. 

Only in spots did he wax hyper- 
sentimental, principally as regards 
Ziegfeld and Bert Williams, but all 
of it was in good taste. 

Columnist Sidney Skolsky, who 
did such distinguished pioneering 
with “The Jolson Story,” has been 
working on the Eddie Cantor saga 
for ultimate filmusical production, 
and his subject virtually writes the 
script for him, if the Carnegie Hall 
recital is any criterion. Cantor re- 
prises “Harrigan” and “My Wife's 
Gone to the Country” in his novi- 
tiate as a singing waiter with Jim- 
my Durante in Coney Island. 

Stuff about Gus Edwards’ “Kid- 
die Kabaret,” with his lifetime pals 
Georgie Jessel, Jack Wiener ‘now 


the agent), Winchell, Lila Lee, 
Georgie Price, Hildegarde, et al., is 


recalled. 

Ted Lewis, Van & Schenck, 
more Ziegfeldiana, Marilyn Miller, 
Fanny Brice, Irving Berlin, Gus 
Kahn and Walter Donaldson, the 
Shuberts’ “Midnight Rounders” 
and how Harry Akst brought him 
“Dinah,” but couldn’t sell Cantor 
a Berlin (Max Winslow) plug song, 
John Barrymore, Orson Welles, 
more about Schnozzola, sentimental 
stuff about Sam Goldwyn and Jes- 


sel (twice mere recalled), update 
Cantor’s show biz progress. His 
name-droppings are colorful and 
authoritative. 
‘March of Dimes’ 
His anecdote about Jessel’s “sui- 
cide” note and how George M. 


Cohan conned the torching comie 
out of it, and how Jesse! converted 
the sentimental “‘farewell” note into 
a $500 advance on a pop song; “To- 
matoes Are Cheaper,” a 1932 de- 
pression song; the rise of Cantor on 
Chase & Sanborn’'s radio program 
and the hokum “If I’m the Presi- 
dent” (“we want Cantor’) bring 
him to his intimate association with 


years ago and entered merchantile, He’s a cameraman at WOAI-TV | President Roosevelt and the March 


/ business in Mexico City. Survived | 
by two brothers and three sisters. | 


JOHN C. ANDERSEN 
John C. Andersen, 59, co-owner. 





| pioneer theatrical columnists, died | | 
last week in Philadelphia. Keirans of the Welton, Denver, and former | 


‘worked on _ the _ Philadelphia 
|Record, the North American and 


' operator of Ft. Morgan and Brush, | 
/Colo., theatres, died in Denver. 


retired | the Public Ledger and for 30 years | last week following an emergency | 


actress, died March 21, at Orleans,' wrote a column about theatricals| operation. 


Mass. 

Born in San Francisco, 
Grey made her debut with Augus- 
tin Daly’s company at Daly’s thea- 
tre, N. Y., 50 years ago, in Bronson 


Howard’s “Shenandoah.” She later | 


appeared in companies of James 


A. Herne, including his great suc- | 


cess “Shore Acres,” after which 
she appeared with Charles Cogh- 


lan, Arnold Daly and William H.. 


Crane. _ She_ followed Margaret 
Anglin in Richard Mansfield’s pro- 


duction of “Cyrano de Bergerac” | 
and played in such prominent suc- | 


Cesses of that era as “The Dawn 
of Tomorrow,” “The Lion and The 
Mouse,” ‘‘Madame Butterfly,” 


“Paid in Full,” with Mrs. Fiske in_ 


“Salvation Nell,” “The Ninety and 
‘ine, “The Best of Friends,” 
Business is Business,” and “When 
We Were 21” with Nat Goodwin 
and Maxine Elliott.” 


In her younger days she be-| 


Came the wife of Paul Arthur, 
Comedian, who lost his life in a 
hotel fire in London, and with 
him she appeared at the Madison 
quare theatre, N. Y., in “On and 
ff,” and a number of farces pro- 
duced by Charles Frohman. She 
ater married John Mason and 


gree,” by Charles Klein. 





LOTTIE BRISCOE 


anne Briscoe, (9, former stage 
ima Screen star of silent pictures 
She died in New Yerk, March 19. 
~Jl€ was the wife of Harry Mount- 


ford, former executive secretary of 


Miss cated to 30 papers 


‘and its people, which was syndi- 
in the U. S. 
and Canada. 


In 1899, Keirans became mana- | 


ger of the Bijou Theatre, Philly, 
and later managed road 
\In 1904 he returned to Philadel- 
phia to become exchange editor 


of the North American, a post he) 
retained when that latter was ab-| 


sorbed by the Public Ledger 20 
years later. 


EDOUARD ESPINOSA 
Edouard Espinosa, 78, one of 





best known British ballet masters, | 
died in Worthing, England. Born in 


London of Spanish ancestry, Es- 
pinosa made his first London ap- 
pearance in 1889. Four years later 
he gave a performance in New 
‘York. Subsequently, Espinosa be- 
‘came ballet master of the Covent 
,Garden and many London theatres. 
He produced dances and ballets 
for more than 300 productions in 
‘his long career. He had taught 
‘dancing for more than 60 years 
‘and had written many books on 
‘ballet techniques. 


SYLVIA DeFRANKIE 





. Sylvia DeFrankie, 60, retired ac- | 
acted with him in “The Third De- tress, died March 15 in Lancaster, 


Ohio. 


She began her acting career in 
her 


South Bend, Ind. where 
father managed a theatre. 


She appeared in “Just Married” 
and with Cecil Lean and Cleo May- 
Her 
last. appearance was some years 


field in “Look Who's Here.” 


shows. | 


| Survived by wife, a son and 


three daughters. 


HAROLD HARRIS 

Harold Harris, 58, who was to 
have been company manager for 
the forthcoming double-bill legit 
| production “A Phoenix Too Fre- 
quent” and “Freight,” died in 
Cedarhurst, L. I., March 26. Among 
‘those Harris worked for in man-| 





‘aerial capacities were Major) 
Bowes, Texas Guinan and Mike | 
Todd. 


A sister and brother survive. 


LEWIS C. ECKELS 

Lewis C. Eckels, 62, character 
actor, died in Kansas City, March 
26, while on tour with Mae West's 
“Diamond Lil’ company. Actor 
suffered a heart attack after Thurs- 
day (22) night’s performance. 

His wife, Cara Louise Field, also 
a member of the “Diamond Lil” 
company, and a daughter survive. 








JAMES W. GREENLEY 
James W. Greenley, 73, one-time 
theatre operator, died in Portland, 
Me., March 26. Greenley, who op- 
erated a roller skating rink in 
Portland during the war, opene? 
that city’s first film house in i907. 
Surviving are a _ wife, three 
daughters, a son, a brother and a 
sister. 
! 
| WILLIAM C. BARRETT 
William C. Barreti, 48, interna- 
tional veepee of International Alli- 
ance of Theatrical Stage Employ- 





‘March 18, in Chicago. 


there. 

Joan Eisman to Sam Rosenblum, | 
Bride is 
secretary to Hank Markbreit, mid- 
west manager for Bourne music. 


of Dimes which Cantor coined. 
FDR proposed 1,000,000 penple at 
$1, and the comedian asked, “How, 
Mr. President, would you like 10.- 
000,000 people contributing 10c” 


Ronda Sherwood to Jack Page. instead to the Warm Springs Foun- 


Indianapolis, March 24. He’s a Chi dation ‘infantile paralysis). And 
— “ee how FDR, over a Thanksgiving 
anna jams to Thomas .. broadcast, quoted Cantor’s line, 


Monaghan, Los Angeles, March 22 
Bride is an actress and former) 
wite of Jack Dempsey; he’s a night 
club comic. | 

Ann Peron to Galen Drake, New 
York, recently. Bride is a mode}: 
he’s a radio commentator. 

Sylvia Hyde to Samuel P. Les- 
ser, Stamford, Conn., March 25. 
Bride is a member of Metro’s for- 
eign dept. secretarial staff. 


BIRTHS 


Mr. and Mrs. V. L. Wadkins, | 
daughter, March 5, Latrobe, Pa. 
Father’s district manager of con- 
cessions for Manos theatre circuit. 

Mr. and Mrs. Jake Stefanon, 
daughter, Pittsburgh, March 10. 
Father’s manager for Blatt Bros. 
theatre chain in Roaring Spring, 
Pa. 

Mr. and Mrs. Hobart 
son, Chicago, March 17. 
member of WBBM staff. 

Mr. and Mrs. Elmer Upton, Jr., 
son, Chicago, March 17. Father 
is WBKB tele engineer. 

Mr. and Mrs. Scotty Fessenden, 
son, Chicago, March 22. Mother is 
former dancer, Talia Wermuth. 

Mr. and Mrs. Al Boretz. daughter, 
New York, March 26. Father is a 
radio-TV writer. 

Mr. and Mrs. Chuck Keehne, 
daughter, Van Nuys, Calif., Mareh 
22. Father is wardrobe chief for 
Pine-Thomas. 

Mr. and Mrs. Sonny Shepherd, 
son, Miami Beach, March 20. Father 
is a radio exec there and formerly 
with the Wometco theatre chain. 





Grimes, 
Father is 


“It’s great to be in a country where 
vou sit down to carve a turkey in- 
stead of a map.” 

Berlin’s “No Business Like Show 
Business” was a sort of unofficial 
theme song, opening and closing, 
but segueing into “Ida,” “Margie” 
and “If You Knew Susie,” and his 
now trademarked “I’d Love to 
Spend This Hour With You.” 

Cantor spent from 8:50 to 10:2% 
uninterruptedly—as solid a one- 
man show as could be desired. He 
Was gay, serious and quasi-tragic 
in the cavalcade of emotions. The 
most sorrowful note was the Bert 
Williams reminiscence about a 
New Year’s eve in a Chicago hotel 
with the great colored comedian, 
who, while always stopping in the 
best hotels, had to go up the back, 
or servants’ entrance. “It wouldn't 
be se bad, Eddie, but what really 
hurts is the applause still ringing 
in my ears.” 

Cantor’s Carnegie click, cap- 
tioned “my 40 years in show busi- 
ness,” was actually a doubje-fea- 
tured benefit for the Cantor Boys 
Camp at Surprise Lake, N. Y., for 
underprivileged N. Y. kids from 
the lower east side sector, and 
under auspices of the One World 
Committee which sponsored and 
garnered the residual net. The 
One World Committee donated $1,- 
000 to the Cantor Camp. 

C:ntor signed off: “Service is 
the rent we pay for our room on 
earth—lI try to be a good tenant.” 
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VARIETY Wednesday, March 29, 1950 — 
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